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Robert Frost (1874—1963) D% ¢ ®i%i%, “ nature poetry ” ([1R:%)

ThadEL{Ebhd. FE»PIZ Frost DT EAD B — 2088,
JE AR (At BB BIR L 72 B ) R e %l 724 O higs <

Ho. LoL, NAPHAOLL SOLPHOMGE LTHirh T3 3

HRBRAERGET2 LS. HoFFzE, oA ISR K
WX 97 Frost JEE D 2 » #03% b, W23 BARE AR BFNT X TH
PITWS. ZOERTIE, Frost ©F, 115, pastoral (HEH
B LIRAK IR EORIE £ L BA T XS 12 A2 5.

Z OGO F9iE Frost OFFEF % 2 & AR E 5 Bkin &%
KL THBILilhD. Frost OFEHTE, BIOL OIiTiEni b
JAE FTHETE I o, RN ERESRS REELZ LD, Fhil
HIOWOFFL Bk DB -7 OVEDLRZ L, ARTEFOLS
B ORI, 1913EI (M S B DE A Boy's Will
o5 North of Boston (1914), Mountain Interval (1916), New Hamp-

shire (1923), West-Running Brook (1928), Fizl¥, A Further Range
(1936) H7: b FTOFWFEE RO, [HAL AN JFIE NS i s dh
D LNDRMEFE 2 THI.

FHCHARE ABIB WA SR TnB &5 S e, —20fEROBIZ 0
T, FOER® focus il point of view DIERZTTH S L, AR
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PFTHBE WS H—D O TR, AKEAMOEHIZD 7)), K
EEAR L AR E 2 5@ points of view B—fBICHFLET LI THL.
PETRE, MITELOnOAEING & O, BB S LA S
LERREETE S O~ focus BBIIT S ThY, THLLEHEN,
B Z D 5 E~E focus BBETH I L ThS. 0L 5 g focus 5
13 point of view OBENC X 5T, firhBER-CHGL RBEY, H
MR E L T A0 ThH S, LrL, ShOHOmMEVRMRTLE5E,
HEERPR L THER LY ey F 2 v 2k 00, G, W&
WL THDRZ R TS X5 kML 2, xhe, @5l b 3 O E-T
W3 EW S XS REHE Frost OFHZ @ Blbh Tigl. KR ThH S AR
PEIEREECT 572 T, R Th e igis s AT 2SI T 60
Tk, S —HOMTEEEE 2D HHEBR IS O TREZS,
ETZ 2R Sh, focus BBITBH I LIZX b, AL AL
TODL OO HEERLVIBTHEHINTHEDTH L.

DI e, BYOHE A Boys Will /23 TizBibh T3, Bl
“Mowing” &\ 9 FHTATE, BRI OIS0 E LT PIILL TS
IS R—RAx B, FIITEThEL o & RED T2 ARBHFAEL T
W5, FAL L5 Eid“ Tree at My Window ” (West-Running Brook)
ZoWTdE5L, “Two Look at Two” (Hew Hampshire) 122
WTHEAD.

= ® “Two Look at Two” T, BICIETHEREE MEFED VT & 3
LHinhTwad, BxdREo 5 ffoBRLHATILTRELRL
FLIZIOHOBEERRINTNEDOTHS. HROPOHNIIHELICT
FORRAN bR RED TWE ZAOTBALLO RIS :

Two had seen two, whichever side you spoke from.
“This must be all” It was all. Still they stood,

A great wave from it going over them,
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As if the earth in one unlooked-for favor

Had made them certain earth returned their love.

(1. 38—4223

THOBEZADANE REDTHB L, BRIz FRS O ADARIZF
NOZHOREEROHTW20THS. BB e LTHEL, AR
ABE L THEL TCHABDTH B, D0 points of view EFIC
EFTBHILITLY, 2PN THBIE X, WHEDIMICH » 24T E
Wit b, ZOORER Rt REE T 5.

