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1962421173 Straford-on-Avon, i\ T12 London G, Royal Shakes-
peare Theatre Company = X % King Lear ($IBJT COBEEIMNE EE
LTALHER ié:ib“)?&b?é. S Peter Brook #OIEHIC Y Brecht %
Beckett OFERR LN/ e 58, HEHEPELFTICE 2L, BOBE
3T 72 D%, Poland @ Shakespeare Iz L CEEATH S Jan Kott
ThHd e % .

Jan Kott, 19145840, SRS TEKICBEL, 577 0R%E, A
2=V =XADEFHRRET L. BIE Warsaw R¥ECTHIR® 250, 51
FROBMEVHER CXFEIRIZET AERKE, 648w 4 —v® Herder
Award Z'E. fi0EE Szhice o Szekspirze (Essays on Shakespeare),
1961, (XALIEER X4, B. Taborski (7 X 233x Shakespeare Our
Contemporary &FEL T19644F London THIE X .77

A=F VY FEWSHERDOFBEDL - L AWMLLEDO—2Ith - T, ¥
(% Shaksepeare DFFUDEFLLENEY, HHEZDOLOD LS IZELE, H
5748 Globe BBl b 2D & 57, BMRBRECHAZEL LY &9 5.
PE v 2 v AL G EECE, AMOZE, B, gERkE (ML &
L CTHEE R o 7B, a great era nearing its encf LRTWE. #0W
ELORF I AFNIZERE S BB e RER L %, King Lear Oz B
L, A%, KROW¥HL L THAOREELCE [T SR s
WL C, “King Lear,” or the Endgme *BEL T Lear \=RIN 3k
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WEHLHEOTHS.
I

“Lear of Shakespeare cannot be acted” & Charles Lamb % BkWEw-
LZS?D, A.C. Bradley # L C “too huge for a stage > EEbL O King
Lear @ FELRE, ThBEED TRROE] @&5 T, R DRRDOHRER,
B OER A WiE - T4, Nahum Tate 12 X BHFrS—1Ei I
o TASRED, B0 7#&EZ 2 O Shakespeare 7z 542 Shakes-
peare 2T DR A B> TELDOIWLRNEHETH 2L, RIFVHET
XNTR, ReV T 4 /D Lear ZEBRPEBOBRICBEOTEL Y S
Bo/Ar F5<ThY, V7Y RLD Lear FERWHETIZ, bo\ik
NPODLBEREESL L SRELAR BV DThH-T, Wi d Lear O
ABICEE DL LEARTETE -7

Kott otz “MuTRIZThE I E s TRAVEEDRVW" & i
e 2 TwB,. Lear ® &0 cruelty (&=1 FXAFIERIC L o TE—D
@ reality Thb, XLBEIZITHIRENIRWORS, 2O cruelty
t% philosophical cruelty T, romantic » %\ (% naturalism O T
FEHkR W, 717’ new theatre DAPREHLES 0L Kott (I
5. new theatre 238\ T iF, characters X\~5 & O3 <, FERIGHE
B rer A s TbbRS. e T A7 FFERIL b 3 BETH 5.

Kott 1z Xhid, tragedy & grotesque & (IX9 5§ D TER.
MEEEL T —=2Bk, AUEEELdD. WELd, ARMOER, &
TEOBKREEZHABEL LTI DD THY, situation (T EpSFRELNT
30, WERTHR IO ThHE. RO ABEOOHED T 28
S FO—DERBRCLILL o TEO—DRERIZRE LI B—%LD
BEFTRREEARDIE L VI Th bbb 3 ——ZR 2 ARE D E ARG
WHR A, Antigone (3 Creon DA iEdEOm4sr, WihhiHE
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grotesque @ actor 7ob d XA BREER-LNEW, v TiAZITE
WTEFOFRTNE R DN, Wihd absurd T irrelevant, compro-
mising 23 DThH 5. Diirrenmat?u DO Romulus QA ik HpiEE
LT r—<FEORHEOEL LT, BRERLWIERLT 5, BE
S5 DEEFMTHEOP, BERL, FiExR-, BRTLh, Thbidh
2, BESLL, ¥ TIWWTATHS. EREBEICZOERLE NS
7% Romulus OF T D BAEERERL T clown OBEY L hRET
T clown TBTIEThAB. clown 23222k - C, Romuls (i
SWE—EE—R IR 5 LSk .

