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I'm restless. My whole generation is restless. I'm sick of a system
where tke richest man gets the most beautiful girl if he wants her, where
the artist without an income has to sell his talents to a button manufacturer.
... Even if, deep in my heart, I thought we were all blind atoms in a world
as limited as a stroke of a pendulum, I and my sort would struggle against

tradition ; try, at least, to displace old cants with new ones.®
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Here was a new generation, shouting the old cries, learning the old
creeds, through a revery of long days and nights; destined finally to go out
into that dirty gray turmoil to follow love and pride; a new generation
dedicated more than the last to the fear of poverty and the worship of

success ; grown up to find all gods dead, all wars fought, all faiths in man
shaken....®
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“T’m not sure that the war itself had any great effect on either you or

me—but it certainly ruined the old backgrounds, sort of killed individualism

out of our generation.,”®@

B4y, —EER T,  Amory O X5 FWEREZE TCE e Purl-
tanism % Victorianism #iFf#1, romantic egoist® NEFEL BHEA - K
THE o BEEELIILLEY, BEONTE S oNL U TEBERER
THEEDOHBIIE Lol BEOBEROZETELLKEELOT
»H5.

Tt DB MR - 7B RRIE, T HROBEDO O RENEH
IRV TLE s 2 Thh. »vay 2 biELED, ELWiowk
3B B OMR AR TE W T, FHEEXLTINDROEMIL
{, HELERANTH, BECHFAT S L BRI, REDPTHE
oD ThB. L TESEOBLRRE, EHOREIRT IS, RL
VAR IR TGS W5 28 Th D (The Beautiful and Damned),
Hi > paradise {ZED paradise O BBLRICIEES (This Side of
Paradise), flapper < philosopher % % — C E{#3 % sophisticate L 7=
Nk (Flappers and Philosophers) FEEFITIXEGRTH D et b, k45



F. S. Fitzgerald % 149

CIRFE LA LD Z & TC\winysy (AU the Sad Young Men) O Thb.
—77, Hemingway D¢, HREIEAONTY Bacdui L.
Hemingway O\ 7o A4k, S X o TRIEL e @0 R—F 213,
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will be nade in nada as it is in nada....CHHIbHINT3 L 57k

fELFEDHRO —— DRI L FT, FOEALHEME LD THS.

Hemingway % Fitzgerald % 3%ic, 3> % Lost Generation DESE
ThbH. 1225, Fhrhd Lostness OREX KL CHE, BErD
EEOEESY R T 7= Hemingway D J7hMEL 5 M Lostness OESARE
WZ BB TH L. Linl, F0 Lostness 75 OFHF O AT EEME T,
T ORBEMNCEE LIz Hemingway B 5ihi-.  Fitzgerald i@
I, BFHEOEM[E LD IV EAR o bTHS.

Hemingway O 7c Ak, BOOHERIE & iz BEOLKHEON
T, BMARNTEOREES % RS %5 individualism R -7 s -
T, AR ZTHECIE : DXL OFF T £F 3 % s —E_ofaEkth
D, ABOEHFDOERIL, FIEHILED > OB RSOHRELEF 0
T, WL AVAVORTERZRET 52 LD 5 L5 NERBERF
ARDTHB. PoT, DX RAEBICH - TL, HSTREMTL
ETlahsofe. Hemingway OFEAMD, 72V 2S5 HEEH D
FENY 27 PSR BEERT, 7T VA ANV A2 ) TE
DEET, RAFONED SN~ TRCEAREOETBRE 2D, FED
expatriation OARE L Z @ individualism @k 5. ©

L, Fitzgerald OASCILZ 5\ 3 B TO individualism
s, B, MADKEEEETEZ LN H-Th, TORIIEETL -
THHOREDOKR L L TOE L ILEL b, EOBRSLHCHER L
MABIRIC X > CRORDIIBER. DED, HEIABEEOERLY
FHERD TREFMBICE TAD AT X5 elEA T > Tl BT

i




150 F. S. Fitzgerald #
HABIRCRALBIURIC X - TORACOFELREL, BBLES 1T
50THB.

TOZ X, AR LW oBRED—D, KB BEY
LB THEHLENTHAS. Hemingway OB4, HAEIIALEOESES
BT AEOFY F) OHUSTH - 7o, JEEIC physical 7w EORE,
BIOEIET 21T, TER sex OHED, HHAYDOF) F) DExT
LU THis LD, —75, Fitzgerald ok TiE, sex 115 < F CLEAW
TARHELT H2eBE»bRLATY S, Lhil, Fitzgerald i,
BB BIRCOD sex, Rib, physical BT L RS Z LiZTE .
BL oz, —ADABOF Y ¥V gL TTirkl, HENR
BEE 5 MR X E LTI B D TH 5. ,

