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Yeats ® “ Supernatural Songs”
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1934 L B3 A =24 VI FTDLEDE LM, ZOEOETIT
Eiie The King of the Great Clock Tower OFFIIC, PIXKRD XS
IS ELB > T\ 5.

A vear ago I found that T had written no verse for two years: I had never
been so long barren: I had nothing in my head, and there used to be more
than I could write. Perhaps Coole Park where I had escaped from politics,
from all that Dublin talked of, when it was shut, shut me out from my theme:
or did the subconscious drama that was my imaginative life end with its owner ?

but it was more likely that I had grown too old for poetry. I decided to

@©

force myself to write, then take advice.

T, “THELOM, FolklFERELTLRLI LER TV &
WEEIER, b TLAER TSRO, 1932 EDHEMD 344
ORNEENT T, FHEETANED, bELMIREORKRHTSH - .
Ellmann DEEEFZ Y5, “Stream and Sun at Glendalough” 23
3246 6 A23H LB IR TWT, 3344 FO “ Parnell’s Funeralg’)’ FC
Oy AliEAeRERTHY, F0OHD, “Meru” RE%ER L, ¥
LWEREsh WMy BonBE (5. ThiThsh bl
W, BLEOREIRLEP LY - Onelsy, 25 LTeEBe Tt



46 Yeats © “Supernatural Songs” %% < 5 C
TeH ORI, CALBIERO S bieHokehnil, BHCREBTEXLXS.

1932425 A D Lady Gregory OFEE, KEMEFETH 7. “40 4EiF
QHOR, HAOHTHY ALTEDok ARK-T 7 -1 DM
TRl E, FHEIEDLEEN - TLE ofc. E0NF 5 Lic—Elre
FTB LI, 0BT RVEOEHEY, Vit LchbHOOEELD
BOTIRNES 5 hv—y, HAORFHEEOE, HEDICbELLDT
ETCLESRDTEDDEVD—— A =4 YX’0THERDITZ D
T EThotn HARELHE, FREERTH . HIEPEEYRD
HIEIEHEDICIFATHY, BIETED > LAREDERIT DI I0]
WHEEBATNT, BEENLRELAD, BEOLD LA - Tiie. B2
Fe BN L, SSHEESIE SR UasoTo. 1385, BRI Tk .

C 5 LioRIBIC i - 7o f2Y, s h s £ OEEY H b icEhamib,
EXTF o T DAL L C, TOREXIEROREDOBRAERE L T
WIBETIE, ML o & B0 FFL T\ 7z Olivia Shakespear 520, T3
POFEMSITRE D EAHES. 7L 21E 1933452 Ao, “Ihave I

think of late come 'to a coherent grdsping of reality, and whether that

will make me write or cease to write I do not know@” L5 BIE,
WITE R REET, HUTEF 5B R E AL 5 s
3LV DHABELERLCLDO T AN -l b LELYT CHEET
BT, FRBNOBBEE b, B LA, BEETLHEED
BINEEEZ DL D05 2 L AR . LIEL 0B EL R
7o “‘A Prayer for Old Age” 1%, ¥ X% 5 LeKE»bOREHLHD
Thote. 1 =4V EANDIC, FrBiLGRSEEED D& - Tl
T TP 2r Aleotol &, —EORSEERTHEY LA TR,
REOHHNLE S b o e

ZOEDERL, FHEDER L P IRLETWSDIMEE OB L
XTHY, FHITDATHEN L 52 L) 5HIenichfE s



Yeats © “Supernatural Songs” %< T 47

B0, LEHARHEERL S L. 33E 4L FOFMIT

I have been in a dream finishing a poem, the first I have done for perhaps
a year. I have written nothing in verse since Lady Gregory’s death. Ameri-
can lectures and so on filled up my time. I have endless occupation always,

which in some way feeds my verse when the moment comes.

