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The Setting of the English Novels in the Nineteenth Century (1)
XK H FE — K

—RRITNROBBRESE X LTEL LN T34 Ok, A4 (character),
H i (action), RUBFHE], =M ThHS. FefE, ML, (FROABDOITE
%, BHMAEEEIC X5 setting, Bl LS G5 L 3Ex 5N 5.
45 Y AONBROFRER AT TR 5 L, WHOWEITETE, AWH
BRLOVIDLABEUNESRD, WEOBFL - TBRIhTWEI L
BHELPTHS. b5, MELERTE, WEEIBEHHERZT TR
WA LI ORDTHE, &b, 1F) AP, FHFErFo
WU AT NE S, AR v v AR EEE U CKREBIZHEPER S h,
RS E S AR, AREREREAL LS e 3 aEARNMR->T, &
B COED) ZFRDE 3T 58BN EERL Th5. bivbhViSEEEM)E
OFRTHRRT LIS, TEIHOADE, ErfELL TELEHD LS &
THEMICE T, ThTh, EREOGICIDAYE, REELHREIES
7D, HATEBZERL TRERLRVEALBSEET 5, &%
DANIZE 2 SR HERIZE, B ) SRR Th- T, A6
D\ WHR ZREITT E R, HELEGRIZD SN E AL X
HYEARVCOTHS. THIEDWTDELDET L 2HLEWECERR
B33Pk ZOTHS.

John Bunyan (1628~1688) @ The Pilgrim’s Progress (1678) {Z$3\»
Th, KEOEMERD, MOEICEET 50D ITKILo —ADF Y A
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M §3 CTh % Christian & FEEH % K#LE (%, City of Destruction % HjFg
L, %t~ Wicket Gate %3 b, Hill of Difficulty %%, JEOED - H
I 5EAS L WA Valley of the Shadow of Death #83&L, E%@pﬁ%@
B &t o T\ BEEDTT Vanity Fair, b 5\ 238 % 453 > T Doubt-
ing Castle @ F Giant Despair iZifitoir, Eﬂ%&iﬁ?b:lﬁﬁﬁ@&h,
KR OWb 5 HBAOEET, —H D4y §—FHOKSFx bIE-.
2503 MO OB FEMEET SR Tl 3. &0 Christian % »
BLTEMOEICIZR VD Z LBz D LW EThH S, £ L T
DTN REIITH 50, AGOEMRETL T MOl ALRD R
FhEEb5RvEwd 2 ed, bbRIREhTw 5. L) - TEE
FEOMFEROPTRRAL LW EBHLIZZ SV EME W) BEERMEE
D3 D%, ERAMICEBIEL CHB D Th o T, & O AT AN
NhTh B e 2dbgEe Ui, hif, &35 Christian &\ 3 AR
52 TCWBDThB. Daniel Defoe (1661 ?~1731) D Robinson Crusoe,
A7INDIT B NTH, EEMPEIRICE L LF CEEL, 27— AEBABI
EFEL 72 Robinson Crusoe %3, 4:7E D 7= D C MEBE R & % Mk 5 48 1
BOLETT, KCERIZEZMEOEFENZLE S, BICRERIT KR
o, FTHT D 2 XX, BRI TR T AERERAL A
> THIEBITTCOLBALLWERITBERE R o b, HXZ 0BT
TEHL DEHFEZERL TN LD ThHE. ZOFRREHICELSN IR T
WG, ZOBESERRET 5 & A D AMIE Robinson Crusoe IZfR - 72 &
TR, BRFHETE LIVOTHS. HAEEOTAEETHS 23T
DEEEZFRRETHIELCOTE -C, EERZEREER IR TR
Lo Ldnib, AR RZE, RIUIE - T L. EfEONG%
s\~ 7z Samuel Richardson (1689~1761) & MHEBI AT, A F U ARG
DBAE 7 & Fire 5T B Henry Fielding (1707~1754) %, # DA({ERE
ERHPILUT, DHREEESOTEREDODOXFE TR hiThiE,
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BTEDEFNR I DN DT\, AREROAVELAZLHETHD,
REFEOEFER S DINILETHE. Lichio THEOEFEYTHL,
ROEGAEFE TS 270102, AREELOEKOLH:, BiErErL
TEET R INBLEREBTCET 5—U0HES, APOEKROTB - E
BEHL T3, 50 The History of Tom Jones (1749) =%\~ C, {F&
{¥ human nature Z#E L 2L T3, {EPFD hero & 35X Tom
Jones (%, EEEOFRIZASLN S X 57, EHROR, HEBEILOL -,
FEE iz, B TIRAV. Tom BEFIHRE, KS4b5H
ZHEUREX -~ AOEFFETH L. EHREPML, TWEET, Abb
FebhbE 2 A0WERFF-> T 5%, FhEAKRCHFANTH- T,
B DL HITFERINEFRYEED. £ Tom 2% 5 T Western DU
Sophia (%, H#ZEREL TEIEPHATROSNTEOBEIZFENRS L
ko, AREM—0OWENMELZERL, ThEEESLRKL T
To MO RERSEOTRA EOBRITRMEL T X 5k, EHEORWR
Tebiixbnd. iy Allworthy O 48 Blifil & igdlInyiz
FREIRLRIHIELT Btk bALY, BIUICKIIL, #X Al
worthy 1B S A3 % Tom OBYB- T, FHETEELWIBE
DRZEDTH . Sophia #FEizdr A5 95 Blifil I, ZOsGICL
S THODMEDHMT 2L 2/B) & A0, BREOLEFHLOEGS
DR LT\W5, BENE, EENREEYS -4 FHETHY, Sophia #
FIZANRARLEDIL, Tom 28 LANRLS 5L FFETHS. Tom
& Blifil & @EELEBTHEHY, ZAOHHRECERNTHE. 0
AL > TRESN B ZO0R - EE, Hls ARNMIE FELREEL
K5 aMF e, HEMan, SEBRL X5 LT IR L O,
EBIZ L > THIFE I G, A&ELERINZ Tom &ML HKET 5. %
Db & %38 > T Sophia 23, ZL THEZDOBH L %E > THLD Western 33,
Allworthy 73, Blifil 25jicE 5. {EERRE VI FEERRH T, 4 F Y
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ZHEOLEER I DL Twa. ZOERIZERELS D ADIELRT 50, &
BN R0 oo ouwSh it BL T FhEhEs Ekd
ZANpE L TERET2D0THS.

