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FLL 0 DThHS.

Twmr@%@wm@ ERTEELTOT A ) AEOYHEIS L D

, BT D SIIB B, RERTs STl B2 b\ oo C %, source

RHEPROPMIRL D &, Harry Levin 23781 C\»% analogy, motif,
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Edward Taylor o R 31
« Ash Wednesday ” iz d €< %) “Lord, I am not worthy” @ varia-
tion TXLEH, T meditation DEFENTINS.

(II) Thnb, TEAEDH< - TEAD imagination 1\ 5 A 75
RS, BICiZ—HE L image (R BTAEELH D0, % XA
KD B R RE 5.

(D 2 U THRBEHT D 233k%. #7 D 1X Supplication T 5 & FRFIZ
MO TRk D 2ICIL, &< OF A music © image T - Tl 525
Ths.

BB BRI AT FIC Meditation: Second Series 91 (KRB
CDEXRT glossary H#EIFB) %L ) EFTELIHATREZ LT
L&5.

Z OFFiL Taylor DD+ RTOFNF 5 THBEL, ababee & 3EE
3% iambic pentameter “C 6 47T stanza FHE L T\ 5. WKIZ Stanza
3 @ in/sing, Stanza 4 ® hang/Man, & D stanza @ brim/Ring ®
BRIC, nasal n/m & rhyme T3, XII terminal g %554 FERL T
rhyme T % #itx Taylor DfOFFZ$4 A BRD.

ST, ZOFD text I=2 A5 24FE227HiO TADFOFEE 756 &
DR DTH B, HOEELMB A/, offiakriFinidh
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LHENDZTHA 5. ] ZOHH T N0 b BRI IO ToEL
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Son of Man (ADF) 2T, THIEREZRXOEELEZTLD
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@A allusions 2RSS,

Stanza 1 ZRNC R “ Domine, Non Sum Dignus” @ variation
TS, FRLHSRBEERNCFTHHEHL T EORERS TR T
DEADEE rino THbR T3, H 4 % “poore Dusty thing” &
S ADEHE, FOTHOEIBEL DD % alliteration, “mee”
“Even mee” X FhiciE < with thee, even thee THFAI NG I N T
W5, Dusty ikdie L HRO =00 implications 2NA[EBTH 5.

1) £5—I% “mean, worthless, vile” & 2127 7\ b D] &5 FEER
@) HETUIA~T T A NIRRT B, OB dust 2y ashes 2T %
HELZ b >z kji“E) dust ¥ mortality & HERT HECT7R o 7e.

(Josh. 7: 6, Isa. 47:'1, Lam. 3: 29)
© BHBIC Genesis 2: 7T whb SEhdMEItoby €, Axk#ED, fr

DEH FOMITRERE Iz T8 TAREE D DOTIn - T

N

DUST : ...the most striking use is in Genesis 2: 7. A right understanding
of this use can be fruitful for the understanding of Hebrew presuppositions
about life. That man was shaped by God out of the dust of the ground; and
life breathed into him, is a basic affirmation of Hebrew “materialism.” Man
is not a noble spirit temporarily imprisoned or entombed in the evil matter
of the body; he is not a d(})uble‘ creature of body or matter and soul or
spirit: but in his primal state he is a natural, unified creature having life
in the same way as all God’s living creatures. The material life, the senses,
the temporal world, the world where we are now, with the life we have to
live here and now, are man’s habitat. Whatever else is added to the OT
and NT conceptions of life, this can never be subtracted. Alan Richardson

ed. A Theological ‘World Book of the Bible. p. 70.

B THS dust XD AIBHA 25 HEY, B X o THL
WEADBEERRERAEASHEPAETAHAOHAR Lo THbR T\ 5.
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[ LEDZI L LTOF ) & b BRd BEA DO = DEafkic
CHEINTWS.

