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B3 T 2 55— BT T Plantation Terrebonne DFTE#% Peyton
RICE b, CCRBBTHEAR Zoe BERDHIELETH 5 413 A
@ Peyton H|FH LREMNEE (quadroon) & DEIICAESTNIZEATH 5.
BRI L2 EE 5 D EREEMS THHEDBITH72 5 George Peyton.
George PEEEHEAD Salem Scudder @ X5Ei» 5 Zoe D AMdS 5 »»
b5,

George. O, aunt! what a bright, gay creature she is!

Scud. What, Zoe! Guess that you didn’t leave anything female
in Europe that can lift an eyelash beside that gal. When she
goes along, she just leaves a streak oﬁ love behind her. It’s a
good drink to see her come into the cotten fields — the niggers

get fresh on the sight of her. (Act I, p. 376)%

T EROHZTIC—S b2 2 A HTEHTH 5. 2L T Peyton F
WY 2L OB, TOZARINAZT Peyton RTABHIC L - T
Hoizah 5,

Mrs. P. Poos child! what will bocome of her when I am
gone? If you haven’t spoiled her, I fear I have. She has had
the education of a lady.

George.. I have remarked that she is treated by the neighbors.
with a kind of familiar condescension that annoyed me.

Scud. Don’t you know that she is the natural daughter of the:
judge, your uncle, and that old lady thar just adored anything

her husband cared for; and this girl, that another woman would
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a’ hated, she loves as if she’d been her own child.

(Act I, p. 377)

& Peyton HEOFRE LT 2ORTCADPS S HZ2Y 60TV E0

WA A D Zoe 1347z bFRERRZFOENILIENS “HEiam” O
D5 RZETILNENIITHS. i PN CE LA LOBERH
734 Mr. Sunnyside 7% DT George WWIFE %% % Dora TR L

THEBLNUEBETRRRE, EEEREEoh ClLE e HF0

ARz EZ LT A0 L 5 TH DY, mulatto slave DFDOEFIEE
BB AE L EEDLODE D XHA D, 19H Zoe WHT 2 HEDRAE
A®%ﬁtﬂ%@:l—7vxﬁ55C}ﬁngeﬁﬁbﬁotﬁ%
O34 “a kind of familiar condescension” (RZR)E T & - TREAIN
TNBDTHB. LT CIEELEA Jacob M'Closky »5 BT 5
25 I AT, oy b r—sbEL 25, FI3104H, F3E Scu-
dder M3 URIH 5 C C OREREDN TIGEHCHZSTTETSY, i
BET DR EEATOTAAT f:i[lf? ZEHK L, 9T Plantation
Terrebonne DG RHWBELTHH, PBTE Scudder DHKIED 2T
SR - TEMIC AN b IR faﬁsnxaabfmzm@iﬁ%
MoT, &EEZPFRCLLI EAATNS, HEZOHLEROL ST
BHHbIT B,

V’Closky. Now, ma’am, I'd like a little business, if agreeable.
1 bring you news; your banker, old Lafouche, of New Orleans,
is dead: the executors are winding up his affairs, and have
foreclosed on all overdue morgages, so Terrebonne is for sale.
Here’s the Picayune (Producing paper). with the advertisement.
Zoe. Terrebonne for sale!

Mrs. P. Terrebonne for sale, and you, sir, will doubtless
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become its purchaser.

M’Closky. Well, ma’am, I s’pose there is no law agin my
bidding for it. The more bidders, the better for you. You’ll
take care, I guess, it don’t go too cheap. (Act I, p. 379)

IZHFEIRFIT Mrs. Peyton H3RIT X - T Liverpool ® HEFICHE
I NIz T FABET DN TV BDREBEDEAZTZLLTNAT &
ST B, EIRTEBRYTIZI WL S 720N LA MClosky D3
HiE N2 AOIFRCBN TN S T & 2RT.

I’ll sweep these Peytons from this section of the éountry.
Their presence keep alive the reproach against me that I ruined’

them. Yet, if this money should come! Bah! There’s no-
chance of it. ’ (Act 1, p. 379)

IHEZDFELTERICAES.

Then, if they go, they’ll take Zoe—she’ll follow them. Darn
that girl; she makes me quiver when I think of her; she’s took

me for all I'm worth. (Act I, p. 379)

M’Closky & ¥72 Zoe W LN TR D, HRBEEEE S ED fki»
BB TEOEERLES LRERZTADR TN A,

BIOBRIZFE VWA %5 M Closky &3lr Zoe DFNRBELTEDOHNT
AR

M’Closky. ... Zoe; come hare! How would you like to rule the-
house of the richest planter on Atchafalaya—eh ? or to say the
word, and I'll buy this old barrack, and you shall be mistress.

of Terrebonne.
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Zoe. O, sir, do not speak so to me!

M’Closky. Why not! look here, these Peytons are bust; cut
‘em; I am rich, jine me; I'll set you up grand and we’ll give
these first families here our dust, until you’ll see their white
skins shrivel up with hate and rage; what d’ ye say?

Zoe. Let me pass! O, pray, let me go!

M’Closky. What, you won’t, won’t ye? If young George
Peyton was to make you the same offer, you’d jump at it
pretty darned quick, T guess. Come, Zoe, don’t be a fool; I'd
marry you if I could, but you know I can’t; so just say
what you want. Here, then I'll put back these Peytons in
Terrebonne, and they shall know you done it; yes, they’ll
have you to thank for saving them from ruin.

Zoe. Do you think they would live hare on such terms?

M’Closky. Why not? We’ll hire out our slaves, and live on

their wages.