CE P AT DER OfEf B iEE L7z £ E i T % Charles Dickens
(1812—1870) . (%, MM OREIZT CHATRERLIMERTH L. ik
18374 B 9 FEIZ T T Bentley's Miscellany 3512 Oliver Twist %%
FELTWER, MBE LT workhouse Tz Z OfEHD. hero, Oliver
Twist OHEEROE I, 1FEEF OVERROE L WTRBEROEENE
HELTE b Foh, BRI EEDILS Olver ® workhousel By
ROEFEIZREDSILAE. Linl, Oliver »%:workhouse <2, ZEfEED
MEERE, London O THOEMOPS Fagin OF b orth, &
B pERROKE Mr. Brownlow OFREICFIOMTLE S &, 4
DERE, ZTOERIZEL S o TEP4E Oliver DEFERRERIZS
FHHEWML, — WL TR MOEY S R\, ErkhERRICTET S
—DEZIERT B, TR E SICEOERP S ROERANDBITLE S5
REJOTH L. HOMHITK T, SHFEOSHIEOTERTHTHE
B ORI ABO I b, AR L TEAREL T 5.
ZHWIHRITE VT AEXENTEs Th, BRRER YR - g
Oliver 83 L { EHT 5. L OWOTEOPI, FOEEHZ 5 &3 58
WGSBS R R ERFER L, BICREET 50 TH L.
L L, BoFizdkTid, 290 RERTNTREE L. Ui
P35 T, Oliver X3 253 DR HE X F, Oliver 23 Oliver & T
BIREERLRVEVWIFEREHIRRS. CRERMLUL IR &5,
David Copperfield (1849~50) OFDOFE AL David 1200 TH F A 5.
N BT BRI RIRIES, K0TV BELRARE O I h R KE
OFRTETCLNS. Ly L IORFRREEE R IRV, SE
David 2385t Peggotty (2@ HH, Peggotty DORIRIZEENICIT - 7258
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SO BT, B Murdstone & 18, R LR David ZHDDET
5oy, FE: Murdstone 17X o TREAIWZELWEBRNRRLE &
%. s BEETIC Murdstone OEFHCRILL o712, WOHH %R
FLTWVLBMS L2t Salem House 1253, #FE Creakle i0)&
BXn 5. FROWIELHIE, Murdstone  OEES 5 TH CTIEFEE
LTl T hER SR> L, TOTEEZHEFHELZ David &
Dover 2728 b o ¥, 29 HOHFF Betsy Trotwood (ZHtioit, Canter-
bury OfEIcESh 5. FREFERL I, FELLBRIEITOARFEIZ
WO, R TEET LR Dora #1535, David B4 -EED B A
r UCEEL, #EoRRYES, mEORIERIIE 250k, HH
Murdstone 1= J o CEGFINBMEHO, FAUFHOHEORETOY VA
»atofv5m®%*%5ﬁéiﬁﬁﬁ®9¢Ihmifaé.Dwm
PR T, TEZOWERAEIIZ—DOIHED pattern Db 5 &S <.
Dickens (34 ) BREFICFABL, RROMIZZ ZIEE LRI L AL
BDONBEEX, FEPTNTOMEBELRRT S v e JBEXRR
@ L 7z optimistic 7z AEfEZ V7. F OFE plot O L THbh 2 DI,
FBOMR, AibHEOMRR S, Ko, MEIFRENREFOHFA~D
BEREBTHL. HELLIIBWT DI EA5NBE Y David
MEE R DIt T2 R —FHET D o Aoip. HEFRIC) 2w, FKEHEL D
Fouhienk o, WHERFEL LV ‘child wife’ £ 3F 5<% Dora Th
%. iz David OFBEOHERD HEOHFADEEITIZNR SR
b#b&ﬁ&,C@%@ﬁﬁ@%(if%%@ﬂ%f%oi,Ch%ﬁ%
OHFIZFIF TFLTERBLLIS L TEE, LHELTERHoTLES. E
2HE 5 David OB Db 53, Dora (XZZEDORE ﬂ*%’%@‘ LB
Feipun. FNECHTISEM S 7 {(FH& X Dora 2 FEI B LILL 2T,
EbBEOHANSKBETZ LIS - THEZUEL Th5. ZOFk
FHEERNOEEKT 03 AL, Mr. Peggotty, Mr. Micawber 72
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AERING. 41F) AOHESROPTREFL TWLZ LR
BRNCEFOFZANICDE, WABECX > RT3 » 5. Thbo®
ANiebiie =27 ARETT, HHCEAREBELIN- YL TH2.
Dickens &+ 7Lit42 London i AOKE ¥ BRI IR, Fh 2T
BETIENAAEN L HE & 2FFo Ttz 72& &, Oliver Twist
DFIZEZT ZHRX OB A Bumble ' OREIZDOWTE, 4 BIEMIC

