A XY 2 LEPUFFTRIT S
AR B DB k0D

1 N = T

=R BEIHOZAE
B—E e~ VERREROBENH

MBI TR A F£) AR 5 REHBEOHF L FEROHE LD,
F#ps S T. Coleridge WRT—GDEEML\VLETY RACESIRE
PN, FOKLELTEROKREL FOBEE L ZHLMCLIIEE X
BH, AECRTE, FhATEROFARFRIC L » TIMZZITE
bh, IAEEREL ol EBRE L CREWEFE LD, LOE—RL
LTH—ECRT, Coleridge &AWL LIRFERDr—~vE
SHEHFARCHERRL, MBEHBC 2w Tmile® 2, XfFERT Coleridge
DEELTZRELIrEBEL TR EES.

7 — v VEROTHEACHEEII KL D /M D Coleridge DEETITH -
oo Th XS, FOEFL Coleridge DERARALZTDOEER
BER, FREBRELCTEERWL, XE5%I1Z—R Coleridge > Hi%
BIRLWV X 53 THBD, LabBEBENEOEETLH>T, XFRED
BARBL L CEENEZE L, ThiC > TIMmT2 e IRATHo T
CHIFERCRAR I L I CBENFH L S 08, A F ) ASCEEFHCRG
DBAER L L CHECE - UBRINTHELEDTH-T, Coleridge
—AD I L o THD Lo Tmb DT WK TH B, LT Wordsworth,
Lamb, Hazlitt, Hunt 7¢ & Caleridge » HHEABEBZAYFOAXxDOEL L,
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Shelley, Keats 7z & Coleridge & EBIHATIL/e WAL L & EEDOBE A
B L X E 2 A A & @% LIEDNT, FOWER X <o THI L ES.

Wordsworth ©Ff &\ 248, MASST Lyrical Ballads DFY
(1800) %#ET 5. % Ii/8 Wordsworth OROBER RS H S,
MEINCET 5 BRIRBA LBEHLITEDL T, ThLT - TI8ISHECH b
e Wordsworth ORFIOFEE (Collective Poems) DFTCTEEL
SRERTVBH, 4 hicX > T Wordsworth OFEIFiA %~ CTH
X5, |

ZDFXIIZIRT Wo;dsworth ik, B0 AR LB B R RIS,
B LR ORED
Bz K
s &

MGS LRy
TR of
Wow o o7 .

ELCW5. BELRBOENLE T 0rdsrE ¥ ICERICEEL,
HERFBOLE D HAERPEEC L - THMS D 2 L MELERT S
BEHL Thy, BEWLIE TFRAEBUTHhIUTD DI Y, HAOTRO
BHEAEL RS L2 ADRDTHY, RELIE, [EHAXLCHE, O
%, B, RBEOMERRMELDDE0] ThHhh, MEHLZEETLIT
ML, AL, #67%) (‘to modify, to create, to associate”) BE
JITHD, TROEITET MEBEC X - CREIRHEND, A2
BT B BEITH D, B L% T2 R0 DEENOFR 4 2T X 5 1<,
EZTC, Fi s BECHCOROIRENRRET D] BEHTHS &
T 5. 2 LiuE, Wordsworth (355D BIfRIC Hic» TR D X 5
mfix DREADWE, ThERRCRTHRIFT 5 OB THS L%
ZIeZ L ibh B, fES TREHIOMMIEL, T REH K4, T

S N

&

i

g
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R EDENLRAETH Y, LOHRCHK IR HBLELOTHB.
L7251 Wordsworth 132 DREETH BB D> CiiEL Z &4
{, B~ T Fancy & Imagination i D CEA LFESTWHWADTHD,
Z D Preface DRENLZDIDRENNTNBE E Vo TEWDTH 5.
% ZIZHAC Wordsworth % Fancy & Imagination ®#%% 5, Imagi-
nation T DWTIRD X 5 1\ - T3 DIEREILMT 5.

‘Imagination is a word of higher import, denoting operations of the mind
upon those objects, and processes of creation or of composition, governed by

certain fixed laws.
(MEBEITI—BERDOER 2R OB ThH - T, —EORMC X - TERE s
Hge, AlEOBRELHEEOBRBINTILOME 2EKRT 20 THS. )

OB IDOEF & LT Wordsworth 115§, Virgil ® Eclogue #»
b, MBEERASS5 L LTV BEMMAMEDILZE &L RONT 5550, Hib,

“Non ego vos posthac viridi projectus in antro

Dumosa pendere procul de rupe videbo.”

TZE e ARED T RAACE YL TEIMCBHEISESL S TA0%
RArzeuabsriw. )

L, Dover DOEiE DL %A\ /= Shakespeare D4 4],

—— “half way down

Hangs one who gathers samphire.” (Lear IV, vi, 16)
(—TEoHhi#kc

EFEEZ2DANE S TW5, )

EALT, BB TM@L18 TS H7EE 5. [LUED
FROB S EEIREBLPED L5 TEL T o TS T, &K

® Preface to the Edition of 1815. The Poems of Wordsworth (Oxford.
Standard Edition) p. 955.
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B ED LR, LRAEHADOWEDOLDIEEL T T2 LELD
DTH%. j
RIBEINIERED D ThRBECHBE L L LT ek xid

“Q, Cuckoo! shall I call thee Bird,

Or but a. wandering' Voice ?”

ERTE, 5y a—BOERES L AME 250 LARCEED LS
CELHT AR, RO TLMEZ A v 2 —ERNHCIRRELRE VS
ESHARRIR30THBN, THIBEENTHB LI DTHE. &
KﬁWm@wmmbi:évﬁ@@ﬁ@@%%ﬂomf,

“These processes of ‘imagination are carried on either by conferring addi-
tional properties upon an object, or abstracting from it some of those which it
actually possesses, and. thus eﬁabling it to re-act upon the mind which hath
performed the process; like a new existence@

TohboBBAomHS X NETRT 501, HATRCHWmEEYS525C
LI Bh, R EONEATECE 5 T B BEOWS b0 &L IS
D, BLLTEDOHRERN, 55 EET-ledgL T, —20HibL
WELEOWRERT 3 LB 5HATES. D

LEHT A0 THS. HEIIL Coleridge & 272X 351, HA5z2bh
4 data HEERT B L5 XL, HABRI R B EE
LD, BEoiz DFTAREITHBEEL D LA Coleridge &3
kB BB L5 THB, KUIEKERIE Coleridge 2 BB 74 b D
Yo TEMmsD 5. 5 0it Wordsworth % ¥ 70RO ST R TE % Fl
SCRRLICE,

“In these images, the conferring, the abstracting and the modifying powers

of the Imagination, immediately, and mediately acting, are all brought into

® Ibid, p. 956.
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®

conjunction.
Teh b oDRCRUL, BBRIODKD, G2, BE-%bh, BMlidT
SR, HEMBECHTREL, TR TEbDTHS. )

LBRT, ®gho [Hxich, BEoich, BHL) TIEN 2E
L, TAPE—TH I L X o TEACLEERIED HTC 23 HRD &
FEZTHBDTH%. L»L Wordsworth | il_]w’:"ﬁfg'ijWJ BAT Ok
711 ¥, °the Imagination also shapes and creates (TMRREEX
L, AlET5D v, Zhit TRTod0x—2KiX ke, &
BODHLbDLINEDL, BEWERF2LDD, dHSLHDMEN LR
o%@%,%&f_o@@%ﬂa%f—OD%%%ﬁOIB:&ﬁh%fj
EEERLTC Lamb OFELX L O EEIRLARL TW2D0TH SN, Zh
WIEC v~ = VIRFAZDO BB NHOKEOBR LT T IO L o T
A5, Hib, BEhicsdon, Bar0 image ¥iFAELT—2D3DL
T THB LT 5L, Coleridge DEICRTESF L 7-2S, Lamb
Wordsworth @28 Cdh, MUEBNEZEL Thicz & NI X > THBD
CHIDZ EDHSREADTHB.

Wordsworth %X Fancy DWW T hHMBRTWB2, FDOEHERIZ
FATIL Coleridge mF 2 ZEB s, Wordsworth 5, 4573 Coleridge

un

@ Fancy D5ES: ‘the aggregative and associative power’ ([FF&HYER
F98E771) (Coleridge DZEMIIDOEIERDESIR]) HERL, NEDBIZER
%5551 T the power of evoking and combining’ (FECHE L b #HE
L7chT58D LvoTnbd, TRBRIOERIIARVICEAZL
T—TE, BEHLORIROHLNE o T, FLERITONWT,

‘Fancy does not require that the materials which she makes use of should

® Ibid. @ Ibid.
® 1Ibid. p. 957. ‘Charles Lamb upon the Genius of Hogarth’ 7/e Works
of Charles Lamb, ed. by W. MacDonald, London, 1903, vol. iii, p. 110.
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be susceptible of change in their constitution, from her touch; and, where
they admit of modification, it is enough for her purpose if it be slight, limited,
and evanescen‘t(.?