B#ZE DB DI o72d O Frost OFFITE 2, ThLDH» 53
T O—W 3% LI, TOHOHMEARETCHEOTRERL, &
AR AHZH2 8% k.

LB, ZOHKREAMEOMERR ISR TWEFHET, 20AK
FHEOHIZ S L2 2EL VAR E S, BESHIBMIZ B2 5 R ER
TR

Frost 32 ® Complete Poems D& L C\»% “ The Figure A Poem
Makes” &\ 5 = v A DT, HIEFFOREEADED TH - Tt
LROHTIVBI DRI RDZEIALHILFE T3

No tears in the writer, no tears in the reader. No surprise for
the writer, no surprise for the reader. For me the initial delight
is in the surprise of remembering something I didn’t know I knew.

I am in a place, in a situation, as if I had materialized from cloud

or risen out of the ground. There is a glad recognition of the long

lost and the rest follows. Step by step the wonder of unexpected
supply keeps growing?.
FAD HIRAZRZET LR Tn T, TREHESPEINTWE LS ik
FHREFELAR La0bshs HA, #HOBRRIMLTEESZ LR
HARAFLATWE I, RBIRTH330, MEIE<hzZio
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X, BULREA D, ABIRDPREVIDIZMITFLNI TS, Z0X5 R
Frost ® BRIZX 4 2 E * extinction ~DORL & N2z,

A Boy's Wil 1%, @i lls5 758K, Eabhkilko7z
BACFHACHEHMERR TV EFHEN WL Db 5. Hlx i, MoR Tl
ES5ThA 5,3, TAOHAETRIIL VL OWERSANT, W ROZE
BIEATELTTrRIERSBRVCON BT HE & 5 “In Hardwood
Groves” 3% 5 ThaL, WHIZTETADOEDSRIFE, KROHEH TN
TH->TLE S, WMTHEBELLFENDPLTIRS DT LIVEFES “Oc-
tober” § 235 ThASL, BIEAKL, FhiibFouTunikfirD
FDIFEAIE NS “My Butterfly” 4 95 ThH 5 5.

SO LS RFEAOREE, A Boy's Will USRI B ID
S5hT\wb. “Mending Wall” (North of Boston) & #D—2>Thb.
Frost (2 OFFTRIARIDICHEZMEIT TW5

The gaps [ mean,
No one has seen them made or heard them made,
But at spring mending-time we find them there.
aL 9-11

LA, TOLIICABIROBREVED, AmOhvi O, Atk
WoOb%dDILARIAT BT ThHRE, Frost HEDIDLLTEY
CTHRTBIREDS OTHR. Frost ORI, Z505 3 oorhiz,
HEES WS OBl TABOELZEL S &b, BUIEAHORLZ FLH
LTWw3EZsiths.

A Boy's Will il 53T % “Ghost House? & \~3 5T, {4
FFHFIIWMA S, ST HEOEET I - 2L WaRIZ speaker (201
AL LR CTEA TV, b REEIRATHELEIASTHLED,
speaker ZMINEDOTHITAX TV EREOFEZ RO, LT, A
HEBWARD M HEZADADRZRNALZEOLICB 2B 5. £%2 % F
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NETADADBELVERELT, WhitE 03 OrPkD T Aoh e B8R
5. FARRBEO stanza 1TIZ-&F D LEAL I DDOHITWELAE T
WEED, L3R AETTWEI02AHLTWS:
They are tireless folk, but slow and sad,
Though two, close-keeping, are lass and lad, —
With none among them that ever sings,
And yet, in view of how many things,
As sweet companions as might be had.
(St. 6)
WU A Boys Wil =% % sonnet “A Dream Pang” Ti¥, #ZROAIT
O % A THEA Tz speaker © 5 72 5 BRI - RO ZEL E ER T3 %
HREIDE ZANFADRGNEEE RS, BObLIZELOR, RVE
BTh->T, AGE—ABLIEATVLEOTREY, FEAED T3,
X, FORHLE LT, bARIEIIITVWEEEI