—75 Oedipus 13 5% MIFILEBRL, BROXLRENETE
Lic. EALREORELTEHOHBAELFH - Cnie. filx2hbifToT
BILnT, R 2RTE TERTS. T LTEOR|LAIBCHL
TExH5 45, EAAREIRLIRERLRVI S I ERL TN 5.
Oedipus (BEMEZLRC S & LADRN, TARAARETHY, Edbp
5N DEEHRRD o7, FELRRL, BrEFEL Lz BaX&¥o L
BES7DTHB. FThixy —2OHRBIZALUTH B, FHITH W TIN
FERADEDDF + v AREBELTEL, WEXREUTLAL—LIZAES. Oedi-
pus 5f Fate L \~9 # — 4 T Fate XHAROENE Ry, FEODNL &E
DI BERIS A, = AXIEL {{Thivd M, Fate 3R 3 BEF %21,
Qedipus F&T 5 L 3 ITHETHS.

BESETREE L 7= 2%, XRARLERT T [RpEr] O7X~2%75
ARZEBRELTH L. ABIRENCEIHE S OEZ2H L, F—s00
—~ BT FOBERBRIEABOL 5P EFONYEMT 52 L0 H
¥, AHEHILe <2 E2ER . BB -0k, HAliZ
L0 EERMEEL, A VERT LTI LE L. O EER
clown ODREETH 5.
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ABIOEAAVEMICH NS 2 L, FRIGEG—ESE—DHRTHB.
LipL 7 e 5 A7 DENAOHRALGIESE~OEE L BETH 5. MiHE
priest @, ##FE clown OREETH 3. 'clown (X7 DEISE % NIz A
U5 L FAFFICEEEHSICIMT 5. ik b WEZ L HESZOMBIC S
il o THEFEEPINES tormentor 2ED LT 672,

ARBIOMER R, Mz, Eey, VA MEOBE, HR, B UKL E
ATES, BRETHBY, /72 sOfENEE, ABLL &P rh 2
0, AHORADOTEELE T IRELDTHS. AHOIED WL ik
B ANE L D3 B 2 ) HER absurd THEDO TR L, ABIE
NORILD probability OML T CRMIZELEZEC D2 in X 5T,
B CEECIRILA(E D B 03 80 5 HEPIREE 2O Th 5.

FET 212 Kott D3 7w 57 A7 LiF, REOHEELRLEIZE S

A, EARZ clown & W B MEIBIETENHRS EBbh 3. 288
LI7RTAIBRUHEGE DN, TOMENERZOTHS. B
AENYARD LS 0T ATIEFRNE .
- Lear iZFEL72 25 2 & T, Regan MBS 5H, EEOT Ed
mund OFFFHZ & o T, T Edgar OfrE T LAThOMES 2405
7z Gloucester {5i%, Dover OENLHEHTE &2 WOLL, BWEF OO
S Tom o Bedlam 52 $k»F Edgar ZF %80T, ThL W
ErEoTWL, ELEDLE CERPLEESRELLDTL3XT.

Gloucester. Methinks the ground is even.
Edgar. Horrible steep.
Hark, do you hear the sea?
Gloucester. No, truly.
Edgar. Why, then your other senses grow imperfect
By your eye’s anguish. (VL vi. 3)
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Az 2 id mime O a2 FHEL TEhNizd O, Gloucester 3 /&

TE P TEEAY L LES DL U, HEREEr0ThS. Edgar i

FERIIFETREDFEAEELZIZFL IThidz b, MEOFEICIETZ

EBA, WREERE YA BNEOKRE I, BRI, Mk 71
DR E Xiz-Brugel DT EHT 5 RGEL.

