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The Canterbury Tales T ' pix\7] (Manciple) OFERKS &,
EEEbLEOFEOSE (Host) 53, SHLPLLPLYNT, b, ook
—AERBRCTE, BRafBRH L2 LT ES ok T, Tk
loy BIRIZD, TDIcole— AN, LE 2T, Bohrhiwd Loz, “Tell
us fable anon, for cokkes bones!” (“The Parson’s Prologue,” 1. 29)
EES. ZRhIENLT IMEE (Parson) ] & AT, fEIZIEDFS (fable)
PIELIELLTINDTTE, NovriRd 727 KRBT R >TW5E X
s, HEEPLERNTEIFEL T L@ RVERRILLY, LB
DThb.

Thou getest fable noon ytoold for me;
For Paul, that writeth unto Thymothee,
Repreveth hem that weyven soothfastnesse,
And tellen fables and swich wrecchednesse.

1
(“ The Parson’s Prologne, 1l. 31-4)

FLT, oo MEE & BAHENZIC 78] O (moralitee and ver-
tuous mateere — “ The Parson’s Prologue,” 1.38—) # L & 5, rEHH
5. FRIESCT (n prose), L EE (a myrie table) =L TEF L 3,
EDOTMA 5D THE. (1.46) s 7-fifBORRE, REOB LY d AEMR
BRPEBERZOULS, 53
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Z @ “Parson’s Prologue ” IZ %173 [MEE] & [Bo=x] & oL,
PRYFRDZ D THS. Thid, FHRLICKEN TS 7 aesthetics
Dby FeBERLTWE95Th%. Chaucer ® The Canierbury Tales
B, —RIC TEEAD A D | ORETHZ LEL LR TWIZEORHERLIE
DHh, BaOYRERELET REBIC, AFOHMLEDIRL O & AGE
DEF~DOHTY Y X#H T 25 “Parson’s Tale” THoTwBEWH T
EE, NEZTHBEHERADOKILTHS, E\WH I LOoaMNERLHY,
IOBOYFEOLDL L b, COBREIRERLBEVELS—DD
R convention 2B L TWEREThHS. 72hb, HEBRDLLD
2o T IMEFE] BED, BADOREICHT3HEE L VI IDRE, 5Lk
LS T35 0hERbRVEW S EE B RITEOEMO RN
ThdEIFHAtNdzDTHS.

MEfE) &, <~y r D727 ~OFMEFEDHITHHLTWEY, 20
BHERTHBL, koX5ih 3.

mﬁx@éifb@m\;ﬁ@&goﬁ%arg;nz;;aMu\;m:,
WLRIV. FOL3 B LREMCL2MOBEETIOTERL,
el A a5 | ERXE BT DL DOTH 5.
T7=7~OE—DOFHK], 1: 4 (THREL

BETRI I 2PRWELERBET R X . EL0DIcES LI

1

(AL, 4: 7 CPEER

Chaucer SR L TY OEFEELEAICE N 2DME, Thhizms L
dipniTng, <2< & Chaucer OFEHFIZ Thh iz Wyclif DFER
BdkTlg, COBMO [EDEE] &5 ko5, “fablis” &5 EIENS
BoThs. ooT “fablis” &\ 501, [AETERICSOhEV] &
L Tho T, Wyclif 5REEZ 7|3 “ eld wymmens fablis” & 55 & =
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A bHEL T, OED 5% % “A foolish or ridiculous story; idle
talk, nonsense” (L.¢c) OEKRTHS >. ¥R D OED Xz -0 HG
LT, “old wives fables” %281 1388F® Wyclif @, SfIEEIZL T
WAEREFREL T3 bThs. 2T MEE) 25, “fable” 5 -
TW5 DL ridiculous H foolish H{FVED I L EIBLTCWBEDTH 5.
23 LT fable #FEA - & XML, 2wd 2R, FORNAED scrip-
tural TRWERIZEMY S > T3 ETHA 5. I “ moralitee and
vertuous mateere” %¥FEEO D THD. THTI, %h%é’?éb‘\n SEh
(a myrie fable) IZL X5 2 W5 D THBH, “myrie” &I DX, ¥5
WA FRIZEWT merry RO THS 59, DOWT [BE] 567 Kh
25, BIEEN RS ATHE e eEL DL, RLTHILABPL S TEL
W, EWIHEBRTRDSE L, EEADRE. “merry” LAEETHLEL
HFRO “mirth” L \WISEKEERKL CA B, OED RFHICEEL LT
“ pleasurable feeling, enjoyment, gratification; joy, happiness. Often
used of religions joy” DFE X bH T T35, M, AFRICE, LEHIZ
CSLEBRIEACSRELLWEEERS b ETHE, [EE]
# “a myrie fable” X5 57-D%, FORERICHOEMZLET, &
EEORS S LD, EROLpLERLGSHKT, “myre” LE