EIEE A DR OB T MRS 2 RIBRR L, mﬁ%ﬂmbfmﬁ&%mﬁ%
DL L ITRAEER e 2 27 AREHTH TV L. EHRICb AN
@MC%%&A@%%»‘&mHe@A%@@;%ﬁ@®@$ﬂﬁ<m%
D HNB 2 OEF Lo T 5. Dickens' DHFIZ L 2, Bumble
BIBAINT, ADY vELL WS NEEAHET 280, B
EFoT0E. ALV FDORE S SEBREBEORYTE - T, i
DI TIFHRLETRIEISL. L TEREORADL S 24 T,
BEFELE, W, WITRIADEENES LV, ERLOBNARICTE
v Fhik, RER—BHCOTHE. BHREOFAXEOESH, /|
B P & BPRFBKID O OFOBEIZRIAAL TE 7 Bumble Ok
B, + @3 Bumble HEH 3 Mrs. Corney (R o TEREND I
DThB. ZHEO workhouse 2T 5 & S DWOEED D, F 3\
5 Bumble O A% 95 5 b0vE % T\ % workhouse D HEEHD,
FI LA R BRRIZE A EFEES5NTLE S Bumble, &
MCLicH LD Bumble &, RV HDEDIE 7 Mrs. Corney & @
e, TRREIZMEMOEPLAENTHB. b BEE, Mrs. Corney (&,
KO Bumble iz, BORBHEEATT Y, L-Th5. % & Bumble (%,
LR T B, LEXSL TRTREDEHERMATT », & OB
XL T, Bumble (X, BIZRfEd B o7, LETIEL L. Ll
CDZABKRIFEBEOTER B Lz L &, LD S D3 2 <, Bumble
@%%m&v,@ambbbh,ﬁiooﬁ#n,fi@bbh,%@%
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B THTHT) LaaLz0ilzED Mrs. Corney Thb, Tk
FEL THEDSLH T » 72D, EXxHKO Bumble 2D TH 5. Bumble 7%
HEDLOBATEH LTI, JOTERICHESREY ROIED FOH
IE EAER, BHRIEEL L. OFEL, HEHRIE, Dickens® fif< I
NE DALY, FHORFEEL R, £FTLIEPLIE, HHEDD
XEPTRETONEEFoTWELEA D,

INERIT BV B B ER L MRER B0 X ) R TR LT
PR EHIIEE L. 7o CUL QMO RITio T RICAR TR L &
5L+ AEEMERLZRD TR 5 LRHE B D FEE O =T
SFEBET AR, KEOSE— (B Kho Tl FRERALL
LRV, FE XA EMEND oL LT, TREFROAMIZZ
LT, WERMOBHKRIFLRA-OTH 5. BRI R - T, TR
FONpEBEEED, i‘éﬂfiiﬂkli‘:‘éhf\né. LIAWEEWTR D
t,%?iA%a&%tﬁTzhONQONa bhTnb. WECWIM
TG, TRMESR ‘Once upon a time there was...” (F x4,
BB UL ) TEE N, B, ERRAOERIFELRCT, & <h
%%fﬁ%tbfm6.%ﬁmt%tOEKT&oT%i%bbgfbm
% - IR SR OBTT Th - T X WO Th b, TlEBH AN
ﬁ#é:&@m%éﬁa%tm@h SN RO ThHD. ROBERITRD L,