(TG, TRASRDELE LT ZOMV RN L ORECRTE
feF B L eRBE Lz, £LTEORRELT 2HACRTS, oKL
MnFnT, BESKTED, —BHALOTH ) S2Thil, BYrOBNY
FETHOTHB. )

RN, BREITBE ORI OB HIc > T, TOEEXEZ D L5 T
LEET, BDTHTHRECY 5L ZCBERL LB DDTH
B, ZRUreiL b Coleridge @ Fancy OEsk L IRANCEEOEMTH S
bl b, DR XL Coleridge @ Biographia Literaria WK
D nicb D THD, #E- T Wordsworth %% DE D13FIC A
BB B OEEADERIITFA THRHIT ThH B, BALLELD
B3 X T, M AOHECBEOENERL T Lo TINAH 3.
Coleridge WA\ TCZEINTEODERZE 2 S & L IXETE TR TR 7=
7%, Wordsworth dF /Ao HRBLT W 5. ERIOOERIC 2T
Wordsworth [ZIRD X 5 1CBRRTHBDTH 5.

‘The law under which the processes of Fancy are carried on is as capri-
cious as the accidents of things, and the effects are surprising, playful,
ludicrous, amusing, tender, or pathetic, as the objects happen to be appositely
produced or fortunately combined.’

(Mo @& 23 Tlebh 2B, 300X TAARCKRE b DTH DY,
ZDORRE, TOREVEYCE Y H I, BHIIEESNDIET T, BR
Predoed, EENRLOKD, BHERIOKD, HEHVIOKD, WiEkd
DICh, BENRLOCLRBDOTHS. )

Ziuxgs Coleridge DZEBHIOHABHIL CNB L Lo TINAS.
#iw Wordsworth 1% Fancy DI 2 THRD X 5 ERRT 5 LT

® Ibid,; p. 957. .. @ Ihid.
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WECmEL LS.

‘Fancy depends upon the rapidity and profusion with which she scatters
her thoughts and images.
(MBI Th 2 BECOREBET 2 BEI L ZRICKETH IO THS. D

MBI ORE, ThARBEPCLRERDDRNEFET, Lird
BECRMTIACHD L VIDOTHBA, THRIECERNO—EL B
BCRFET2EECHD L b RIEE D L

FZ Wordsworth |3 Fancy & Imagination #WHE L CHFAL, 22
Bz h OWEORMMLBS Y REL, BETDEELDLR T,
B0, MENIXELSOXFEL, TETIDEELLRILDIDOTD
B BT B RS E%REN. LU Wordsworth 1%, 223 %7
T OME OE L MO TCRT, —EBOAENENTHS L\, FiT
1% Fancy %% Imagination DEEAEL, X Imagidation 75 Fancy D3%
M XoTHI X3z b oT, TO—x DHERREFAC L - TR
MEin s LR B.

Ll Wordsworth o#{& 730 & H\~ 5 XX B %, 18154£ D ‘ Preface’
DWW TIRRTeDY, &5 b 7o ERiL Coleridge D EHE L EHTEL, H
LERICNTILE, Romanticism —fFZiNiT % B0 AIEEIZERL,
DD & OERERET 2 EACEJHMREMCHE S50 20 - T X
WEEbib., Z0E: Wordsworth & Coleridge 7313-Cldiz <, o
ARFROFEROBUEXHRFE T L X - CTHEC 2 THA 5. FLILE
4" Charles Lamb 0B ZEL TR LS.

S8l Wordsworth 12 X - TBIHl Xt/ Lamb @ Hogarth 50—,
BItbH 7% ‘that power which draws all things to one’ * FEFHL T
WD ZERDWTHED T2 LT, 4 Lamb © Shakespeare ®

Ibid.
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EEEHFI BT CRY 5. 2 ORI 181248 Reflector, No. iv IWEHli L
72 DTH T, XD Shakespeare HlD4HE David Garrick DEEE%
F7o X% & o0tk LT, Shakespeare L 70 FEOZUERH Ui
L DTHAHA, Zihid Lamb OEHn W LEEB A TSR THOL
Vo TEhAS.

Lamb 1 X #uiE, Shakespeare DBl AMIEAREELN DD RS X
DIXFEA CEMOMNG L0 L ) BRTHY, LHVERENLOTH
LY\ 5DThb. fiE- T Macbeth, Richard, lago 7o & DA DD
HELE, bhbIIRC T b D ANYPILTIROC L FZ D LD,
LB, EEPLTEORROELBL S HL, BEY, ANAEL
T DIEECERTOTH S, fioThhvbiul, TZEBRRZCLICX
5T, BHRFURACRNEAES X5 BB LERES C L AR
ol Bz, BB TIE, Shakespeare © King Lear X\~-
T DERETDLE LIEHRRVWDOTHS. Lear OEAIIIAKNL AR
XEHBOTIEREL, AP CHEDOTHS. HOBEOWET KL
DESEILNDTH T, ThEFET D Z LEARTRELL DO THS.
Othello D44 FRETH - T,  Shakespeare i~ T Othello D
DER, LEEOPFCH D ELTRZIVDOTH-T, FhaEECR
I3 ETBEOTIEV. FO T virtue 23 accidents H5E&CHIEL,
imagination 7% senses ¥ B XL TCLESTWBDTHSD. LA LH
NEACEbRA BT, T TREBNINXENSITIERRD,
BRECL - CEPSRADRTHS. Bk, bhbhABRTRS L0
BREEL FOFEITH Y, bbb REBCRTERT 0L, Bk
FOEEXTHSD. FLTZHRAUCETY, Sk RHRE TRWICE
DB O R G L ABEHTHE LI DTHS.

PlEofn, Lamb OFEEROEHICIVEGENIOBELAHD, LOBEKR
IR RCE EET, ZRERIGEECES LIV IR CEST
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“ Whereas the reading of a tragedy is a fine abstraction. It presents; to the
Fancy just so much of external appearances as to make us feel that we are
among flesh and blood, while by far the greater and better part of our
imagination is employed upon the thoughts and internal machinery of the
character. But in acting, scenery, dress, the most contemptible things, cail
upon us to judge of their naturalness.

(TecnwT, BHEHREC LRMREHESEE TS, TRIRERDT, bhi
R 2 DM £ S B R B 1 DA RRT O T B, il
wEHL 0o, R R 2 AR D BE S WE AR CE L TRV B h B D Th
5. UL, BEECRTE, BERELH», ZF:h, HUEDC2ZL0RLDET,
2, bhbhie 0 BRI wHET 2 L2 BERT50THS. D

> ¢ Lamb ¥ Coleridge *FU S Z I BRI XFIL, 227
BT h ODMNMECET 580, BEIXY T 0oNECRECETS
L L TNBEDTHD. & 2Tk Lamb i35 EZED BT Ok
TERATHEND L 5 BV E L TN 5, BRI EENEELER
DIEE b D LT B Coleridge LILFET AT &b, EEINIANY
LT 5 b0, BEINIANERERS O LT 5%1E, Coleridge D%
I h—RIZH LR LW i, X2 2T Lamb 23ZmE 5 & LT
WB Y, ZRIREGHAEL L Db BB EETHAETH -
T, EBEY BAEATIERNPRET X VX LAHE DRI o L
W Z L ThB. CHEELAC—EOERLOVWLEETHY, HEO
BARERIRRENY I E b e RD 2, ERTHEED
hB0XRIHEE, ThboIRELBERESI NS DX wHR
ZLThD, BHOBEENBERTHEE 30 3 HE IR oL B

@ The Works of Charles Lamb,: London: J. M. Dent & Co., 1903. p. 38.
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BOLEDTHRARRFTHD L bt bt .

Wiz Wordsworth % Coleridge X 2SR TIEH B2, L < Rh
OO IR U 7z essayist William Hazlitt O & 3T T TR X 5.
i My First .Acquaihtaﬁce ’With‘ Poets” Wi C, BRICEFD Z AN
iz Coleridge ILEEL e & 5E - T35, RL ZOXELE -5
(1823) 1% Coleridge X IXTIRL D W27 iB R AL, —0EEL X oL
EEHLZED LThs. L LSEIEBIL T Coleridge 0 A A %4
D A, FBT 5 HMOBSIIBGR AR L Th3 2T &
U | -

Hazlitt OO a4 &by YA IR T DI Lectures on the English
Poets (1818) ww&EFh T3 ‘On Poetry in General’ Th5 5.