But ’tis not true that thus I dwelt aloof,

»

For the wood wakes, and you are here for proof.
L. 13-14)

“Reluctance” (A Boy’s Will OE#HOF) TIX, speaker (ZHFF
HZEBORT, FEEZEL, BEX0EY, TROBHERZAELAT, #E
FORFENFAIE LTS, HebhRBLZRA5L LT3, T O,
speaker DHIZAZ DI, D OPBE- TD & FITHIZED AFHET
bV, EVHE-THLIBITES COBERRILER A TEES S LR
T5B, BEENADHEEID>TWEL, BEEI TR Th—HOE
4%, witchhazel OIEL LA TW3. ZARPFIZE, FAOLE
EEMHGERD TREY, B MLAT O] LoThs:

The leaves are all dead on the ground,

Save those that the oak is keeping
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To ravel them one by one
And let them go scraping and creeping
Out over the crusted snow,

When others are sleeping.

And the dead leaves lie huddled and still,
No longer blown hither and thither;
The last lone aster is gone;
The flowers of the witch-hazel wither;
The heart is still aching to seek,
But the feet question ¢ Whither ?°’
(Sts. 2 & 3)
CDXSEMGDORSRZARCHEZAT AR, EHGok k2 ER
EREOHIZ, I THEERD T3 AMOERZHCTW30ThH 3.
North of Boston ® “The Wood-Pile” T4, By DL\t HS
7z, EBAEY - THABEBRTHIHDIUY REEW 3 speaker (T,
The wood was gray and the bark warping off it
And the pile somewhat sunken.
l. 29-30)
EVIEIRBIREEIN VIS REIAIZARATTWE. FLTR
iz, BEF»LARIE R AR HRBINTW2 O TR
D> Y LABEOI 2 RBEIC & > T, Wi 2By TE 2421 ED &
SELLZIDESS | LGS
He spent himself, the labor of his ax,
And leave it there far from a useful fireplace
To warm the frozen swamp as best it could

With the slow smokeless burning of decay.
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QL. 37-40)
AZORVEHRORMI BT ansd, IiwvwhvAROREE A
RBIOEERRLE o TWBDOTh S, ERITEFREF TR SR VT
555, L oARIREAPHSTHIE, “smokeless burning of decay”
17X o “frozen swamp” k[EDBHE VI LTIV EFORMERELT
WBEDTHB. I IIRHARTIHFELAVCABOAERRZEL L > T
%0 e S, MBI TRIHEL T oodiz, b2 ET EEE
RBOTCBDTH5.

“ Ghost House” < “Reluctance” Fiz(t “ The Wood-Pile ” IZ AT
(%, Frost 7% extinct L7z 3 OO RIZFEETBEXKEL L > TWH0% R
% LBz, UL, Frost OFEHOPIE, T0LIRIDER

LD 3 5% 30, AlD, extinet L7zd D, extinct T5 3
®®¢K,A%®$%t#i&#ut®%@,%@@élotﬁ%ivt
BOXBMAPAERDIEERL I LRI DED 5.

Bz, “Spring Pools” (West-Running Brook) T, R Tkl
2 Th?HKELZTRREELL TW30TREV. £ JIREROMPE LD
KEWAE B e EFLERIAUEOZ L2 MBELTWEOTD
3. FOBHOITICEFARES RSN

These pools that, though in forests, still reflect

The total sky almost without defect,

AL 1-2)

S ORBRELERMTLOTHY, FREBREIWAEROTHE.
CERLORBRIIEOL S IHAEEEOTHSE. X, fRKEOLSIC
FATHLHDTHS. LivL, FOKE, KROBIZLYBRGETLH,
KBTS RIZEG EFSh 3 o izl - T “dark foliage” (1. 6) 2723
DTHB. o TKIZMBZE RN R Y, D SHEERREECL, HAERREL
FT5. FOEKRINT, KRBOWMAEILLEH59% 0BT ENE
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TOBEDOHEHELTBDTHS. KBOKEIDOIOIMEHOTN LT
RADTHBE W 2, ThSAKOEAOFTIT b 2O b
505 EThsb:

Let them [i. e., trees] think twice before they use their powers
To blot out and drink up and sweep away

These flowery waters and these watery flowers

From snow that melted only yesterday.