dos s AL REERIGR R . WRNERRER LOBREHLED D
FolcHEVWSbRE. ok xiE, W. M. Thackeray (1811~63) @ Vanity
Fair (1847~8) o\ Tlk, 74z —AhBORZERL 7 7 v 24N
OREL BRI AR & 2 A DO LWIAE TR b 5w, WHERFEL
Becky Sharp ¥, » Y FYOEHE pERRE IADIRE LThRIR, B
MNFELT, BLAE»REIEVES L 5D Amelia Sedley & e sl
LT, 44kl BiEr OWORT, B LVWEERRT 2 AROGRE
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DERA, RS A, REVHMOE—~LD Becky Sharp Io& - T,
B DRI S 20 DS DRHEETH 5 °C, % ik 2 OF| a2 B 2 FIF
LTRBOEEHRL, 2O L > THRFICHL S L5 EXTH -
oo LeBo T B OBELHE o0 Amelia DOILCHIER b D
Joseph' Sedley Tk b, Sir Pitt Crawley ¥ TIEEITF & © Bl %
% Rawdon Crawley Th -7z, R OWHEIT L - T—Bi|z L THEZRIZER
L7 Amelia (2, BUHOBEOEHEDO TFIZLAES T & X OHER
WIRETH- T, BERIZE 220D RRZIZ/IC T 2B BOIDIE T
1E#9% George Osborne DEE#HUE L TEIEL, Waterloo . 0¥yt
ERoTDOLD, CROBELHEL TIBEDOFHEL BT 5. Becky &
Amelia § ROBRMOMIIZE 2T, %< OBEERERT 55, kb
DURGRDFEDRAI S, Becky FFINARFELFT 540k CoEol
SEOHFERD LS L LTWBEETSH Y, Amelia (ZIE5FE 7, PENE 7,
FHEDEEICTH > TUPEE TOT RV E WS X5 Al ThH - T, z
NN OMEREEZL, BIEIhTNT, RENZ LA, & DOE
(ELDE PR O IR, 5%, BRICHDRIAF ) ARLOEH
RHE, RO Y I 2 DR ORI OB BN R T 5.
Thackeray ©Z 523 544 7OEROKI, biubhZEmESE:,
FH A EERIBOBIR Y O L S AOIRR R ER LB D TS 5.
S IERIZE o TR, WREYEORTRE—BLR D, boHEOR
BbobaBOANIHESMEINE L EIT, Tk LHEDOBRENILD B
TEOFMEPELHING & &b 5. George Eliot (1819~80) & Mid-
dlemarch (1871~2) E—EADETFIZ O EER BT 5 0TI A
T, HAEBELOL DI isih, (FERABEEOEEREEL LD O
RIS L LT0B. TTRH 2D O x L CEES A "o
RESHIZd DT, RPN OWEEITIZMORIGR S 2o, s —D 0 YyeE
&, 7 =~ 7 —55D{E% Dorothea Brooke, fi# {3k THIZED MRS 17 1
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FHL Tu 25 AR 2 KN o R AEE Casaubon, %L THER L
b % < REO AT bY, Middlemarch &\ 35BS LAMTIZD S b
XRF e NS DL REEEEEIT O 2 & 5 & LTCw5. Dorothea (%
A4 F ) AT+AHEO LS T 2 OR, MPRELLVIRTD
b, HFERBO M b OB OENT ik B o 2 EEIC W L TN Y
By, OIS EE» LSBT HLT, A% ERD X5 &L, puritanism
LEEhEEERc LY, BRoWms IR WEBEIZWE I LS
L LT, Casaubon & EBLAOTH LY, TMEIZ S FORBAERIEL
DOEFEL R X ot FOFICATRUER, EURZR QAR LT
%. Casaubon (3##FFzmEL Will Ladislaw % BERL 225 EATL X
5. f##r(y Ladislaw X f51ET 573, TOAEIHLCEELEL B3O
TRV, WE—DOWEETE, BERFHFETDY, £DFOHHIE
ZBRA L 72O SER L £ 5 L 3 BWHEYEE o Tuw 7z Lydgate
(%, Rz 3 HefB 7 B 7o & Rosamond Viney & fEHELCL % 9. flitr
RO P IFRT 5 & s R EEES B #T 5K Bulstrode (3
EOFEWEL X FEIBELETHY, BHETH > T, Lydgate ZREIT
BABCR SR BE © BRI R Lo o, KBS OEAEME 2D 25
b, RlzRT 7TV 7RI OFEOESELITSE. S B LW E R
REXNTVE, DA EBRAERZJBIZTERNE W) L EWR
XN T BE. = OIS A Study of Provincial Life” &\ BIFEHRD
F o TnBEY, ThaedhTdhhnrd LI, ZOFMREAF ) AD—HJF
REYHBEL-3OThHS. BHADI TN TLAPEEREIEELX
5 e S EA R, BEOESFEROPICELTRZOEAS SITA
NENRWT, KEKEMGHEELOROFEHCETAEhTLES. A
B ANEFEEINR KB 2728 0, RSB IERIEZHT T 50 TH 5.
George Eliot (¥, fAADHEFRFEITAVESAIEIC L > THEIShIE
ThBEWIERLE o Tn5b. COFRIZEEADRIEY W 5. b
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Dorothea, Ladislaw, Lydgate Th 5. = DZ=ADEAE, Middlemarch
ECOSHASTEOR > TOBHEL b 3 FILEIHMEIL T X S TAEEL
TN WS ZEThE. HERFFELEMPHROEREL LT, A-
HIZFEEL IS5 L. Bhed Dorothea (% Casaubon (' Ladislaw
EIEZEN L LT, Lydgate 3 Rosamond & OfF#EEHNE LT,
M@hmmm@ﬂémﬁkbt.ﬁ# BIROKHLE L LT, The Mill
on the Floss (1860) @ Tulliver XD Maggie & KIiZD—ATh 5.
Floss {Diz & v iz ® % KBENE Tulliver £0FEHE Tom (3, HMAMHE,
E’%Eﬁtﬁ%'a'@ EL 50 L WA ITTEOE F T, D Maggie (3 Tom
OEZYLLTh 2 Ak, BHEM, 28K, KO8, BEErtor
BTHoT PIVEPLELILERELOH, KET LI OhTKRE
REEREFBLRDI oW BELAE, HL0ERCFILTE0TH
5. BEOREAELE Wakem & WBRE TR, RFEELRL T
205, EE P E . Tom RFFEERMOTICESHET % 513 T30,
Wakem © & T Philip & FURLEOEREE 5. ZARKEOBEFRL D
=0 BEIEENECTRALES. 5H Maggie BEh T T,
Philip iz&\, el LOREOSETED o -FhE D, Tom Tz
B%@%ikib%:t%%ﬁ?éw ‘
Maggie, moreover, had rather a tenderness for deformed thmgs 5 she
preferled the Wry -necked lams, because it seemed to her that the lambs
which were quite stlong and WeH made wouldn’t mmd so much about
being petted; and she was espemally fond of pettmg objects that would

.. think it very delightful to bé petted by her. She loved Tom very dearly,

but she often wished that he cared more about her loving him. o
TRZ B DILEErh, FELEC L, M OFERE <,
FALDTHEDERTIOTH S, VIRREEREL VS DITLEEN
N, BEEL DO, EBHETLPICERTZ L ThanbTh 3.
Tom @GANEZIEET 5. LL Maggie (& Philip 23RE 72 2758 2l
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hbhnwEnwsZe® Tom KEES 5.