Zoe. But I’'m not a slave. (Act 1, p. 380)

CTLRAH BN ATEDE LWEIRIE M Closky »5—B LT Zoe »AUk
D—AEHZUVABRDREE LTOZDIFUT, —FHD Zoe & BEEBA
DELEL, 505 MClosky KWESHE»L RELTVWALETHS.
U Ul O 22 LT M’Closky 1 H[ZASE Zoe DIzdIT HL
TZIEZHD manumission FEFE BRLU, HLOF5 2 BRI A, “DEk
Zoe” DB TN L DD 5 TN,

(Reads.) “The free papers of my daughter Zoe, registered
February 4th, 1841.” Why, judge, wasn’t yvou lawyer enough
to know that while a judgment stood agaist you it was a lien

on your slaves? Zoe is your child by a quadroon slave, and
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you didn’t free her; blood! if this is so, she’s mine! ....if I
sink every .dollar I'm worth in her purchase, I’ll own that

Octoroon.. , A (Act I, p. 38D

ﬁﬁPwﬁn?Kﬁi&ﬁ@{gé ﬁ%ﬂf%i5&bTm5C&

BEREOUFCNEZHELLS & TS, THLT Zoe 2B o TENER
Tk CITEREEEAZR U CHRARCEEOES»ED TN, (&
—RHT)

S —E U CRBEORFEILERZ/ES 5 T 2WIEE~ 2B %. Dora 1&
Zoe WRHITDE(LZ2RES ‘ ‘

Dora..... I mean, that George knows I am an heiress; my

fortune would release this estate from debt.  (Act I, p. 382)

‘fffﬁ:/\’c 4 George M "g‘Fﬁi» %Ei]l%l[ﬁjbj’ LEILTO B3I KON TUN S
. Dora DESTHET Zee 1T LT George KDL 5120 BiE%
U 5,

George. Zoe, you are young; your mirror must have told
you that you are beautiful. Is ‘y(‘)ur heart free?

Zoe. Free? of course it ié!

George. We have known .each other but a few days, but to
me those days have been Wor’ch all the rest of my life. Zoe,
you suspected the feeling that now commands an wutterance—
you have seen that I love you.

Zoe. Me! you love me?

George. As my wife, —the sharer of my hopes, my ambi-
tions, and my sorrows; under the shelter of your love I could

watch the storms of fortune pass unheeded by. (Act II, p. 383)
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ZOEOLEMIED ABRNEEDBELOBIRB N THD TRELEN
DEBERE L. BOEBIITIZNIT Zoe B THHT ABELTD DN
DN ENRZHHE L, Z20WMAZ 5 DIZA S

Zoe. My love!l My love? George, you know not what you say !
T thesharer of your sorrows—your wife! Do you know what T am?

George. Your birth—I know it. Has not my dear aunt for-
gotten it—she who had the most right to remember it? You
are illegitimate, but love knows no prejudice.

Zoe, (Aside.) Alas! he does not know, he does not know!

and will despise me spurn me, loathe me, when he learns who,

what, hie has so loved.—(Aloud.) George, O, forgive me! Yes,
I love you—I didn’t know it until your words showed me what
has been in my heart; each of them awoke a new sense, and
now I know how unhappy—how very unhappy I am.

(Act. II, p. 383)

3 % George iZid “SEH BB TERVHIT A, 3
SN U A IR B ORER2EHT 5.

Zoe. There is a gulf between us, as wide as your love, as
deep as my despair; but, O, tell me, say you will pity mel
that you will not throw me from you like a poisoned thing!

George. Zoe, explain yourelf—your language fills me with
shapeless fears. ....

Zoe..... Of the blood that feeds my heart, one drop in eight
is black —bright red as the rest may be, that one drop poisons
all the flood; those seven bright drops give me love like yours

—hope like yours—ambition like yours—life hung with passions
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like dew—drops onthe morning flowers; but the one black drop-
gives me despair, for I'm an unlean thing—forbidden by the

laws—I’m an Octoroon! (Act II, p. 383)

" George 12 “ZNDMEADEEL DD, HARZNZRHIBATAHES
EEON, Zoe WU EEEENIIEE George DHI WA 50, B
2T Peyton READ ESWVSKFicnspeKEL, Z2ARCE
BERZEASNIEVEFAS, UL LTS UREBESTADEBEED K
ZIEOTNL,

George. Each word you utter makes my love sink deeper

. into my heart.

Zoe. And I remained here to induce you to offer that heart
to Doral

George. If you bid me do so I will obey you—
- Zoe. No, no! if you cannot be mine, O, let me not blush
when I think of you.

George. Dearest Zoe!

CANERTS, BRRAZOEGNSELBLTO Zoe & George O
Bz, U LIRS HBOZIIZE ST 528 - & b EE LEY
TTHETHY, HBRREAROWRICKT 2EELSHAE 325, b
CORRE ZADOHFE 2 HEABO T M Closky 28 4 TESL MG T
Octoroon ~DH%ERH L DTS EC B TIHIEDENS

M’Closky. She loves him! I felt it and how she can lovel
(Advances.) That one black blood burns in her veins and lights.
up ber heart-like a foggy sun. O, how I lapped up her words,.

- like a fll'irsty bloodhound! T’ll have her, if it-costs me my life!
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(Act 11, p. 384)

Zoe WT A4 A8EIX M Closky #BX D 32T T Peyton ZKFEICHE
5ENTL BFHREEEOESBEORENDE Paul 2R U CIEEZBE S E&
BERERPHFCHISIRALLIE, T5UT Zoe DBRNA~EHES.

(EEZFHT)

B Peyton ESC® b, NEHEFEEFNIC LT Zoe & Dora I¢ George

EEUE I BHDOVERPRFRE -5 ) 3ES.
George..... the love I speak of is not such as you suppose,

—it is a passion that has grown up here since I arrived; but
it is a hopeless, mad, wild feeling. that must perish.

Dora. Here! since you arrived! Impossible : you have seen
no one; whom can you mean?