ZDEITIAT Hazlitf ¥, 487 ‘Poetry is the language of the imagi-
nation and the passions” ((FHIRENLBBOEETH B ) 3o
=L, %Wﬁ, FE, B, HESRCOAMOBEIINLFTHS L1,
AR CRIII T - C, S8 S, BES, MI&AD, AN st
%%,%T%Af&¢frw%5%ﬁ@5ﬁﬁmﬁgj@f&ékﬁ&b
ELTHALY S bORMOBTOARERIY, Folch 52 2w
NBELMAEST NS,

FHIHREE ?%@T%é#,m%%ﬂWMA%k}H%EﬁQH%T
b, m&mvofﬁi@@bﬁz%f%aauu\Emﬁ@ﬁ&ﬁﬁ

‘The imagination is that faculty which represents objects, not as they are
in themselves, but.as they are moulded by other thoughts and feelings, into

an infinite variety of shapes and.combinations of power.

Cf. Chambers, pp. 296-9.

@ Selected 'Essays of W. Hazlitt, ed. by Geoffrey Keynes. London: The
Nonesuch Press, 1944, pp. 387-8.

@ Ibid, pp: 389-90.
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(T, MHRE, bVOFTIHERATH LI DO TR, [BoBER
WEONC L 5T, EEAZEEYRHEONRGVELEREZZ IS, RETD
BEHThB. D)

LBRBEDTHD., RLIOBENT IHEEL, NerbhoE s
FF B DTN, FRIESD ko HACBE T b Tl
$, BEOBETCLBRENLCHTHHREEL DS, WIn
HETERZIEZMZBBDTHD LI DTHD.

—75 Hazlitt 1% RE{%%E%EL’C ‘ Poetry is the high-wrought enthusiasm
.of fancy and feehng (BT e LG OBD THEIT R EFRTHB D &
5. “high-wrought enthusiasm’® ¥\~ 5 FIEXRLIC WA, /IR
TeiERRO LS, ERCLRESES CETCIVET VERL TSI L
BN DThD. DA imagination &\ 7o\ T fancy &5 B
ZHENCWD ENFEETH DD, Hazlitt (35FE—FECHC imagination
DEWTHD LI, —EENTX fancy DEYTHL EFEZ T >
Thv. TEERA—DbDOLFLTWRRVZ 2, &’IT,

‘Poetry is in all its shapes the language of the imagination and the pas-

@
sions, of fancy and will’
(f’%ﬁbi, Wik sBob0 s, BRAOLMEOEETSH), HENLEEPE
EThs. D

Lo TWAZ L Lo THENTHS. 7o Hazlitt 1% imagination &
fancy &% Coleridge ® Wordworth © X 3 WHEIZX AL Clgichl)
Tl L, 7oiEAR) 2 KAL, WARHL fancy % imagination DR
WCaFEFTTHIEWIRETHSH 5. ok 21¥ Shakespeare DIEEIZ R
U,

@ Thid,, p. 391.
@ Ibid, p. 396.
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¢ The tragedy of shakeépeare, which is true poetry, stirs our inmost affec-
tions ; abstracts evil from- itself by combining it with all the forms of imagi-
nation, and with the deepest workings of the heart, and rouses the whole man
within us.

(Y=t 720708, BOBTHST, bhbhoBRbBECERLS D
B, Brbb@sBEoBMBRAPLEORLECELELMET IR ST,
BrobOLbHRL, AMEOR CEbhLbhESD S bER TR 5. ]

«,ﬁ%ﬁ@@B%#u%Dﬁ%ﬁb@B%kﬁﬁ§%f bhubi
@ékm%m%ﬂ?t?ﬁﬁﬁabiméafbé COXNEL R Tk
fancy I% imagination @ 5 bicEEh D LFTRETHA .

Ihmuukkﬁﬁkﬁ%m%?%pkklof@%ﬂ@@&%%ﬁ%
LT3, Humtmiﬁm,r%@mﬁ%%@%e&%#ﬂ,ﬁm%h
PERT B b ORTT. REEHD S ORE LD > BIEAT L DR ERT
B2, BETOMCEH - TR B2 THED B b ORIRT 5. KB
FRENDEM AR BN CTh o, | 2105 DTHb.

LR X » T, HMMtb@%ﬁ@%@@&%&#mkota%z%ﬁ
Hazlitt 13 Coleridge 13 L %N ABEMOTE TR L, BEBEIITONT
Coleridge 12 ¥R L 70 13Fr - CEDB T, Wordsworth % Coleridge ™
FEABEREZANTHFEREIOEY L 32 T i E iy, WA
BUXFRA Einwos, 1528 19 oI O & b — &7 essayist Th - iz
b, BOFBTITIMAHBC NG B RO BN E bR TS 2B
P B, BT bl ThB.

Hazlitt > 31T EKE7n essayist €, journalist T% b7 Leigh Hunt
KON THRERT I LREZ D TH DY, HDOTfH imagination x
fancy UC“DL\“CI}:]:EQ:CM?‘Z%L\I CEbhbD07T, EOBEELER

@ Ibid, p. 393.
Ibid., pp. 398-9.
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BEIWERS.

Hunt 13 Inagination and Fancy rFEUTcA ¥ ) ADFERCH L
3, An Answer to the Questimz What is Poetry? (1844) ©ZjirT
ZOWERIERCEL L, NEHCFELILBRAL TS, %CI”’}J—’Q“C
%m%%ﬁ%LTm@;SKﬁ&é.

¢ Poetry is the utterance of a passion for truth, beauty, and power, embody-
ing and illustrating its conceptions by imagination and fancy, and modulating
its language on the principle of variety in uniformity’

(Te513, 2, EROH~OEEZR<B LD THEH, ToHH, BERILH
Bk - CTEOlEwAREL, FIRL, XEOEHTEROM—I 2 HEC
HECCHETHLOTHS. D

w}

DESHA 5 145, Hunt (37 0ERY—HHCOITL THHATHOT
&%ﬂ%@ﬁ%@*mbhbmm[%ﬁ%@mﬁ%ﬁuﬁ X TRE

LU, FIFT 5] oo BiEe, TEINSSHELERNC X o TR
%, FOEEALIBENNESEDL ATV Lo BBER
HWIoTHs. CRBOBIRAIE X - Thibhts Hunt 4 % 7= Coleridge
LIS RSB /1% imagination BTY fancy &2 T icl &
#3575 D, X imagination % fancy X DRERL CWicZ bbb D
ThD.

Hunt (1KIC, REHRBIEH»<MmaL, EfZRLTHETS
LSS EESERLTCWS. SHIEERIEN D CRVEALRILr 10
Coleridge ® Wordsworth OB HET LD TH-T, EEETR
BRCAESEE O LELBRD. L Lo, HEIRAR D O TR
<, %OTTWMLmM%@&é%@fwk<,::K'? =
WEEL D, RREBIEEIREL L AFHCERLTO D RERTES®

Gt
“p
by
il
9-:
e

@ English Critical Essays (19th Century), ed. by Edmund D. Jones,
(World’s Classics), p. 301.
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L, XERHEOHEC DTk & LARmsy -, H4ns
Wbz Ch30Th5.

Hunt 1355122 77% “a lighter play of imagination” X > ey, HE

-

Z, ‘she (Fancy) is a younger sister of Imagination’ &\ \», Fancy
vk Imagination LT, B LEBECRCEL, YoBELE S ChHr
O, RECTEENTAZY L CHESIDOTHS LBETTS. AL Cupid
W TDHETY,

‘—Rouse yourself; and' the weak wanton Cupid
Shall from your neck unloose his amorous fold,
And, like a dew-drop from- the lion’s mane,

Be shook to air.’