DX 5, Fitzgerald OV 72 LY, W08 L, MAL
U TOEMBOERE VI TRT 2 b, WeeioiFRopsse L
T, HELODORND OFCRIF L 5722 L1, Hemingway »IFHICE
T BEREEA. D% D, Fitzgerald (34 OBEIM O & W 5 E T
Hemingway —#W35 L L Th, F—RREED7 2 Y »H&2 L
L3 BT, Hemingway 7 L& - et lUAOBLE 2 <5 Bk
ZLTW5DTH%S. Fitzgerald O 7o LV HERUE, 04 EH,
B - B 8T, 20T A ) A HADERENELCHEL T E0mD
THBH. :

=X
"L
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After all, any given moment has its value; it can be questioned in the
light of after-events, but the moment remains. The young Prince in velvet
gathered in lovely domesticity around the queen amid the hush of rich
draperies may presently grow up to be Pedro thé Cruel or Charles the

Mad, but the moment of beauty was there.®
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Musical comedy is fun—I suppose more “fun® than anything else a
literary person can put their talents to and it always has an air of glamor

" around it---®
Fitzgerald OO EIZC O glamor Th 5. #lziE, KkoO—ffio
WMELE DR B THS S .

The night mist fell. From the moon it rolled, clustered about the spires
and towers, and then settled below them, so that the dreaming peaks were
still in lofty aspiration toward the sky. Figures that dotted the day like
ants now brushed along as shadowy ghosts, in and out of the foreground.
The Gothic halls and cloisters were infinitely more mysterious as they loomed
suddenly out of the darkness, outlined each by myriad faint squares of yellow
light. Indefinitely from somewhere a bell boomed the quarter-hour, and
Amory, pausing by the sun-dial, stretched himself out full length on the
damp grass. The cool bathed his eyes and slowed the flight of time—time
that had crept so insidiously through the lazy April afternoons, seemed so
intangible in the long spring twilights. Evening after evening the senior
singing had drifted over the campus in melancholy beauty, and through the
shell of his undergraduate consciousness had broken a deep and reverent
devotion to the gray walls and Gothic peaks and all they symbolized as
warehouses of dead ages.

The tower that in view of his window sprang upward, grew into a
spire, yearning higher until its uppermost tip was half invisible against the
morning skies, gave him the first sense of the transiency and unimportance
of the campus figures except as holders of the appostolic succession. He
liked knowing that Gothic architecture, with its upward trend, was peculiarly

appropriate to universities, and the idea became personal to him.®
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Fitzgerald (% Notebook O TKD X 57l L H#EEEL T\ 5.

When I like men I want to be like them—I want to lose the outer
qualities that give me my individuality and be like them. I don’t want the
man; I want to absorb into myself all the qualities that make him attractive

and leave him out. I cling to my own innards.®
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I never at any one time saw him clear myself—for he started out as
one man I knew and then changed into myself—the amalgam was never

complete in my mind.®
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DIREHCORFERTED LT B ML, TOMBESREL T %L
- DRt o : Edmund Wllson CE xR L, T35, (Fitzgerald, The
Crack-Up, ed. Edmund Wilson [A New Direction Paperbook 1956], p.
256.)

3. The Crack-Up, p. 198.

4. M. J. Bruccoli o~ X hF, This Side of Paradise © 1920 520 T &
195452 D A RS 5 &, RO L5 FEATRE W),

D #4 .  EFZOBRBOIIE 10
2) A& - MZORBONIE 5
3) o - BHEORY OFIE 10

4) REBABIERCMBOMY OFIE 3

5) B Y DETIE

6) DTV DODWET
(“ A Collation of F. Scott Fitzgerald’s Thus Side of Paradise,” Studies in
Bibliography, vol. ix, 1957.)

The Crack Up %% & i iz Notebook itk Fitzgerald ¥ Hemingway
P2 Hemmingway &> T\ 5.

[¥&)

IS

5. Edmund Wilson, “ Fltzgerald before The Great Gatsby,” F. Scott Fitz-
gerald ; The Man and His Work, ed. A. Kazin (Cleveland: The World
Publishing Co., ¢ 1951), p. 79.

A. Kazin, On Native Ground (A Doubleday Aunchor Book, ¢ 1956), p. 246.
Letter to Frances Scott Fitzgerald, April 27, 1940. (The Crack Up, p. 292)
This Side of Paradise, pp. 59-60.