Zoe. (Advanding.) Me.

George. Zoe.

Dora. You! ' (Act III, p. 387)
AT “Me.” LATED HBERITIE Master George DEZZUTIZ

BO~NDMA LN ED & Eﬁﬁéeﬂ%.bﬁbﬁﬁ@?“

T, M’Closky » 5 H4 (D manumission 73X]

L, BFEANCE S TIUEO Y A MCEMENAC ERHS.

Point. The list of your slaves is incomplete—it wants one.
Scud. The boy Paul—we know it.
Point. No, sir, you have omitted the Octoroon girl, Zoe.

Mrs. Pey. | ;..

1 .
Zoe. Mel (Act IiI, p. 388)
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CCTHKE “Mel” &WL& Zoe RIBSERES LBDIVENRLTNS.
L URBEO—FDE DEL U SRR ZBE 23 B 3.

Mrs. Pey. Zoe a slavel It is impossible!

Point. It is certain, madam : thé judge was negligent, and
doubtless forgot this small formality.

Scud. But the creditors will not claim the gal?

M’Closky. Excuse me; one of the principal morgagees has
made the demand.

(Exeunt M’Closky and Pointdexter.)

Scud. Hold on yere, George Peyton; you sit down there.
You're trembling so, you’ll fall down directly. The blow has
staggesed me some.

Mrs. Pey. O, Zoe, my child! don’t think too hard of your
poor father.

Zoe. 1 shall do so if you weep. See, I'm calm.

Scud. Calm as a tombstone, and with about as much life. I

see it in yous face. (Act III, p. 388)

FANENZANCUT Zoe BOCHELIZEDWH L L5 FHTHLAS
BURE LTV, SBIC LT Scudder DEE @) 1wk 5T Zoe @
EmETHEIVTNS, Zoe 13 Sunnyside D Dora DEER LI D &
BEY, NEARONTEHLETIZDHMBRES T VET S, LhL
MYzl ), Zoe XHLOEMPERT .

Zoe....... A slave! a slave! Is this a dream—for my brain reels
with blow? He sald so. What! then I shall be sold! my master
~—O! (She falls on her knees, with her face in her hands.)

(Act III, p.388)
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Bl ABELTO, SHESEEE-FO0—B: LT, BhE E
NEWCE 3 ) BHEC & - TR, FEMBCAESNTLS IS, &
ANXDHTE mké:?L/\Fl’Jlﬂaé&Q*Ablw b SE IR 2 D IC 3 NT
W5, George BEELAELNZ DI LT, Zoe KirL A Bk LTER
Gl t, 50T MClosky 12X - T AL SBETECNRLNS.
Wt B —EOBESERETD S - & L ROBCENEE D 5 5
D—D2EN>T &, €= S

Zoe BINICHTI L1z M’Closky 12EMZ BLEkEdsshn . B
B ERE, ¢ TS Scudder OEEMEITIC & 5T Paul BRU &L
ZRAE S HITHN S, U VT R BRI M Closky E¥EM Magnolia 5iT
Bk L—A B CBE T2 L5023, BEBI WO A VT (7 VD
4E Wahnotee, T 9 UL HEEDL 5> 2 REH R 2L - T adici
R 5 T L. (BIUEAE T)

Zoe & M’Closky 125 & & 6N TN X HRED LN TWIZHDHEH,
IEEER I 2 OFLR Dido %255R, FCEmEUIZ B0 &2 i
%,

Zoe. Listen to me. I love one who is here, and he loves
me—George. T sat outside his door all night—T heard his sighs—
his agony—torn from him by my coming fate; and he said,
“I’d rather see her dead than his!”

Dido. Dead!

Zoe. He said so—then I rose up, and stole from the house,
and ran down to the bayou: but its cold, black, silent stream
terrified me—drowning must be so horrible a death. I could
not do it. Then, as I knelt there, weeping for courage, a snake
rattled beside me. I shrunk from it and fled. Death was there

beside me, and I dared not take it. O! I'm afraid to die; yet
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I am more-afraid to live. . (Act V, Scene 1, p, 395)

BT ABWADREEFICL, BOFHEEZ0 2 ASOEHD
FERERBL, Z2hTiB5 L350 TH 5. WFEO—BEUTERDOD
CHEROEGRHZ U HLZ T CTHHEY Master George DEIBE
5&795.

Zoe. ....Ah! give the rest that no master but One can dis—
turd—the sleep from which I shall awake free!

(Act V, Scene 1, p. 395)

WEOBTHLEBRD L5 ET5HHEIZRDPEED S OTIE W,
— Tk M’Closky % Mississippi FIiDOBEH %2 EKITHE 7292 B-
T %72 Mahnotee WX - THhABRNEEZRPETS., (EBRE-HE-Z8)

BB Peyton FOFEMII & 5N Mrs. Peyton, Dora, 2L T
George D BEIT, »RATEMH % “Poisoned thing” (% p. 383)
& LTz Zoe 1& Dido 6 1312 BIZER A TEINT .

Zoe. I am free! I had but oné Master on earth, and he has
given me my freedom! i

Dora. Alas! but the deed that freed you was not lawful.

Zoe. Not lawful-—no—but I am going to where there is no

law—where there is only justice. (Act V, Scene 4, p. 397)

WA B AR E LT Utz ¢ DD IES, EXPFHEOIER
WRD B, BFA3AHPENCC S UEERZBZRE5 2 - I
BRDIICETNELTERDEE B,

Zoe....I could not bear my fate; and then I stood between
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‘your heart and hers. “When'I-am dead she will not be jealous
.of-your love-for me, no-laws - will stand- between us. Lift me;
so=(George raises her head)—let me look at wou, that your
face may be the-last I see of this world. O! George, you
may, ‘without a blush,- confess your love for the Octorcon.