ST HATIEF VAP EFALOALLD ZRAL T 5. “fore
whom, ’t’said ; Bow the knee/Ye Angells bright...” 3EADE DR
FTELRCHTHEE L, o TEDOTRECHT IR IETL T
LTwad., ZOfE Te) e ANDFER] 20:10 ~DERELEADR
5.

BHEO T, WLLEEHAL AT 2D TNTVANDFR,] 1~2F
S ANRTHND., F2 TR il T3 9 A MIBOT L UCRMEL
h B d B2, BbdEh, HALOTCAMAERKS o ks it
ZOFROFEED TADF] DRBEHZBRC B, RETMMELE-TH 5
2%, < ¥ T angelos TEMAATITE < i HSRR .

Stanza 2 T, FARBEEROEZYE-TC5. BEETII<X1{E
(2:626—29), <A =25 (4:22—25), AH(E (2:215—20), Z*{E
(6:53—57), HEREEECIIFA Last Supper %o T 528, =%
RIEEBEEE L IE 570 context %3 - T b, &2 CEBAIZEL
g ~RE (6:53—S5NEE T o Tnd B s,

John 6: 53-57

53) Then Jesus said unto them, Verily, verily, I say unto you, Except ye
eat the flesh of the Son of man, and drink his blood, ye have no life in
you.

54) Whoso eateth my flesh, and drinketh my blood, hath eternal life; and
I will raise him up at the last day.

55) For my flesh is meat indeed, and blood is drink indeed.

56) He that eateth my flesh, and drinketh my blood, dwelleth in me, and
I in him.

57) As the living Father hath sent me, and I live by the Father ; so he that

eateth me, even he shall live by me.
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Celk TAOT DML, + 9 A bOFBECH - TORKRIREAT,
SYLBE SN TEGOE] THD &\ ) EAT, BOeLIEHESh
T5b., BB fiidfA L x0BERbh T %

=@ Stanza 2 1% Jesuits O Exercise of Meditation ©% 5 “ Composi-
tion of Place” (HRDOHE) Whicd stanza THHH. T T THLFY
A FPNEBEELTF AT TH L LA, HAaOmEREEEIHEE SV
FPUTHETABEA L L CkbhTwb., &2 TEhh T 5. cookt
up’ ¢ white hands’ “in Shine’ their White Holy Sapphick (Seraphic)
Robes Divine’ {3\ xS b & OB DE R4 visualize THEREIT T 5.

Bl4rDIi» BABHET2 L\ 5 7 » 5 A2 7; cannibalistic 7 ritual %
Tk 72 b DOUE Taylor DO 4 Abh b, Fl~E Meditation (ID)
108 @ Stanza 8

Here is a feast indeed! in ev’ry Dish
A Whole Redeemer, Cookt up bravely, Good,
Is served up in hol‘y Sauce that is,

A mess of Delicates made of his bleod,

Adornd with graces Sippits: rich Sweet-Meats.

Comfort and Comforts sweeten whom them eats.
BFOYXEFETHD, NMOFFTH “what! feed on human flesh and
blood? Strange mess!” FK-T 5.

FUEEER AT - 7- b DI George Herbert @ “Love III” 2% 5.
Taylor OFFDOFIT Herbert #J\ﬂi@ BN lines D&\ EHY, %< OFLFE
FLEHLTLBL, f‘ft* Herbert ®E;0 phrase 3% - D ZDE F
HTRAEELD B, ZOWMBFOREBMRIIHR OB MR W, L
— ADED ‘tone [XFHNELTL S LikEbhigl.  Fl~E Herbert ©
Love III

Love bade me welcome: yet my soul drew back,
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Guiltie of dust and sinne.

But quick-ey’d Love, observing me grow slack
From my first entrance in,

Drew nearer to me, sweetly questioning,

If I lack’d any thing.

A guest, I answer’d, worthy to be here:
Love said, You shall be he.

I the unkinde, ungratefull? Ah my deare,
I cannot look on thee.

Love took my hand, and smiling did reply,
Who made the eyes but I°?