Hemingway 12D & & RD L 5 T#HTw5.

© % N

I found the greatest difficulty...was to put down what really happened
in action; what the actual things were which produced the emotion that

you experienced . ... The real thing, the seqnence of motion and fact which
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made the emotion. .. was beyond me and I was working very hard to try

to get it...

If a writer of prose knows enough about what he is writing about he
may omit things that he knows and the reader, if the writer is writing
truly enough, will have a feeling of those things as strongly as though the
writer had stated them.

(Death in the Afternoon [New York: Charles Scribner’s Sons, ¢ 1932], pp.
2 & 192.

10, FEE, coBBBEEDOGL o, tOERICEET-TEBEL L THESR
jo. Wiz iE, Bk I, Chap 2 oo “ Babes in the Woods ” 1%, 13U % Nassau
Literary Magazine (May, 1917) w3k X, ic Smart Set (September,
1919) wd FFEx k. ¥, Bk I, Chap 1 © “The Dehutante™ 4, U
¥ Nassaw Litrary Marazine @, (RT Smart Set (Nov., 1919) Bk 3 n
7o,

11. The Beautiful and Damned OFE A% Anthony » % D3 Gloria i1, An-
thony @4 Adam J. Patch wwh bbb Eh T\ % puritanism & victorianism
WX H+ % champion Th 5. ALTEEEKELEEZ LD 20 A——=CGloria i1
“There’s only one lesson to be learned from life, any way.... That there’s
no lesson to be learned from life.” (The Beautiful and Damned [ New York :
Charles Scribner’s Sons, 19221, p. 255) & \' o T+ 5. — (265 > AHBOH
FERLLFICE, RE2F-T, HbP2RZ L S2RUT . WEHED
TFETE T &% Anthony 12, BEb < HFoTCE M OBEEMEOEMCE - T
EE e UTROMm 5. 72728 Anthony 1%, “Things are sweeter when they’re
lost. I know—because once I wanted something and got it. It was the only
thing 1 ever wanted badly....And when I got it it turned to dust in my

hands.” (p. 341) rA~LFELThiro ki, BONCHES e, “It

was a hard fight, but I didn’t give up and I came through.” (p. 449) > 3R

I 5., Laliss, ZoOfERO plot ORBHO 250k, = OB ke

HEOOOE iy, Rk X5 242 BN B0% —oL T

o B o0 DB ITOMBBE TR, HRLBEOHLER, bHERE

BLTERME, R BEHOEEBTRRLTHBE TR, Lk, L0

BWEE, EROWOBHED L Sk, HOFHT dust S nfbBiEL

B, o Adam Ulysses Patch SN IRITOBEHITIEA TS &\ 5 B

1%, Anthony DEMm%TFUT520M< Thb. Fitzgerald M & cied
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S ixEl 2 LY, Anthony OFFOMPIE, kX710 =W igl CEL
&% 7o\, Fitzgerald 3 Anthony DX FxRELYL T, Th LT, &
FHCEELL S L T50 Ty, AEIERRO LS KBS, 7, &5
EEBHOh, 55 EEORM?, BERTPBOTE T, &b USRI
EADEN L EPCRE > TWHORZDIERTHS.

12. Tender is the Night vx 1934 S MM M. Z OfRTiXk, ¥RE1% Riviera
% 5 C 7 Rosemary & \»5B:E#ZE s Dick Diver RERL X L 250D
By, SOWT, WEREET ¥ 0 5 T, Dick 2EHREAEL o5
Nicole & #EBL W& 3 O%:““‘-E n, E—#Kcifizitiz Rosemary % Diver 3R
FEOLWTERL L REABESOBEAES 2 IS, ©E D, Nicle o
RENEEBECHE VST, RENE D ThHS. & ORFERIIOHER,
—ETIEY ARV AREATE D2, BERTOWEO ORI L 0HEO T,
Ft, F—vO LCRIRNEAYTHS Rosemary %5 ¥ VI dHFALTES
L 7 b, Rosemary O#E %@L T Diver REERHIC 5 & LB EL
o, FEROEEAEBRE > Twb. B EDRDTHS S, Fitzgerald i1z
OYETHRBORENC B E 22 X 5 2 THEEEDO L LTIHAR.  OFH
vt Edmund Wilson & & — 19514812 8 2 W TE A K & h, Nicole ©
EE S Dick olfEOREEE W) 7~ RBRCLE ST bhD Z E o
F-. T OTIRE D DS O RKE—1E %1%, Tomy r Nicole DBPIfRAN Tr & M}
LIt s CHARYAKESTD 2 &9, Dick »3 Riviera wELEey s+
7% pathetic 7Bk A /v &ie b—RIEZFNE LU OFETL T
WD ThBEAL LTy @k & L T %, ZRTh¥, Rosemary £ Riviera
o T — O A & O EERE S &h, Dick oBEEREEAERL T
oh, FOPFEELBE LY~ ERL ELELW. O, EREfelT
2, F-vOEMEPEOREO T R CEHAREL TS, |