“The deformity you insult would make me cling to him and care for

him the mor%.”
Bt D OSIEIFO[mMTH S, Philip DRD T d O dFEFER
BN 3R Th - 7. KEBRBE2F - Tz Maggie & Philip
L OMOBHERIETCHN, RWEILKE (ko TR, HARILIT,
2@ Tulliver XZFFIC A& TR, FHERIKEL. Tom 3 #EZ2HFIEL T
FIRLY, HEPEXLTRDICEERZRIDS. Tom & Maggie 2D
AF Philip L OFEAELTLES. FELVWENIETho7ohs, MK
4 Philip * &5 ZrkliAaT s AFORERESX, HOE2EET S
X o THOPEYPERS LT 5D ThHS. {f{i® I ® renunciation
m,¢¥bﬁ#5®ﬁﬁ®@ﬁ%ﬂmmfbi5 et OZZRE-RED
BB m iz, 0% renunciation EFTOFICETIE, B ¥hh
212 THA S (FEHE
She had not perceived—how could she until she had lived longer ?—the
inmost truth of the old monk’s outpaourings, that renunciation. remains
sorrow, though a sorrow borne willingly.
Y E 5T, Maggie DLOHIC R DIEL AR L WER>TWnAH I &%
FERSL T\ 3. Maggie O8I ICIESh, LI X o THERK Lucy OF
B b Maggie 1%, # 2 T Lucy O FESE Stephen %4010,
Maggie 1% Stephen {2 L » TEIND. HEHDI &, TAEF— MITHE
- C Floss I3 78, Stephen lX Maggie IZEDHEY 3 5. Maggie (&
Stephen [272\\3" 3§ 5 OEERBD 2B 5 SPEOERLIEET 5. ZA
DOIFE I D NEOIEFED R & & e b, Iz Maggie 127203 2 B 0 i
Bzl L. FOBEE LS ARG LOKE Bob ORI
LT\ 35, ERASEL $ b, Floss iiZiK, BT 5. KENEDR
DY R IR D - THEIEL, Ao TERIA LT 57,
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BdHE SERICTEEN, bbil, KT Ao K T E 2o <
FRINB. -

ZD LS5, Maggie OHAEE DL, Maggle DAHETHE ST
LE o3 D@l Fhud Tom 12k o THEB STV A ERER,
FKERE e, BELEORE, EEHTERRVES S ThiE AHO%ERE
BEGEZHLAL Co(ERE AT INEI0THSH. Tom 2L -T
Philip & OZEELEEE Sz Maggie (%, —HOEFEZEBI W, HHO
—UOMEZE B0l e B, FRoLE D T EEYT S .
Wz LB T 5. Philip (& Maggie %L A TW 2 = OEdD:
bt a5l Lo L B, 3%, M, MBREHE TR TH . L
Ly SRELIWLETTEL I L LTwE. Zhitic 2 2k onos
DizFed, {BLARIMATRELELZOTHE. ZZCABELTD
B&E%E & o7z Maggie OYRVARL S35 5. AED Philip 2k - T,
SLEDRBL TSR BLHRD BT 50, Maggie & %% D4MT
Ho WHKEZHLABEOERHS. Wb Magge REHERDFE
BlAEE 20 ThHS. FROEEAY Tom, Maggie O ILEkIZKEI
AEEIFY 7 situation Dz Ishvh, FICXEROHIC, setting Oz
AT D BREINERIEIZ L - T, BHADVPAROFICBATSZ 5\ F
B, AR B OMERICIZFBA L RS R WFETH - T,
AR IR TE S &, NP RS ALR, BEY, BECLD
BT LS e T 5EAPEDRTE D THS. Floss & ({77, Floss
MEANEDTHENERBL T Y, WOIE L D IZILDOKENBRE, 25 TAE
OIS b EdEL > TLE S Tom, Maggie DFEHD > v A
TEIRNIED S0 PNEOTRE U CHREED, AMLESOEMCTE
VOATR LD RERREREEELRLIR LD LT, bhubiudiE L
BUIRE R LI, George Eliot @AEEI % D X S 12E X T D ThH 5
5% Novalis D& % 12k % &, “Character is destiny. ” (JE#(35ER %



TR A & Y ZNEL Setting 12T 35
W 2) LI DTHBD, George Eliot OFxizk 3y, ZOEH®R
BFLIEBETERVE WS 2L ThH B ARIOEECEEIE, 0P
BHDHDLHNEDTER. HEEIZDHhOEGO TN TTIZ R,
FEHFEREIHEATREIC X > TRE SN 5 20 ) X 5T, HikBEEoH

ChE COFEROT —~IZ L T30 ThHhE. EXERLZDLEVTHS
&, WEECE, AME AMe ok, AR AR GEED & oik, AlE
Hep e Ok, AMEBERN (M) ok e, fx oMy Iilibih T
WBZEBFERINEN, T OWMBIED situation DR E R 5 TW 5.
FLUNHDIGZIZE A>T, BELH, BEEPOMEIILEZL<
i, FhoBEOANYEAEEEE ERETELDOFEE LT, I
KRBWTEEASRLTE . ALRENTORED A AYOITEE, FiEx
BlOTh3. BHREBEOHIL ZOBEO4A L 5 F 22HEDAYH
A, FORBRRBEORICE - URECTENE I Sh, Fhiko b
DThHB. AMELBE: OlkicoWT, &0 The Mill on the FlossT
&, EREBRRITOWT 2 AMOBEN S BIZER I 2WT, AMR—IE
BAYBMLENY AR LITREY, RBCRIRE TEEOFIZEA
LI E T L. {EED George Eliot (BHE 72 TR0y T 538 & i
LT XoEBERVBIZUSEL, HEDK George Lewes OFEL 5T
T, M RESNRERY 35, FTRE ‘Religion of Humanity’ %4
DEMBOERE LcL Z5DOIFR T D 3725, HIcE A OMHE D - K
BRBEZERBOEDNL G, —HTRAMEBEEL OIZH T, AMZIE
B 2BEOI DNOBERIZEEL, LDRHT S —M0 fatalism’ Iz %
HBA>TWBEDTHS.