Troilus and Cres;z'da. Act iii, Sc. 3.
(REZHLUTTS v, £5 L bBMTRE CRES o~y Fix 24
B EL BREDFREE DT TV EFERF L %,

BT AALDETRIIBIE VbR L 5 i
ERERE bR TLES TLE Y. )

OHERBRNOBERTTEOTH T, BONRE-EEL B, 5.
WERBEOGERTZEBL TS, LA RKOTE,

Oh!— and I {forsooth
In love! 1 that have heen love’s whip !
A wvery beadle to a humorous sigh! —
A domineering pedant o’er the boy, —
This whimpled, whining, purblind, wayward boy,
This senior-junior, giant-dwarf, Dan Cupid,
Regent of love-rhymes, lord of folded arms,
The anointed sovereign of sighs and groans, etc.
Love’s Labour’s L(;st, Act iii, Sec. 1.
B8R LEDL BB - bl
TOhLI% $EFCT- B e b TEL T,
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BHLBRABDOEB L O R e BT 2BKBEATSH D,
F o~y FHERPREI DR VhERQETLVHEITH - oD IEH.
L —Ey FLW iR
CEACLEEAT, LD WL,
BELbT, BREEHLT
KADES Thb V/MED L5 Chh D,
RAEDEL3 ThHY/PMADES TLdH 5.
BOWE AT IOGEBHRBT, WEEATBELILHERS E,
T b BRMEREO e B EFETZOL. )

@?ﬁﬁ@@%@%%k?%.t:f@&% DFEE DT DA THECS
Ob?,%ﬁwiof%%A%f HUEBLRECAL I - T—FIx
NTWBTRER D THD ENTDTHS.

B Hunt 13, BENEBEREARTCE L, ZE R EECET 5 L
W\, Macbeth, Lear, Paradise Lost <2 Dante OFFIBEICH B, The
Midsummer-Night’s Dream <2 The Rape of the Lock YZ2f8IC{HH
TWwb 2\ 3. X Romeo and Juliet, The Tempest, The Faerie Queene,
The Orlando Furioso IEBTIE EETIOEIUZIFHEL TS L5,
SAEZ L LT, Pope 13FRA ERENER RN, BRENELICED,
Coleridge (32888 /3 Fh A ERFICROVERTNIZEED L L1y, Shakes-
peare 7Y, TOMEXZELVWEEAILNTEZLCWHELHETHD
Thb.

ZOBIL, BCABNXIE, REOFNLLTEPALLOTS
5%, Hunt OFFOEXHMCTT LI, »—~ vERBRO RO
HEEHERR DL o TH I THD .

LBk Coleridge & RVGEARCHBAXDHENH TH D, o T
Coleridge DEEIIFEZE CThH D L ELTI VD, WHERTCCHELLZ L
13, RESIFE Vo THRENYESOBROBAE L LTEHDL L5 &
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Thh, XNEGEHEERHLKAL, WEY X BEERERNETLE X
Bk X0 BESERIED L BT 3 ETHS 5.

RV Coleridge & EEDEFRI L, Coleridge DEERFLA L2 T
s WERA Shelley OFFCEST 5 BHEAHEL, T RLILEERIH
BEILTHLEWERS. AbMD X 51 Shelley (X% D A Defence of
Ram(wm)Klofaﬁ@ﬁﬂ%?é%%@&fﬁ%Kﬁmeéh,

AR L LTHL A RB IR BREL, LhICETHO
AR T HDTHS, Shelley 12T EMIEEN L LCOMM » &
T LS U, BEME 21 70 dopéCeey BT ORI CH » T, 5 E
LB ﬁﬂk@ﬁﬂ%i’ﬁkéjﬂffb b, BEINE 70 mocety EIH AE DR
BTHY, BHEEN B AO BB EED tﬂﬁ“f TTchy, FEOBRILA
L, L @;5L@bﬁb%b%@f&5ga%¢5.%br

rﬁ&iﬂiﬁ%ﬁd}@%ﬁj (Poetry is the expression of the imagination) T
o, NMCBEDIET BB HIFETS L0 OTH 5.

REHERAOFETHHEHEL V) b0 b, TREGRNAEELESL
DTH-T, Wriyr OBRETL, BEC LT, YWOEEVIERTS
%6?%%#5,%hﬂrm%ﬁ@ﬁ%ﬁ%gjkb%hﬁﬁ&khkb
Tl 5. |

Bl k% Shelley DR OMHHO BRICRAb N E £ ThoC, L0
SOFFH L B\ 5 REIHCH DA, ZHICL-Th Shelley 2550 EE)
HEREHE LT 5808 bh 5. Shelley OARITEFDERELELFE
L, NEOFELILICH - TRIRD S D TH BTN D T, AR
LR EH %T*}‘SZ?:A%T%@ EFR] @T%%bs R HRBEHETI0EH

PRECHFEET L LR Qb b,

#Hlzi¥, Shelley 1335 2 (2% (ethical science) #HL, TAEZEIT

® English Crztzcal Essays 19 th Century) p. 121
® Ihid, p. 125.



A F ) AICHEHIC BT B BB RO B 9
FOMED MU SRR EEL, FFEii-E FEEEDO B« DRERERL
RAxRLTS i>®’CZ’©Z>J CiRE RO, TRHILHER O < i3

Fail

#EHbL, REhicdordhbichd BiER W oomclL, i
@ @

B2 Cob0oxEARETS 0oThHh, TEROMBEIETSHY B

DEMADTBICENCELZ ETHEHM, =5 LTCRAEL EIXEEN

ThHEEZLDDTHS.
WRIZ Shelley % Homer DISEDFADIERCDOWTEY, FoOMHEL
I DWTIRB, T 0w e LT,

‘Poetry is the record of the best and happiest moments of the happiest
and best minds. We are aware of evanescent visitations of thought and
feeling sometimes associated with place or person, sometimes regarding our
own mind alone, and always arising unforeseen and departing unbidden, but
elevating and delightful beyond all expression. ... These and corresponding
conditions of being are experienced principally by those of the most delicate
sensibility and the most enlarged imagination; and the state of mind produced

2]
by them is at war with every base desire.

THERLERR, BLEER T LT NG b SEE R R =T
5. bhvbhhll, EEPEBEABCSITAHLEAL BohbhbiBE0ME

Mo EET 5N, B, ERcEh ERcEy, ERCELTADDYESL,
BREL A LEENCHER D OLEH#T D - 25 v o LFEEDRIES L
BOEA RS, RAREMEROESALC L - TRBRENE., XX
MBI L - T S EMREL, B ToTERMEL NI T 5D THS. D)

WA D L R,

@
‘Poetry makes immortal all that is best and most beautiful in the world.

Ibid., p. 131. @ Ibid, p. 132
Ibid.

Ibid., pp. 157-8.

Ibid., p. 158.
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80 A4 F Y AZEMIC G 2 BB PO R
THRzoMRACRI BESBRC L CHELERLSOORTERFCT 5]

AR

A ] K‘#%ﬁ@{%&iﬂ@ft% & L/VC/\FEﬁ@_P_E@ YD LEL, NFFARE
LEHCLT, xDERR, f%@z"bt/\f&b. AR EINIBHHRD
YHEE | ThH LT HELHICIE Romamticism DIEEARSRIS L3t
=, Shelley D& ICHEEM L HIRNH BT E D, Shelley OFFEHO
RFErRbRS.

KR John Keats ORE BT oA BEE L w LB S . 50 Keats
E L B o TR ET OB e bl Tlaa o, 24 5 Ok, Keats
v% Shelley ® X % 12\ @ B HFHINE S A b O L TEDL T, BMOTRDD
7oy, &75 N Endymzmz CEEAHRAF Y AE LS CEERO
ThHEMb, ﬁ%uiraubfl&ﬂﬂ% LIEHRIRVOTH - T, A
fgﬂbﬁﬁf‘xib 7o Saintsbury TX %, #»:1C Shelley %5 - /oD T,
MECRCETORDRR R L CURDICRE T, SOEOEN-HEE Win-
satt and Brooks @ Literary Criticism TR T% Keats OGN EEIT(E
HEEHTOAIRBEROTHD. Ll Keqts '3 Saintsbury % \»
5T % X5 RS a‘tcm-a RHEIFF - CE 65 WoFRE L TR
Tl L HHEREFE->TE DJ WD Letters OFRICIZIEOIFFAIREHH B
LCRELR, BB T5E L dH2BERS & LAHERLE, =~
<~ VEZORBNFAOBRBAYER T 2ERCNT, BTzl b5
b ThB.

Keats 2AEFRR CTlkio\s &0 5 BRI, EXMRHEREZE VT e
W3R TR, WAL WS S DK L TRVEREF T, X
PEPR & LT OBARER LR oTc b Wi 2L ThB. fo THRIL

@ A History of English Criticism, London, 1925, p. 385.
@ Ibid.
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HABAW TS AEBPREMIFNTH 528 5 IR EBELTH D,
N EHCDFRESBERE B 2 BREEF O & 05 2 LI I ERLT
o7z, AL Imagination % Fancy &35 SIEPSHCEE LD
L, ThOEMFROER L LT AETHL LidbE T2 TRD,
T DFEFA %, FCZET e ‘Preface’ % Letters OFT[E2 BH$ o & a8
H¥s0Ths.

