THHAELER [T 25%

— T -S> Fy POBEEOEEEZD > T —!

o =

1. REDSOHCHRE

19344E 11 A 25 B, WHSEZHOFE [ZHRERICHKT) OMEL, [#E
RN I, “HREEZLAL DD, EITHDOR, ¥ EHBERET
AP EVETEREFONBFIHERL IS, [KERHAHHHEHRO [EHE
BN LN, “EBIC SN E CEAD R s b 0T, =)
b OBEAZERERAE N ThH S SIS 25 Ch s, ZOH, HE
W RHZERZOWE 2 H—T 5 —2D medium DHFE % dialectic (2 ZHk” L,
DT, “DPATHELDERILH LD IHEDSEROETH L S L1,
& [FFEFHRE]IRFL TV, HERICHESNAHHO “HRE" & [FriE
B—fEE LCOMRIONF*ERET D, Thrlo-[H2oEAmE
il TR B IS S iy TH o 7,

ZITIE, AHBFICEAD T EERAS, HEICELARORE
DP1b2 RETRIZZENPBIILD L, 2TWT, EOEEREROE
Fr—HL, TOBMMNLHEAIONTIE, DLOEETERFRAKEIC
BEtsh s,

FHOBRERLFEN,VELT, [F—FOEEIDFH 5, HEL, 1931
F12R, FOFETH A,

FFGAREDOBE L DIRNE D AEOFRIZHNED L EABL I LA
T&2, BUKEDOHWIZENKREDHICER £ EZOTEVy, T



26 oo =

TERIZRTEND bOWRD > AKEOEFRIIRTEI bR D
THb, BEICRTH D006 RAE, TXTHPEEHISKIZEOE
EDSKEDOFBAFNED EE~DLNE LD )8

HH—TRBVBH 5T o “BEILRTHS b ORSRIUL, 7T
DRREARDOBE D HAEDRKNHNED EENDIHTRDH D7 Lo
EERICRTHB LD, “BRICRTHELS 0" Tldhv, BRICBW,
THN230" 20T VAR P TR LTEHEINL B oR-b0" i,
EERIRFIICIG S N & &, “b0" kR, REBEFEOFEL LT YN
£27EBRVOE, b7 E LTOREORR, RO, H501E, R0
HREEITNDL 2 EHRV, —Hildo o<,

ELBRAEOSOECHREL LTZIlaInboThRIFNIER S
vy, BraAABTHET EENOSNIFNC, KEOARF L LTAKY
L5LDOFRLNLEDTHSH,(138)

FKEMEE R G4, BAKEICET N E X, BIAE & fidh T, 47
CHET 2, S0, BHDHWIIHIE, HA, o, EETEST L, K
BIZXoTRESH, GFhsILiCkoT, S$EVIBRES LR, B
BICBNT, YHHENADTHE, “bD" Ao CLE-2BEDOES, “E
BICRT S0 B]RE "4 51, BOEEENKE S, KES AR
DL LTHRORICBENLIDOTH B, LT, HkELTLOTIE
W, BAKR R AL 21, ROAKS HVIRIFEE ARICREL, ROE
EKETHLIDPDL) REEREIBAIZTE RV,

THRY —FICEINDLDIE, 7221, [RCETIOMRTHL, &
FHBIESE, BERICEBY D5 B, BAOLEHZE S, BIC
BoTHENZMND, WoFEHET5, T2TE, B, T2bL R



EHESN [ERERCET) 2F0—T S 204y FOBROEEY O o T— 27

CLTEDSL DD BIT HEROZERM" DKL DI L HLDENEL T
LTEVTWAH(142), KEDGOHTRECHL TWw 2L, FAIKERS
BAT2bbZHEQLOTIER L, FAILTATVWALIDOTH S, FHIC
I, oL BPIERII RO v 2O SHERBOERESR L ERICH 2
LRV DTHD, F—T3E “BRBEOLDONEICEE 2OV
(1433 D72, “Wh&EaqoE, ThPFIEF(143)Th b, KEP “Hra
AREETHT L&, “BREEGOFE 2 H2 7 FKEOWE" 725 NI %2
LO"NRLENE, EVWWIRZTHV, TOBMICTTIE, “BRO2Ed0
DHIIED 120 b/ HEEATHZ TR AL EIBWIZLD L 7 —
TOMEETHIONEE, A FONED S TIITEOEE (142) 1272 5
B, HICEoTE, “BnFR BMLVERD ELLVER BLVWEED
Lt HSERETDHIEZFDHESR D7 (146),