(Act V, Scene 4, p. 398)

HHED—FE “Octoroon” HAREDEARZED i E2E—FK &2 DRAR
Ik —FIAEL S NIEBETH - T, B CHRENLEE2HILIE TN D,

3

'wﬁﬁﬁw¢%Uﬁmﬁﬁfﬁ;TXUﬁEH®¢K%AK5i%ﬂk
FE DRV I VA UL - Vg — DR EDPFRERORFTORET
@aiyaa&%mﬁgﬁﬁoh? U b 18505E R RNT A7 & 5 1Tk
BT b VBRI O T TR STV EHTH 572, T LIilo T
KHoTy HDATLDE D REREOOAMZHOEARE LTRSS Y
ki, EBAL UTOEEOKRIES & & 37 2 ) » e HyR
HkEE UTER SNARE S 20, 2 CTHhUbNREBANTTE DR
B UTIoIEIELTTD TSI,

FEAYE LUTEES® S octoroon 2DWTIE I RICAHIZLIL T
29 H DB E NG 2 DRI E BN A5G S 555, T 5 LI mulatto
DELELEEEDT A )V HTHRUTES LD TREP -1 E2FET
~N% T H% Boucicault DIFROEZE 2ERIZEIOFLICT 5 LIz A
2L, BFECAKSORERELANLZONEITSH 5. FIERICIHNT mas-
ter OERZIT 5 mulatto slave DSFEEE Bl OIER FE» O LKt
BIsbDTHA 9, —FICEHE QICESHTk T 28D 5 LIz
BB s e~ v v 7 RRLZOMBAGTELL. BARECE-T
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3, VEVIERMIGERIEEAAREL Y H LT, M BBEALR LY
BT LOERRIZ E SNzt nbhbn s’ & bibild Master class @
BAAIT & » TR ELEVFEOMENTIE ORNEIT Iz 5 12 L EBFBINT
WAS L CTIEEE Zoe & George DEIFR% 4 L $is B DIEEEIG
EUTREEALLEYS, PHTIZTADHER, Zoe @ HIRANLEGREEDF
T, BRFD7 » U HEMEEOBELONLE2ESHZITLTOEIDTH
3.

25 LIBEROEEE LTIERIRET Zoo DLTTHINE 5 T %
HoPIT B, LT Master (TRFT BEL2HDE 5 ICRELL T
%.

Zoe.... Have I slept upon the benefits I received, and never
saw, never felt, never knew that I was forgetful and ungrateful?
O, my father! my dear, dear father! forgive your poor child.
You made her life too happy, and now these tears will flow.
Let me hide them till I teach my heart. O, my —my heart!

(Act III, p. 389)

CTRE RESVEHE BEOEP HBEISNTVS., 08— 20
quadroon DEHCR U TRKD L ST DTH 5.

...what shall T say ? I-—my mother was—no, no —not her!

Why should I refer the blame to her? (Act II, p. 383)

Betrid B 5 BT D0 “Enl” 2EED LS D& LTHIET %0
Tdh 3. ‘

...those séven bright drops give me love like yours... but

the one black drop gives me déspair... (Act 11, p. 383)
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Zoe DLO 5 BIIE, BABEICL - T “FiE” sNBLOLEI SN
1B TH ARICHT AINE, BiE, MATRANE S bbb
IITHER 7S INEL T d 5 LA Master TH BT-ANOFEEBEIHFL
TNADTH 5. LHEFO mulatto &EIZN A AT E —BIZOWT LIEL
EEESNTOS 2V TV y 2 ATHEARDT I LT A 7 2 AL
BOBEOFEPICHEH SN TN

§TC@@ﬁ@ﬁ%@uﬁM'§tf\’N%ﬂ%ﬂﬁcﬂ?émg@
LT, MERIE VDN S L OIFROFACEEPPDE LD TH S,
AE Zoe DIEHBEICEB O TIEDBER] %E?‘éﬁﬁ/\@%[ﬁ, T
FTTIHERHLIZEB O TH DD, Z2ADSHTIZIZWN. &ﬁuaﬁag -
LB A DR HEADENLZ 5 LTWVWADTH 5.

George. Zoe, must we immolate our lives on her prejudice?

Zoe. Yes, for I’d rather be black than ungrateful! Ah, George,
our race has at least one virtue—it knows how to suffer!

(Act II, p. 384)

...] had rather be a slave with a free soul, than remain free

with a slavish, deceitful heart... (Act III, p. 388)

kb ons0ERIZEBDICHEOHHELE UT, BdHE~DHH
EUTE, TLRABAREIOTHA 5. Uh UEREIELG TS LIt A
EMEMOBBIC 2> TV AL E2ERICHFASIRTRIETELLAEL
V. ZUTHRBICFEEREALCRDOL S CEAIRTND,

...you may, without a blush, confess your love for the Octo-

room. (Act V, Scene ¥, p. 398)

L O—HOPITIEE DI L SO LLETK T 2MAUSHFN D5
NTOBENABTHAS.
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o HFE George DHIY, HHEITFHEAF I 2BERIOTFE LT3
bfmaﬁwm,eﬁmb&ﬁﬂﬁ%m UEREHT .

Zoe, listen to me, then. I shall see this estate pass from me
without a sigh, for it possesses no charm for me; the wealth
I covet is the love of those around me—eyes that are rich in
fond looks, lips that breathe endearing words; the only estate
I value is the heart of one true woman, and the slaves I’d

have are her thoughts. (Act II, p. .383)

CLTREFHECHZZ N TV ARYOEZIIEEIN, %@TTM 
TLAMREOZRE—EE—OMENER IN T 5,

George. The world, Zoe, the free strug le of mmds and hands
is .before me, the educmhon bes’cowed on me by my dear uncle is
a noble heritage which no sherlff can seize; with that I can
build up a fortune, spread a, roof _over, ’the heads I love, and
place before them the food I have earned I will work—

Zoe. Work! I thought none but colored people worked.