Endymion EITDT Keats 1 IARX AR EEELRNLRABCAE
AT NEE, ThAHAORACENTRETSd0LEL, HAK
Endymion D5 T 5 E ClX, BOWCSADEBRRSANE I EELE
Bkl o e, B5FLT George 1T, B 31 ZA Benjamin Bailey
LFEDLDTHBHL, F0O Bailey ~DOFHOEF T,

‘It (Endynion) will be a test, a trial of my Power of Imagination@

(T=v7 4 34 7)) BROBEIENORLTHY, BHLADTLES )

EBRTCTEDD, ZO—XELTLTYL Keats ABEIHEHEADLEM L
FELTW R LEBELNTHD eV LS. RERAUFRCATHADNE
WHARETDHSDEETFTHL L\, EFC FEADEEE LT
DTHDE VST,

‘Besides a long Poem is a test of Invention which I take to be the Polar
Star of Poetry, as Fancy is the Sails, and Imagination the Rudder@fy’

TZo LEFIAERENRT L O TH D, FAREEYD, EEIrErEs
%i)m,ﬂuﬁﬂEﬁQ%MEféé&%kéd)

LR D. ZOXEHRT Keats 1Z Invention, Fancy, Imagination.
ZRHORED=ZDDERIELTE X5 ThhH., ZOEFKCELITE
DEIBXEFETSH L5 TH 5D, Imagination R~ 2 TWB 2 &

@ The Letters of John Keats, ed. by M. B. Forman, London, 1960, p. 52.
Ibid.
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ik, 2\ Imagination ZEHRL CWERME T5 2 LEERATHA 5.
REBEHNCDOWTOERDE DL, BT Bailey WiETTRHLZA
Ho R EROFTh B, ik Bailey OFE CEHICHED WICHES
AL e b D THBH, FORECRT Keats 1, SEORERENL LT
DLEOED & L BEDDOE D X 1OV THA,

‘T am certain of the Heart’s affections and the truth of Imagination—What
the imagination seizes as Beauty must be truth—whether it existed before or
not—for I have the same ‘Idea of all our Passions as of Love: they are all
in their sublime, creative of essential Beauty.... The Imagination may be
compared to Adam’s dfeam—he awoke and found it truth@?

TREOEO b b TR BRIOEL HERXREL 5. HET] ML L TIRE
THbOREETH B CE N ——HEAMUHE FFEL L BES Uik -kl
Hh—Me i, MR ToRELERIRALER T2 ELS, AbE
WO ERTE ORI RECR TAENEY AET 550 TLE0LTH .
@7 £ a0BRicr 2 b —HIREN BH TLhs HETH DL 0% TR
THEOCTHS. D) ‘

Z LR Thhbiil THREBEHIREL L TEET 2 b DREETHHITE
Wigly] 25 3 Keats b LWSERRRL, EbchboFhis Ode
on a Grecian Urn HHDET]
Beauty is truth, truth beauty, —that is all
Ye knoW on earth, and all ye need to know.
(M EEchY, BEIETL—ERT L
BERCOMETHARTTHY, MIBEDOLHZRTTHED
YEVEFOTHEY, T TAETIE—o0 Pasion ¥ LTEL%
HRTWD EWS Z e HRS. XIESARGETET7 X 08I/ 2 T
LOXMBETR A 0OIXED LSz D TH DA, RLLhidkz

@ Ibid, p. 69.
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CIFT 20T EREL L THLADM TS, X Keats 13 F DFHD
DITVETESTCWB LT X ADEEN, MENTSDEDIEAEFDOLD
ThD, TOFHENORMILEDOANEDOFEMPRFEE THS L OHEEYTE
BLDDTHS.

Keats (XBEBEN LD DOWEZDNTHFH LSBT BZ 2117k,
Tz bl e Keats G T OEBRICOWCHREN % & LIXEETH
B, TR Te Endymion ~~OFEITOHRITT,

‘The imagination of a boy is healthy, and the mature imagination of a
man is healthy, but there is a space of life between, in which the soul is
in a ferment, the character undecided, the way of life uncertain, the ambi-
tion thic]i-sighted@.@’

TPEOBBINIEETH Y, RADHALCBENLERETL D2, TOM
CRELERoTEENSD, FoedTREEEEL, Bl 2¥,

BERARENTH Y, EQOoBRK

EBRTHB LT L - T, MG s b DIPERTINER CERT
HBHD, FELETEZANHMLTIRE SO TRVED, Ebbid
ONPRDELRSD LB EEL TNl ERHMBDTHS. T DOHEITE
%1z Wordsworth @ ‘My Heart Leaps up when I behold’ = ¢Inti-
mation of Immortality” #B\EXTDTHEH, PEOZAHORET
BREY L LT 5HEE, B Wordsworth 226K D E W T LA
5. Keats 13RS 25 Wordsworth #2L, B 5N Wordsworth
Zh o rFhiibRaky \s@\, W LR Wordsworth 12 Milten X b
—BIEERTHD L\ L?, N B ELL Wordsworth @ ©egotistical sublime >
%ﬁkbk?bg,&E@E@Tﬁﬁ%@&kbfgkbkséuﬁ@
T Wordsworth IR TAHLDE VT EA 5,

@ The Poems of John Keats, ed. by E. de Sélincourt, London, 1954, p. 52.
@ The Letters, p. 95. ¢ Ibid., p. 143. Ibid., p. 226.



84 4 ¥ Y 2 ICEHRR I T B RS 0 (i
FITEHB K Keats BB NORELZbLE 2 Tt WHFEH L LT,
A3 1819 4 9 27 H . George REC L % 7o FHROF T, Byron OFF&
BHoF: ORER KL,
“There is this great difference between us. He describes what he sees——I

@
describe what I imagine.

Thhbhoficiz o ok v nb b, 4% (Byron) 2R 5 & o<
A% B4 (Keats) LEHABEBRT 2 b 0% D

Lo TWAEERZETVERS. LR LOXLDOFEEH < O
Coleridge D\b@% copy Th D, BT 5 bO% L O imitation
ﬁ&%ﬁf%bEOME%I@mSu%%m@%fﬁv,@@#6%®%%
OPNEDOBERROEB ThHAHEB/L T W5 Z ERHES. Keats
RGBT AERYA TS L\ ) Z Ll ofehy, BEHOR
BRITODECRTOLETCH o E WS 2 ERHR LS. FLTohile—<V
EHHR—RWOFAOLBCN AT L THD, LERIELRI LTH-
TeDTHAH.

BLEIC X o TR, L ERREE v — ~ v 3R A B R ABERER
@ﬁ@ﬁmﬁiéﬁﬁ@ﬁ&&ﬁﬁbt®ﬁ%éﬁ,&<k%ﬁt$ﬁt
A&, BER5 S0 TEAEORE L LTEML, BN LKHIL
CHFOBEHELEHBEL T L5 T EAHSE v —<vEROEDNE
BE L TEOREOEL S EELL DO LTINS .

#—% Ruskin KO Pater OBIERIIFH

IR IR CEWR R & L THRDEHITREERLE LA
Ruskin » Pater 3% %. = O AR EHERCRT L EIBIEOENE
s BT AL, AEAERHEALOLLAL THHD, LOMEBRD

@ Ibid, p. 413.
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BT BEIEORME R b DA S B LFET, Coleridge /s XD w ~< v
BHROZELBEDLBLDNDRIHDDT, PPELVBREELT
o TRz,

Ruskin 1'% Modern Painters, 5 vols. (1843-60) mfih, The Seven
Lamps of Architecture (1849), The Stone of Venice (1851-53) 7z X'#&
B, EHE, WA LR ER—RCBET AR R L, LoMEOERY
RN L EE S AR WA LEER LIRS HEERD O T 50
ThBHY, LOERNERBRIRCBBENHCEIS DO THD LT
IWDTHB. Ruskin Tk, Z OERFERELTETLL T inicd,

ICE, BEOMSLPAENEMFELELIENEEF O LA MK L v
TIWWDThH5.