Fitzgerald 13 ofeRc T4, This Side of Paradise % The Beantiful
ane Damned 5 L AR, BHDOBRIEELSACALCREEIAAL.
% 0, Fitzgerald 1o OFEFICH T, EHERED Riviera TOEFER, #E
OB, 15 EH B ORI T OFERE L\ 5 D FAE E R L, Hollywood
CHEY LRI DA - TR TN Okl x € 70 L T Rosemary
i, BETE, S OESROERR, VIR AEENRQOERENINCD
DENDThH okl Thb. fEoT, =OERE, Fitzgerald OEE®EHIC

TE L, PRBHEOLMEESEIY L - T b, 58, IEF O
Tk TH % &, Fitzgerald 2= OFERTH, hiBD X 5 EED AY L -
B #ds L ¢ detachment %22\, K%M perspective &5 X\ 5 FDfE

e
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ATHRLeDEFLEZIBL -5,
13. The Crack-Up, p. 169,
14. Letter'to John P. Bishop, ibid., p. 271.
15. Letter to Edmund Wilson, ibid., p. 278.

i

Fitzgerald 2500 innards OB EKIIL, S5 detach L
perspective ZIEL { o> TRk TV BBERIT T ODHE AR H 7o F
D—D% contrast FRRICHAVI-EETH 5.

- Fitzgerald OfFiiciy, £H, FR% 4 T contrast 23E il
VB, LD contrast DRRKEZILME 2 DIERC X - TERL TR E S, —

RENCE - C, BB, BRE, REPHARBRLRELLL0L, K

R, A EEL, pessimistic 7D X @ contrast ThAHEEILE .

This Side of Faradise = The Beautiful and Damned T E 2%
contrast (X% { L BTV 52Y, HE VRN TR, ¥, fEHOD
BELLTh e D ARBR T\, contrast 23R it T B IE
A TIE, £ contrast OERNELVDOIIV5 FTh AL, SHEIRT
WHODLDDOBARRE D A H = AT 4 2 RUF TR, BT

o ¥ D UM E 2R L T\ b, Lok, FORMEEEIIIZEA SR

B d D ThH-T, Fitzgerald (X amoral 7, #F7= immoral 7xiEf
wH RGN b b, REMCIED CEENRERTH S 2 L2l mbh
BDThHD. LT, TNEFABC, contrast (XFEHYDEES  Fl
2o, MESBNAREOH bbb bins T B, £0D X5 IeghiRiie
contrast ZHEIE L L TH > TV AIERE LT, #FIHIOER+F T “May
Day” #5562 LN TE X 5.
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T DEEIT1919FE 0 May Day, HlH5 A1 HD New York %34 x
LT, HiEDkexT7r type DAL T~8 ABEIE, TOAANIITH
b4 ) episode DEREO X g, HELLTORIENAEEL X
% plot #REAT 5. Yale 0zeds ¢, KRS Philip &5 &
%, TORMPETAEDRIETHS Gordon MEhTELEELTD L
TAPDYREE Y, Philip 235 2 EEEZ L T AHAkE D Gordon
PEBT S 2 ERICES £ TOHK, Gordon D> TOZEA Edith,

Gordon ZMELELDAETOEEDIA, Edith © escort ¥ LT

A=T7 4 1CRTz Yale DA Peter, —HEREL, FHHRECCAD

BAEA, Edith OLTHAEFREOFFIE Henry 7x & ORI A

WRBHL, ARfEnOHThrbido TEGERE LY, LRED
H5HRFHEBL DT 5.