(St. 2, 1. 3-6)
2D X 512 “Spring Pools” 12X HARD I FET B KON % Rk
DTBHENOENDB.

FAED = & 135%8% New Hampshire \2% % “ A Star in a Stone-Boat ”
KOWTEEALY. ALESMEGEATELAZ Y - THEXZENTS
BHEE, A oE TR OFF M2 FIZL T, 2odicit i idsh
iz SAHIT<AEDRETC L b, ZOBMORIAROELIERL T
WE. BEOERTE L 29, A Witness Tree ® “ Come In” #fic
EoTd, L{Ebid X ic thrush ZFFADOHOPIZH B2 FOK %,
woods (ZPBERYRIER S, LT, stars BTNED I D2 FEDLLTHL 5.
Z DT speaker A OEE ZEBKEO FIE~K B & thrush oMy %
< BROPEHEO LD BRI THEY, ZOBEOh~A AR, LT,
BT &L BEO T3 & 51 thrush oMb 25 % 5. L L speaker(d:

But no, I was out for stars:
I would not come in.
I meant not even if asked,
And T hadn’t been.
(St. 5)
R S TRRMBIZ LAV 0k, ZoFOHBOE 3 stanza Th



34 W~ O BO—IHR— AR R
The last of the light of the sun
That had died in the west
Still lived for one song more
In a thrush’s breast.
(St. 3
SO IREO D S DIAT AL KEANDD IHNERDD L BHISR

b
Iy

SOL 3R EGOREGCER, REERSSETEAK HBLAKRDH
25t 3 extinction ZAHE L TH, *IEHENCLIHFELR
WA R TR EEICER L S8 5 X 5 RFFR, RETROEELNT,
ERRAEANDH BN E VTV 5552 BTV 5.

wizfl# Frost MF D L S BRI bR S extinction, B HA
@ extinction 12 B % FIF 3 O0d B TARTRE RS, 3 H—
r “Desert Places” (A Further Range) *#F%HEL X 5.

Snow falling and night falling fast, oh, fast
In a field I look into going past,
And the ground almost covered smooth in snow,

But a few weeds and stubble showing last.

The woods around it have it—it is theirs.
All animals are smothered in their lairs.
I am too absent-spirited to count;

The loneliness includes me unawares.

And lonely as it is that loneliness
Will be more lonely ere it will be less —

A blanker whiteness of benighted snow
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With no expression, nothing to express.

They cannot scare me with their empty spaces

Between stars—on stars where no human race is.

I have it in me so much nearer home

To scare myself with my own desert places.
IHBFOLLTHD. ZOFIFI kb HAROHEN SIS
TOHRITE TS h&bfuéii::¢®%qu%H&@f@

KIELEM T 54 HPIc e L 2w bR Tw3 L, speaker (24y% %

LAIBIRNEF 5. T D2 stanza (X, speaker & Tz st T

VB “empty ... field” X ORSIZH BEIEEEERL TV 5. desolation O
O, FTEBbNIIHZF DO AMOIMO symbol ThH 5 5. LirL
COFEZHET THE > T B D TR, FEIZ Understanding Poetry
DEELEHES &5 &:4) 3L ZDFFHH 3 stanza TH - TWhiF, EHO
“nature poetry” IZ7 o> CLE 5 Th 57, D stanza THLWE
EBMALNBZEILE >0, ZOFHRE-I DA ->TWS. HiLS
A bhsdd Ok, speaker FHOHATDHITHY, HOO statement
Thsd. 0 speaker I AMDERIZ % 2 extinction 53 desolation %
HoTnB ARITH D, [HHEOHKS desolation i #Z 3 LirwL, &
ZLIBNSZ b v SROME FodRTEL 3725 Ch, ARe
HOMPEREL 2720 T v ARIZZ D L 5 7 [0 desert place ™
RSN S & O TR, RS hE L <o Twb. Kokt
ROORDOIIL D &R Mo THBDOTHB. #4 stanza (242
LI BREHEPA>TNBEDTHS:

They cannot scare me with their empty spaces

Between stars—on stars where no human race is.