Ruskin %, 8 COBENAHIFRICIRG 5 LFBRC, WD TEHFENRD
R0 TWie, BT, CEERTHCY - T JUIFCEl o g
AT D D TH D, BREROMPFEEIMTHE1EE L,
FOFRBERE L L TEHRwEDS L5 R Thote. ElbiEiEsEigitae
CLE > THEEEZLRER LW 30%%F L, ThEENTIDR WS
CEEREADDEHL LD ThHD. 0O EITH T Ruskin 1% Coleridge 7
L rICBDTHSEN MR TH Y, HRCEKGEITATH- T,
Saintsbury #2335 X 5 7 “eccentric’® 7c#tFEZE Tl D TH Z? A. H.
R. Ball X Ruskin D231 F) AQEFHNEE THLHAYEAL, 5
REFMmOE &L, :~»u//wxof@§on;fo4¥u;$m
@Eﬁ%k#%@f&éjkﬁN,%@ﬁm\mmmﬂhnmmﬁﬁoﬁ
i, J. A. Symonds, Walter Pater, Oscar Wilde 7¢ 313 Ruskin ©
BB FCHB LR DTHBN ¥ ) ADBERAUOESLM < L T

® George Saintshury: A History of English Criticism, Edinburgh and
London, 1925, p. 492.

® Ball: Ruskin as Literary Critic, Cambridge, 1928, p. 21.

® Ibid,, p. 33.



86 4 F 9 ZSCEHFRC R B B H 0 B
Coleridge 725 Ruskin #~\T, AEDRERIC L - CRIFOBNICE -
TIVDTH5.

X Ball ®\~5 Modern Painters O3 ¥ %, Part III Of Ideas
of Beauty DEHIETD ThHHM, £ IR OREFORAE BN BRD
h, BEPEOERND, HOBMKEES L L CORBICRY, ToWH
FHLIBRHLTEDDTH T, &% 367 H, b iEicks
BfE L LOBRIIRAIETH 5.

Ruskin {356, HH1EsE E‘Jﬁéj]%: ‘Esthetic Faculty’® Wb T LT
¢ Theoretic Faculty’ & 5 kiﬁ&, FOPAE L LT, EMHARIEHERLT
REML DTS, HPnbo T, EEY (mora) bDTHS
CLEBRBEDTHD. BRIHSEICRELARENE O TIERS,
AREMETh o LEEAEEO DT Y, LbotEHELOTHE.
HbBAESNEET 5L o AL, ETHCRENEZ R D B,
T DENL b OEITHERD b, EhichtoRFoERE (kindness)
OEHA DD, FOME~ORH LUK DD, ThLIERL THDT
#®&Mbﬁbm$h%k%xémf%g S s T TIETy
Ruskin blﬁﬁ%@ﬁiﬂﬁ@ .Jékéj:lﬂpﬂ*l‘@” NEaMin Dk ElED
HE L LE L 73:L . %hbiﬁk/ﬁt Bish (Comprehensweness) D—DD
Hibhr LTOF— (Uhity) R Bﬁ&iti BH7c\us. Hooker 28\ 5 X 5
I, FES, BTARRSCELNTET oBLETHI X
ofﬁékké%@ﬁ&%% FOREAL Thaain b DT 5 I KIES
ThD, ELNILONETHD LELLDTHS. FLTH—EbA
Z)Kﬁi, %CVCE@E@:L@@‘]@ (Constructive Proportion) 237zi) 1Tz b

@ Modern Painters, Vol. IL. (The Works of John Ruskin, Library Edition,
Vol. IV.) London, 1903, p. 42 ff.

® Tbid, p. 48.

® 1bid, Ch. IV. p. 66 fi.

@ Ihid, p. 70 ff.



Y A EEEFIC T B EBOHO B 87
T, TOHRII,

@) HMERYEYE (Apparent Proportion) &

(2) HERRI9854 (Constructive Proportion) 733 % &35,

W T BAIREE (Typical Beauty) 4455932 (Vital Beauty) p°d
B EsLs, BEER4EE (Infinity), #H— (Unity), F# (Repose), ZEH
7 (Symmetry), #iE (Moderation) SEDWEEEFL, ZibiXMo
AIEHEECET AREMBHOA 2 -0 ThHB LELDHDTHD. BE
oW T, FROAHERNER T, Ber, Bheh, AU
SioF YA b%ﬁé’][ﬁi}ﬁ@%@f%é L Z-x, Coleridge @ °Ancient
Mariner’ OF4 7’:—~ﬁﬁ%’ Wordsworth @ ¢ Hartleap Well”

‘Never to blend our pleasure, or our pride,

With sorrow of the meanest thing that feels.’

(e w2 L L LEERE O BLAYbNbOEI R HI LETS
zrizl. D

;5.

RERLTFDET VAT 4 v 2 RBEEHRT 5. RCEBRHBIOIE
LXOEERC Lo TH, BYosi&rTbidotiin, Mk
S L CTHORID LB bT O Tl bl 5L,
BTOERIERIIWENL O LEbTO TR, YENLSOHRF
OREBRESEYTTIOTH D, H—aRA BRI ‘ideal’ 75 % O
T D, TREWEINL S OR2EL TR EREBWENL “ideal” TiZin
DOTHD. 1 LT BEAFERLIE, ROX57cb0THE LS. Ak,
¢Ideal works of art, therefore, in the first sense, represent the result of an

act of imagination, and are good or bad in proportion to the healthy condi-

tion and general power of the imagination whose acts they represent.

® Ancient Mariner, 11. 614-17.
® Modern Painters, vol. i, p. 165.



28 4 F Y AT R B BB B0 ERE
(Tzhik, ZHOHBMEMT S8, ERholzofEvELT
b DThHY, ThLOEMI, ToHEE2RBETHERIOREAEELTEHY,
FOIR—BECTHBCHBIL T, < b EL DD THS. |)

T Ruskin (3AEHC oL Tht Section % Eeb, HFCH » TREDT
BOTHB, WHETRET Y =o0mEEAEL,

() RIS (Imagination Associative)

(@) 7@%5@7@{%7' (Imagination Pefletrative)

(9 BEAYEES (Imagination Contemplative)
2T 5.

W EEREET 2, L5 (mage) BEALT, HLULMBoOLEY
TR T BRETITh - T, #HEREE T (Combining Imagination) ¥ 3\~
bh, BLEANLLOTHE. & OMEMNIS  OEBINTEDLEAEE
EEOELTC, Thic#i—%5 %, =20k LTHEETHL0TH-
T, HAxDARBERLED, Hi—bh, FHbssakioricd, FEx
EHHTRIFE L 2D X3 TBThB. CDBEEETX, ¥irs
FEEDRINIBERII TR, BT (Composition) 12X/t D THh
22T, M—brE&EEHEL HLOREBBRNITHL LWL ThD. 5
—LIIEANC R BRI O R EE LT, S sEain b0 (a per-
fect whole) #fED M ik TH B, = IEFARCEEITORETS
HBDOTHS. L LALEWNERCECENEL AT, BRPHENRLD
NBETHE, B, i S BEIE TV RO ThH S,
@%ﬁ@ﬁ@ﬁbbtﬁﬁmm,Fé%%%?,é%%ﬁ,ﬁﬂmgﬁj
NRLR, r%éfxéﬁij ‘leé?Dﬁ‘iZ?o b, TEHBALECBLZRETINEL
FRLCOB] BUBHD, TLEED, ERY 5L, LS 255
B TR RRLRDDTH S, A i S & e X

Ibid., p. 248.
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»THbID.

P X5 CEBINEEIL, RTOBERERORENTHY, ROIERER
B chh, chicd LCRERERIRIZLENOTH S, ZORET
D2 TREIORT LT 5 L Hfnv. ERNAREI2AE 2D
iz, FROMEATRELEE, £ OLED 5 b LR TR
TR bicv. L

@ WEmREEDTHY, HEOBNCRIET L 0L8%, £5 TkhL
DB LEA U TRSENCI g\, ZOBNTbDOEREREE,
EMAAEL, AERLEORRLT, WNENREEL LREL, TR
LESITHD, bLIOBNBRERTHBHEE, BORHECS L7550
RIEINC RSB & LAY, fio TiE b AET 5 & LIk
WOThD. FIILREEITHD LI, SN THEND, O/
(I3 A HTEEEE ) (Analytic Imagiration) X35 Z & HHIZRS. L
LonmEBEATH Lo, FORERHIIL, boo/mEd Tk
Dk

T

7ol, HODOHEY BFEL, HHTHE O TRITIUIRBR

4y

R CRENEEINIERI L ES D Th-C, Ruskin i%, TOHFER

DXL TWS.

‘The fancy sees the outside, and is able to give a portrait of the cutside,
clear, brilliant, and full of detail. The imagination sees the heart and inner

nature, and makes them felt, but is often obscure, mysterious, and inter-
rupted, in its giving of outer detalclm.’

UWﬁﬂﬁ@@@ﬂm E%%@gmﬁf,%wﬁﬁ@%%me,ﬁ%ﬁb
rAHIE A, MBI L 00D & EEE?
FREEIEEHR, LaLABEHNRMEBERTRCR TREXRE
b, YHBLE2H-TH20ThH5.])