VWS —HIRNEbIBD, FANLEIBI4rBhLoRES Aind, &
BERESZoMoMNRBE ORI, REQCEBEEY REX 5 L35 5EN
WARB TN B,

v

Now for a year I have written some twenty or thirty lines in all—result

of recovered health, this crowded Dublin life which always incites me to
®
prose, and the turn given to my mind by a lecture tour.

foe

L, 72 ) AAD3y BIcE 5 ERKRTP, Irish Academy of
Letters 37 DEfE, F 1L CHE\WETIIH - 7o EFEFES8% Blueshirts 4%
BELORWRLIL, BOEFLbhIEL 0L Tinie. 2235, 1
= A VRN TED LB BB - e DL, EBEFIEC BT 5 LR
PEERE S EZ AL, BLASEOLITI LTS bikbic, WLOF
FIREBR O EEML, ZE2 LIBATLE s CWwBZ L Thote. TOREN
EABERERLDThH - TemE, Obic “King of the Great Clock
Tower” ZEH & PIT7-M2, FOEMYHEYE E. Pound RL T, “H
Lh5 69N EAEARLE OREHHAE ML ANE " L ER
Lisnbitffe ki BT chbescfitlilcs s, B2

Do D “subconscious drama” 23, MO TDHML IZk-T5H2
LS IS, BEORREMER X0 X5 TR RHE 5 L LT
DEEZDSOLLTERSN D, 3BEIFOFERO—HTHS

I think I have finished with self-expression and if I write more verse it

will be impersonal, perhaps even going back to my early self. I have a-
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®
longing for remote beauty.”

BECZDMEDZ L Thote. HHEFE, HLHIDRMEL, b
VW OB DK E R0 Ch S, THROF L2 B, BohciEs
Yo TNT, = bFAYOREDIAEPRCR LI, &2 TEDOLIE
OHESEMIE, B I LEIDORERERTHS. ERTheRic, LfE
CCHWBMNED, FOFEFEHLLIEMEICE o T, BEL B Lo EET
B ot DREMD. FENA =4 VI, FE S EEN, L TR Rk
BMCH ST, FRITESE, b rBAomaNE TR0, %
REDBEDRENRDE SHTVWDC L &EZ 0N, ELSEDT AR
B0, THAE) #5kL, A Vison CHAmEEL M2 THIE
FB L AEEBETE - LLSHe LTh, HEERBECE -
TN, 1)}‘201%%,%%7}@@7‘; LMD ThHD.

HPOEAMRBR DT STH, TR TACK > TLE 270" L&
Creffinl, EFLTHLABEEND, NFEBEITERLTE W O B,
The King of the Great Clock Tower WD BNIAERDKRE > Th%.
FOREEY, BIEAUNED A Full Moon in March 1=\ ~Tih7z

“1 don’t like it—it is a fragment of the past I had to get rid of@” &
WHBENLHELT, 2#ebT L WEMEZIEDDOTERI 7LD
7273, “Supernatural Songs” LFEI B TEOFRO I BLOEDL, &
IR Z OTEREDBERIZEED LTV .

ret C OO, MEREOMOTS LES DT, LORA LN, &
WREDCEHIDOD LT, CHhMEEF >AFBRRKOL LteEhhiz &
Thp, BAELTOEELMHR OB, B & - CEAROE
&S, L TERE S CuinX 51, Steinach OFEED FICES B
DTHBHMHE SRS F\u. The King of the Great Clock Tower O
ERABRCES 7ch LT, ATz bhicth bR, BHEOK,
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DD DU LI, H57DT A Ful Moon in March W= I i
“Supernatural Songs” NEZEDCFEF T I NIDIY, COLETHE.

<I>

LIHBINL—HDOFHY, TOERIDLDEb-T, FLTOAL
MERTHBD 20 WEECL, PROBEDH LB TE, »inbT
LA ELFMINTHEbIITRA:. LASEORELUEN, —
BOFIGTHA 5. Peter Ure 7z 8i%, REOSE%®, »ichz=EinEg
LTuwa.

It is not wrong, I think, to find the series disappointing when we see it
as a whole.... When we might hope for Yeats to explore the mystery with.
his own passion, nothing emerges except a handful of cardboard objects r
after the dummies, the toys. A good deal of Yeats’s later poetry seems to-
suffer from this kind of limitation....For a house to live in, readers may
turn from his ornamental structure ... and go back to other poets, to Words-

worth, for example, to the undivided voice and the °essential passions of

@
the human heart.