ZHEP D TRV, TARETITE, “AINTLOTEY v bofic
SELSEDDEESLHIROENE > LOTEL (4ATDTH D, TD, KD
SEREE, KBIBITNAFAL, SOLLRABEHOBFAFEIETLH S,
THIZE » Ty — 7 OFEFIE, “Alles Vergingliche / Ist nur ein Gleichnis;” &
BLEB7 79 A NEHMIOBRBR OB [HHE 2 EE] CH b, HHOZ
I ERED TEATT UL, “TRTANEL LORBERIIRTHHIOICTE
B HBVIE KREDEADICTER” S L2z A5, 7725, BEHI A
FIIOKDE SR EFEVIOABIELOEBELOTHE, FHEEHDZ
LD, "BAVO {EEL DO, AKEEEOLOONE, b L<
BELETHY, “TRTCOBRBZOIDIKEINLELYDTH B, M
T, “REICEERRDEI0714NDICI T, TTHEHET 2,

[N, BERREDKEELWYS|E, BIFEA I LTHT 79 A ME
T2, FERRC, “Bhofh EOEDERNE A EETLRFE L2V E
WOBEENS oz, T2, BHOW) F—F 0 SO 4 AR (RE) T 4
F_vwviakhbdD'(146)T bbb, U VIRHEETRA2Z L TE L



28 ‘ o =

o 72721, WHENY —FOWRIEAE - 72b DL, ZOHBOMATIR
2o B LA 2 AW AR, AEICKWEN R B b OOFROTH S,
AR SO O TRV, K&, BEEBATWRITES S v, L
FETEF -V O WD & D\ IET — X7 — 20 TR Z8)” Ol At
BOEPRTHAH, T F v bOFRER, FOEMHEmEZL S ML
BEDERARGDHLHI LA THINETHD D,

THZ, “BYENEEOER OBREZFEDODDOH o1z, TOES, KiEx
S LTHBITAMBETHY, i, BEHEOHEMTHo7, [TV
AW BIZVWRAETIZT B LKA, ZO1929%E, #HiE, ToOLH IR LA,

JESIPNA DA S BRI ICHEBEE S A 126E0 T, BRIZEREY
H£OTHRIGET L, MUTHRIGES DT, ZOREICHY
bbb DEENLIENTELDTHDL,

COMATHRDLEERED, EAHICE > TR “EBICZhE CE~LNE
REThb, WWHWZELE, S5ICKkEF, BRONEY HEMNS
BRI RA IS L CRBIM 2GR LMEDY, R EHICL - TRIEL X
AT AN, Tihbb, MHRE ZOICRAVEEZTRERT LI EAFATHEORE
EThHolz, “BRONFIENEFOHRNSEFETS LA THOT, BEE
ONDSERE S BRETR WD, BE2TIF T, “BRETHERT
B, FORECYWEN R DOFBEVWTERTEI TR, BENERS
LOEBVWTHBETNETHLLEEL P &,
HHREDEDIMESDDELTHRDZIEICE T, “EEMIP %R
LR, BB TRTEAMBE CIACHE L WAL OFZOFIIEL#
FOURBERICRKESNLETThHotz, ZOLE, BRHIZHRL L O7H
FEZRY, BT KEOS” IIBVT, BRIZBWTHSEHH) &8 TE
o FNIERZEXDLZIETH D, “REOHNEF L LTAKNZE S b DYV A