I have it in me so much nearer home
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To scare myself with my own desert places.
FOAXCEMOIME T OMAY LT, THOLIIZBL SITEEEE
5 kR, BIEECUO extinet L ROV, E
i, HEOEMOMmORIh->T, 20hhrbr I RHL TS
OThHD., ©DLSRERITNT, Frost ML FITHRL RFHER
LoD Thb.
EO0iE A Boy's Will PLh, o v~ v BBlbh 255HIRE (D
%. Frost (x% 35\ RT, IMpofrSEpERD LS LTS,
A Boy's Will iz “Pan with Us” &\ 50 bh 5. FRPHHET & 7- Pan
B O IS o THEK . £0FHE bluejay OMBUTER hawk
PHREFZOELLFENZIOTH S, BRIZELTWTIIWIED
B RERNIRR <, HLWMifEs Fhicfi s Thd & Pan (B :
They were pipes of pagan mirth,
And the world had found new terms of worth.
He laid him down on the sun-burned earth
And raveled a flower and looked away—
Play ? Play >—What should he play?
(last st.)
ShiE, HLWERT L, HILVEFE s, fBr EBRERES. &2,
M E L Brhic > TR A ZEV Y AROPIZEBL THh a2 5
£4T5DTh5.
Y, Mountain Interval \=i % “Birches” T, speaker (X
It’s when I'm weary of considerations,
And life is too much like a pathless wood
. 43-44
£ 5 15 TSI X B ISR FE ORI T 5, birch IZ X T O
Fr LD 3 E TROBEIBS SN OMT 2 ADPED A £~

\[u

=
Y,
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ZOho T, REIREDAGEECAZSLE, PRI ENTWED 72
WS AHDEE BREY TIESEHRL T3

I'd like to get away from earth awhile

And then come back to it and begin over.

l. 48-49)
“Stopping by Woods on a Snowy Evening” (New Hampshire) 12

U B O S 55 5 -

My little horse must think it queer

To stop without a farmhouse near

Between the woods and frozen lake

The darkest evening of the year.

He gives his harness bells a shake
To ask if there is some mistake.
The only other sound’s the sweep
Of easy wind and downy flake.
(Sts. 2 & 3)
LLl, ZOHSEED stanza 123 < BHED stanza I & - TS
Ehb
The woods are lovely, dark and deep,
But I have promises to keep,
And miles to go before I sleep,
And miles to go before I sleep.
St D
Speaker (.M £ L < & “The woods are lovely, dark and deep” &
DB, LirL, HABMPITSATF 5 0B 2IBLLE5ThH
% 54 “miles to go before I sleep” % #uE L2 L2k T, %
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BB O TWB I e b HERBEREIELT B
7% “promises to keep” ¥ $ o T3 I Lk HRIETWDE OTH 5.
BB ARBEOMBIIMEY 5 X R ABFEZBIERTLOTLS.
FOMERMICHT B HCOHEK Y AT 52T T, BAAHOK
M EREIC I REL B OTH 5.

kBl TEANDDE BB, EChF LI RBE04 OOff
1z, “An Old Man’s Winter Night ” (Mountain Interval) {24 5Hh s &
50z, HEOL O ORAGEMEE WS BEE, 7, “Lost in Heaven”
(A Further Range) © X 5B LA EEFIZ ST 2 FFADOLSE
5% Wi~ &5 B liEE, © Acquainted With the Night” (West-Running
Brook) TD X 5 ICTBH LB WIERIZBT 5 4 @, “Build Soil — A Po-
litical Pastoral” (A Further Range) To X 312, BROFTE RV,
HEHTAEERE OMBEL ML TRbI TS