Edg. Come on, sir; here’s the place: stand still. How fearful
And dizzy ’tis to cast one’s eyes so low !
The crows and choughs that‘ wing the midway air
Show scarce so gross as beetles; half way down
Hangs one that gathers sampire, dreadful trade!
Methinks he seems no bigger than his head.
The fishermen that walk upon the beach
Appear like mice, and yond tall anchoring bark
Diminish’d to her cock, her cock a buoy
Almost too small for sight. The murmuring surge,
That on th’ unnumber’d idle pebble chafes,
Cannot be heard so high. TIll look no more,
Lest my brain turn, and the deficient sight
Topple down headlong. av, vi, 11)

ZAEFEBEDIEIZH .. B+ 5 L apron-stage DT O 7z b izkimo
725503, LiTh <. Gloucester XFJUFHEIZEN. L THRFHEE
VREDSS EIZWEDTHS. EOEPSERAEARE S-7% Edgar
&, SROEYOERELZRENS

Look up a-height; the shrill-gorg’d lark so far
Cannot be seen or heard: do but look up. (IV, vi, 58)
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BEHINI LR Lo THERZBETRL, BREMPMRI LT > THLE
A SRR TH - T X HZRBRIELT, BUE TR (GBEEEIE LT
BELGERBCT) TRujgeElh = & 72, Shakespeare (L7 DEE % 212
AHRITIERIC I IE LD B HES P, =D Dover DHIER

LB B2 5. Dover BFFTEL NIFFEL 2\, FHREAIERL
Gloucester 1%, AHZHELZT CHAEMIZEB7-072. Zhit lonesco
DH\ 3 theatrical paradox Thb, V7V RAATEAAEER, pure
'thean}g @ paradox D Th 3.

<4 &% clownish 24 O Th 3 & FEIZ, Gloucester DRIz H % &
WHITE S X clownish Th 5. fRIT#HE IR T2 EHO protest & L
THZERWROLL. LOLMERZ LI tragic Th3. The 5L
BHREL ETHEBEORLIFOBREDS 5. ABRIIFAOMERS 75
Sl HRIZL > TUHERFELZA 507 Zh@2, +XTORT
3DOL ABEER (FE 22T ANZIETER . FREELTLHY, BE
DED TEAZEY | ICTERNDTHS.

Kott & & C Beckett ® Endgame 2 biictv h<4 & Act
without Words % 5|4 5. B R, R, KMNDOFE, A8, SinEs
Kb T3, %ﬁsiﬂéfm%’ﬂbéiub, L CNED Rzl
QEFI AL 3FETFIE LT bh, RERMBIZALD L5, OHEIA S
LTBLIhd X, BIERY ETFLhE. BREL L9 &L TRIGEST
RO VIl E s, BORPLIMANRT O THRED, Bizd )
Boordgin. K (LWH5DOR, KK CHEIEWESEE DY S
parable 72. Sz 2oL, ABEZFERLOOTHEGETS. —h
FEoOFhR M2 75 Tha. FFELI /v 7 A7 L iffeb5n 50T
N ¥, mime ODHATHBMY Ve 522 Ths. [AHE Gloucester &
Edgar O.D0LBE tragic 2D Th 5%, mime FIZHHL % & grotesque &
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5.
#1c Gloucester (2 5L 20HT [4 3IRMJ LML TEATL
ES5ET, FALLS AV, vi, 75) LR BB, Toed 5 L.
BRI IR HIEALT § K5, 1 (V, 6 8) &1 3 S i B

Men must endure

Their going hence, even as their coming hither.

Ripeness is all. V, i 9
11
Tonesco (& “We shall all die, this is the only serious alienation” &
S P e

Kot @& Lear 05 —-% *the decay and fall of the world” » -,
fbodeEl, g e Bs AL, TOERAZRLTEShE ZeRRvEw
Lei, 2EY. RAOZBEARRE - ¥ EEABARLS DR, BEO
i3 Macheth’s stage &, MLz HBIN B bbbz
% o0IF % Job's stage kinbinb, BEEZOREET, HEETO
realistic counterpart ThdEWT.

Job’s stage WX A DE Ay IZE3 5 FEH 7 clownish 7 morality play T
BHED, FROE BN, AWicbiEzOmEIIiI LR C 2 A GE
S, FAERETELBRIER LV, F0EHE Gloucester DERFED
X 51z philosophical parable T3 b 5% L@, HENEZEETE LS.
Fr FOERELLRETUADESE L R - TROPEI Y. WEOEEDOE
XRFWAWATHSH, AMEREIT %3 0—H%, i, &L THRITT
54, % 4% just a shadow of himself & /2 DR T5.

Lear. Does any here know me? — This is not Lear:

Does Lear walk thus? speak thus?
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‘Who is it that can tell me who I am? —

Fool. Lear’s shadow. d, iv, 234)
FUR %2 BE e Kent ORI 33 Xh 5.