BEESH [ERERCRT] 2RE—T - S 204y VOREOEEZH o T— 29

LB 6L, AL “BERMER 24£EL, tWHITELTELD,
BEONETHLBEL, EOL)RAKELTHREREINLNED, &K
HEOGDOETRE, &by, BENSFIRET S, L) g, Bl
INETENONAHRB ISR L, BRNEEOHREIIOVWTERE D
DIFAHEEIICE o T, MEMLELRAT LD, BRIFEETVWE, Fhb,
BEIE, NEEHALFEL LT, R LTIBHEALDTH B, EHlE
HBHVIZEEHOMHD D L ICRAERIZE, ATV,
19324E0 [FA &) TH 5o

FKAOHTIIMALTE THBREPLRETSLNTFES EE~S IR
L, fELENPERDBEDPSDREEEASIABATD E VWA
LDFRY, ZRIEMBEEOEITRITIUEE b, FADEICH
SNBMEGDMTRITNIER SV, BEOEIZE S BETHRY
L% b, P VABERICNTRAOHTIIERNICRE SN TE
BLEENLNDLDTHD, 23T, HIZFRAITBETHELLBEE
LTRB2DOTERL, BELZORKELTBERRAZLICEDT, B
DERFIEELE VLI ENTEL, BIZBEED/ S ONEETIE
%L, BRICR TRV B EED R EBHEOR & P HELADTH
B, 18

BEEFBERFICNG SN D" TR %L, [BEEOM]IERL EE,
BEG BRI T REHEE, "EOEENHT L” 072, AENFDTY
TW) EHIZ, 2T BROEEE" D2, Tabh, BERHEEOHR
DEBETH D,

BERWEEOHFD, ZOEEORKICE, RLLOHVZOEED, A
BB 2E7H 5,



30 o3 =3

HOAHCHEOREICHOCORE L LTHENOMBE RS L Wnsa T i
IOTCHOPMUOMIZELES, BIBRAPCRTRER %S5, Z
FATHD IR DM THEF 2RI 2T LR 52w, 2o
A THONE %, T I OMICHRTROMEEFELZR WA &8
T&E5H, 1

ZOLE, R, HHVIE, ek, CORELEELHENTIE=E
li&b\o

PSR O i Z WAL LTREE LMY, Widixt oz 25
TN LTHBEEMADTH S, Like DEICITFIEHENER
DEHERFZITNE RS BV, v

MR TR U D il F L IREROES OBRICH D, RALPEEAICL
THIIND O TRV, ROFEDEZ LRI/ AT, HEICEY D
U, 85 EH 0 “REMBEERE T IIBWT, MEXRABRELEE S S,

I Ay FERBHICEMILDD I A, 193342, AHI MMEO%R
B2 &N 5O THRL LY. X, WYRNEFTEEEFhIC
b LD CERIEENARIECT 2 Shaak L, FIC, BADTH %M
5 RIKGHINEREBAD AL ICHFEROHESH 2" EEZ T, “HB
WBEPHCHOLERAIENS, BERRIMTIZHZ2RENEVAT
ERBTHRENYOTHE, FOLDITIE, “BrAIRTERERL ¥ BAED

XAt E, EOREVEVIRES 5L, BIE R E% 5 200
7%

BRI E2BETRITUEE S 2w, BOBEITAREOHEAE
DERETHED/ZLOTRITNIER S Vv, L 3L O{LOWIZ



BERSH [ERERHT) LHO—T - S - 2047 | OBROBEED CoT— 31

BEZERURKICERT DAEIEX DO RM X2 TRIER S
72(/\0 20

EE7% <, MHIZZY 4 v FOEFERIZEES D . 1934115, 2o[3EE
gl TIEZITHD,

BERIIES ORISR IZZDTH S, simultaneous existence % G
L T% %, Historical sense tZ}% T ld Eliot DV 541 < the timeless & the
temporal & S =D %D ThH D, TOURPHLENTHTH,I LT2D
¥ Eliot DR EHK 2D TH 1 F 7 .(380)