L, BRLICFALLE «BEFT 501X, ALONEOFET
HEOLNE T NDA2WETHY, HAOBRALCEFCLALBARETHS.
I NnDDFE, Th2E, 2xShicw. LaLS =4 Y oRHE
REXFEBUICHETRONRED, FAOBRLEML T, TOoKEY
{HREBT LT o Lv. 22575, Ure D5 L 512, AZHIT
MR LEIN ) BAEHIZ DT L E T, UhRETcRD 2 Lifu.
AFRIEOEZEEXR LI WDTHS.

O Z ik “Supernatural Songs” D, »HAEROERIZLEZZ D,
AN, BALHMMEROBCEERSS X 0L, 1 =1 YHFOH
FEBEC IV ZHRTE LI THS. £ LT, IXCHB LY
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DEFICIL, SHLRBFHTAEMESREN TN 2. :

FD—2I%, FBAD “BARNLEROTRCH, FPRTECK->TL
Fol” hre@Erhicl 8 Th5. BREPCHERT 57bIE, ThbOw
D “impersonal” 7eliY, FAICELIRBE I HIOLEL RO,
FRSHEOAMBIRICE X T2 L3P Db, LEXBTHS .
FERC RAUE, FRIEYS s Tw B b ahis. Lo LIRS Ly
BBIDdIE, Dbl bERORBRPRE LI L LCAFI D
BEixiow. Thi, 737=5<fC “ there’s more enterprise/In walking naked ”
RN THFEDORESR TNTES = 1 V2, 0¥ ¥ BECRATRIVER
OFEESNRIZD b hclodic, BIBFCZLWERFLAET ol &I
BUGEE S OTHS. MBIFLEAFHEAL L TOERY R LI LITEHE
Thote. Folhkoth Licod, HART TR RATHOHHN
LRSS & ol & ¥, A - & ) L BEZBUCH
TWETH D, FLIN HEREL, LWIREGELR - TEREAL
ERDTHS. L ‘ ‘
" sipb> “Supernatural Songs” Wi SHCET 5Ty A = A Y AKA
wE¥ 57 “I think I have finished with self-expression and if I
write more verse it will be impersonal” X\ 5 BIEEWIY, BEITARE
LoNhD., XEFWHRELXE, ko o—fi% .. .perhaps even going
back to my early self. I ha\}e a longing for remote beauty ” & >-3iF
T, PO CTEREBL TREL CREPHOFOFCIER > TTS,
“impersonal ” 7tEAEX, “remote beauty” AL IC\ LIS T o7
DI, PALRBLIDEDERDOTHSH 557

A =AY DERNYBEETHLHICREL Tebiol, 233 {7kl
y A ESHO LTI, OO “impersonal® fEE, kD AIbBE L
SR LTV ‘fC-C Y Chb. FLT “Supernatural Songs” DEIFTHIz
T, ZRIC X - TRIBOHFRICEE L’ - o fcd, CHICHBRTCHE



Yeats © “Supernatural Songs” % { T 51

D IeDTIEe<, M2 ->TED L, BERNAEREYRESRS 2 Leb
LeDTHSD. 7ok ZELTRBNDRACESL, 1085 F b Dlcs X
BB D DD, Bl BBEDTDIZE X b - THEL TR s
EBRZBITYE, VRO =4 VIS IHLLEFELREL TV 3.
Does not all art come when a nature, that never ceases to judge itself,
exhausts personal emotion in action or desire so completely that something

imperscnal, something that has nothing to do with action or desire, suddenly

@
starts into its place....

BEEFZRBRENTEIBIIA T UET oA =4 YIR L - T, EiFOH
BIEE 4« DRGSR EET = 2 Tiliel, BRoBTRCH I KRR O L
5C&T$og.%@k&ﬂ@,%A@ﬂA%&@%ﬁibb&E,%L
THEOBIZEFE TN THDZEAXDTVIEEE L, 205 BEEn
BDMobThA. ZOX S BN, Wl TT =4 Y 0ERAIL
ThDTHBME ST, REREMISA. FOoFILLA, HiH
COMEC X D BRI LUIcr &, A2 B0ty ER L THEYE)
TDOTH }i’? 7273, “ Supernatural Songs” ORFEOEICKT A A = 1
Yk, B X5 FL S CAHECOZA RO TR\, LRBLBD
Thb. doEECEZE ILOFORIFY L BL T, LROER
ToO “impersonality ” ADEHEEZEDLIIDOTHA 5. ZhbOFH
EPNTLIEDL b OFHEO—EIL, FhAEEXTBLABRE, 1=
AVHHEOZO—EOFIHTIFRMESBERL TS, ZORFEDE
L, FRERSS .