George: Work, Zoe, is thé salt that gives savor to life.

T (Act II, p. 383)

L LA DIUS “the free striiggle of '‘minds and hands” & 5iT “I
)‘Wlll Work—” D—HE mﬂi B — A P ST RET 3 BRI
%@%1%%%?5&& 12, &wmtﬁﬂm@ H0T 5 EROE#RE

DULIEBDELTECRERTNETHA S, Fo0 S 3DEHEENE
UTikd 5%% Scudder % ¥72 Peyton ROFKEZSAHL LI BT
ZIEOTRD L5 ieih~ s,
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I wish they could sell me! I brought half this ruin on this
family, with my all-fired improvements. I deserve to be a

nigger this day—TI feel like one, inside. {Act III, p. 38%)

CONDEAZDOERPEEOEGDOFLBNTELTAHL D & T HHE—
DEAEVZ LS. —F5 0ld Pete 2708 & T 2 BEDERAT HITIE PG
HZ2D L ONDRIPHHNIT L AL RERV. 127D T HIT Pete 13
B0 X%:A5ET5 Zoe 2EHCULT,

[Her soul) is going up dar, whar dere’s no line atween folks.”

(Act V, Scene 4, p. 397)

E EEWEEEICE N2 ENO—REETA0ATHS. TiE
BT EA—IES, B, BEROT, YHBARKDOWTULELEET
Sl ANt “Sambo”® DAT VA XA TORRPHIZN. DEHEOEA
KEAORMEE ST 3 BAFKEOMES ° OBR S ¢ C OBFEOBE TR
Fand, FEOEMAR MBTELNAERO BMEARL LIESNTY
2. L O Uncle Tom's Cabin 1235V 3 L OBORMEORFII I @ g~
LA RNDTH B, LR TS A TS Hin SN R 2
17 A Mrs. Peyton ORFRADNBBETHSH. AFIKEIZIKT
I3 BEEZINCHELZRDIITED.

...I do not speak for my own sake, nor the loss of estate, but
for the poor people here: they will be sold, divided, and taken
away—they have been born here. Heaven has denied me chil-
dren; so all the strings of my heart have grown around and
amongst them, like the fibres and roots of an old tree in its
pative earth. O, let all go, but save them! With them around

us, if we have not wealth, we shall at least have the home
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that they alone can make— (Act III, p: 386)

CCTRPELRILGRIZL DITR2KE S BEOERBOA A~ b b, %
LT Quadroon slave AT HW MERSE Lld il s 2wy Zoe

WAEDL S elEF2EhT.

Poor child! what will become of her when I am gone?

(Act I, p. 377)

CDEICHEBEERVTNCTHE»DL 572 Mrs. Peyton i, &
WL OREN BRI I 5 3N A1 BRATER, BETFRKE LT
Zoe TX9 AEEDRED %%ﬂ?@“.

Sell yourself, George! Is not Dora worth any man’s—

...Zoe is only an Octoroon. . (Act III, p. 387)

3%Kbﬂbﬂﬁ%t,&mﬁﬁ?é%@@ékt%@‘hkmddfw
miliar condescension” }ci BREEROL oA Z2F ST D AEE
HOBETHALERZMBDTH S, HHMBEHED DDA 4 ~ 2 HEL
RCCRBEHICINTOE EVAL S, ZORBRIHA M Closky
OE 2 I, |

“a bilious, conceited, thin lot of dried up aristocracy”

(Act I; p. 379)

ThHY, BELEDNO L DTSV, COEE Boucicault IXFEIHA % IF
BTN TN ZADTH 5.

T Mrs. Peyton %I, CCILBBLTL 5T~TO NG S
NP imipi, EEMEOZIEHN, [ERHER I, WELTW30Th
5. T3 UICEIR IO SR 2 5 - T2 AfF O BB TR Kk —
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ﬂ! r
o
©

DL LRTNERSEV. Uh UIEERCCTHAEHEZ L ULTORERZ

DIDEHESFAPLHELLS ELTOADYTEEY. TTREKRDE
H kAR L LTOBEMBREBRI T 6N S, OFEARDI, Mas-
ter D1TA (ERNCHET 5) QIO ERPTHENOT 2 5 A RER
FRAZREIZTIDEVAS. ULbUEOA A —VEESADORFEEZRBL

THEL “ADFNKLDRBEDN” LVWIHIRELEA S, Zoe DHAEZR
thbhﬁ®@mﬂ£&®%%% ZOREIZCO LTELINTLE -
T 5%, ﬁﬁ#fﬁ¢|3ﬁ/\&< WEERMEHTOC 5 UIT A EREE, koo

W@M@%w@m@ofcm@% 3 AR USRI L, SO
HRED 5 5 ANCEAOMBRFHM E SN TORY. (EESITERE &

THIRBBESISBTSH Y, Lh s BEEEOAINIEL LT New York
PHELELTNAET A0S, &) LIZHEHROBESHEOHE AT
ROEED L b LRTETH 272133 TH S, CCIRERHE LTO—2
DEERD 5. OFEAROML MORAECHT HEEEILL UTHES
FIELSED 3 DTRR, 1A LR BFRDB DA, LWV DI HRO
mulatto &FEEN B AP ERIE—FCAANCEL VN EBRL T R/A
USES s A IR (AR N SR ER SR IN TV AN 5 TH A M.
O &S EBAT & BB SN2 5 5, wRZOZOOEROEIT
i%&wni&akmﬁﬂkkﬁ®V%ﬁhb§Qﬂﬁ,%@%nbtﬁ
BEOMPVEE RO, @FEARZD BAZOHHDOS H HRE
HEigdDEBbhaas, §EE @CX%Vﬁﬂ47%Kﬂ%ﬁ EDFETH
m%bofdo,ﬂﬁ&bf+?V%%ﬁsmfmam.ﬁOTEAQQ
ABHEEIZIZH SN TUEN, NEZHE VAU 2 HL OBIRDOIREI)
%%%ﬁmufmaac%ﬁﬁ%w.@%ﬁmééiA&@ﬁamcwﬁ
ROEEOERE b HICEDTSHEORT TH 5. Tubb, itk
» 5% George, Dora, Scudder, Pete &, i/\’z}@fﬁﬁ‘ﬁ&,&ﬂé‘ofb\
e ANz mﬁﬁ%ﬁﬁmomf<m%mwum%& BT HLELE-TH
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R