3
2/ dDTHHS5. O merry 255 Lz EEIK, textueel RFEL TR L

-

AT, sentence A b L S5WEETHSELESDThHS.

.. I am nat textueel;
I take but the sentence, trusteth weel.

(“The Parson’s Prologue,” 1l. 57-8)

DEBHEIANMIC L AEMPRERIY &, ZOXHIKEDN EEL
BHEosTIELY, EEoTWADTHS. Hhd MEE] kL THE
RSB NICEDRECEEALLIDTHS S
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& TR BRI KA T » 72 &\ 5 aesthetics & X725 &, [
Bl DEE;LIBELNBE LI, LFEEFRALY, EWDdBEL5
SONE, 33 L5 L L AL entertainment & LT TR 4, S2H
CRERENB MR LA LT L THEIRT WS, #hik emotional 7
AOLALY § intellectual 2ADLAThHS. I OREAELM % *v
VERY =GO TEE] @ T 5 (drah 1230, £/
EOBEET 501, RICEFATHLTTATEDORVZRE T
LEH%, LEHDTHS.

‘Why sholde 1 sowen draf out my fest,
When I may sowen whete, if that me lest?

(*“ The Parson’s Prologne.” 1l. 35-6)

D TdBER| Dick 2k, The Canterbury Tales \ZIZFLHEE T,
fliicd b 5. TEORE] (the Nun’s Priest) RHADFEL 2&2 512h
72T BLEEDPNAIORRRER, JEIELLFHEOLTDIZEILN T
5. Thbb, “UvREiHEINEEEY, 325 23T IME] &
DR THERTE R LR, EFI. ZOHE T3A w00
NEIZ X AEREPIRBRTH D, [E] LW OrFEHRIILZZEDTHS.

For seint Paul seith that al that writen is,

To oure doctrine it is ywrite, ywis;

Taketh the fruytz, and lat the chaf be stille ....

(** The Nun’s Priest Tale,” 1l. 4631-33) (My italics)

%7z “The Tale of Melibee” DFFiz 4, Sir Thopas DFEREFT
[FEOZEF] 1282 Fbhi. Chaucer HHDOREE LT, TREIZE
BAERLERS S, &WwWHborhbd. ZITBEEORTFIA LD
ZHOBERTLFEL TV ARELZERIL L 5ICE > Thipl. KEOEELF
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b2 5T+ sentence (F—FE77,

But nathelees hir sentence is al sooth,
And alle acorden in hir tellyng sentence
Al be ther in hir tellyng difference.

(11. 946-8)

L B sentence & SIEXLDOBS o7 [FE KhHhEDTHS.

C Ui TRAR b T ORI TR ERIE § 0,
FrEGER S, TREE] 2 TROREL BB oL ) RERICEWTHE
PRTVWARKREDTEHS. D& -3 FWHR, BELLE. i
W i=v 3 v&), 23: 28I,

%%E‘ﬁ_?ﬁ; i?%uljéﬁ§o]:\l‘- L?b“b j’)f;b@jﬁﬁ%%z{jﬁfc
BRI DL OBELELRTRER SR\, bb (paleis) &3
(triticum) # < 5RBEBTEI I

e, T=x1 2k 3@EE] 3: 121g,

F(B)FPFEITF - T, FIBBEDOERLEZVSY, F (riticum) X
BT, b (paleas) FHE A RWKTRE®RTSETHSS.