PR, “KEQHA H BV “KEDES” DIKE % 1) + v @ “historical
sense” [SRED /2 Z BB ICHBE SN D, £ 2 TIE KK - the timeless” &
“HTE - the temporal " 1%, & BT, —D2THB0575,

Tit, “BAOLONI, BE LB LRRICRET2AEICEE L0
TRBTEEEIVIERRDY, T/, FOLIICIYF Yy b OERED

ERENDTHA 9 b FWTLTLIEETIER W,

EELV, “UEOMIZ” I BRICRT L n S BT 20, B3
TR LARICERT 2 KRICEE LD EBERICEET I LI TE 2,
BEEDLMEBAEOMDSHES" L 13, BFBELNEEL LTTEOZ T
HY, TOLE "HOBBIBIL” OThHL, LA -T, “BERER
L7z, BERTRL, LA, “BTHEREA 2ERRO LB 2D
720 THHNE, ZOFMOYRVECRIENICEEFES 2T SR bR E
SDTHD, EDLIFULOBHER, BRIZBWTEILONZIN"E L
THEHNLLD"THB, ZOXLD “EE-L O TRIFRIETR S v, “H
WBEFHCHOERLEIEDPL " EELLOL LT RADTIL %ES
CERTELRVDOTHE, “FHREZIIEREZIE~D AL, EWHE &



32 fo3f =

LEdiz, F—FoFEslol bidxfghnd, “BRIIRTHHLD"EL
TR RTWAILTELVWOTH S,

BEEFBET A TLE, 205, BHEE “LEE & LTERELTY
720 [T LMD S RARESROAEE] , 19344F 11 A OFH
[EHEHICR Tl Ik H, 209 BRESh, [FEEN—FEL LT
OHF L FRE, [HEOBRAME SE Shzidhr) Thorz, HH
g, b0 B BFF, I ANEBS R EE bia. AEBOKIC
i, WO FNAEREShR D, —HOBMLEFHEEFEEINTHR
TR S aWwa o, FEICE o TiE, “ANEER” & R FEFETDH
b

EREAO RO HEE S, “FRREM - 2R 2 2 HEOWFP, S,
ZOZEMREOH I HRORELENLOFEOEETHY, TORH
HIPRE O N MR ORI 2 FA 5 OPEO BB TH B2\ ) UG L%
END, TOEOBIPARLOBHTH Y, FhL, THHOKEDE
OETHEEDN L EBET 5, KEROSOHTREIL EOEER” LK
Lo TEEMEEOHRAFRAMT 23T Tho, TDEE, LK
B OEEL RAMTH L, LEH CHTED S F EF RAROFHES A
FhR, 2512194040 TBERT(LOME] FELNIFLUTH S, VT,
b Lbil & o THIFENT LiE, JOXURERICE, 72, “BR° e
N IR & 42/ SRRl A

ks OIALOPIC, BELER LRRICRET 2ARICES 2D 0% Rl
X Rk bR W BBV AT Y F v MERROERZEE > The s,
HAL, TOKEICEERDO 2 ER EBEBRATHL ) "RADX
fboriz, BELBRLERICRRET A EHE BB S hid% 6% 0w —ARi
HOBBTLBTHTHS )0

IUFy FOWIEEE, BHICEZREHRBNTH o2 EPBRBTE
BDOTHD, BEOKEIEHERIIHTITH oo EXFROBHIZME



FEHSH [GRIRCHT] 25H6—T S 294y bOBROBEZH o T— 33

L2 " BEROHPFE Lo T “BOIER TAHIETLLDOTHo
B WHIZE o THEHF LW SR %, BHNELI L5070 5,
EXFERIZE o T, BREBEHBTH o2, BED “RERTOZHD
ZLELCTEY, “RHEROTHE S, MiTICE>TET 5, 2HH
XEWER* LUy VER DT 2EDL DT D o/ehbThb,
EHED LT IHEERSE] 25HATHE D,