Truth Lord, but I have marr’d them: let my shame
Go where it doth deserve.

And know you not, sayes Love, who bore the blame ?
My deare, then I will serve.

You must sit down, sayes Love, and taste my meat :

So I did sit and eat.

% Love (Christ) & I (the poet) ¥ OIEii>Xh 2 X EE DA O
dramatic parable Tk %23, Taylor D\ 35 A D monologue
BB D) OBRTHB. b5 —D20EE /v ¥\ 13 diction 105 5.
Taylor (3 UIXLIXERLEB L sublime 738, Ui liturgical 7355
% juxtapose LT\, FhhbaEZHx NBH—FD shocking 7ogfi
EEF TS, FINE “cookt up” L3 KRBELFO—HITHS. —F
Herbert 1Z554/KD tone % = Offre juxtaposition “THE 321 - 7- 12
WD THD.

Stanza 3 (X1 Z DFEOH T, B LEMEY stanza To»h3. Stanza 2 Tt
FALL visualize 3K > TREROBEL D VLD TH BA,
THABFEICEL LI DTH B, BERCHI BEDOHES L\~



36 Edward Taylor @?jfﬁ;gﬁ, ‘

5, AL b THIET RARCERLBEORFANEDTHS.
= o stanza ol seaimage A—FEL CTHWHBITW 5. i~ X Hh 5
“gink” “drown” “plunging down ‘and up” “pops up” MNELNER
LCw5. WEEDIT, seaimage DEHRTAHLIADEDTHD. Th
I35 ADFO ecstatic TRRBEHTK->7cDDTHD. “ Ocean Sea of Fla-
ming Joy” Tlk Flaming Joy WE&E2H 5D T, Joy as broad or as
deep as sea X\ I ERT ¥ B M, Cegink” s “drown” WL T
“mmtm”m23v5ﬁﬁéﬁ%?%@m:@iiﬁmuo%bLtm
U D “ As she attempts Magniﬁcat.to sing” A3 @ stanza DFET
B REC B G, “she” 1k “my fainty soule” %#¥53. Magnificat
anima mea Dominum %8k 5 DL Virgin Mary T/ ?{E—F 40~44 1T
K DREC B 5. | |
Luke I: 40-44
40) And (Mary) entered into the house of Zacharias, and saluted Elisabeth.
41) And it came to pass, that, when Elisabeth heard the salutation of Mary,
the babe leaped in her womb; and Elisabeth was filled with the Holy
Ghost: ‘
42) And she spake out with a loud voice, and said, Blessed art thou among
women, and blessed is the fruit of thy womb.
43) And whence is this to me, that the mother of my Lord should come
to me?

44) For, 10 as soon as the v01ce of thy salutation sounded in mine ears,

the babe leaped in my womb f01 joy.

- =0 stanza ® image % analogy W X T, DD LB THD “my
heart” ¥ womb %, “my fainty soul” 1% “the babe” BEMLI-d
07 r3iuE, Elizabeth % Mary O¥HC Mary D, Elizabeth
DI DT EERBEOICH X o oIS, FAOSDL + ) A b 2 BEXICT
HBELEOEHTH LN BV T2 ZI R WA S . LT
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¥, T D ‘sensuous apprehension of thonght’ (% Taylor OENLITL
X baroque & 7> metaphysical L\ ZEETLEH 5.

Stanza 4 IEFEAD supplicatory prayer Tlg5. bread 3 wine %3kt
T, PIERIIC bRERIIC b A4 © symbol ThBEITH S FT b 7k Lo
Fat 12 Glossary D#glz, the best part of a thing ¥\~ 35 BT, M
I ELDL IR T, (Neh. 9: 25, Ps. 63, Isa. 25: 6, Rom.
11: 17)

“When thou hast come again” /3R 7/cF Y A b OFE Advent
ZHETHOT, KDZDD stanzas TIEZD [+ ) A+ OFE 2o T
Wa. mEOTTIE TADF) (the Son of Man) ¥ LTCOF Y & M&
DELTES. co TADT Wit Tiy, B omzE o chE X
NTWBETTH B2, =Tk Taylor T ELS S DIFEREZ L - Tn5b
BThB. Hb+ ) A bOAHOECELEZBTWART RUERE
AT { 1%, Venerable Bede 7 ¥ B 5.