So during all this time [ie.,, the post-war period] there were many
adventures that happened in the great city, and of these, several—or perhaps
one—are here set down.®

LEEN Vo TWB L3R, ZHEOWENAY L HskEt, 19194
5 1H® New York DM HEURC B BN - &E LY i

contrast I X~ CRER L bx T T

= DR B B AR, Fitzgerald DEFBRICHE TS Z 21X
BRECH LTS, 125, &0 ML, ik ClifFEoEALT
B O B > T, (FROSMAEL 5 FAICATRICD S F AT
BERSRTOS. I, £O—F#ERED Philip & 240 Peter ©
ZAB I v =g e = ADOREDTTHB “In” 2 “Out” 3 LA
FFL Tl o, MroIn ¥ Mr. Out K- TS =E Y — FIZ L -
THIS. THIXFESIE > TRA L RRCT - e FRCE T D, &
DEZE, IEL < moment of beauty Th 7D, {FROFCLIHE
RBMWOTHBIENY T, HAEHAHHAC BRI L T 7R
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. Edith 0RO R % -8, Thbb, HBEBEAO—ANEZEINRS
JeE LRI, T, Bdb®E Gordon AU S LHOHBE L3

T, AEDIRL 2 ) RO THREELEREEZEOET LV 3 &
RAE L BT\ 5.

But to Mr. In and Mr. Out this event [of arresting the soldier who
had broken the leg of Edith’s brother] was merely a particolored iridescent
segment of a whirring, spinning world.

They heard loud voices; they saw the stout man spring; the picture
suddenly blurred.

Then they were in an elevator bound skyward.®

B4 scene &, HBiS7e, BECB7n scene r DZcEE - AWUL, {EES
personal 7c3EH DS detach L, B OKRBROBERZEFHVCHMBCIRE
LT3 2 ewRT e R, (BB EY, BRAED Jazz Age K5
KT AT New York DHIgD EHENLEBHECK LTI, BERE
HEM—BOEERIH HHHNTEE - HANZEE 2 &AL ADHT
WETCRDTHHEVZDEDTHB.

45—, SEEBHOEROTRAD “Babylon Revisited” % & » T
Z X 5. “May Day” 220580 Jazz Age OREmEH7-1E{H L T5
7 BiE, “ Babylon Revisited” (% Jazz Age OIS & ZO&REEH
LN ZEMNTEL S, Jazz Age RIECD 5 b L7cFEAZ Charlie
3, 1929 KANED I & THUBZFIEN D R TR VIR - TR
T, BAREDMOFHCHTT ChHHWEOE LA S L35, 11, FO
party K4S Charlie i\ i kict, EOMiL Charlie 23 % 72LLHET
O party & RBICHT S NIcRENDRETHT TTuirw &L, T
TEIETC L RIAET 5. Charlie 3R IMCREEFE LD 1D LAy
U DIEERTIL LAY B F - THRL. '

COER B L T\ 5 contrast DI, FEEWKIX, ThEho
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ANHBEL T B ZoDMft—TJazz Age LIER®E » 4 28RE7 30
FRTH 2. BEC Jazz Age 21929 D ATBED % & F41 L 361034 1 %
7, BLWC30EMERM S o, 206D Jazz Age W7, RELELIHT
BERE L RBCHT N EEOH 2% FBL L5 L LT3 A4
EEOBIEZ 1 UL, iz NREOTERI® ©3 i, —7F, 20113/&
THBEREED 5 %kﬁf&&kﬂ@“\_ LR ODELLELTE AL, B
78, WA CIBOERICS - T ROEMTH D, WBMMEEA L LT
205540%0, ORI B MEDESL R R L -5 el EaEELTLE
oicAx%, i IFMEY 5. Charlie » 3 FEARE, 28U <L 7204
RZEMBL AR B2, 205 DBEHE & HAT L BERE 0 X dicis -

IEEDFEOBEIEN - CHAREL L - T, S0EOIE R o B AR
LI TRITBDTH S,

bHHA, 20 Charlie D& iFEr 1% Fitzgerald 285, Ziia
GFLVEZICLT, LW O & %A4R L7 Fitzgerald FE19294E.0
REGELABIE Y &0 5 2 2 10in » 72 Jazz Age DRIIIER %, FLA:S
DETHMZ Tode. T2z, 2 Zelda ¥ OEICIEL < EEA DL X 2sLs
DY, Zelda 131930 D 4 {1 K4 21512 1 b, Fitzgerald B3 =
hKloTk%&%@%ﬂ%%iﬁt.m%iﬁlvﬂ4®%ﬁ%ébt
PEORTMEIRIE crackup (X3 5 Z DB BIAE D T T e dind L
N @ 5005 Fitzgerald 2 ELBE TV [Asmrte <
YT BRI ® LEHAL G S TS OB, L < EL D
SHHIREIM L 722 21k, “Babylon Revisited ” DFHBTIHRFL I
“Echoes of the Jazz Age” ¥\ 5 = v 4 1 THH LN THS. “Babylon
Revisited ” 1345 v 5 Jazz Age D204EFe~ DI LR A, Charlie %
EDESANYDERT BB D contrast 12 X »C, Hic dramatize L
IR T B, £ L TT0 contrast & ¥ o —FEDE B2 7 L,
C OfFdhE Jazz Age ORMEZH L EREICED T, BErr VRLT

P
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ST B O L IIRREER L\ 5 BRI E TED T 2.