AP, BROBH, AFOFRERY 5L T BEL OMOBRMRE
MCERIh, BECS L TXHERIBELLSY -0, AR
Thd. AHEBRLOFRIEERAR, 2 WIRIML OS2 H-
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75D — Al Thomas Hardy (1840~1928) Th % 5. ffiZ " Dor-
chester M < © Higher Bockhampton & \~»3# Thhiz. oL IE
BTHAWATTSHY, ELHEEOF—r AL TIRHTWLFTERTLD
b, HOREIMOHEHFRDIR TS >/, FEFTHEL Thomas Hardy (X
M&ETE o725, PEERPLHSEDOANEL, HEOEFEORE v, #E
ORITREL LN TEWEPL, WMAhLIHLATE 2. 10O Grammar
School ZH % *, f%1%18564£i= Dorchester DZEEZAT John Hicks @
BFIRY, BEPEEOREERT 220 ORHTE P T HHIT,
HEEED 2 v ¥ T ~i0L ) BT 58« DOFEFRS, FEOER
HRERMAB LI o7, 18624EI1z1% London 2T, BEFR Arthur
Blomfield OHEHO—B k> Tnb. FERABELFIALT, HEILE
BICHLD, RAEs M onTERLEbL Tns. L LBEDH
HITAZ % H 2k Thomes Hardy /PBEBELRT 2. RlfFIZDW
T, SRR O L 3 BEXEH o T B——5 BRI TN 5 LB Y
RHT 2D EIESEE—HEOTAEZALOCHRLT, Th2PEL, &
RREfl, FERIMICRBIL L5 LE2 D ThHS. F L TAER—EOEY
HMEETH SR DI, AERBECHEL LS LTI, MBI
FCRSCERINRETHY, BLOEFYELIHELTAS L, HER
FEIZELTNBEL5IRL T B TWAILEERVDTH- T, Lids
THLZEISRS ‘happy end’ 1Cik5 X 5 2MER, E53FLohkw
TEThY, THGIFHERBIRIhERSERG, EES50THA.
Thomas Hardy (3 ORRUICIHN T2 AEBE L 5%, AMPEEE X
ST AHBABREVhIEE S L L TY, FEHETE T AHEARTEM
7 ‘Immanent Will” 12 & »C, Hobh, LHEIATHLEWI B
MENIOTHE, COBBIZd L DWT AR BRE OBL WIS
WHEINI-DO, %D The Return of the Native (1878) Th 5.
H—ROEICKL <SS hTuww<{ Egdon Heath, EFOWIIh b
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THUER A Y R
ERRPREENME BN T RER Y - HNOEES LR, K
RRNTZORERH OIS E4% (bonfire) OHEOHFIZL T, =@
BIfVPABOBERO S rRE. O HALBRLERT, »OTOEA
Wildeve % X Z\ X5 5E D797, Mistover Knap O T2 72— A
BAL DD % Eustacia Vye QK2 FHEHRE TREL DO IWT L. 7
LEHEEOD %, EEHMWE, TEOE -, BLVRT, oMMk /g
LEEOTD L S IR X T, @;@_E: ‘The Quiet Woman’ *#
BLTW3, flok, &FFk, X510 Wildeve i, #ifil&7: Thomasin
%5 5%57TC, Eustacia OFITLEET 2. HERFER L BHOEN L
$ I3 ¥ Eustacia OFBOFERAZ, -0 Egdon OIEFFZE D A
CLiZhB. itk - Tk, Egdon (¥ Hades Th b, KAIZFR &
RIFIL Zews. g 5,

“'Tis my cross, my shame, and will be my death]”

Bitr x4l Wildeve TIEEL TW578, & 0O Egdon OREF&BHT 2
DI, PL b AERBEEOHALLHFL Qe TEZ O, ikt
DR HbI D, ) DERTHIZEHEL T Clym Yeobright T
5 %. Clym éi,ﬁé‘\lﬁﬁﬁb\j“ﬁﬁﬁif%ot. P eEmL HEL, %
MTHEHEEHRL TFRAC L OHF THEL LS L w5 BRI TRE
LT&/. Eustacia (& Clym 2FIHL THLIHE D0 HEE LT,
WOFERICE 5 TLES. # L Tikiz Wildeve %#9T3%. Eustacia
T THRBER S Wildeve (2 Clym ©FEfk Thomasin & §5154 2
Clym G HAOFEOBF & L THEDS% Eustacia %%, L
DI EEITHIT 25, 10O Eustacia % BIERMEIC MR L kWi
ThsLOEHD S & KT 5.

‘O, if I could live in a gay town as a lady should, and go my own

ways, and do my own doings, I'd give the wrinckled half of my hte 1’

Eustacia D#IAEELZHEAL TW 3 2 &, FEMRTETRWE &%,
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Clym BRHACEMCOTHES, 355750, Clym E&FO
Extz LY - T, Eustacia EFEEL, HEN ORI L AERE N
FEFORONE BRICHET 5. Eustacia XFEER, XEHEL TS
JAEFEIR S 5L S 2 W) EREATLAS, kO Clym (3RO
I 2 X THBREHFL, BEREET S HBEFOLDIRRIT D
DAEORIEL 5. WMITEEEY DL LD, BLWEFLELLNT
WBZIZLENZRBRD . BHROKMOPIZESZED THEFEZL T D
B, o hvnik, oL, G Thol. Eustacia (IR 2O
E 3 TREEAEY LTW5S D L ICIIBSHRR T, KEITHEET 5.

