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William Van O’Connor: An Age of Criticism, 1900-1950, 1952, ch. IX.

2O & QEEEM Critics and Criticism, 1952 HER L~ EHVE L HECE MIEVEIEV R 4L°

Cf. Pritchard: Criticism in America, 1956, p. 231. O’Connor: An Age of Criticism, 1952, ch. IX.

T. S. Eliot: Selected Essays, 1932, p. 24.

T. 8. Eliot: Sacred Wood, 1928, p. viii & p. ix.
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Cleanth Brooks: The Well Wrought Urn, A Harvest Book, 1947, pp. 215-216.

R. P. Blackmur: “ A Critic’s Job of Work” in Form and Value in Modern Poetry, A Doubleday Anchor Book, 1952,
pp. 339-367.

John Wain: Interpretations, 1955, pp. 198-9.

J. C. Ransom: “Criticism, Inc.” in The World’s Body. Cf. Allen Tate: Reactionary Essays on Poetry and Ideas, 1936.
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C. Brooks: The Well Wrought Urn, 1947, p. 124.

Ibid., p. 147.

Form and Value in Modern Poeiry, 1952, p, 339.

Zabel: Literary Opinion in America, p. 770.

F. R. Leavis : Revaluation: Tradition and Development in English Poctry, 1936.

Allen Tate: The Man of Letters in the Modern World, 1936,

Ibid., p. 20.

Crane: Critics and Criticism, 1952,

Spiller: The Cycle of American Literature.

O Connor: An Age of Criticism ; Stoval: The Development of »\Ca‘a:.ga Literary Criticism.
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T. S. Eliot: The Sacred Wood, 1920, p. 1.

Op. cit; Ch. V. ‘

Read : Coleridge as Critic, 1949 (True Voice of Feeling, 1953, pp. 157-188). D. G. James: Skepticism and Poetry, 1937.
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René Wellek : A History of Modern Criticism, 1750-1950 ; Kant in England, 1931,
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Coleridge : Biographia Literaria, ch. XXI.
T. S. Eliot: On Poetry and Poets, 1957, p. 104.
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