LB Th3. ez oBRyPHOFBMOMEESE Glossa
Ordinalia \2k - TR &, T=v I ¥E] lzk8F53 b & 1] ©
ik, TREEOHIZOICEEEHLILLL AL T 50 ThHS.
RS, bOICEEENRL, TLTeESERELRZVRLTH S
rigsh, T=24 1L 2@BEE] wkids [FE] & Tbb] OHETE
M5 J@F%& RV ORIZHE - T, TOEBRLLENRIETHS ]
t%%%hTM5.th%%ﬁ%@%%~tbbhf,c@%~ﬁﬁﬁ
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BEMIBVHEL o] O 4~P%d 5 CEBL, 2LTC20 (B
Bl & TR bt Mool KBbh £ KhexTw 30 Th
5.

C DR A AT Ut kel St Aungustine Th 5.
Augustine (3% De doctrina Chrz'stiancﬁz IZRWTRD X 5 Ir a7
PEBL TV, HEEP, AnBZ300BAEL G, [H{EDH 2 )
&UF, BEIME R, 2 WIS HRALIET . BEOEM®: 2 0%h
L@ LPEOEKRENTHS. BEZFIOTRTCOLHERD = F LT
Y, H1FTHB. Lo CTHBOTRIIEEOMRIZE(T 21T
DHBOTHERTEHD. ZOWICHEIETS DR, MOWSEY THBH b5,
TFET S LBERETERR. BET330% 1 EEY enjoy 3
BVDITHGC BRI E L W (use) TR T abuse 7%, bhblik
W LDy =k enjoy 375 A THGWRITRE R LR, LihisT
TLRHEE I BT 2 RO, EREO L ¥ & Mk enjoy B 7
DAL HENETHSL . MEMAZBEXED S L WS &k B0
DIZHCENDINETHE. A, BHIECEHERYIL T 2EH
HEMITH 5. = ORMMAVEG b % Augustine (3722 2T [ 22 | (husk)
XU, WhaEWEKRE IR (kernel) 12728 2T, 70k %,
HHETEDO—Hi%5HL T Augustine %KD X 512=3,

CDHRBE, TO—REERNROTIBATHEIREL AR50
B L TEERRTERT T, ThHAAEORNE 3D TIRR LT,
BROBHMTHS. BELMBLEEIRBSMEE Ve THIRE
Ths5.

(I, vii, [107)

bbbl - TO TEAL Thbb ME] 2% MBEPE < beie) (UL
xii (18)) Thb, WHEFOMBTIZ D IE] 2WL»I2T 32 L Th 3.
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3LAHALTEL I TRk KELITRALR V. Lich 5 T ambiguous
Thd. EhboroD MA@ 22 I NERDE. 203 A3
FERr O EA, WRER RO TH L. MERZ ZOEKROETRITH
BPEOBRETRAL SRXR SR\, WROERLFED ITL 2DRR

BRI ED A S EOBER X 10, MLOERLHFANLETD
5. LI OR, HUrLINRINERELZFRIICITELRVLS
KEELRTAE RO, FEOSbhizz ek, o IR
Bhb. Tihbb, SrFditera) FAZRL, BRARERNT) &
baIrThs. ATl &, &2 TXFREYIMHS
Neeirdy, Thid MBI TERd] ANC@EShizlzic
BB THE.