EREBS LD, BRORBEX 2T L0%20TH) £7, i DFE
R EMORLTTREOBELZZTIDOTH Y $5, FEFHELIIRL
TSI DTHY, BALHATEIRZLLT—20ETH b,
BRIZT2G9ETHY, FENL22DDTH5.,(379)

PSRRI B2 RIS T 2 WA 2 FE < "(380), “HBM A {EHEOF %
BICRICRAGEOAME 2 B7B8)DTH A, FEEAIFED & 5121
THEOERE, ULy MIEILT, e LTOEFIZL o T HEOA
BMOER"E%B, LWH)ZENFTELDTHD, MHIT ERFTEL T2
BB 2R CHH7B82) LRI 5, KT MBI BT 5,

BEHELELVLEDLDBEREVLALDR L LTEANL LRV, {24
EVg b DIZERNELOREREE - DT L1 (383)

TNTWE, [BEEDLRIOIFUF EROFTENDED L2 BERIZBT
BRI, ENETEEHNERL L TR ERLETE, EOXITHLD
THH) Do HHIZBHEILEHA, BREZTRICTAIEETHL, L)
D7,

[EELE] TR T, AR AEOSOETHEE ILEHED T 7
AMEERHDETV), TOMREDFK—ZTERICTAE L, bEBA



34 oo =

“i@,gfof:&” “C‘Liit\/\, u{i%n ,6%60

{E#Ei3 historical sense # & Hr & EAHEPHEE L, (B HHROHE—
#AHEIC T 2 k% F 5 3 historical sense 2D THDT, 2T
historical sense X perception * D ELANDLDTH Y £, #hid/:
EREFBETHLETIE 2 (BENBREL L ZLETH 5,(380)

WHIC XS, R, RO WEICT A% THh Y, FEEEZ, “FE
WEAREETALESE THY, T RiGHTL2EHETHY, KIHAWER D
D Thb, Fhr “BAE HLVIE, 20 BREFUECTHIEVE" &
“JE <7 Z & AT “historical sense” TH %o

22750, BAET ) BICEANENPATL D, TUF Y MIZHELTY
72

It [tradition] involves in the first place the historical sense. . . and the historical
sense involves a perception, not only of the pastness of the past, but of its

presence;

i, BEOBREICL T, & LTOERICHNS, 2w ZEeWTES,
72745, TEHIL “{Z# L historical sense Z 8" V9, TN, EFHEEOD
DIZBEOBEEI D - TnED, 5L, EHAFAOEROKELUEL
TWa R, ZOVWTRAATRITNESR S 2V, BHOMLE» L TR, ki
FLEEDITTREIC L o TREEN S AEIFIETH 505, [BRICIERD
BEFSEINTND, LWV TENTELTHS ), T72, FHHIE historical
sense 1d perception x ED"E b\ ), T EMOUEBERIH L, D
[FEEEH O “Gt” L o7 1, [EEELIO"GATHADL” L "GG7IC
IS5, W THRET S X 91, ZHITENE “involve” DRI, L&D NI



EHFESN [REEHCHT) 25L—T S 204y b OBEROBE YD CoT— 35

bDIER, KEDPKDZVWERELL E VD, KEOSOETRESO#E
BEPERLZCENAERTHBEDTH S,

EREERICREIT) EFTATHICE 5T, T4y FOEEFHOER
“historical sense” (2@ o 720 VEH &1L, 2%, #H% “perception” &
DI eThb, T4y bRFZ7 A MRS LTHPEO L 3 I1CE 2 575,
FAHD 7% 53 1UE, “perception” T F “KENDES” DWFOIL & & 12
HY, T, TOMREELRHELEOUFEANLECTOL SO THo7H0
72,

WOy PEBOMEL RS IIE 0, BRICBRIESNS
“perception” DEMREBETT 2 Z &S HIZ LD R IFIITE 52V,

2. R OHEE

MR NI LTI T 570 [EEER ] CHIRTH 2, VU IRER
TEY, FREEXOE T,

HRERLE X, 22CLOFRLN, bOER LB —D 0
RAWALT Bo 0T HOEKEN, EEHTHOT, FRIRLT
BILEBAOBIT S EThHbD, HITO DRSS LT R F5 &
i, TIICHARORTTAHIETHY, TLE|EZEHED—DIIRD
EMRDSBTT RO S— e TP ERDE VAL ThD,
— CNBEORAEE TH B, (1 WROHEE) T