FLUTARKROLBH, NOBRWICH»T, Wildeve 2fs, ZAD
ZERERT 5. Clym ORMZETRERICEBY, BTREEAEL L5
r#% 5. Clym 3 BrOM@BrHE1E LD 5. EEW/N\AROH, #E
Clym OR%Y 5, Clym ZB#HHLD 2T LN Lz oY)
5 TR TG L T/, Eustacia & Wildeve EROPICF AN CES]
ST o7, Bustacia ZROHORELENDLRT, BEOAXEX DY,

Wildeve #Z s bHknL, 5EEL TS FRZRET L T, /O
BT RS o 7o, Eustacia OFRERAY, KEBL 7 Clym. O RHIK
%o Clym OFMLEishiEO ETRAEL TV B, B2
PENIEATLE Y. Wildeve (3 T4 Ulzd o 2i#ELLO00H v ¥R
v, Eustacia OHFELF+OhT. BEko7k Clym FFELAOHED
WEIo R 50, BOTOEREY Eustacia 12k % 2 & & Hlo 72, Ed
WL IESET B, Z D7 Eustacia (X Captain Vye DRILFE»
TLE Y. TEEFEOED L S ICEKE T Wildeve % EhE kel
Eustacia (%, BEgdon OFEM% 4L T, Budmouth ~, % L T Partis IZ
A 7-\s, FOEIZIE Budmouth ¥ CRETEEIIL THRL W EARET 5.

+—ARABOE, WHERHORLERL, FRITFTLFHELLD
3. WERBCREL 20 HICR D25 BEE. ERERERE, TRk
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RO B8Ry, RHOWHEL LANOKE Wildeve 12365, 11E2E, ik
BEEYH S, BR. Rainbarrow ©& = 5173 » Tl % iz 601 3.
TORELIE ZND S ORGIRIDLER %5 o T 2 2 I g u .
DGR TARPELEESBITELSNRT, =0 Egdon DFEhFm» 5k
W3 o 2adknn, 3L Wildeve 225 SEROBY ST AT AR
5, Budmouth 5 Paris ¥ CORTEEFXRITFRIERD o \n. 1%
IR Tno THEET B 2 L 1E, GLOBECATICZBRIBNE S kv, B
i, =0 ORLIMT L, FERELO LB RS D, &%

IR DI D R U2 OWIc 2 30 5. e L &

T Wildeve § Clym & FATr, Ldrz b0k C]ym 72T
b o7z, Egdon OFIFHLMMEL &5 & FEEL Tuir Eustacia, Wildeve
WRIZEDEHPNZET 52 &R HETIT, Egdon Heath AL TL F
5. '

HABIG R Ich 725 T, Thomas Hardy (2462268, %505 Th
D, BOBREHIICAZIZEBETH 5. HRBELERT 270104
W% REET 5. Egdon OS] gﬂr‘bf%dg/\é[:/ﬁ%j@fb& JEF5
Eustacia & Wildeve Q%R 2301, HEDEGEA, KR TEF
DHIZHEE S 5 X 5 ITEH D74 @i, Egdon Heath 203 © Th b,
THEAFEOES L R 25k 2
2D TH%B. Thomae Hardy 13 O/EROHIE, WEHEIZIEGDY, FE
BIMIRE DI 2 2RO LB 2MAL 15 &3 5. Rili—+—A05
LEBHDOTE, 12O % « L8% b, Egdon Heath * LT
RSNIERERTL R WRESNEEAICT > Th <. 2L T oREs
BECEOBRE o T & &, MEDIO L DR TIED LA TU
K&, ZORBRIE<CARDIEL D, fhfk2EmridmidhL s
DUAE B

Twilight combined with the scenery of Egdon Heath to evolve a thing

$#9 7% Immanent Will @ symbol
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majestic without severity, impresg)ive without showiness, emphatic -in its

admonitions, grand in its simplicity. ‘ ‘
7= #7313 Egdon Heath OB & AHFE Y, B0 D 5, BEIRL O%,
I I, BRI TREATZEIO, TICAELAEETI LT
%. btk Egdon OFEBMPEMTLEREDERF>T5H2 L
REEL 5. COFREO S OWIITIE, BHfed © (the solemn) 2 ko T
FA 5N TWBEDTH - C, HERE O (the brilliant) iz k> TH A bh
Tiruaows. Zhid Egdon OFRBFOEE Y 2 LITX(EAL T 4.
FLTEORITLOEE, B, BOXZricibhz. Egdon Heath
e o TREERBALRY, BRERE 5.