I, v, 19D

T, CHEREBNEREEET 270D O allegory & & 5, allegory
%@ﬁ?%:&ﬁr%%ﬁj%@oTF%J%kDM?ﬁgt@T%a
Augustine |= LI, b, XFEEHELERET S - L IEENR
HTIEE L, FIIC X o Tallegory #fE DL AR D ThH 5. BEEIL
FF D obscurity 135 F BT AAHEIT T - T B b [EHHLTE
S DRIDREVISIV RS s THRAINE AL vi (7)) tux
BDThH5. MR ID5IVRIOE, BEXHLLIAZOTHEND,
Augustine (&= OERESY [HHAESL obscurity| (IV, viil, (22
LE o T3,

DX I HIRHEER O MRS MR LA CRBETEIETHS, &
W5 Z & Augustine DEETH 5. RIIRAVPFEZNRDIREL D
REFLIEE L. HREER L WS THERE] & Augustine 1
FFOMHMES 722D THB. 3L, TOERRY, TOEREMIRHES
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D 2T pleasing Th3 &350 5, FRIEIARBEI L L30TH5.
Augustine 1Z & o TIRIIRER & G F M EXERMED 2 4 D TRAERVDOT
bd. PRI BT 2 &5 1A decorative Th 2D 2 2 iEMR B 2
&l Elom R VERDOFHIET S L 5 IC emotion IR I B0 1T
BEINE, LRI ER0OTCEEVDOThH-T, HREEYRD 2
MR GERICEL COMBY L L COXMIER 2D THS. Hhboo
HREBEBROTIBATWEER, T hbbBEENERLTRLL B2 L
BOTERTHS. DEDDOILIZL > THDOBE RERRHE % Bk
B &I allegoria, NS IR o T enigma 12 2D Th 5.
allegoria % enigma L - TELNTAB I EBHEE, WhiE, F5u
5 EFW% D7z divine doctrine DT, L7z -C, EMEEREHR TS
TEOWNITOEREZPLTWBEDTH .

“The Parson’s Tale” @ “Prologue” Iz 35\, FiEfE | 23, fgo
BRI textueel TUXZn\r. & o5 sentence IR 207, =5 DI,
LD LS RE R, THS. KREWRBRLD 32O TFILh ShTn
BHROBREESL o TEL Y, LMD THRADKILE L BITE - T
2DTHSH. PHERRIZ—RRITONTELTELLVBL [EE] OFET
(& lttera %o sensus BEBER DO TR\, sententia BSRE)R DS, &
FI il s FHIRICRFREROEELL TIO=00BvHL L5
CEPERI N lttera X5 DiE, Hugh of St. Victor D50 % 9
DB, Wb IHRMBRE, Thbb, FELLS5HHO amrange.
ment Th 3. sensus L%, =D lLttera DHEZF3T— HEKRETES
BROZ LT, SOTONRBD sententia DUEMEIBRERTH T, B
SEERDIX sententia Thp. Tibb, M, WBRLELRFE
AELBROGERVCEVERT, o572, HERAHETH . h
MAEDOXERE B A7 b OIERE BB D sententia 715 % B7biz
READRZP Y THALL. Db, LX) bitera 12X 57T,
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D% h B sententia, DF Y FMOBEBAOELELI, LIl L
Thb. 29 LAEELFOTRIZE, PiiEo, ik 6&1D®)§M&%%§<ﬁ?§
FEDS HIHmA LD, LWIEXTRDE. Tiabb, RAOER
NTHOEE ﬁ%,bb@KW%%?wfééﬁb,%@WC@®Eﬁ
I BARGEERZFELIEASEVWIBETHD. Z0b, FEPRIZED
BN THOE ﬂ&%ﬁxéfb@%@f%%WGKWﬁ§&TV5,%
NS sententia Tip%. Huizinga HEHIT 5 P IALORHEFO D DE
BEhEE, Thbb, 1) FEHF Eﬂxu@f?ﬁ*‘l'mif@ééf\@&ﬂ, @
Z o9 R XN o EHIEAR L 4 4242 embody L &S &9 @Ttﬁlﬁ &,
S OBOMEY L OhI o TS, Huizinga 5000 CTRERHO—D
DIFHIFE ﬁ@%%zhubf&@iiméofméwé,:®mmmm
DI DO EFELIC SRS,

BHHWEBMEA 2 VI EOER LD Lipl, IO AV0
e, BAEEEELEL, FEFXOoOrRw OREsTLES. B
A TR EEAO R EF L3, L5 ZOHEAR,
X EHAEHEIZESL IR T ThbbHERIPAERCEDB VD
HRThS. Zhid, —TEOHRIFRED Y 27D BERTOED
M h ZRDIEWRMEY £\, 72D I OREZBIEVEE D & 2
W—EDA AVORIZELINTLE I RLTHS.