Wthiz e & Frost O iziliv T 3 U, AL OHP L, Bk
ZORMMERL THAS»OHBTEL O RERNERBE I L Lich, REHL
7O LTWB3DTHB I ERETHER. Lrl, TONEHAE
BEIRRAOHB LR S, SERTELFNPL 5 L 51T, Frost
REHUZE 200, RT3 o & klskas, Thll ok
BAELEVEWLS XS RPHEG, 2LV OTRAE»r 7. TOMERA
Be {AROBEY SET B IR H B, Ehk Frost OfFHEFO
FOEBREE L TEZEL /.

West-Running Brook (%% “On Going Unnoticed” % “ The Last
Mowing ” , —ADABIRIERREN D B FHORTRENT, FTH
H R \-n‘fﬁxf ITBHBTEE WS X3k NEILRVIDOTHELVIE
AV T3

As vain to raise a voice as a sigh

In the tumult of free leaves on high.
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What are you in the shadow of trees
Engaged up there with the light and breeze ?
(“On Going Unnoticed,” st. 1)
The place for the moment is ours
For you, oh tumultuous flowers,
To go to waste and go wild in,
All shapes and colors of flowers,
I needn’t call you by name.

(“ The Last Mowing,” 1l. 15-19)

39

“The Most of 1t” (A Witness Tree) Tit Frost AR E ARz

LTRDE I BEXRRL TS
He thought he kept the universe alone;
For all the voice in answer he could wake
Was but the mocking echo of his own
From some tree-hidden cliff across the lake.
Some morning from the boulder-broken beach
He would cry out on life, that what it wants
Is not its own love back in copy speech,
But counter-love, original response.
And nothing ever came of what he cried....

d. 1—9

Speaker (X2 DX 51z TAL] 1ZfH - TR T T 7.

G IS

BEELT, #pAHDBEDIZ»EWEL TFALZEDOTH 5. LaL,
BoTERDRANDEOREZITT, AREHES T oo 7o, HT
FRORHFIL < b ZRBEOARME LTTRAE LT, ERBHERETD -

72DTh5:

Instead of proving human when it neared
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And someone else additional to him,
As a great buck it powerfully appeared....
(1. 14-16)

SOk 5z Frost (FARRBL K, SRk HARICBRN ZFASEE T
295, ANHERFRICHESIZHES & @B o ok, BEID Steeple Bush
125 % “Directive” T4, i pathetic 23 DTH Y, BRIEL ZiFhiE
RERWIEB IR B LEL TV 5.

Frost iz Jhid, ARNZHAD, X, FHOEKTE, TifELIOT
3, LOECOBTE R, HEO habit LT ERVWEETH Y, i
BOBMBEOLERE>T, BELISOHFERDOTHS.

Do TEHEAE D LE, Frost (XHRIC TS process & ARIC BT 5
process & EXHEOGTERERL, L T—HOAE HFETS L ) REEY
LHERGWIETHE., Db “The WoodPile” luh 5%z D>0T
3EXLY. BoBOPTRFECEIN TV 2HOERES L L EIILE
NORTEINTHEOR, ABORTEORBEOLLEDTIOTH
DL EhER, FHARLLYEZ=FAF—F, ThHPAHODD
DThH-Td, HiE, FHHTRLHFHDOIDOTH->TH, ThHTNTZA
HEThHBEE->TVBEDTHS:

I thought that only
Someone who lived in turning to fresh tasks
Could so forget his handiwork on which
He spent himself, the labor of his ax,
And leave it there far from a useful fireplace
To warm the frozen swamp as best it could
With the slow smokeless burning of decay.
(L. 34-40)
FRE AR, BiE, HREAMOTZZLRFHEOREDTDD pro-
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cess DXHOFIZ WEEL ThThbFEETHETE I &izd » TR
WHIE 4 % Frost (X AME A E OBRORIZE BIHL T3, B,
“Mending Wall” ORI TL 5 A, ZHRAS—ARRS W5
EPBELCZRERD B ELITL THD I 2B, 2 TiFARR
A®D “Good fences make good neighbors.” & \~o 7ol A4 2 HESE 125
LT, “Something there is that doesn’t love a wall” &\ o T, 4k
U3 2 AR ik HIC B 20 & 5 oA A TERTH 3.