%

I am about to cut myself adrift, as far as I can, from all external circum-
stance....I want to plunge myself into impersonal poetry, to get rid of the
bitterness, irritation and hatred my work in Ireland has brought into my
soul. I want to make a last song, sweet and exultant, a sort of European

geeta, or rather my geeta, not doctrin but song.
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“Impersonality ” ~@EIly& S THWEL OO, BAAEIZTA
BT A EEO BB AEREL T\, TOERIS—ROFECEF
ENDHEDHO, [bL Db BN LTt & Tha. LIUIER
LCRAE, fEROMECHT 5 HEXWRES bOrbmhiy. RCE
bR, RE LR TEBT DT ANERDTHS. EMH
Cr o TREROEEMBINL S LBDBH T LTS, HOOERITKE
5T, AEOHEEERCBRLHTHFCHTLZ L THS. £ L THHD
WFR L NS TFERECTL, BORKOLBLTHS.

...if you take from art its martyrdom, you will take from it its
glory. It will still reflect the passing modes of mankind, but it
would cease to reflect the face of Goda.

Az A Y OB H— A RE R L < Kb L T2 O, HIREL
31929 48 & TOMIc, +AEEBEFTHIE S hic Poems (1895) DD
—fiTHAHS. TOFETIE, 1901 FRTLIE

I do not think anybody who knows modern poetry wﬂl find obscurities in
this book. In any case, I must leave my myths and symbols to explain
themselves as the years go by and one poem lights up another....

... After all one writes poetry for a few careful readers and for a few

friends ....

LW SEREE IR TWA. R “ The Death of the Hare” Df#EzL
AR 7: Maurice Wollman 12X LT “] don’t want to interpret the
“Death of the Hare’. If an author interprets a poem of his own,
hemmmnsw%%%mW?agzk@mbmbmmﬁmﬁéméﬁ%
R R A ST A BB Tk BB b D MR DI T o .
CDX SRS OTE LR UINT, Hx OfFRITEOERDE
EHAHOOSERCEKET I IO LT EE LY, KOFEHRE—KRD
FBNLE D OX T VEEBER L DI LT 0B DS, Zihupd “ Super-
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natural Songs?” BWWEDHBAWT HH L EVT UL ik, ELO LM
V. 232 ® Commentary” OHT “I did not explain the poems in
“The King of the Great Clock Tower”, nor will I explain these%
ERRTNBDD, Wieo THRRZ L7eDTHS.

RRFNT > & x (B ESLDBRILSDTH Y, BEAMILTHEE
IefFRRCiy, K[F ChefEORT 2R binvHE, 1EHO%)
REFADER LR, MY THHEDIERI FTHRV. =1 YD,
“ Supernatural Songs” O bt EEEE The Full Moon in March
ZoWT, “HILRNTT. WXL RVIBEDOR A AW d O
TFhb—" ERokDd, ZO—EDFOEOHIEORMCIM
Tiefzdmd mhicus. %13 % 72 Dorothy Wellesley w55 C T, “&
VRIE D 3 & TE B, M@fu,mk&&bo%kﬂm&@b@%
DTTD, %ﬂﬁ%ﬁfﬁx&%H@®/*”k%ﬁxfua P ETSS

“ Supernatural Songs” #IEL7-H D TIIAWTE DL, 2 b OFFN
]\%B"JK;DK%EEEH@%%K@, BVWREDRFOSH LD ‘B b
T EZTELZILMNAS.