AF 3 v 7 BENRH2ELNABEESHESNIDTH 225, LTI
EEHEIESELR AT L OBILBELNTE Y, BRICKFLINED 5
KARTAROERPBMEIZTTH 3.

LEOBHE R EDNEROEMEES N5 TH5 5. (VEETH 51X
SHE R 5 I BERISN T3t X BEMNZ DI Bb - THE
b, @ TEREARADNERTHRICE L EROERBFRB T &,

L UABRSHZ ST 5N 5 MBS OEARDI & AWEH~DHUES
BRI IEL T B EE DTS HETH 5 5. k%) o TEHDBA
RT3 —H TEEOEECREONEZEN S ®, BH I TEARSHE
ADFINCE L (LES 28T, 9B THET2 D CABLEDOR CHEL %I
SOBEICRSELT. 2 U TREDHRIC & - THL O AESSIEELI
RS BEREFIIEP SR L PBERCRTIDTHS. Uk LAKIKZ
DIFROBEREETH 3 ERHNERIELOE 3 EHICRT 50, §
EICIBROB 2 5IE5 AN ET 7 ¥ a YHRBIR LD OIA TN 5.
EARRD CHBEADERCBELORAIBIA SN, 302N E—
BHESY 5120, BAOREH—FRIAD IOV KL PUESE L
WEEBC—FEDETEED ‘AU BESE—2FEHED L >R
B9 5. ZOBEIMRER—RTRENZERD A v FS<L3NTNAHD
b, (FEVEAOMNTE S E B HEE I ANTEORBRED T 5
LVIZBEIORECEEPED SNITEREVABTHASS.

3 T Boucicault BHVBZDIFRDOER LB ->TNABET AV 7 EHEHOH
HUT DN T EDBREDHBOAEBREZFE > T2 2NTIX, Thveirik
T AEEORIS 3 EFOEHIZEAERDI bR, Ubs LIEES
B2 AR 72 U CIRBIC B OB 2 T, 2 OB Lo T OmBie
BLU, ZNREHICEPZS & BOIREALNEA LR +5b5. fli
W&, H—ET MClosky HEED FFEEDOR-> TV 5 —KOFM % &
pHyE. ‘ o
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...Here’s the Picayune (Prodiucing paper) with the advertise-
ment. (Act I, p. 379)°

T O Picayune 735 B TIH G SRR FE2 B3 HFOD, New
Orleans DFAREREFHET D - 1232 HFHICIEHIE L5 O/ AT L2 1T
& RRSFH s BT T h - 72 C EPHEEEN T A B, LW octo-
roon OB »EFICE S EENCOFERAFICZ O :ﬂ’%@*jﬁﬁ@ o
E#?%ﬁd,éﬁ@ﬁﬂ@%?iﬁé@%ttofL®fx UTZHE
B BRI ETHAD

C1ofEEEREE, INEMHET O T 4 Y AEEICBVWT, BAERETE,
Ewﬂtﬂm@ﬂ%ﬁ——c5bﬁﬁﬁ?ﬁﬁd%@@ﬁ@%ﬁmzt#
E5. LH URFREBEOBECEMNOOBENELLNIDATD S,
H—ZZ2OFERU L S ICHAD mistress OEG™ XG50, E1XE
ADTBAEF % & » CTIEBDINTN DWW B passing 2 LTV o, =
13354 O New Orleans O HE/ZEMAFERY T & ITHEEBELES»,
ENIZETIEAPLEZEL L, ZNUNOBERD H AP -T2 TH A
5. L LEAROBYZE—2EEL, EEE~OFEERDF~DRE
WD E _./WE@ﬁf’Z’ EEL, 5 &5 T Master George DRE
DFRFEVRTCE I BLWETELP STZOTH 5.

bR EEL B UTHATO? ENWER? CCTRBIELTAL

fll‘

H—IX Zoe—George DFECD &ITXY 5 M’ Closky DXL TH 5. BT

EEROLET ARV 2 RIERTH 2D LT, HBEZ

B L BRI, E OV T VAT 4 v 2 BIERTH B, Chdihd
BRI E R ZERITBENP D TH 5.

BTk Zoe & George OENC 5N 5 HlEETH 5. BiFEH FEIE, &

%, BEY, BHHTH 20K LT, BRI, BEEHN, #E
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Y, BN SERESEC. fIERRERCH S TRECIGL, #HEILL 5
TEHHENE. BUTEOFBIEEICA 5 EED 2 TS,

FZE Zoe BHOWHAATH S, ik BEEHoPFTIZ “Aidix
AH” To 3. 2B EDDIROARCHTIZLOEREEI VA
%ﬂ% U b‘f@iﬁ‘@ﬁ@mi—’%%i George % Mrs. Peyton & D
DB D ENTIE——% S ULERET 5 AHTH b, £k 2 72 M'Closky
D&HET “DEEE LTO® Octoroon” & Hif%E 5HhETWAE, Tkabb
Zoe GEBINCIBHBATS 5 XM, BEMCIE LD b 0T s
V. DEDZIEVED, VR EDLTHEEEDOELA—C LIRS
NTNBET7Ar=—~BETHE. DT 2 ) HHLEDERHLOEAD
—Eﬁﬁbmﬁ%mgmfmabfﬁé.c5bf¢&f@%¢@ﬁﬁ%
FEEAR Zoe ORDHEUCED - THEMHINTV S, BIOFLEY ST
MEC DX S aWEHEC H A2 CABPRKICIZE D EL ACHEOE
BTHY, AEROEEER C CICRHT T ENTE 3.