Fitzgerald 23EfiHr T artistic detachment IR EE T OBE,
HEIGAY) point of view character /i L84 Thh. Point of
view character &Y, B, @D OHEWTHHH%. Perh Al D — A3
fRRTED F, BUL, WP T, FONGDOERD BB — AR
CEHR, FOANHOEHR LB TINRSER I ER L, (FRAD
D—ADMBD AN BB BROB L > T, TOAYOBRCET
WA S AT CERT 5848 L Th 5. Fitzgerald EESADO—A
% point of view characher IZL G, FDONYCHELYTZDEDLTEY L
oie. BEoT, WEGEOEDFEOBML S BB restricted
point of view MHEEINDMND, ok Z(FESFFED FoOR@ELCH
OB BT EEESTh, ThBREECLOR) FTH5E
point of view character DM « EiF & L TEZ DL, PRIV e
® point of view character DRI B L\ 3 BRTEDL. ST
The Great Gatsby & FDFH L L TE D BT THL 5.

HHDLENSLRT, The Great Gatsby 1% Fitzgerald DM TR
LF SRR TH D, FORMOBSRERERL, 7Y FO point of
view character #BIEEICH VB Z LI » T, FENEARDRD & -
CLHMEYES LBELTCEET A Licsh L, EREFCHTHH
S OB R TS L TIEROBBRCH—% b -8, WRORRIC—HIE
BART D T LN TEIDTHS.

FOEHRT, ZOfEHOFHEDF Nick Carraway 1%, < OYER DG L
%%@L?E%kk%@%%.W#QA%%M%EK,Nmkﬁﬁ%th
b, FRECSNTHS LSBT, FASRY A% DIRATHA 2B
L, - OH:4L AT THROBHRAE LRGP E R —D,
= DYER DO EHR AR L T L. © Nick ##&HZICLT, Gatsby &5 FE
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AR DEEDERIET WD b1, BZABC - BOmAR L R
oL, BREGTLVRTILNTES LW S BRASHBIASEr
WEZDE LR, Livl, %:mb&kawé%ﬁﬁﬁ%ﬁa@
Eletinz, WERAMO—ARE L EEFTHAWSAT, D BFHL 7oL
Gatsby DEEC—F LI FEVCERY LHTOTH 3.

ZDfFEHT% contrast 2AIRE B RAIC LT 5. Nick VR ER
CERE - THENH TR, 220, Ik - THERE L 3025, 4o
% { DYERF D contrast R <, HREC BN S5, Nick I© &
% & HRFETIIERIL LA o fodn d Liriou s, sophisticate X ji7z\y, +
LTHRNTRVEES LEASRHB0 K L T, HRISEC so-
phisticate Zh, TIHET, BEMTEEL, Nick DERAEHIVE, TH
R L > TIERED L -HE a quality of distortion %3F- T
Wizl DTH%.® Nick DL 7555, ZOEGFOEEAY Gatsby, +
DEDHEA Daisy, Daisy @3 Tom, =/ 7EFD Jordan Baker
LT CHEROME TH 54, Tom & Daisy 13 (+ LT Jordan )
Nick D5 TIOED BB T o2 DR E - TN C, RIRET,
EROCERETDS. TORIOEWH2, Gatsby DEDEEDEE
&iz-ic Daisy OFichs. ERIL, Daisy 2 Gatshy D ¥ %
LTWEBRIC AR O ER L TEIT 70724, Tom (3#5EE DR Daisy
BOWIZiE 0T, 7o Gatshy MBI LMbE5. Fhns
D Gatsby 13 EL7-RIC L > TBENEDTS S,