PO “WAES” 13, BREEOEBEER ICINE S h/- [FHEDS] <L,
ZDOLHICHER SIS,

BT HIRMZERMI D OMREFET 5, B) LA b »r st
RS LR 0 EHOW Hperceive SNTHBEDTH D, DF O FILHE



36 oo =3

M, =M, #tR, WEEALNUOOME LT —DIIHATHEFE L CES -
WOTH N FT,(375)

P SRR, WD (BB WAEE TR, L,
OWFIL[EBITD BV WHOBFBRMRIEET S & Shalpa, “/5—
T aliEkoT, BICNTAEELTCHRETAZ IR A, FAHOW
FSTHR | B ChSZo0MRP VD EDE LTRYLT 5, [EEER] TIXS
3CThbo VEREMT b, HARELOEE,

BUIROEBOBR LWL OEIFOMELDIEEY, Bir2KE
DR ENSED DD Tk, HRIEZTH, FRICBVWTEALLA
ERbR G, bDF/—LT b F5HT LR I ORE— AR
DOT— YTV a AR RITHFIEET Lz v, #HROBL S
LR T I TBEVAILIZBVT Y THb, (2 I FHEOR
A EEH)

C oG, TREERE] &, SOXD ST %,

2 THZE P O AT perceive S b & RAHEE, FE L ZBO identity
FRON, ZTIZ—2OWRIPRILTLEOTHY ¥, Hn~E—
DDEF D7 MRAIL T 5 ZE perception AWML T HHLDTH Y
£9,(376)

B N—t TSP ENBTERRONL"ILETHY, “BRA"LIFZ XD
BTIRRV, RORUFEL B I LR, XFEEBYRAOTHL, £
NEHFE LG LT BEOREREORICE bEOL - TV a k)
Thd, HRAFMUREL LTHRIT 213587 a VAR R TCH 5B,



BHESH [EEEHIE T ¥5b—T S 204y rOBEROEEH o T— 37

27EL, R S— b Sy a vk o THANKYT A, Lyiud, Zoit
RUIFAOFHD 5\ WIL OGP RE L BERICT ER W, @RIV, “3—F
Fyoa YT RIEHRIERL LT g MRS T A FEIE
perception AT T HH” Thb, Lo /3=t 7TV ar” ORI EHROK
M, FRER D7,

COMROME %D CoT, HEDORET, FL b1 Y4y PDOEXK
FEOAENS, [EHEETI TR Thb, WELLIADE, VERR
K

lvfyHﬂ%ﬁwﬁﬁﬁ%wAﬁ,%hd:@ﬂ~t7>ayf
Hro N—tTvaridFH, FEFDOUUEEIOLHERIILHELD
T, PHBA—E T a YORIALT B LI AIIBWTHRINILY 5,
(2 : FEORKELRH)

SOF A AMEETE B EF UL, BE T I O AT T R
LA SN,

A (R TR E Do TEIEH S5 TBALEALS | OF
ZANFESIZLT, MELTWS,

Eliot 13 “The Metaphysical Poets” {Z}5%C dissociation of sensibility % 3F
# | CTennyson %° Browning (3B % EFOFOFIIE L 2 HD7275,
“A thought to Donne was an experience; it modified his sensibility” & =D
TES. FAHUMEALIZ perception & WADIL, FBEBHOBME LD
& LT, thought=experience’s & D TH 5, 774 5 perception PSWIL T
L ERABEIHAPELTEIETH H,(377)