4

LEDT AV HERT2 7 —-WINTHIZBEALBALOBELT — <
ETAHLEBEVERIOLLNATENZL I, 205 4 HAiziEss
Tied AT New York THHEZR{T/E - 72 &1 Quinn BE Uiz 5 iz,
“a daring attempt” ® Th -1z, Tz FEISHYEI2H 5 F OWIEEE &
754 Boucicault OFTHERPE -T2 EBZDER L > THREINT
WA LR ZOHOERO—MiEWIESIC TS TH B, RENHED
—HEORNEDRLETHEP L HE20WTIC LI 25 LIZEHIZTICL 5 %
DO EIPEEBETELNMCUTS, izl &b The Octoroon ® New
York EBEEERSFEKIC A2 3N TOIZE, 25 LchT chdik
WED R LI Siid, WINOBIO FEOBATEZS Th o7tk D
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T, FREICET DERFT 2 ) HBRIRE—ROREE® BE S Thd 712

ETHA5. LrLZORIOERIZE S ULERBEORIRED A &
BTEHDTH5. thEMHBEELTH IV REEDNATAeF—D
EERE2FIIST, (FERHORFELAONDE IO b2 BEONY %
EEITHL 20 D TEIT S, S LREIFANCT ARBEI ST
i, 2T LTRH 5N BHEMADELOHE——FnHiR CHEETED
s RUGEE George Peyton ¥, Zoe X LT 54 V> LDINHIDHH L
Do M Closky KFEHEINIDR P TS5 & B3 BERZ Dora
‘Sunnyside % — Tk B2 BROBC»ZI 3DOXHA5 L, i
EHI AN T ik FF 3N 5 PEEHlHENT 222d5 % 2 —— Zoe, George,
Scudder, Pete % ——& REHIRD £ D AP HIEBOAF »5S
WL ETHAS, Ik e =V Ty 7 RBLOBFOLEZE LR
xix, BEOBEORADOHLCFEIF2E LA ZL -T2 ETHES. IHY
ML 2D D0h s IEHEREIRC X 2 BABRCE - T, BEADH
CESHEAC ) B35 L L BRI L, BALOHO—FIEHE L Tz
HERBET A AE, COEAADHEIT, “PiE nigger 1 nigger.
BONOSERZPDSEANEOKIZLACLOESY” L LIELOETCHE
WLOTZb B 12 THA b, L LIHBHKBOT Whitman % U TR
IR DEBEDT £ U HFEBIOIRRD O RFT The Octoroon TH L
WT A DBERIOESEEUIFEARZFAR VAT ES N ETHA
OB L DAL & 5 & T % B EOH LS
DOBB 2R E S TITEND D E.

LS ORER, NEOMBEEIS NI LI 00, BAREALL
LEAEDBREORET2HL L EADE 7 —BIFERELTEHEL. LrL
Edward Sheldon @ The Nigger (1909) % A< »H TEEHAEZ L
CEES I (RO &, ¢ ot Sitidic Ahud O'Neill @ A1
God’s Chillun Got Wings (1924) <°, X Ykt Tk Lorraine Hansberry

5. THEIE
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D A Raisin in the Sun (1959) SFHZEIT VW EE RN BT & 575,

The Octoroon \ITBNT NS —HDBRABID RERMEES RIS C &8
TE2THAS. [ART AV HEEDY 7V RADFRED LML 30
EEZTE Rl 5. A, S. Downer (X 19HH2 I8 3517 B 7 2 U HiE
BID #HF ) 7 0 X 2% “realism of surfaces” &HEL, KO RKEE
BETd 5 “realism of content” ICFE S F TITIX I ST BUVEENH 5 C
ERFERWU TV S 2 72U The Octovoon 1300 TIZEEFREETE D Hill
PEMYE, FE, BEROEML, TEH~OBE S ORMERRE, B
> 572 “aside” OB ZEHPLARBR LT E D UEORENE, HHEs

%K%ﬁ®%ﬁ%C,§WWU7UKA@QED%WﬁA%ﬂ%ﬁ@,%
DODAFLHENTIIC S5 LIz ST R —IESNe 0 ER S 12 kLA s
@céé,ﬁk@mmk%ikﬂwmbf,%@A$ﬁ7xvﬁ®%%@
HEZOYDEHIGSETLCETIY FUTHEED UIZC &1, B0
DODIHEDY 7V X ARBT 2:BENUE 2FR DT DE 04
5. (19694 6 7)

(&3

1 Arthur H. Quinn, 4 History of the American Drama, From the Beginning-
to the Civil War (F. S, Crofts, New York, 1946,) p. 374. 4551 [18594E12 B
5H Winter Garden BTSN T] /0o T3, b - & b COBEMCIEETD:
Emdabhb., 4 Jordan Y. Miller & Amevican Dramatic Literatuve
(McGraw Hill, New York, 1961,) p. 24 I TI2HB 2B E LT, T
John Brown (MFIIXI2A 2 HicfFobhizE Sh3.