' Civilization was its evemy; and ever since the beginning of vegetation

its soil had worn the same antique brown dress, the natural and invariable

garment of the particular formation. In its venerable one coat lay a
. @
certain vein of satire on human vanity in clothes.

~~~~~~ gave balglast to the mind adrift on change, and harassed by the
irrepressible New. ‘

COWEBEIL Lo TEErER LI, XU Egdon OF#EFICE - TEHEL
CHCH D, FIFO AN ATE L B L S OIE s I AT & L A
B, T OMf R, B LEREER G LS oL, IOy
5$%@&&§kcfm5:a,%bﬁ@%%t5~&@ﬁu,ﬁMKﬁ
er 13 5 AUOESLEHET BRSO ShTwaini L,
I, TR kD, BEADEOHLG G ORRD TR T3 AMO
DR EENELFEOTH S LS ERICERET S, & oiibhbhi,
= OYEORESE Egdon Heath p3k ¥ 7r—0 04 Mk L COFETH Y,
i ARIEBL TV L L 2R 30 ThHE. 2L CID Egdon

DRI, WOMO L E0ABLIRLY B LRI, KaBED TEE) -

RIEU® . BIL S o/BciEs ARe A OO, T AMEREEL
OEOHE L, BREBEHLP VoD, TORALERREOED
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HnEr dITHEED, 5 THOEDIHL XL, HOROEE > Tl
ZoRT, REFCEIBL TV DThH%. Bonfire 25K L7z Eus-
tacia & Wildeve ¥ 04, Clym OZ TiThit/zZE b IS ORI
$ - T Eustacia 7% Clym KESFL7-2 8, SAZALHEDY FE AN
O TED -7 Clym, #HTHEMBSECEY, hd Clym &
Eustacia * ®pRCOEEOH VT O, EREEOHFITL > T Clym
OFPEFE - T o722 &, Egdon Heath 75 OBHATAHETS
o ERHY, L7 Eustacia BEROML\WIOWCEYBERLC
Tl I 5\ i AMOMAEE TR BELME T 5 HE L 45
LIZBET B HIEY, BACHOMOFTHL $HBTERLTWL L
W3 I X Thb. EustaciaP3Ei7-b & a0 L FITREOMTDL S,
wiz Clym ¢ Egdon Heath & OBFRYEEL TH LS.

Clym had been so inwoven with the heath in his boyhood that hardly

anybody could look upon it without thinking of him.
FHOZOHEIL L » TAY®KE LT B L5, PFERNRO Clym &
Egdon Heath & &F& > TWwWia®THS. @ Clym 5 Egdon ORE
REEN T, —FEE Paris W TERG AR -7 DTh 50, HEEAME
EWIRDERESCIELE, Rkl BALALWEETHL L
BB L, %o Egdon Heath (o/F - TR R L CRZ R T#t
HbOHEBFIERLLI LW IFLIE

. He walked along towards home without attending to paths. If anyome

knew the heath well it was Clym. He was permeated with its scenes, with

its substance, and with its odours. He might be said to be its product.

His eyes had first opened thereon; with its appearance all the ﬁrst mages
SR (]
of his memory were mingled; his estimate of life had been coloured by it;

Clym = % Egdon OFE % 5o T 5 A4 Th Y, Clym Z&imEHD<
DL DTHSEEX 3 M. &2 THRFIZZWT S Eus

tacia DEFEL, Clym OSIEL R I L TH X S.
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‘I cannot endure the heath, except in its purple season. The heath is a

cruel taskmaster to me’.

itk Eustacia OFIETH Y, Hr e &ﬁﬁf%b,%%mA
REEETHE. ThEHVT Clym (&,

-“Can you say so?’ he asked. ‘To my mind it is most exhilarating, and
strengthening, and soo(tEqing. I would rather live on these hills than any-
where else in the world.”

EE 2T BOLEEZAMZL TS, Z0XIIC DI ARS S BB
REFETL? . WBOBEL WTBO#HFIZ/-T b5 5 L L Clym
OEAEARMIEREL-DOTEA 5. FAIRE=ES0BHRER WS
BE IR HEOFEO L DEFEIZ b, FHOWRBIZ R 5722k,
£ Eustacia QBB -7 b, FLTEFASNCHE 1%
BLLIIDEMELT, il BIARIS LELEP S ETh
5, ZORHEDOIMAILDOWTIE, Civilization was its enemy; - & \»
FEHMBIZL > Td b 20 ThH 5%, Egdon Heath 12(3%OEMRE
5y, BB EENR L O TH o> T, ZhiX 7 Egdon O Icih
B R OER S ORIMEE BT b 5. 2212, B AR
Christian Cantle 2SIz & TV O, £ OREGFER L & A
BH TR P77 Th e, LHERELIELTHE, 25135
X RREPET, ELThBTRA LB T2 TWERE RO Th
S, 50 FEE, MM EROAERKE, Clym @#HFICX - CEL
BESeT, S SIMAIRESE A AL E 5 LERIKIBPR LR
hGiEEI- IR ER SN s RERE @(IT S Ch5. Egdon Heath (3%
_fﬂﬁmﬁm,m%cwm@muwﬁzbt@fbé CMn@h<ﬂ
ik Egdon OBREICZF Chlth o720 Th5. BEO I OEMCR
dz@llu@ﬁﬂiﬁbu Clym 2¥FEOREICE -7 \w5 Z&i&, Egdon
FIFIZAGRIET DT BB L WIBRCEREL DT IO TH Y, 3
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LS IEE e 2o & el 5 72 i B, Eustacia OfE#h & At KHEL T,
W Egdon 04 i T, HEehfiaici Tooic BB
Fous, Clym 2L CHAIKEZL S L3 FHEICAKMR L 72 Eustacia ©

demlig, #4h Egdon Heath (FEML -7l b X, Clym @745
T 5. 5 Egdon OFEBICFE - TEzE W T 2L, it e - TH
o OMEAIREEL 75, T L THLOERHN LRI, RE»OHHL
L3 ETHERRDERI be,%%Gﬁm i ELWATE LR
5. SOXSzEEr Lo Egdon Heath 1%, ZOWEOLMTHLL
Y3z, WEO plot HEL, ESADOERLEGLERETLSOT
b5, CR5)

@ George Eliot, The Mill on the Floss (London: Everyman’s Library,
1960), p. 165

® ibid. p. 327

® bid. p. 271

@ Thomas Hardy. The Return of the Native (London : Macmillan and
Company Ltd., 1958), p. 98

\Xv

® ibid. p. 108
® ibid. p
7 ibid. p
® bid. p.
® ibid. p. 198
® ibid. p. 205
@ ibid. p. 220
© ibid. p. 220