Stanza 5 1 XFHFADF V)V A+ D wapovsia (coming) FFEEE L7 me
ditation Th 5. FV ¥ 7HED nwapovsie (BIF mdozeud) X0F, Q) 7F
7 BE, »HoHI i, ZERLALOTHBN, FANBEIR-T (@
Coming (ad venio, Advent) #EWT B, BH—FTE AL
“Thou art continually Coming, its true” ¥ v T\ 325, o2 TO
BRIY, H—DBRTO napows/a T, “Thou art always present” @
BHERTHB. F ) A ML Providences #®UC, ¥ Ordinances %@L
T, TDOFERREA IS CRT.

I Providences U C (@) ‘ Some scowle and lower?’ 123 1) %
3
Roses and Mary gold out shower” |34 (Grace) #RL T\ 5.
FREINEAFED L b e RECEZ L DOT, FOFD XL SER
EOTEL L SR AACHES 5 S DTh5 LLbh T 5.

o=

FD#D, (2 ‘thunder Sharp and fiery lightening spew » 1335¥
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R Ordinances |3 Sacrament DT, T2 TikF VA MIEDLOM
LWEEALEFORE LT 5.

Stanza 6 X" OEETCO wapovséa (the final Coming of Christ)
MWD EFSRTWE. SOEDEEADERIIEL L HD. (Matthew
8: 38, 13: 26, 14: 62; Mark 19: 28, 25: 31) “glory” “Bright”
“Light” 12\ ShdF VA FOBEHEAEL TS, HC “Part of thy
Exaltation Glory rich” X3 47%, %) A b O] WRWTHY
2 b glory (06€a) ZAELTHECE LIS EINTHSE. &0
stanza DB O TFF0 8, AL Supplicaory prayer k5. I T
{1{f x © Sacrament (Christ is present=rmapovsla) &TFFif (the final
coming of Christ=rnapovsla) & DOMENTEINT NS, ZIFMI DD
EEF ) v TEOTROBRNTTRCE T L DRDOTH L.

B stanza bFFAlL Supplicatory prayer >3} 5. $NTOD
prayer 73% 5 T HHEC, FHAOKEE, E0O Grace OFNCHT 5 AMH
DFE DL THD. Stanza 1 THANBES % dust LIFAT, EL XD
HLLTHIOEAY O T LB RBEE, & TRER, HO% panis
angelicus THIN B %32 (trencher), H¥ 5 HETHRINBREINT
X, WH~NTWB. vessel H AHOBE R ID S M523 Hib ARIO
BEDZTH 52, HAIERC TAMORMEIZF VA P OFHLWIKO
BRI > THRIATCIELDTF I A PR BTHE S 25T HEKD ]
s, ZOFEEBZL. ZOFMIBEERCETLHF VAT D rap-
ol DK F, KERFZYRFV A O mapovsia ~DEFTHD L\
5% ANOERTREBL T 5.

— 5T Taylor OFRTOFOHEAYENT HEIRHETH 225
gefe 7o Taylor DFHT, D EEIC SR E R AT TR D AR DR AR
ThHBHL, FEZ S Lieikilic%, Taylor BRCHELLES. —Ik,
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Taylor DIEGOERD HONRMEA o 7cBlfE, FE&EOFFLOBEERK
BT, B EF#EE OBE SV CRUDENA B> 7. #-T, &
BI0ERIT, 72V 3R B % Edward Taylor @ 2%{fi %5 - T <
5THASL, XELLFIEARbinEES.
—— ST 2 Y A ICFEEEE RS (19624210 F527H, KA
WK CRWTRRLELDDTHH—



91. Meditation. Matth. 24. 27. So also shall

the coming of the Son of Man be.