C5u5 Tom & Daisy O7REE - BBE, Gatsby DL JE7H
DM RN 5. Gatshy VLD TERBRAE © 2t Daisy DL biE
Tz, 248 Gatsby 2SBRINIZIE D, £230 < CT7 2 U AR d o e
R, Daisy 13&H#F0 Tom XEEEL TL % - 7. Gatsby 13 Tom =3
o7z Daisy %2 230F, BLIZHECHSERL T LED, BOk 4
@‘D%#%%I 5 & Tom DFELITEHRL TS 5. L, <) — .
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b 7Ry MAOBHRESEEE EWRR Dy # v Loz i Gatsby
DEELREY, K07 )~ AEOEERARIY, BT T/ OFR
BEDTAY 2, SEDFI 24 LV NTRLY, PILboltlns-o
ESD AL, —RLEIABEBELL, WETIidbs Lh
L, #Fhbiy, Daisy #x WEZS5 75 Gatsby DO T OREKE
#ChH5. Gatsby BFTTH, A4D James Gatz % Jay Gatsby &
A LT, BHOEROEARZAIHELLOTHSD. FOBHIL )
EpIEHEN | RiEonnl, THEROBKIKEORCL,REES
LTwb] ZERBEPEL I E v 3. Q@ fEoT, BERII LV
Gatsby AV L WFEHEEE S THEATS, TOWPLEL, RAEL
SEBLEAMEE L - O R B o T BB Tli7e\ O Th %, Daisy w3
TR ORED—F L TELRFHES L, FHOERICHTBEOMES
DOHbIRTH D, BOMFRAOREEHCRALERL TV 5.

Nick 13- ® I 5 7 Gatsby ®O#Fil%a Daisy & Tom OftFc Fiz S
D, WEI L \F,ETOIOTOOMRORTE, B & RTEHON R
CE DAL, FERE, BESEA TSRy 7 (Daisy & Tom)
L= 7 (Gatsby) & ORI T LT 5.

Nick 1%, Gatsby D¥sfiizhicdiEe, BREL VLTI LATE
B e RIEREE, XU DR EIE, BES T, ThieD
FF, % Gatsby DR A b\ w = v+ v 7 KA EEBL, Gatsby
o TEEAFEOYHE] an extraordinary gift for hope B Huy,
Gatsby © m<vg v 7 inb¥E(HE] a romantic readiness ZHE L,
Gatsby D4 X FHwTET 5. ® Liuk Gatsby MEETH - 7D T
k<,&@ﬂﬂ%ﬁmﬁibfmi&vﬁ@@:*w¥~%ttk,ﬁm
WOBY FOBEMAA L D REREREFF - T0D LD EbhIehbTh
5.

Gatsby DXl TSEEED Daisy B2 5HHP AL DERL TP
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& Nick 159 %. Z @ Nick OEFR, Gatsby ¥ g% Fitzgerald 7
% detach LT3 Z L1k 5 £ Thiel. Gatsby OFHA: 5L Fitz-
gerald BELIEFFOBMELL LAaWL, —ADELEPETS
Gatsby © %% Fitzgerald 23#% 2 - EZ0BEMAM S L. 28 Nick
i, TV EEREFPELD—E L RITOEEKRY, Gatshy OZF
KEHToOTHL. @

Z OB Nick OO X5 7z

STEIIE R TV B,

Most of the big shore places were closed now and there were hardly
any lights except the shadowy, moving glow of a ferryboat across the Sound.
And as the moon rose higher the inessential houses began to melt away
until gradually I became aware of the old island here that flowered once for
Dutch sailors’ eyeé—a fresh, green breast of the new world, Its vanished
trees, the trees that had made way for Gatsby’s house, had once pandered
in whispers to the last and greatest of all human dreams; for a transitory
enchanted moment man must have held his breath in the presence of this
continent, compelled into an aesthetic contemplation he neither understood
nor desired, face to face for the last time in history with something com-
mensurate to his capacity for wonder.

And as I sat there brooding on the old, unknown world, I thought of
Gatsby’s wonder when he first picked out the green light at the end of
Daisy’s dock. He had come a long way to this blue lawn, and his dream
must have seemed so close that he could hardly fail to graspit. He did not
know that it was already behing him, somewhere back in that vast obscurity
beyond the city, where the dark fields of the republic rolled on under the
night.

Gatsby believed in the green light, the orgiastic future that year by year
recedes before us. It eluded us then, but that’s no matter—tomorrow we
will run faster, stretch out our arms farther....And one fine morning—

So we beat on, boats against the current, borne back ceaselessly into the

past.®

b, Nick 122 - TED colossal vitality 1 [ % 2% - 7= Gatshy
DL T D TABOH 7B T, R0, BHDOLE] TH57 4
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HBEOBICSEL VWD L IR TS, FIIIE, Gatsby D=1 F »
AL CRIBRRINE, TORICE RS
HL, RECHS LV 000 ng, HONTFREATLLRLVPE
BDZHEH - TCEDERM D TII® L BN TS =X F— T
SRIcEN, REICH L&k, HAZABCHEIESE, progress O
MR O EEME%{E U 7z American dream %70 2 Tl %. Gatsby
FF 5V BRBCEE LS Ly ab T, HEOoFELAEERRED
CEAALT D TEHE. 72AY)ABEOEL, hHPDH, American
dream ~rEEBELL. 2%, FMARERE I ZOBIFELRVL. BITE
CRADEBEANLTERE ST T, RAFRLTEREDHTIENT
X WEDLIe s TLE- TS, BRrxDENREEONNAREL TS
DT, BROELL, HEULEILTH->CLVREFTLOTER
VCBEOLETE o v OB BRAEOL I b DI EEH L LITAL
F, ABEECEERACTAS 2R/ RGO — PR S, £ o
£, A- b g/llheadcEEMLRS AT 507