(J. Huizinga, The Waning of the Mildle Ages,a Study of the

\6:

Forms of Life, Thought and Art in France and the Netherland

and in the Dawn of the Renaissance, trauns. by F. Hopman, p. 152)

SO XS IBEYTENR S ORAERLI®S, L\ ) PRSI
B BT O symbolism & {F, WX IHWERIZL TS, Tab
%, symbolism ¥ (FHRE MIZV % (E, mood &7 emotion OFKEDIH
@ vehicle Th 5755, AR, ZHEN2EHOEEMNRIOLZOD
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vehicle T% o C——4& &5 A8k context 23\ ~TiL, FhiEbHX
LIERNHIR Y RT L EELLRE N i allegory D Th 5.

B o, PERNOROZOOEIRDE, Litera, sensus, sententia, O
25, sententia BN\ bW B EERBIERE LT littera, sensus V185
L Cw7e CEREEE, & @ littera, sensus 13 T4 &% WBbR T
5 (R Thd sententia ZFWT 22 Ths, LELLRLTWZDT
bo. FAOMEE, FHEML, EEMCEE, S HFE OB,
KRR e 0 C, d o5, 5k b EROBMGA LM, *
LCRERRA 2V 2 BLTEPE L THEE E2 bR To7. St
Augustine ® De doctrina 12132 D2 2B h TP ANT AL DT
bB. LONFRE, Roiiic—oDEHE o TEE L. KIoEA
§°% Boccaccio DHE X Hn & Augustine OREZFAZLDE % B
Thb35.

R, PEREABME oL CEDH B, AEDERE, 0
RHMNR2BRLIZIZERN3 OB S, (FIE) BlfELIE, Wb
FEEO—ET, BIFL WIS KREE T, —DOBEMERMI, 3L <
BREBL X9 38D ThE. LichiaT, FOEEMPLENRE ik
pivd &, (EEOBMBHEICL 5.

(Boccaccio on Poetry, being the Preface and the Fourteenth and

Fifteenth Books of Boccaccio’s Genealogia Deorum Gentitinm, trans.

by C.G. Osgood, 14: 9)

R, WA Ry SV AR PR DA SHEICEWTY, XEPRED
TS, HREER S AL ENLEE LM I 2200 E B X 1 T
WAEBIRRZET S LR FNIE S EER - & “C&iir:\n. George Ferguson
DIEEL Vo F 4 v A DM symbols O m% FThEd OWioT
o OBRERERE, b7 A OXFE D OEE litera)
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ik, B EACERERIT, 3 oi5 allegory itd o THALNAR
R EBHERICOAMELERL. FLTIOEXHE, BEAETNT
OEHEEAECEEY 52, WEOBRRNEFFREL R Tnlzdw»
XBDTHBY, OILrk—DDMEELLTEMLT, bW aHhiltE
% allegory, ZfhEMRE(EL B allegory & LTRA LS 5 & T HREED
BARO PSR ORI D 5.

rE TSR IC T, BEREZAFATI LV IO, 0L R
Augustine FOIERBROEEY, bow P AORELZEXT, €D
I 5 R & B scholarship Th & O C@ <, LLTRRD

BrkA L 7 7R —FRBFTTO S5 LS UFFRETHS. —(FmdicE
ZAOERPEARBNE, B ChEREOBEERFFITTOLTE
Rt s, FhnvEcd, BEFRGEZHERTS. k¥ROEPEODLS
W BIESID, PIEOEBRENEG, WhiXT-Tohiks ) 2 FHE
£ A OPHM, BHEAO—EORIIO LS BHEALRL TS, LW
Ba7Tah5Ths, BMENBERNCOERICE imply THTHHI
LAY, EWIEIRETH 5.