#¢ - T Frost OFFHEFICR—IIC, AL TE, AL i,
I IR E RN AR W OTBIE G A S huise. BT~ B & AR
DAFE 3 R LS, oM EO RNt L) RFT
EHIRTW5S. “Build Soil—A Political Pastoral.” (&6 d & 57k,

There is no love.
There’s only love of men and women, love
Of children, love of friends, of men, of God,
Divine love, human love, parental love,

Roughly discriminated for the rough.
(1. 84-88)
EWIEEZLTE, ICHE

Poetry, itself once more, is back in love.

(1. 89)

EWVIERRPDLD LI, RENEAMNEERD > T3, £hOoib

Vo2t k5 DT RV, X, “Fire and Ice” (New Hampshire) 12
R BKEKENIRELNTEHENE LT, BEMLA, OWTREE
PRME, BEE ATWE, FAMEBRONTEBEIEEFHFADL > TWDA
MANOEES, 8iE, %i2bhiF7 “Mending Wall” iz 55 AR~ D
FiHd, BEHRoBIE ANOGHE WS X5 o THs0Th Y,
WO ooz ibb oz o e vh, Thizks i
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I3 NELTHEINALIDTH-T, HAODTEH Y, AHD
O TEDHELWIHIEE LR ELTHS.
AT 23 00—HoAaRiET2EED, BAFCREENRLZ X
S TWBEELTFOMME DL OFM MR TLEE L & 6 W
Frost (¥, Whitman @ L 51 At LR T 5 J: 7 BEVEL S d
ST, X, ZhikX{Ebhsz & '@f)éﬁ‘;, T.S. Eliot ® “Ge-
rontion ” 124 5% & 5 R VPN - IR COME OB % Frost O
AT EOOMN TS OOHITEL Bk kAR, W, B, Yeats
® “Sailing to Byzantium” O X 5 IZ#BOMHRE L LE QMR L R 5 &
WS XS B L X% Frost OFFHEFICHAE 5 2 & b ok, Frost
O 5P T COFETHCHiP R TW 2012, TH W HERT
DREFH 5.
—— S REEZEINAR 7 2V A3CEAEEAS (1963FE105126H, RERMOK
EYDY AT T A [rl— b« 7 e A FOIFHCRT B R E AR R B3
FE—IEBILEL D THD —

Ei

1) John Lynen: The Pastoral Art of Robert Frost, New Haven, Yale Uni-
versity Press, 1960, p. xi.

2) LATF Robert Frost 0i%o i}k, Complete Poems of Robert Frost, New
York, Holt, Rinehart & Winston, ¢. 1962. |z X 5.

3) Ibid, p. vi.

4) Cleanth Brooks & Robert Penn Warren, eds.: Understanding Poetry, 3rd
edition, New York, Holt, Rinchart & Winston, 1960, p. 105.

5) T OEHITTI AL ORIERIC Z DEMCHL bR TELBAREFT, €
5 DRFFE DIz, Reginald L. Cook, Lawrance Thompson, René Wel-
1k ¥ Austin Warren, Leonard Unger & William van O’Connor, John Ciardi
935, 2, cof. Robert A. Greenberg & James G. Hepburn, eds.: Robert
Frost, An Introduction, New York, Holt, Rinehart & Winston, 1961, pp.
11-30.

6) Yvor Winters: “ Robert Frost, or the Spiritual Drifter as Poet,” On Mod-
ern Poets, New York, Meridian Books, 1959, pp. 211-21Z.
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