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With the help of their larger perspective the historians of the novel have been able to do much more to
determine the idiosyncratic features of the new form. Briefly, they have seen ‘realism’ as the defining
characteristic which differentiates the work of the early eighteenth-century novelists from previous fiction.
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...the word could be used as a term of praise meaning ‘novel or fresh in character or style” (lan
Watt: op. cit.,, p. 14.)
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In so {ar as Thackeray had a faith at all, it was a simple one, the core of which was devotion to Jesus
Christ and the doctrine of love. When he tried to express this in untheological terms, he found himself
ringing the changes on three words, fun, truth, and love..., he urged Punch...not to forget ‘that
if Fun is good, Truth is still better, and Love best of all’ (J. Y. T. Greig: Thackeray, Oxford Univ.
Press, 1950, p. 28.)
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Well, he is a lofty man of genius, and admires the great and heroic in life and novels, and so had
better take warning and go elsewhere. (W. M. Thackeray : Vanity Iair, Modern Library, p. 5.)
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"Wit, then, is a true instrument of satire, but humour only a bait and lure. Humour entices us into the
satirist’s net, perhaps; ...Humour is like the cookies and candies on the gingerbread hut...And when
the satirist gets us in his clutches, he will plump up our vanities, pretences, absurdities, and falsehoods to

serve back to us at the feast of reason. That is the function of wit in satire. (A Treasury of Satire. Simon
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and Schuster, New York, 1945. p. 33.)
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In Greece...,satire might never be directed against the community, but no person, no god even, was
held immune. ...In England, on the other hand, as Swift &moo<mumm,‘mmamoum are held sacred, while upon
the nation and its character abuse may be poured, ... (Satire. Martin Secker, London, pp. 13~14.)
WA WY AT N R K MR S YN i R R QKA ) %G L 40° Edgar Johnson £°
Trony is one of the most powerful devices of indirect satire. It is a kind of dissimulation, and the
ironist a dissembler. (Edgar Johnson: op. cit., p. 24.)
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His actual method of describing scene and character is, to steal a phrase from the art critics, a “ stylised ”
method. Unlike Dickens his achievenient lies in its truth to recognisable reality, but like Dickens he is
not a realist. He does not attempt to reproduce with a photographic accuracy all the facts, important
and unimportant, that make up the surface of any scene-—like Zola, say. (David Cecil: Early Victorian
Novelists, London, Constable & Co., 1934, p. 86.)
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‘Ah! Vanitas Vanitatuwm! Which of us is happy in this world? Which of us has his desire? or,
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having it, is satisfied 7—Come, children, let us shut up the box and the puppets, for our play is played

out.
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To him, humour meant ‘love plus wit, with the emphasis upon the first. ‘The humorous writer pro-
esses to awaken and direct your love, your pity, your kindness—your scorn for untruth, pretention, im-
posture—your tenderness for the weak, the poor, the oppressed, the unhappy,...He takes upon himself
to be the week-day preacher” (J. Y. T. Greig: op. cit., p. 134.)
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