Lear. How now! what art thou?

Kent. A man, sir. d, iv, 10)
BOAHIZEZRTERETH 5. Kott 22 2ic = 78] 20001 5.

Then Job arose, and rent his mantle, and shaved his head, and
fell down upon the ground, and worshipped.
And said, Naked come I out of my mother’s womb, and naked

shall return thither. (Book of Job, I, 20-21)

“nakedness” @ theme (% & DRI K < h 5. Edgar © “with
presented nakedness out-face the winds and persecutions of the sky”

1L, iii, 11) &7 b Gloucester @

I'the last night’s storm I such a fellow saw;

‘Which made me think a man a worm. av, 1, 32

1238 5. ‘
BEIOEEZH\TPTE, FEEZEITICELTHE L 4 nobody,
sufferning nothing ThH 2. AR WS BARZ ZETEE TSR, A
RMObLWHRIEEMN L) —FBIELHED OGN TLE o 7.
BEED Job FRMAMIZEEY I, HOBLG 2958, EREFMOITL
SEMY, TOEWLHEMIZL > TFE S5, Ll Lear 2B\ Tk
iE Lear, Gloucester, Kent, Albany 12 J o TEIFL it 53
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Fhed

As flies to wanton boys are we to the gods,—

They kill us for their sport. av, i, 36)

Gloucester O = D X 517 unjust god T2 b5 D75, Lear O~
DFERBITITZE % 5Dk Fool @ joke Th b, Gloucester OFF b X 0-
3% Dk, Edgar OEILT # 7z demonology Th 5.

Fraretto calls me, and tells me Nero is an angler in the lake
of darkness (...... ) The foul fiend bites my back. (...) Pur! the

cat is gray. (111, vi, 6)

RS IE clown ThaZ a2 HELERW clown Th b, Lear (&Y
ERBOHOERERZHELLE, DL,

No rescue? What, a prisoner? 1 am even

The natural fool of fortune. AV, vi, 192)

DEEPRABDLZDTH .

Fool #3784 % fool 2O T\ 5. HHWEDHEL jester o3&
NEEETHITFRE e clown TRES A2 ahn. Thed
clown ®A&EUE, FAD fool T, HTEHWRRDE AL LR LME
RAM, EZOATHS & WHRERETHT WS, Fhik clown (1f
AxEErRER S50, 143 clown ThHERITHEALZT TE /2. 7248
FFFIC IR  OBYL 2 E50T 5 & L3RR V. ShIZE S SEPHR
FNEEHBL THrsd, HIREFITclown” LW 52 EIZRED D
L5350 Th 5.

Lear. Dost thou call me fool, boy?
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Fool. All thy other titles thou hast given away; that thou wast
born with.

Kent. This is not altogether fool, my lord. (1, iv, 154)

B—Fh 5 Fool X+ 0BFFETIhRT L5 L Lz, ohpd Jobs
stage IZEWTEL bivd buffoonery Th 3. King Lear 125\~T 4
- & 3 contemporary aspect & B EN B3 ONBMMITHBE. Z2iTkw
T, A& Lear IZff¥ 5 R /r romantic 72 X naturalisitic 27 7 &+ ) —
R OERE, BB Sh, BOoRERfLv, FEALR sHEREED
AR N7, HHVIEART LFRL 2THIER 50, Hamlet & [A4
King Lear DESIE—2DOFERD 5. FRIEEEPIZ clown OwiE
[Z#% V25 % philosophy D Ths. d-L3FERLEDND DL D
L LTURL, ATHEPD ORI DODOPOFE, HoHhicEiie® 1
b5hddDxftl, TEHOFIZERY RHTO cown 082 Th
5. HEIOELBEANIZL o C, oW RAEFOENLERL I Tl bh
TEDHESR%RS D ThHBH, King Lear TIt Fool 7LD MEl 44
WA, Fool {3 Macbeth’s stage 725 § Job’s stage & 3 il T3
O ideology iz 34Ebiz\ . &, IESE, EEEORRHITERERL, FE
T, BEL, BRzRBT. OEZERL, BROEBEROTELED %
DT, REOFEMIZEHET S Lear BEPIZR AT, RITKOHE
ZUMHZELRFE T, COHRE rational 23 DEAED L& ZFHE
DIEREMo T BN ThHS. HEOKFIZ abswrd ThHB. H-T
absurd REETOAZNEEBR TS 2 L itk 2.