‘What once again, My Lord, allowst thou mee,
Ev'n Mee, poore Dusty thing, tHou to enjoy,
‘With Thee, evi thee, *fore whom, ’t’s said, Bow the Knee
Ye Angells bright, Communion Graceously ?
Thou art so glorious, thy Very Feet
Its glory to the Angells bright to greet.

And shall T on thy Table Fare, Lord, feed,
That is Cookt up by much more Whiter hands
Than ever Angells usd? Thy flesh indeed
Is meate, and Blood is Drink and on it stands.
The Waiters are bright Angells all in Shine
Of their White, Holy, Sapphick Robes Divine.

The thoughts hereof entring upon my Heart

Nigh sink, and drown my fainty Soule ev’n in
The Ocean Sea of Flaming Joy best part.

As she attempts Magnificat to sing

And plunging down and up herein, oft Cries,

As she pops up her head, Raptures of Joyes.

And now, my Lord, me with thy foode sustain:
Mee in good liking make, yea Fat, and fine,
“To wait on thee when thou hast come again :
For Come thou wilt, and kindely visit thine.
Thou lov’dst our Nature that its blossoms hang

In thy Description. Hence the Son of Man.

‘Thou art Continually a Comming, its true,
In Providences Some, that scowle and lower,
That Thunder sharp and fiery lightening spew.
Yet Roses Some, and Mary golds out shower.

Thou comst in Ordinances too: and dost
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The golden gifts give of the Holy Glost.

But still, besides this, there’s another which
Our text Embellisheth in glory bright.
Part of thy Exaltations Glory rich
When thou comst with all Angelis train of Light.
Then by thy present Comings furnish mee
That I when thou shalt come, may wait on thee.

Hence loade my Trencher with thy Flesh Divine:
Tts Angells foode. My Soule doth almost sink :
And press thy Grape into my Cup: Rich Wine.
Lord make thy Blood indeed, my dayly drinke.
‘When with thy Fare my Vessels fill to th’brim,
Thy Praise, on my Shoshannims, Lord, shall Ring.

GLOSSARY

Tirst stanza:

Dusty mean, worthless, vile. DUST-applied to the mortal frame of
man (usually in reference to Gen. 2:7, 3; 19). As the type of
that which is worthless.

The Hebrews, when they mourned, put dust and ashes upon
their heads. Josh, 7: 6, Isa. 47: 1, Lam. 3% 29.

bright beautiful, fair, glorious. cf. Milton, Paradise Lost, IV, iii, 22.
“ Angels are bright still, though the brightest fell.”

glory praise and thanksgiving: cf. “Glory to God in the highest.”

Probably Taylor also had in mind other connotations of glory :
majesty, honor, fame, respect, veneration.

Feet The human foot, because it touches the dust of the earth, is
used to symbolize humility and willing servitude. The woman
in the house of the Pharisee who Washed Christ’s feet with
her tears did so as a tokem of her humility and penitence,
and her sins were forgiven (Luke 7: 38). Christ himself
washed the feet of His disciples at the Last Supper (John 13:
5). It is on the tradition for bishops to perform the ceremony

of washing feet on Maundy Thursday. (George Ferguson:
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Second stanza :

Fare

meate

‘White

Shine

Sapphick

Third stanza:

fainty

Magnificat

pop

Rapture

Fourth stanza:

good liking

Signs and Symbal§ ‘in Christian Art.) Taylor uses mainly to

show humility on the part of angels.

food, regarded with reference to its quality. Supply or pro-
vision of food. -

food in general; anything used as nourishment for men or ani-
mals ; usually, solid food, in contradistinction to drink. Now
arch. and dial. ‘

fig. as a symbol of purity, goodnmess, truth, joy, etc. Also,
morally or spiritually pure or stainless, unstained, innocent.
brightness or radiance shed by a luminary or an illuminant.
A beam or ray, a halo. Obs. fig. brilliance, radiance, splendour,
lustre. Also, a specious appearance.