ZOFFEIR L cfﬁiﬁjbtﬁﬁ" D. W. Robertson Jr. & B.F. Huppé
D Piers the Plowman and Scriptural Tradition, 1951 ThY, =

#- Huppé @ Doctrine and Poetry: Augusting’s Influence on Old En-
glish Poetry, 1959 Th 5. S 5HIZ196242 11X Robertson 7% A Preface
to Chaucer : Studies in Medieval Perspectives ¥ 5B TrHlfTd aesthet-
ics @ principle ¥ BERERICL s ThLIF T, AHEARDORELL
TW5B. XLIZBME, 0Kk %, Chaucer ©® The Book of Duchess &
Parlament of Foules V28R L, Fruyt and Chaf : Studies in Chaucer’s
Allegory Y\ "I EPITE LHT WD,

TR B 2 EBREERO—FEZE T Th v EED
Piers the Plowman fEFRIZBEL T AR DTH 5.
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Piers the Plowman OERDET, HioRZEn, CHDIELIEL &,
HlErTEe, SELT, Shr®Ec Truth 2Fh35k0HE 5 &4
20THBY, Truth OFFEZML RV, Wb, L2 TEOLS
W MEeii, BEBIXCERESELIIL250b3. Thbbisn
FEWRIEEERRT CH2DTH 5.

Ac there was wyjte non so wys - the wey thider couthe,
But blustreden forth as bestes « ouer bankes and hilles.

11
(B-text, V. 520-1)

CHERIZEVPRT—ADRBRBL UL TL 3. bzl Lbhic
BHSERREBOECIBESBELHL TEELS, L W50TH 5.
(V, 544£) Zh KB DEAL Piers 2O TH%. =D Piers DU,
DHEDOBIL, WHBAHELE L, BIREBICx Al BEogs
5, To&bEDJ T, Christ-Knight, $72b%, ML & 5014, +
DA = ABHFRTH I, BEA=ADELOLE, Mok
FredbTRALERLRMTIE, LLTEELAZILT, FOHEOD
continuity *HET 5 2 &1, FREFPFPRERDOTH B2, £iE, S0
—VIZ Plers OO L OERED foreshadow X TWBDTHE. +hoh
BT Truth 25 T30 FhIFELHEL THHEICE T2 30O
ELTEOHMLL BECARA=ADA ACREHE SN bTHS. L
b LD Plers RENT v DAL - TEELTWS. (V, 543) <7
P, A =AD vicar L LTORER S > T2 {FETHE. Z 0l L5
ARELIDL L TOBREDRNMITIEA =ADA 2204, BIRELED A «
PEZ->TWBDTHED, BHRIBEE S I -RVT, My, 8=
A TEREST L SBROL YL TEBLZET A Ples X T<wx112
LBEESZ] 9: 36380 [FERRHAIEORVFED L 51255 v BT Ty
WHDT TIEE S, & AR, b IEDEICE - TFD
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DD OEE AEREIHTIIRLTEHWEI W] &t TEILESR
TE THIFAL 2207l Boaltbbolcd 2V DTHS. £IT,
S0 T= 2412k BEBE] O ORLOPIFROEHEI R HERE T
HBE, t?:zéi Angustine OFZRIZL B, O [{HiE AL FHOH
‘?@Z’_tf“?}%. FThhbAoADI L Thb. & bbA Piers the Flow-
man LS TERD - OEMTRE, F77 Plers M =A0%EFEZEbES
L3 REBRLCWARV. 2, RRBEOM = A0FE2Bhbe K%
foreshadow LTw 3. = 5 L7 Piers OB EREFEOERO—FiL
U TR T 58, & OEMY FHOBEBREIC TS L TAHS LHROAR
BREEZ0THSE. X5 [EE AL & [k Plers) O #2025, THE
L Tig¥y TAb Ahl 3 action OEEAIF, E7-Th b D action
L EIE D B RO (R RRFIC TS L TEX HR, EHIC Plers D2
DM BT 5 EERT LN EDTHS. <bL LRME, A Sudy
of Piers the Plowman (Fi2E%,1966) pp. 11—56 =& (O
SOk 5 0, hEAXOBERBZOR/TLOINLILE
s, B SRR B HEL T 2 RO PSR st B BERE
DFFE, LEdoT, 3525 Lahit A\OBRZHEY T
5B, DL EOEDY - T B ERE, BLTTOERMUERTE
78T, FOEFHIEMIC L - T connote SNEZEBHRVPEEROTHS.
tenor J b vehicle 2NEERDTh 3. TiHbbIFIC B 2 figurative
language 2S—2DEME R > T5b. ZLT—RHOFHOE 2.0k D R E
ZOERLIDOLBTLAA—THZLENELRY, EEALDIAE
W, BARFOMHEEE 2 0EER ;%% OFBRIFLAEELRVLITHD
73, #O connote XN BN UT B EE KK LOEE TR L
BhW, YEZBELAIL, EX, WAHWAWBEETICRBEAL
Z20TH5L. 1-& 2 TREFIROK Robertson 72 XIXKD LS IZF W
WoTLESIDTHS.