When usurers tell their gold i’the field;
And bawds and whores do churches build ;
Then shall the realm of Albion

Come to great confusion :
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Then comes the time, who lives to see’t

That going shall be us’d with feet. . (111, ii, 89)

Lear ZIZUDELOAGBFY o Ye—<lr FY v 252HVBIZL
T, Fool DEERBEDI LY, HEXSFiOEFicEd, HRO
B, e surrealist WEBICEATWS. HE $ bhd paradox 3
absurd 7 humor 3 % 53. BRD 7w F 22 piEE EOBRELENED
absurdity #2352 f\% absurd 2 5%, Fhdt Fool DFETH
5.

Lear. O me! my heart, my rising heart! — but, down.

Fool. Cry to it, Nuncle, as the cockney did to the eels when she
putem i’th paste alive; she knapp'd ’em o’ th’ coxcombs
with a stick, and, cried, “ Down, wantons, down !’ "Twas
her brother that, in pure kindness to his horse, buttered

his hay. (11, 4 121)

Lear DIEEHIEE - 7o iEd b OB 5, Fool BEIH & - TE D,
=By T, “And Ill go to bed at noon” (II, vi, 88) & ExE&IZHK
AR P LTLE Y. cown 23 5AREILR 4D THS. Lear B
vFool D3 DODEFT, Fool DEETELL >k b Th 5.
“They told me I was everything; ’tis a lie, —I1 am not ague-proof.”

AV vi, 106)

I

EaETE T v, Kott (% grotesque &\~ 35 FEERFTH fantastic,
incompatible 72 % ® &\~ BT/ <, Theatre of the Absurd 123
A EEIO—TRE L LTHGTW S, SCRICRGEEEOER L Y 05
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RBZCDE, WS SPEREOREEA 2563 RV TRE VS, R
SCHEBI DR Y Lear OFIC read in L= Tk <, Lear iz )
HNGENESRD Kott 2B I d 5. T3k Shakespeare @
HriZ (& Lancelot Gobho & #» Feste Y% Lear @ Fool, Falstaff, Cali-
ban, JES® Ophelia, Richard II, King Lear 7z ¥ REFRENC G DOE -
5 R ABITIZER IR\ B, fEROELZTNR S 3 ©lc Gloucester ®
“As flies to wanton boys, are we to the gods...” = B 5, 2 &I
b3 E M. Esslin Lijzﬁ“\‘f\ﬂg. Kott (3% ez OHLEMN S King
Lear \Z3t% % Ciz.

Kott 238 b EWF =D TR\, HEBEZDH 3 Peter Brook JEHID
Lear TiX, Paul Scofield @32 Lear (X “FEDEZ2MAI0Iz”
“BUpTRFICHELZ DL, phrase OEWL 787X 1L <¢” Hiko
2V bR =L ORTaREE, HESEIOSTRLY, EEbh 3. Lear
DESUIIEL B~DEELOE L2 O, 0 A X p3ZemiE < o,
“I fear I am not in my perfect mind.” L33 L 51255 5720 T,
HETRERPIOFLL “unaccomodated man is no more but such a
poor, bare, forked animal as thou art,” % sentimental 43 Beckett
DEFRAD X 5 IZFHs ML 72572 & Kenneth Tyna1114 RELTw3.23
LCR% & Kott-Brook @V 7#I%, %< OHELHIESE - B2 TT
&7z Titanic % %\ (% Promethean 7 greatnessl’é i 584, Lear
RERBERORE T 54+ FhTOF, moTREH 1L 7540
5L DR EROBRIEE HEY, BLAOTLES THATE) o
LIZE o THAD T AR OBE2MB 2 &% greatness L B30 Th 5.
Gloucester IZD\WC 3 [AETH %. illusion DT THIE D LIEETEL 724k
LRPEEHDOEEATIZAR S, morality play @ ‘everyman’ * L T4 H
SROVMEZHBL R TEARLR. FLIDLAENSH LT Rz ‘a
uobody’ £\~ self-knowledge—%#,3" % 3 Gloucester 1=t 5% 5z
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olo d AR, ik, BREFSDFEO L I ICERERBTH > T8
DEEZLICEEE S WA THS. John Lawlor 4 Dover scene
—fED play-in-the-play & B L, iz illusion O HEAT 5.
Gloucester (ZMONZEE WS illusion 72 LTz E Sy, Edgar @
EERELTC, BRORAFEBEOMLET, MOFTRIZL - Tbhiz B
Wik, SHBETREHAMNATEE 52 L ERRLTE0RR, BERZZ
T Edgar OB 5 LB ONEN D E ZEOEMIZN - THD T 5.
Gloucester 25 FHL T3 L 3k, F S LI U ORWIZE Dk
3. WBARROLE ZEHES Lv 3 BME, S0k 3k ‘merciful lie’ 1z
Lo TULPEEHRERG-OP? TZHEMI D IBELDLEERLIR] Th
B Lawlor i3 0TS, ZIURH bl AHDPIlIc DT R
BIBEBIOBATH 5.