Seraphic? (Stanford)

adj. of or pertaining to the seraphim, of attributes resembling
what pertains to the seraphim, worthy of a seraph ; ecstatically

adoring: Concerned with sublime objects.

Obs. except poet. and dial. faint, sickly, languid, in later use
chiefly inclined to swoon.'

the-‘hyme of the Virgin Mary' in Luke 1: 46-55. (in the Vul-
gate beginning, Magnificat anima mea Dominum.) used as a
canticle at evening or vespers. Also, a musical setting of this
canticle. Hence, a song of praise; a paean.

(onomatopoetic) to pass, move, go or come promptly, suddenly,
or unexpectedly (up, down, in, out)

the act of conveying a person from one place to another, esp.
to heaven; the fact of being so ¢onveyed. Transport of mind,
mental exaltation or absorption, ecstasy; now esp. ecstatic
delight or joy. The expression of ecstatic feeling in words or

music rhapsody.

bodily cc‘)ndition,‘esp. good or healthy condition ; good condition,
embonpoint, cf. Fat. '



Fat.

fine

blossoms

Fifth stanza:

Providences

scowle

spew

Mary golds

shower out

Ordinances

Sixth stanza :
Embellisheth
text

43

The Mosaic law declared that to the Lord belongs all the fat of
sacrificial animals (Lev. 3: 16, 17). The ground of this law
was that the fat was the richest part of the animal, and there-
fore belonged to God. The word is used figuratively to mean
the best part of a thing, Neh. 9: 25, Ps. 63, Isa. 25: 6, Rom.
11: 17. Here, used as adj, with these implications.

of superior quality, chcice of its kind. Free from foreign or
extraneous matter, having no dross or other impurity, clear,
pure, refined. Pure, sheer, absolute, perfect.

fig. an attribute, product or token.

“Thou lov’dst our Nature that its blossoms hang In thy
Description. Hence the Son of Man.” The lines may be ren-
dered thus: < You loved mankind so much that man’s attributes
are to be found in you. Hence you are the Son of Man.’
Therefore, Christ in his final coming will show his concern

toward man.

“Providence in Generall is an externall worke of God whereby
he desposeth of all things with all their Actions” (Westfield
Church Record in Stanford’s glossary.)

to look with a mealignant or threatening expression; to look
angry or sullen.

to cast out (or up), to eject or reject, with abhorance, ccn-
tempt, or loathing.

Marigold, Mary go[u]ld, / proper name Mary [presumably with
reference to the Virgin Mary]+gold. The name of several
plants having golden or bright yellow flowers.

to pour (out) down or discharge in a shower or showers; to
send down or pour out in abundance and rapidly.

here, applied esp. to the Sacrament of the Lord’s Supper.

to render beautiful, to ornament.
spec. The very words and sentences of Holy Scripture; hence,

the Scriptures themselves ; also any single book of the Scriptures.
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‘Seventh Stanza:

Trencher

Angells foods
vessel

Praise

Shoshannims

a flat piece of wood, square or circular, on which meat was
served and cut ‘up; a plate or platter of wood.

panis cvmgel‘ic"us‘: cf. Psalm 78: 25, “ Man did eat angels’ food :
he sent them meat to the full.”

a container. fig. the body, esp. as the receptacle of the soul.
the expression of admiration and ascribing of glory, as an act
of worship. Hence, as this is chiefly done in song, the musical
part of wo;j-s‘hip, eulogy.

Shushan-Eduth, Cf. Ps. 45 and 69. Ps. 60, 80. Rashi understands.
as an instrument of six strings. Probably the name of a tune
(Ibn Ezra and moderns) set to the meledy of lilies, or Lilies
of the Testimony. Here an instrument. (A Dictinary of the

Bible)
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