Ll “SEXFERBETSLZ ERHRL” LR, = 1 V5,
“ﬁimﬁ%ﬁiﬁf&éqca%ﬂbﬁﬁB% ZTORBORRALB
V2 LD, “Supernatural Songs” DEZENS L. DOFH 1ESRD
B b ERIEE, ThbOFRS “CHEREL bR - IBROE &
LT s7=2 1L TCh, 2% Last Poems OWRIZBALT, {EROEE
DFBERICH.LT B0, ThHFIOBEBEL LD K D EDIF5 T LiL,
ZIRLIMBETH ol B DT, WEHDPIL- T 5 E5%
R LT bah oD ThHS. FLTEORE L, EH0E
DEWEEFEO S\, BV DD CELICERTHS. ELDLEFEXHLC
Zzz1%, “Supernatural Songs” ZE b7 BERL, BENLEEEL -
RS DICR LRSS, 1 =4 YHHFL LT, TLADEDIZD

T
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HiE, KEMNRLORDOTHS. BT FRYEML L5 LBk b,
BOrEROMRERD e T BBOAD W ook, <) ST CRRT R
e bigh. |

| <>

FFRUDIC, FHOBEE, ChbOEOhLAY Ribh KAbEs
ZEELIS. A=AYDOBRHBLIAIIBE, D “old hermit” i3,
# o> Trinity ©2OWTDHE L F X 2 &L “orthodox man% ThHD,
“ERL )y 7 OB LEOWNET, HOBLBFY A MR, BHRTA
NFYFDF YA TENBRREI Tholt X, %nmif ZAY )
BERLES DT, * 9 AELNOBRERRLTLE® OTHB. L
L Ribh 14,1 2B OHCINT, 1 =1 Y DRBORABRDLEMD,
ExiA =4 VOHBEEDLL LU T, “Ribh © Trinity oW TD#
%2772 #Bl#ED orthodox Christianity R BN\ KEIREETHD,
FORMIL B =YV PCETCHARVERC S T 0D THD”
LESTIWEES. oF b Ribh 1%, WA ‘orthodox man’ [k
IR BROBETHD, BN ) v s BAHLICNE, TTRT AL
5 v FORRENRE- Coeitiyr v b OFHL, Fag FEofh e R
LDEDE, LIDONAL = VOERTHSS.

4 =4 Y DEEAEOBTESY, TOLIERFLTARS L, BEhRiZ
AT, 55 Ribh # 4 SR TE W2 E 2 bR 3 LELKNL.
ZFRUL, BEREHEI RGNS, BT IR - 1eaED7-DD, F
XO—ETHD. FEO 2ERLTRIEEN 2 OXFIE, Wild Ribh
OBBLIERS bERLTINDBIEND T, 1 =4 YHED, FV

PR =T P BEELRY BRIEOWTOE LT MBI
DDT, PLEVWHETHEATHII .
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Behind all Irish history hangs a great tapestry, even Christianity had to
accept it and be itself pictured there. Nobody looking at its dim folds can
say where Christianity begins and Druidism ends; ‘There is one perfect
among the birds, one perfect among the fish, and one among men that is
perfect@’ I can only explain by that suggestion of recent scholars...that
St. Patrick came to Ireland not in the fifth century but towards the end of
the second. The great controversies had not begun ; Easter was still the first
full moon after the Equinox. Upon that day the world had been created,
the Ark rested upon Ararat, Moses led the Israelites out of Egypt; the
umbilical cord which united Christianity to the ancient world had not yet
been cut, Christ was still the half-brother of Dionysus. A man just tonsured
by the Druids could learn from the nearest Christian neighbour to sign
himself with the Cross without sense of incongruity, nor would his children

®
acquire that sense. (italcs mine)

ZDXFT, “a maﬁ just tonsured by the Druids...” ©—fJZ,
“Ribh at the Tomb of Baile and Aillinn” ©® “this tonsured
head” WBU D30NS 5. 2% bh Ribh @ “tonsured head” 1%, 7=
/A bald head O FEBRTIL7/ <, the Celtic Church ® “ front-of-the-head

tonsure” Th B LEAIRC, Fi 4 VEOEIFRITHE - -RENOBEZ2
%#5%@?&6?.tﬁ%%mﬁUf%,ﬁﬁﬁﬁa#UXLﬁ%ﬁA
TW BRI CL % 5 o4 H T, Ribh %) 2 rEi2 LT “in-
congruity ’ %@Z CFitub v Thb., T. R Henn X2 0OFD
fBFIC R8T “This tonsured head ... is half contemptuous ... reinfor-