2 Arthur H. Quinn §f Represeniative Amevican Plays, From 1767 to the
Present Day (Appleton-Century—Crofts, New York, 1938.) (cuégaiiz
The Octovoon, ov Life in Louisiana (pp. 374-398) %7+ A b & LIz,

3 1850 F Cid Harriet Beecher Stowe (1811-1896) (» Uncle Tom’s Cabin
DEUE (1853) 2SEEZHEDIHROBABEBETH Y, fhicizdo “tragic
mulatto” B2EARE U TR E RS0 - 103D BIGEE RO, BADC DY,
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QT AV AEREIED B C EHT X TCHAPEENE minstrel [T B IREIC
SHsh 5.

Edith J. R: Isaacs § The Negro in the Amevican Theatve, (Theatre
Arts, Inc., New York, p. 1947.) p. 23 X208 p. 27 2R

X 5ic “funny man® ¢ U TOEIDAT VA XA TREUT2EME.

Lindsay Patterson §f Anthology of the Amevican Negvo in the Theaire
(The Association for the Study of Negro Life and History, Publishers
Co., New York, 1967) p. 4.

Van Woodward {318604F 2R DEFHEAD 5 512% 2RME L U T 5 AHHE
RETTNA.

The Stvange Caveev of Jim Crow (Oxford Univ. Press, New York, 2nd
Ed., 1966) p. 16 £[A,

Gunnar Myrdal, dAn Amevican Dilesnina (Harper & Row, New York,
1962,) p. 125 £J&.

E. Franklin Frazier, The Negro Faiiily in the United States (The Uni-
versity of Chicago Press, Chicago, 1966. p. 50) &,

Gunnar Myrdal (§7#EE) p. 696 35X oF p. 1384 (Footnotes) &JE. i “B&
WL DN TORAQHTERITHL TEHUT 22K,

Charles S. Johnson, Growing Up in the Black Belt (American Council
on Education, Washington, D. C., 1941) p. 257.

Stanley M. Elkins, Slavery (Grosset & Dunlap, New York, 1963,) p. 82
Frank Tannenbaum, Slave and Citizen (Random House, New York, 1963)
p. 77 .

Gunnar Myrdal, (§j#82) pp. 125-126 &7,

B(7D 5 B C. S. Johnson, Growing Up in the Black Belt p. 2570,
Clement Baton, The Mind of the Old South (Louisiana State University
Press, Baton Rouge, Louisiana, 1964,) p. 60 Zf&.

Clement Eaton, Freedom of Thought in the Old South (Peter Smith,
New York, 1951,) pp. 100-101 Z:f&.

E. Franklin Frazier, The Negro Family in the Uniled States, p. 63. JHT
Concubinage W TDiR L2 .

E. Franklin Frazier, The Negvo in the United States (Macmillan, New
York, Revised Edition, 1957,) p. 312 &4,

Arthur H. Quinn § Representative Amevican Plays, From 17067 to the
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Present Day (Ri#8E), p. 372.
“Fabulous Boucicault” Theatve Avis. March, 1953. (Vol.37, No.3, pp.
27-30+pp. 90-93) by Albert Johnson.

On the eve of the Civil War, with tempers running high, Boucicault
daringly produced his Octoroon on December 5, 1859, at the Winter
Garden in New York, which surprizingly enough, satisfied both sides of
the slavery controversy and played to tremendous business. Nevertheless,
threatening letters of bodily injure forced the Boucicaults to withdraw
from the production. At least, that was the story told by Agnes Rob-
ertson when she was still the presumed Mrs. Boucicault.

The Octovoom _LJEDAHEIC Abraham Lincoln (3 AFERIFEED BIEEIC DWNT
WD &S BERZT2-TO 5. KEEEDOZEFTH 203, HOME &4
DR ZBL TO—RRROBBE2ERKRU T AL EBRD SN I,
Vann Woodward, (§ijfEZ)p. 21.

“I will say that I am not, nor ever have been in favor of bringing
about in any way the social and political equality of the white and
black races (applause)—that I am not nor ever have been in favor of
making voters or jurors of megroes, nor of qualifying them to hold
office, nor to intermarry with white people, and I will say in addition
to this that there is.a physical difference between the black and white
races which I believe will for ever forbid the two races living together
on terms of social and political equality. And inasmuch as they cannot
so live, while they do remain together there must be the position of
superior and inferior, and I as much as any other man am favor of
having the superior position assigned to the white race.”

Zoe (T3 MDFE Miss Agnes Robertson, George {€i% A. H. Davenport,
Scudder it Joseph Jefferson, Sunnyside |23 George Holland 335, 21,
“C Wahnotee €& Boucicault HEpsHigL Tz,

Moses & Brown, {fii The Amevican Theatre as Seem by its Critics: 1752~
1934, (19344F #JFl. 19674F New -York, Cooper Square Publishers J b
T, “Miserable State of the Stage,” p. 71.

Indeed it is not a little strange that in a great place like New York,
acknowlegded as the leading city on the Western Hemisphere, there
should be no absolutely good theatres,.., A play arranged to suit an
English audience, and to jibe with English localities, feelings, and do-
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mestic customs, can rarely Dbe represented in America, without con-
siderable alteration. .

Alan S. Downer §f dmerican Drama (Thomas Y. Crowell, New York,
1860,) pp. 6-7.

There are three stages in the development of realism from a technique
to an art in playwrighting., The first, already alluded to, was well
under way by midcentury; this was the realism of surfaces, the attempt
to reproduce actuality in stage setting, and its fuller achievement
waited upon scientific and mechanical progress. The second stage, real-
ism of content, was only beginning to be experimented with. Characters
tended more and more to be chosen from the lower ranks of society
and to be involved in situations <that the common man in the
audience would recognize as the daily concerns of himself and his
fellows. But always they were glamorized by the resounding presence
of an “old school” actor, larger than life, or by the resort to fantasy
that permitted playwright and playgoer to escape the respousibility of

facing squarely the situation.