Kott (ZZstiz, fyfEEE il Gloucester @ B D 4L absurd 7
§OEELT, TDOLER tragic L LRSS, ThEiMIRLHkD T,
clownish %24 D& 9%. BEXESOADCE L WERINEE, Al
LHEZ L @ identification ¥ X+ 5 DF Theatre of the Absurd OFE:
Th 5. M. Esslin Oz Zhig,

‘We see what happens to him from the outside, rather from his
own point of view. As the incomprehensibility of the motives, and
the often unexplained and mysterious nature of the characters’ ac-
tions in the Theatre of the Absurd effectively prevent identification,
such theatre is comic theatre in spite of the fact that its subject
matter is somber, violent and bitter. That is why the Theatre of
the Absurd transcends the categories of comedy and tragedy and

18
combines laughter with horror.

ZhiEX Fool Iz B %. Fool EOEMPYE Y H72bITL
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Rh3 5, ORI EEIC I, $¥omxl, BFETS. L
L ZD absurd R EIEN D buffoonery Oy E b, ZOEFIZR
S LA BRABEZELRBDOTHS. vV 7 7 ROYEHE Macready
%, Fool % [0 XbhfislFv, BEHRAGREIE) L LT, EC
HU ST 2dFE2Ewd. X—FiZ, Fool & Cordelia o HFEH
LTCRABFIZR 5 RWESERDL, ChiA—0RESEL O TR WP L
WHENS bhE. Kott ®#E% 3 Fool (3EBAFETH-T3dRTE, &
i grotesque & LCD King Lear %% % vigorous K N Th
ZNEREHHS5. O absurd REER L BLT, FHIEETZAND
BB | 2 BEIC 5% 5050 Fool DEETHS. 7
NRRFHOIZEAT, MAHesEN RO Th 3.

D EBRRONEIHERIO XL F R0 02, Kott OHERHTREA
-2 Z THABRIZ R o 72 DX, 88—, sentimentalize X7 Shakespeare %
BIJPEL T, Shakespeare DARDLE, cruel T absurd HEE%, =0
HROFEE—DIEFDTOB 22 TH B, HTUL, HRETRZ NS
FEICEL T—o0fbkb 5B LR RL TW 32 Th3. HAOEE
LS IR BRI OMEER, S B L 2T hi@h & TR, &
KEBIREZE L5 —D0EFOBERMEAT 300, ~BEAOEES
BRIz RE»HRMBEE 2 5T 5. ¥ 2% T creation T
5 /3% & distortion 7 ?

Shakespeare DFIZIZH22H B o 5 L\ absurdity, cruelty %%, Phik
Nz poetry LIFEL T %, TEHEBEE, PRiT pure theatre ($ 3
b OHER DT, mime <, Fib, MBERESHE, Hih, kKroskE
Blaskd 53 D ThH5H, Shakespeare 123\ Coh b O IZ DAL =
= C poetic diction %4 b %7z iT i, Shakespeare DT D Kk H3%k
DRTLESXEA 5. X Clifford Leech #3559 2 ‘multiplicity of
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viewpoint’ THLED SR | SELLRbNS King Lear £\:5 (E5(S,
NOYREDOFE, B—APOROFE, EROERAOFER LEGEL M

SERTE A ZEA T\ B, A—FE TFEE) WIS EEAPD, ThHREELT
HEHEWH 0N (Z0) ORWNTH 5.
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