ced in tone by the next line
Nor heard this voice that ninety years have cracked

where cracked carries its ambiguity of physical breaking of the body,

of the prophetical faculty grown mad, as well as the breaking of

the voice@ LEBHLTWEA, CHIXAZ L. Ribh 2390 E 0%
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ANELTHEPH T DO, HOBEARGEADEACLZDR TS
:a%m%ﬁﬁa%bf%b,ﬁﬁaadem,%%@hb@ﬁ%@%
AR BUEE, POTHMORERE RS, B Y A F IR
MeF ) Ar#HE ifi‘r:éma‘:nb“cu\f;:m:, B ofR s b, HROBR
WEBEZREESORTLESTOHIEERTEOTHS 5. EAARIL
NTEDEETHLOE, 1 =14 Y0KE ChitBooE Ty, 41
DT BRI TV BEHIL, MEDRATOSNIEIC L » T
bhbsDThb. e }‘libh D% 5 “those that never saw this tons-
ured head / Nor heard fhis voice that ninety years have cracked” &
%, BrbRBAROEATHS S

“ Supernatural Songs” 72 C, “IL Ribh denounces Patrick ” &

1

% “V. Ribh considers Christian Love insufficient” O DDFH, “a
mmofmwbmmcDmﬁ@abf@Rmh@W$E@&,ibﬁ%m
EHEBILI b OTHBE 2L, BETAETEHBE. LB
L, “Ribh denounces Patrick ¥ pIHEES, “Ribh prefers an Older
Theology ” Thoteo b2, BRCAT Shi-/A\E © “Supernatural
Smg”K%MﬂiLﬁ@:o®%ﬁﬁﬁLTM%§hfbﬁ:ML@
kb eFETHE. o

Hhokd, C;}LB—‘@@%K@ SR BARE, Druidism 7803 TlLEk
BLE B BOHAZ. ThIREAnbIREE - TRT S < b i
A%, FepT D EE R0 NeoPlatonism OEETHS5. A =4 V5
Ribh 1@, FHF T+ vEELBNIE-Tc=2 7 b O Hermes Trismegis-
tus (Thoth) ®EF+ LT, Emerald Tablet | %7z IMAIE] (Cor-
respondence) DEEFHESHTNHD L, TIEEL2{HTHS.
FPfEA =T LEELEF VAR L E 5 2 &, Druidism 72
FEAECEL T C L, BURRATEIAA. frxid Uk i,

“ Yeats is no doubt thinking of'the anchorites who joined St.Anthony
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13

by the Mareotic Lake and there “starved upon -the shore / And
withered to a bag of bones@’ EEVTLDDY, EETAREERLELE
5. ThDbOFCE, ZOENHA =4 Y OBRBOHEIZH I o7 X
FXERBEEROBENI-ENBHITT, LA Ribh b, [ =4 Y
DEBEOLDORAE L5 BELNOET R, WESTLEoRIES
NEIEI I R2 5.

ULz bbb, Ribh 230+ ) &+ x B L O
T HIRMCEE N Druid BREDOHEZIRLICSDTHDZ 21%, BHELT
BHR TUlabias. 2235 DO, b ORI Inflizs o BRER
HRBLIcbDTH-Th, FhIZ&EL LT, EROBE~OHELL
TRARINACDDOTH Y, FhiREE Nl Druidism 121E, WhIERE
HIRBRN T INTWAEDTHS, Virginia Moore 25, 1 =4 YIZRK
IF 1L 7% Druidism @D\ TEZE L 2=/ T

when reenforced

... a kind of Christianized Druidism had become

by other traditions the mainspring of his thought. The point
is that Druidism to him was not just a crude primitivism ; it was a
‘higher knowledge, brought down to earth by vision, and then ratio-
nalized into a respectable system of belief not inharmonious with
“true” Christianit;

LENTHHDE, LT EEREETHD. A =4 VIIHET S
T, BOTAAT Y FPOERAQEEZHEL T 55, FhiddiEime
MEBRIETAALTVETIHERL, FI ¥R v 2bOEMOE
BEZTONELDELTDT A A5 Y FOEHTh -7 Hids “The
Statues” D 7c/TC