SO X3 Nick ¥ Gatshy O4&Hiz, BUCRIT S American
dream O34k BEROBOMUKREFAL 12D THS. BHOZ oD
5 75 71T, Nick (¥ Gatsby ##x THRMAARDWTFES. Gatsby
believed in the green light... & Gatsby {CD\TRE - 723EIE, RO

ot It eluded us then,...tomorrow we will... &\ BE TH A |
o WTEED, B% D So we beat on, boats against the current, borne
back ceaselessly into the past. &\ 3 FTEBL LA 2 — P O—3UTH b
Feon T B, =@ Gatsby b T4 ~DOTHHZILRLTREATD
S, RERARETh RV, Rl fo X 3, Gatsby oL [
B Daisy %2 25Hbd 5 bOk#iz Twicl & Nick RL->TEOR
BB S h Tw 2 b TH D,

B D7k 5, ©OfEREECTO BRI, Fitzgerald (XHIT &
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Gatsby 23 ODMICh—fh Lo EERL TV AT Y S, EEOME
BTz, Nick OFFEIC L - TH FTHESD innards % detach
THIERTERCE VL2 5. COEEPHK Sk, T. S. Eliot 235
%%l%f,FC®¢ﬁ%Em%&ﬁﬁ,:@ﬁ@ﬁmﬁkﬁﬁx@g@
PBE D R HOBRE L), REEE IR B, B Tco
NFRE H James LIED 7 2 Y 7 DS BRARE—HD L 5 ez 5 B
LEE LD, D point of view character OEHIC X » TBIL
DOREESRBCHEHEINIcodEs 5 tBbhd. Lird + i,
Jazz Age "B Z LB MbTeh 2719250 2 £ Th 5.

Fitzgerald (31940 D120 IEAT. FOFED I A EACITETTHL
WNBRE BTV A EOFREHED, [TZo/80, REBIhi-aEs
LR, MENOHTELES 1ML LIERA. 24, 2 0/NIE The
Great Gatsby L[AfRIC, Liei< BERLURED TIL, #2b detach X
T EFI® 2B o, ZDIHLVNG 2L The Last Tycoon O k.
T, ZOERICATE point of view character DENFEDOBRMAEL T
WRBDER T Liiins T b, REARI LR, TOFRYEXRLE
W5 Bic Fitzgerald 12784 T, HERACBIR T30 BETOKE
L, ERORY OB LEHERT THD. ThEriEA LTy, o
DOYERIBE S FER ORIYE EANCUC, EMELEE L A= EY
DAY Ty FEWIEREEOHFLEZAMLLIE 5 L LB LIETHS
LB ATH S, Gatsby B L 5 —EE LB 7k 512, Fitzgerald
Y The Great Gatsby ORII% D 5 —JE 2 DER TR TP » ToiC L
e kS 0h, Biw—8nicX 51, Tender is the Night 7\JE:
DETCHEET I -7 b TH%B. The Last Tycoon TEU point of
view character THCTYERZTELE T DR FDLDTHS 5. The
Great Gatsby LMD P BARERESHDED, & LIS HRERICA
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E

ST BEMETERCHEZE b &>, EHElEE 29T Fitz
gerald 1372 Frances Scott Fitzgerald =z 5 EZ % - 7.

What little I've accomplished has been by the most laborious and uphill
work, and I wish now I'd never relaxed or looked back—but said at the
end of The Great Gatshy: I've found my line—from now on this comes first.

This is my immediate duty—without this I am nothing.”®

Tender is the Night ~ O & FEFIAREE D & & 7z - C, Fitzgerald
FEUHTEFIES 2 e TE L. RARRBERTTEL Thnb¥
Ehotole 5 b, K5a® The Last Tycoon %ERL THIIFLA L.

1. “May Day,” The Stories of F. Scott Fitzgerald, p. 83.

2. Ibid, p. 126. '

3. “Babylon Revisited,” ibid., p. 391.

4. “The Cradk-Up,” The Crack Up, p. 69.
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