CORER L 2SRRI 5% 2137 Lo Coleridge IWHIRT 25 %

@ Ibid, p. 253.
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DTHY, 1F) ARENTHO—D2DEHICH > TN BHDEWV ST I
U2y L Ruskin 3B 2 2280140 X5 @R BIL T 525, ZFOB3%
PROVCEHETHY, RVCHEPTHB L Hhb, FREBRECKAT
B LI DOWTIERIR Y O BERA RS, EOBEBNBGRNOTUF L -
Th—IEEDERST L ORI E LT D, FORMKERKMIEETHS
k-Z/JS’*"CELD(@, N 1883 = Section W@ L CRIc#E X i ¢ Intro-
ductory Note’ IZRT, ZOREN LBMADOEIMONT, [FHEIXZE
7 L REHOMIERAL R, BRSATLARICLENE S L5
CERLC:. COMBELLE 2EHREDLICET, TORFITEERT
by, FOMKIEBERUETHS. FAIEEOBEE > T BIEND
T, FEDMANE @zm; 5 IR CTHAEZ BRBE NN BT
HBH. ] ERRCBDOThH B, & ‘Note’ ¥, AXNENNTH BAE

L ABEEI NSO TH D, F0RM Ruskin dF 2 137D 2L T
WABBITTH B, TOWEDKINT T, FHHbEFORMAYE:
b, BRACRTHEDKINIEMECSH I EBRTHSD &5 O Ruskin
DiEHTH B L 5 TH%. Ruskin K- THEHOBEL L OED XD
BEOCBRHNIVEETH D THS.

KL = Ch. III Of Imagination Penetrative A TITEIE D Z2AA
CHRET LERNDORKHEHL, FOEMALTELTHEDTS 5. &R
Ruskin 13, ﬁklfm@%&i Lelgh Hunt PRI S THBEMND, —G
Leigh Hunt ORBIZRBL T3 L BA Z LadsE, o TREIRT
Coleridge DFERIBL, 1V ARG IHOEHREAFIETHD Lo
TXWDTHAB. 727241 Ruskin DBIROEML 7 L & 55 R/R BV
51X, Ruskin % Fancy #HICIEBMREITH S L\,

‘She (Fancy) is one of the hardest-hearted of the intellectual faculties, or

@ 1Ibid., p. 224.
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53
73

rather one of the most purely and simply intellectual. She cannot be made
serious, no edge-tocls but she will play *.\/'it};]:gf
(CEEAEAREN D5 b ThHbIEER Lo TH Y, LLOHHRS MR
HEHTHD L o AN I bERA, EEDRHEACL XS & LTLHESE
K. £ OFIBO S BbEBAKY BB OEFCEIBLIOTEHE. D

Lk, FRBETCOWT, FARFTECRTERNEER TS &
Wb, FREIEEA D £ 5 R ERVIEE YR, ERBICERIER &
AL, AELD %m@@ﬁﬁzﬁht 41273 TH D, Dante DEREIIL
:@ﬁmﬁﬁfzéai«éofﬁé EAHWUBHTY 5 T Raskin 1%

MEHoMErEEREOE LR, TREDIOZE 23

i)

X7, %@@ﬁﬁkﬁxéut RENEIICHE 5:2?%%J
(]

Ly, X r’hﬁ{%ﬁ'ﬂ@_ﬁmi_ﬁl— i & 193

MRS IOV T, fk_ Ko
R THRE E‘JT%DJ X THEC E%E, %, Al
?&hi&%ﬁ@fﬁ%$ IO S

ITEMEDEL T D THEND, SREFHCIHEL, ¥
ARt b, TZERNIHGERIT NS D30 X5 LHEATHEL
T B, MEFIIHRERTAEALD X 5 d DT, LORPIREC
5. LIS

© B=ofEzh, NLEBNREHEM-ELED, MOBHNTRR
BHSEREEAREL, 7L, %&?5%ﬁf&b,%ﬁ%k%®&ﬁ
5T, BLNERLLORHEL, FOEMICADALEITSS. BN

DEATRL, SHCEAPRALENTHS. EF0ERERENL, 53
FELEE N LINEREN TH DD, TDTORT TILE BEn
® Ibid, p. 257. @ Tbid, p. 257.
@ Ibid., p. 284. Ibid., p. 285.
@ Ibid. @ Thid.
Ibid., p. 288.



%2 A Y ASTHEIIC R B BB RO (Ek
RN ERR V. IBLEMEABL, BEYELZL, ERCESLHS
TH T LMY, B TIERMERNR S O L35 o Lix s . fRA
IZZ DRIE (agreeableness) %52 % % O3z DERINEER T TH S & \»
50 ThB. XE OBBRRENCHIET 5 SR, FORIES & [,
HAELE S ORTR, BIEIID L ORKENCHNE LR VCETRY
BRL, TORRETLOEE, LEFOWIBLEITALT, FLER
MR OWIICHEL 25 O ThD. [ DEMNLENNEOH L Y]
HOREERREL, BSvRLG, FILLLOBEEEECNEAMCS 2
LEOBEDTHS. | B LA, F R R E 2 LBl
wh, SEEROdOOHFWIBENUEY R R E R o fehd, T OEMINEE
RELRIOEXHMEBO LS CREZ I LI L -, BENCESE, ME
NeBb5ETH0THs. ZOBBNERIICH T, &) & =R
2 TEALTNS] DThs. ©DBERA LI DN 5 s
DREL, MEIIONBHLLHEBHUITFLEEILE VRN LT b
el EEINGBECANREE BT, SEREC VK, RENER
BRI LR BTH D,

Bl vk Modern Fainters, Part III, Section I FoX II wHi i i-3%
OEZERETICE T2 BRBOEHE LR LD TH B2, Ruskin (X[
FOMOMBWINCR CTHBBEINC.SITNSE EN D7 < Tous, BRie Part IV
Ch. III Of Greatness of Style IZAT, style DERIZHTLIES
Imagination DEEE 5Tl b ORI L TIL7e b 7.

Ruskin 12 XAUTBEKRDEHR 13 ‘grand style’ O=EINTHL DY, Fo>
‘grand style’ (%

© BELTEEOZEIR (Choice of Noble Subjects)

(@ 2% o % (Love of Beauty)

@ Ibid, p. 293.
@ Thid., p. 293.
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@
@ &l ;
WX THEERD LS. EEOE ?”ouf$riﬁu£ﬁ LEEND
BEEPREOEEICEUCERL b THLE M;:Zu L, IR
WIS E A EEYRLEON, HHAARCHRDR ORERDEBEE
&l5k?5E%®@ﬁ%ﬁoﬁfﬁékb5.%@ﬁmovfi,F@
K TIRDEWR OB OB, Lihds, %@iﬁ@ﬂmk,rﬁa#ﬁ
LEZEY FEY, HRLHRETEBATEE aT&%Jaﬂmfé.%
LT FEINOWmIRIL, %h#%t%i TEMBLETAEECE AL
fﬁﬁako%@f&éjame@ T OWTIE,  TERARERO
ROFEBUL, %h#mﬁﬁ@ﬁﬁz,&%étH*A ﬁﬁ@iawmm

(Sincerity)

b

£l

- (Invention)

@*6:}_?3)51 LR, BBOEEITOWTE, [ERAENOSKED
e, FAANAIEAE R bR, b, ThAEBRACI-TE

()
ZH XN DR LW L ThHE] EBNTWDE., ThiE X » T,

Ruskin 23, BEEHICRT 3AIBOBEEI 2 ICHERL CW ek 5
B ritic, AIBEOEE NG EEL O M5 2 L HRS.
Ruskin 12X F U Part OfF—FWCRTEZERL T

“Poetry is the suggestion, by the imagination, of nchle grounds for the:

&
noble emotions.”
(Mgheix, BEAR I -T, BECESBYEERCTLO0EELME ¥ IER
TELDTH B

Plsotedt, BB LTRELERbS I ERV B LEHE
©%%. X Ruskin (LJERE &N G KEOKFHZ LT, BED
R fe e 2 TROD X 5 W T % &2 5 %,  Ruskin OGN

® Ibid, Vol. III, p. 49. ® Ibid., p. 55.
Thid,, p. 56. @ Ibid., pp. 53-59.

Ibid., p. 63. @ Ibid, p. 28.
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TEBLRES LAk S.