‘We TIrish, born into that ancient sec

LEHEE, FRIEFV Y I OEREAERL-L, “Under Ben
Bulben” =&l %
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Measurement -began our might

12, EROEY =07 PEEADELR TS, B L L 5EA =1 Y0
Druidism {3, 7".4 ATV 1*;72,1’@_"?:{# S BERCECEFEFEE
C % IEHE 7B moﬁhﬁm%fé%ﬁkﬁf&o WML D ERN B D
FERBICOWTD, BLAEECEOREEY T A LT v FOEERLRED
BPDEMCRHL Chicbh Lok, BETREETHS.

72 b Ribﬁ @Z%@U:@%I%%K@ﬁ“f%ﬁf@%, “Supernatural Songs”
CEDIIZBEO—208AThHY, EHRTHD LV IXLOMETH-T,
THENEERCX A DR TERERF2$ DO THS. Ribhicon T, #12
B D IS D A S h TV B, Fhikd LI gD
L, OEEERRTR LA TH SR TR E L. & D ThhE
E%Lﬁﬁ?%tbkm 1= 4/%%@ BB BORBEHETHAS.

I am convinced that in two or three generations it will become generally
known that mechanical theory has no .reality, that the natural and super-
natural are knit together, that to escape a dangerous Fanaticism we must
study a new science; at that moment Europeans may find something more
attractive in a Christ pbsed against not of Judaism but of Druidism, not
shut off in dead histlory, but fowing, concrete, phenomenal.

I was born into this faith, have lived in it, and shall die in it; my Christ,
a legitimate deduction from the Creed of St. Patrick as I think, is that
Unity of Being 'Dante compared to a perfectly proportioned human body,
Blake’s ¢Imagination,” what the Upanishads have named ‘Self’: nor is this
unity distant and therefore intellectually ﬁnderstandable, but imminent,

. . i @
differing from man to man and age to age....

Zo—Hid, XXCBHALL D AL, HEIRED &80
Y@—%%&é.wx4%uchmwﬁmt%%f,“*@i%«@ﬁﬁ
HOWEMN A Vision HHEAFE-" LBRTHT, ZhPEDDE - &
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LEANLEMORETH S Z LEEST T3, B, FLEESN R
5 X 51, A Vision ® “harsh geomeiry” 2%, ZODEED “ Na&is
R OFERTHDH LT HIbIL, C@jﬁmbd#:%ﬁo%ﬁm%#
i “ Supernatural Songs” =%, F0XDRBERBROFETH T,
PEZTND. EEA = A Y OEEROIHT, LEHDOLEE EFER X
QOB BEEED— DR BT 5D b OIRMBIC RE LGV E
, BEEOMEND B, 128, EHOAETEILEL BT, BALE
SRR XD AT L TR AT B E V. GRS

Notes

@ The King of the Great Clock Tower, Commentarics and Poems (KGCT),
New York (1935), preface v.

@ Cf. “Though Ellmann (Jdentity, 293) dates composition Apr. 1933, the
third stanza was first published, untitled, in “Introduction to ‘Fighting
the Waves,’” Dublin Magazine, Apr.—June, 1932.” (G. B. Saul, Prolego-
mena to the Study of Yeats's Poems (Saul), Philadelphia (1957), 154)

® The Letters of W. B. Yeats (LL), London (1954), 796.

@ LL, 805. ® LL, 808.

® LL, 814. @ KGCT, preface, vi.

® LL, 816. ® LL, 817-8.
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@ Peter Ure, “ Yeats’s Superﬁatural Songs” (Ure), (Review of English
Studies, Vol. VII, No. 25 (1956), 51).

@ Autobiographies (Auto.), London (1955), 332.