t\

AV

r‘\
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By Medieval Christian poetry, and by Christian poetry I mean
all serious poetry written by Christian authors, even that usually
called ‘secular,’ is always allegorical when the message of charity
or some corollary of it is not evident on the surface.

(* Historical Criticism, “SP, XLVIII (1951) p. 14)

DX 51T, secular 25F% T4 Christian allegory & LTIk o AT
RROERY implicate L X9, 20— DL A B EREDTS
5. fFREEOLMENERE O5 525\ 35T & OB O MR 241
AT eh, BHRrbwAEEEL Va2 3ThHS 5, 1k alle
gory TRWEME T, allegory Th 3 &2, charity ZE» T iz 3F
ETCI LI THEDPDISCTHFEAILI LD, COROHUTFIIESIZL S
H59ThD. ThbbhlRERDS - TV EHIREZ -V FDE 2
UM CEIZ, 25 Lk fallacy & b0 BEDThHB. ORISR
12Bh, BTH SRITTOHE L R 072 X 9 BIER & thiHRIc 3 B
5D Ths. RIL Robb.ins & o THSE S iz Secudar Lyrics of the
XIVilh and XVih Centuries(1952) 72 Eix, 7+ 5 L7EROERETH 3.
T Ik The Canterbury Tales W21 3 [TE0=x 7 LRIAZW
TH5TH55 LS50z, fabulous 2P, 2L T MEE] 255 &5k
BRTHR merry ZEBESLODE 5 Tnd. 23 WSROV LD
EDDA AT Y Y — & b BRI RS RS ER OB TR
SDTHD, LEARTRERLRCDTHS I 25 WS ERE T,
BEIBADLDDFETH - T, merry % fabulous ZRERLZOIES L
WITRI ZD0DARTEZH] ThBEEXRTRIERLRDHES S .
COLS BIFRUZRE AR B RGE OREL 72 Yale k20 E. T. Donald-
son (£19587> 5 19594F1Z 721} T @ English Institute OFE - Sylnposimrllg'f,
TIERT UL BERBRLEEL T3, ZLTEERE LT, ity



“Textueel ” & “ Sentence” 15

ERBOLFEHRERD OO, TRAEVOBERT I A%
RN ERY 52530 ThHE, &

the literal statement plus the meaning its suggests yield an ulti-

mate meaning that is an inextricable union
(Dorothy Bethurum ed., Critical Approaches to Medieval Litera-

ture, 1960, p. 24)

Y LR MR D D & C, [FL symposium TCEEERFZEFIH O

M7z 5% R.E. Kaske &, ZOJE® &2, RERVIC, BE—Y
WHEATAI LD WL S, L AH00IT context 1T 5 R Bk O
PHAERTER bRV PEEL T 2.

The interpreter of such imagery must not be content to reduce

it indiscriminately to the most inclusive and uniform terms, but

analyze carefully its precise meaning in its particular contexts

(Ibid., p.29)
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