M TSRS 5 BRI, F OSBRI i Tk
FECMER D OTIED B2, BNRFBENENNFRCHEAS DT
TR, BEREDPERLE b, FL T OREANK S FEIhiud
RINBE, FOEMLIDERLID. BSOS S b
DTHY, TOBTOHEL, BIEICY > TRREhb0Th S, |

Ruskin OWHICO W CRMATRE KDL Imuas, BB HHc
BIEL T, A ¥ ) ARG 5 BENBOELOKEORICS D, Bic
ZOBERDOUPACE NI LIATH S 2 LT EDBBIC X - THAICH L
PRIgoTe b F 2 B ALFCR TR X 51, Ruskin ZFHICRT
ﬁmykhmgmmm®ﬁ%uﬁﬁ%%%omﬁohﬁ,MMwWMMﬁ
ers R TR AL OKBIZ D, FOMBI1%3% L, X Coleridge
HF 2 7o ki Imagination ORI HE 2 128, —FrEDLO L s
bRl b, AL Imagination % Ruskin ¥ICHI435 = LT, %
 DEELLE, HESEEOHFCHR UL nEFRETL - 24, B
FALTRVCTOBHBANS . foTHDA 4 S Ruskin OFEH DK
HEALIZARL DT B,

WIT, Ball D5 Ruskin OFREHE 2 bivd Az DL LT
Walter Pater #H EiFf7z\ &8 5. Pater ¢& Ruskin © X 5 wfE i
BIL CERIRHRAEZ LTCW B DT L, EhCEoRTOsE = bIiok
BOCBETATRERBCBERDTEHED, bhbhIFhiCT: - T
Pater $ /e ) ABEHHOERD 5 bICh B RNKTHHE L 24
B L34, Pater MEORME BAE L5 D0T, ETOEELLT
RizwrB30Ths. ‘

PEERFD Pater (17T Ruskin 1Bk AHY, FOUBL T/ L%

Ibid., pp, 64-65. -



4R AR RO B R B RO B o5
3 BB, FOEE Pater #RIEICEIT % Ruskin OFA MY, MK
ﬂké%@k&ﬁﬁ&@%w%&omzo YES B LITEDTERE
NP L\%)ﬂ&ﬁf?‘&Bfib. ¥ Ruskin OE i Coleridge OFE D E
zahﬁ.ﬁ@%@&Cdm@?%m:h&%¢a%@avoflv.m
QLT Pater 1%, Ruskin % Coleridge DFEEDOTIE, KT BT
EAURECCHRORIRE 2, Thok ARSI & L TR AR
FELTHBHEDTHS. LT OERENFRIEREN &5 5 Rk
¢ Coleridge OBAZAR TS 21Tk, Coleridge MIZRT,
Coleridge ' Shakespeare %3 U TR e kD XHEZFIAL T2 D TH .

‘The organic form is innate: it shapes, as it develops, itself from within,
and the fulness of its development is one and the same with the perfection
of its outward form. Such as the life is, such is the form. Nature, the
prime, genial artist, inexhaustible in diverse powers, is equally inexhaustible
in forms: each exterior is the physiognomy fof the being within, and even
such is the appropriate excellence of Shakespeare, himself a nature humanised,
a genial understanding, directing self-consciously a power and an implicit

@
wisdom deeper even than our consciousness.’

TBEAFERERNTHLS. TRIIHE»LIRET S T, AEID
EERBRT S LORBEORER SEWEROAEL—HEOLDOTHS. £
GOERFEERIOLORDOTHS. HrorERBRCERT 3E—0EE
R e 5 BN, TERERTHELJMEN Th 5. R COMNEEHREE
HORTHY, Vad 7 RAETEREDEBIKELH OMELDTHY, HAK
AL SR ERTH D, RYWNEETHD, bhbhoBRY ETRERETER
BEEH, RO, ELTELTOMEYALERL (HETH50THS. D

rﬂ
&

%

Pater 1% = @ Coleridge OTEIZH L T—S DHE L\, Coleridge

@ Cf. Benson: Walter Pater, New York, 1911. p. 11 ff., p. 214.
@ Pater: Appreciations, London, 1900, p. 65 {f.
@ Ibid, p. 80. Cf. Raysor: Coleridge’s Shakespeare Criticism, Vol. 1, p. 224.
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P50 BRCERER - LB THDOTHHH, KLU HmE
DFEIZL > T Coleridge HHFEL, ZDEI—HITH D, & =TI
T A EBRAV 7047258 & RS T 5 L3R, ZRITEER SR

DRIFFBELZFTCHIT B SO TR L5 OTH%S. Pater 12 Lh
01, HINFRET DIREC I CHEHBSE A V5 LB e S Hiiee 7
T RCTEZOWITLE, HIEAMERK & R a8k X 2870 s
BBV DTH%B. 72X 51 Pater 1% Coleridge D\ ¥ % imagination
DL TIERET, ORI LZERL, Fh% ‘imaginative rea-
son’ (TAURAVEEMED 705 BEUICRAR. HOSMERICZ DEANHEbR
LTIk, HEIC The Renaissance F 05 < The School of
Giorgione’ WE(RT2DATHLB, ME3RSELFAVDEZLICT -
TRENT b o LIRVERE L2 X5 b E 20 W5 2 2Rk, 0
‘The School of Giorgione > oW, Pater MGV | o0& 2
FILLTHRXS.

T DFFICH T Pater (% ‘imagination,” ‘imaginative thought,’ ¢ imagi-
native memory’ 7t & & imagination (ZB8{%Ed HEERE 4 FHL T s B,
‘imaginative reason’ {34%Z double quotation marks ZHWT, B
FERCTWBRAETEES NS, FOMABERETRD LS ED 3
bbb,

‘Art addresses not pure sense, still less the pure intellect, but the “imagi-

’D
native reason ” through the senses.

(MMM ERCRe s b0tk d, FeXMmbraldcfsssoc
WEMER T, EEZELT MEGRNEL] KR2550Th 5. |)

%<®m<,%ﬁn@@m@ﬁmﬁzé%®f&éav5®ﬁmeb%

@ Ibid, pp. 80-81.
@ Pater: The Renaissance, London, 1922, p. 130.
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ThoHH, ThIREEBLEOTH Db, BREENOET X - THIif
ROBHIED, XThCGTARENBENILELZDTHS. Z0HICD
W Pater (& TR CORFIMIFORKIK N 2FD, HEincslad
HHE @ﬁﬁj%ﬁo- Z U CEHFEOEAEY, 5 WHAREXHLMAT
THZETHAB] LBRBEDTHD. ZOZODBARER 5 it 5T,
Pater % ‘imagination’ ¥ ‘imaginative reason’ %754 FEEZICH
Thb eV TIWX i EiA. L L Pater 2% ‘imaginative reason’
%42 double quotation marks % LLT2:Z AT 5% E%5% 2 1T, OH3

% imagination & RIESFICH o\ o ik

L % imaginative reason
HiSk7z\ . Pater 1385 MHPTICH T ‘imaginative reason’ %KD X 512
W2 BT LI X 5 TEHBPLT\W\5. B ‘imaginative reaon’ 1%,

‘that complex faculty for which every thought and feeling is twin form
with its sensible analogue or symbof@’

(MeCOBELCEES,  Thicnd 2 TRAELY, SULSEeE- TEn
THRD Z EDHEB X5 M k)

ThHBHLN3DTH%. Hin Pater 0B Liug, BELERENLIZS
B3 A RREHEEY, TiabbroSBEEREIE, TG EER
BHWTWBE L WS DTHS. Pater 1322C 88 L3 ZREICE
WTWBEBEBREINAD, UL Zhik Coleridge 7o & FE 2 T
BETH - T Pater OFER T, 7278 Pater XX (SAYEEM L S
EERHOOT T, BHAL TV BEICRT, X0 ERETEELE - Tk
LS ek, Z ORGIIRMEOMBIRIIA LIEAIZHR T Coleridge
DEBAPEMNDOEZLEDL L oA TR, ZOEEZET BB D, Pater
DEEZFCESR LSO L5 & LIEHRR. Lasd Pater 11 Coleridge

@ TIhid, p. 131.
@ Ihid, p. 138.
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CroTHRERA SN, Ruskin dF—BohrBELCERD L2
MAOOKHE & EHRL TS,

R T Pater 11 Coleridge 7o &% TGN B R X - TED
Lo ADRIBINEE TR TRURIERYE: ) 5B LT, LI ETO
SRS UBEERENOB 2 L2 MAL X5 L LclhEd, Zhix
Coleridge 7 ¥ R Z AN Tic 2 2 AT, Coleridge DRETIDE
HIEBE-ZXVEbRTCNBEDTHBND, BCHEL TR T
55 5. BARLCHT Pater 11211 0 Coleridge-Ruskin Off e dh 58 &
THOWERETH B &b hlinb .