@ Cf. “The end of art is the ecstasy awakened by the presence before an
ever changing mind of what is permanent in the world, or by the arcusing
of that mind into the very delicate and fastidious mood habitual with it
when it is seeking those permanent and recurring things.” (Essays and
Introductions (E & I), London (1961), 287.)
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i7e\vs. Keats ® “Negative Capability ” 2 Wordsworth @ “ wise passive-
ness” T ERGIITHETE R, B OMKREBAMN, [AbNOETED e
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ABREESBEREND L\ 5 E2H 2% 5. (Cf “Ibelieve ... in the visi-
ons of truth in the depths of mind when the eyes are closed.” E & 1,
18)).
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tion and the Individual Talent” % o1 TRAL CHmIEY, Y0X5iHn
TUB2%EHRL TN T R BEERS 5.

I have, in early essays, extolled what I called impersonality in art, and
it may seem that, in giving as a reason for the superiority of Yeats’s
later work the greater expression of personality in it, I am contradicting
myself. It may be that I expressed myself badly, or that T had only an
adolescent grasp of the.idea—as I can never bear to re-read my own prose
writings, I am willing 'to leave the point unsettled—but I think now, at
least, that the truth of ‘the matter is this. There are two forms of im-
personality : that which is natural to the mere skilful crafstman, and that
which is more and more achieved by the maturing artist. The first is that
of what I have called the ‘anthology piece’, of a lyric by Lovelace or
Suckling, or of Campion, a finer poet than either. The second imper-
sonality is that'of the poet who, outi of intense and personal experience,
is able to express a general truth; retaining all the particularlity of his.
experience, to make of it a general symbol. And the strange thing is.
that Yeats, having been a great -craftsman in the first :kind, became a
great poet in the second.... (“The Poetry of W. B. Yeats” (1940) in
The Permanence of YEATS, New York (1950, 335.)

@ LL, 836. ‘ ‘ ® E & I 207-8.

®@ The Variorum Edition of the Poems of W. B. Yeats (Vario.), New
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York (1957), 847.

LL, 840.

@ iz F. A. C. Wilson, W. B. Yeats and Tradition, London (1958), 48
% Donald A. Stauffer, The Golden Nightingale, New York (1949), 31 7z

@ KGCT, 46. ® LL, 845.

@ KGCT, preface v. & hiifie “"Meru” oW TERbhcdDThHS.
724 =4 9% Goethe DEHEL LT “EHARS OO EHEFELBREL T B, F
B EnssL ThbbhbhTiixbinwy” 23— LIELEIIAELT

§ VAREANPDLLY, Flx Symbolism of Poetry” 7x & Tk, “though
that is not always necessary ” xRiFi0z T\ 5 ORHEKLE L% (Cf. E &
I, 154).

@ KGCT, 46. @ Vario, 857.

@ Virginia Moore %, Druidism & % 9 2 bz DEBEDNTA =4V DHE
2By 5y oo Rhys @ Celtic Britain Th%: LT T 0 223FM»
b, RO—Hi%3IALTW5.

Irish Druidism absorbed a certain amount of Christianity, and it is a
problem of considerable difficulty to fix on the point where it ceased to
be Christianity in any restricted sense of the term. (Virginia Moore, The
Unicorn (Moore), New York (1954), 48.)

“There is one perfect....” ®FEE, £ =4 VYRFATTHSOT, St
Columbanus OE#EELr shT5b. (CLE&IL 291) 4 =4 VDEKT 3
= Ak, Druidism @B, WEOF ) X NEHEEOSHED e ITE
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E & I, 513-4.

. ‘umbilical cord...” T\ Tix, RO—WRERLESL D,

Mr. Arnold Toynbee ... describes the birth and death of what he calls the
Far Western Christian culture; it lost at the Synod of Whitby its chance
of mastering Europe, suffered final ecclesiastical defeat in the twelfth cen-
tury with the thoroughgoing incorporation of the Irish Christendom into
the Roman Church. (E & I, 516.)

@ Cf. Moore, 48.

@ T. R. Henn, The Lonely Tower (Henn), London (1950), 294.

@ Moore, 83. Ure, 39.
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@ Moore, 58.

@ F. A. C. Wilson 1%, =z ffificowT, “we may if we like read them
as a reference to the origin in Egypt of the Milesian race who were the
first colonists of his country ” L3R, 7445 Frx o7 O AR D
R Y EI 2D B, F. A C. Wilson, Yeats's Iconography, London
(1960), 302.)
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