TAMI%, perception IZ3\> T thought = experience TH 5, & T 5, “BEED



38 ‘ gk =3

53 # - dissociation of sensibility” i£, FEHDIIH%> 5§ 1L, perception 47
BTHH o, TNIIHTFE— (identity) DIRFEIZ & 5~ & HEFATHH L 7= 4R7E,
HrWIE, THSHZRBIAEZS 2V, 22T, TUFy Fownd
“sensibility « &Ik IESEME” A5, “perception” L METH AT LICEHLTH
Z 9o IO perception % EEREBREIERL 5128, EEKBIIBVT,
thought=experience T 1), HFIZ VL DIZBE o TVBEDTH B,

P A* thought = experience & V9 & &, fRIZHE AR FNREE O FREEE? %
EoHRV, WA, LEOVIF—EET UV FF—EORTE LT, AL
DEENSE U THRIEEN IR SN TEE SN AHD L DT 2V, EIND
OTRA LI ADILORGE ESIFRD LD TH 2\, FORILIE, WEE
BES7ZDDL L CHEBICRBTAZ LI o THRLTA2HEY, S8idH 2
WESH LR RE L TEEFNALDILT ER Y, ZOMKL-ER% 55
ROTHEEHLIWVIHE—L L) ET208, F-EL7rFF—-E0rtud
AVWRBTRENN S ADORIT ERIRE T AN EDF, Y Fy MIES
THEATT UL, ZOFRFERER “BEOSHE” AL LTwL 07,

TRIFEBEARRIY, 1934453 H, ZUX v bOw ) “BHEOSME ¥ 0L
KEHLTWw, =4y Mokhid,

TEHAL O HIZ “dissociation of sensibility” % % & DAKED72, (W) [ B
LWaHREE O SIZTVMMMEEEHOBBE ] (“a mechanism of
sensibility which could devour any kind of experience”) {X{H% LT L ¥
D72o TLTHURFADIIGOTREPD RLEETNELD
THo, BESHFETRELDTHD L Vs,

SIRICEM TR L7201, BREO—ITOBEIBL ko720, 2o
MEFANLL IOEREHRTH I ENTEL, Rbh 2B AOEMES L W
BESHZRET &R, LUty MWL E, FhiE, BHICE ST



HHELH [EREZICHT] 250—T S 204y OBROBRER® o T— 39

i, “EEICChETEALNERE O0ER, o0, FEEBOmE
REFRETAREEY TR T 2 2L, DWTIE, BRITEDS CHRES
FHBEWADORFORICEAIMRE OWFELZH L DD LBNLE TR
ffo

HEOHRD H RSB FEOM R BEICH LT 2 8%k &
LT, MbHEL2BETIER L, FRIIFICHTT 2kE LTHEOR
50 THYFT, MERBIYBRLE LTHRIIHTLOTHY £
o BEOEROEEIEHRIITHE L TRLIZHT 2,(378)%

LGy O BMEONE OIFEEL, HORERTEF L ZOMRBICHT S
BHOAREEBEH o TWDTH D,

PEARZIITIEE S\, “BAEDOF R T 72 b b “perception D 5" DR
i, MHORFEEKT, w4y FOGHRREEEH I Lk ol [H
FIOGRETEHI S W & cfih Sda, EEEIZ—ZFICIRBTLDOTH
Bo [BEHELITIIIITHD, BBEHHIE, OHIZH SO THRITT %,

IR TIIEREEBR B IR, I EFIZES>TES 2N, £
CTRIRICHTE2b 0% [ ERLZZE R, B HLLTE
BOMRE MG CHEAOERIRIL L, (3 @ SHAEEIHE)

[FERET TR ITH D, BT OVTIERIZHE L,

HROWFRIIES eSS Elot ZFNEFTFEHEFBEOSEL
R, EHOR VR, o DEISHT DR ime R witF2
ERAEDOTHYET, B —FHICFBEMNLHERN R TE—FY
BIZHARM 2R § 5 ,(381)



FHIC IS, “FEBEFBOPR LR ICH o T, BER LT, &6
bEr, BOERELTOYTLYLS Y 2T, FEOZ ARN LR TL
M, ZOBEKRT, “GRLZERIZCWHROZVER EFETHL,
ZTH, ROTHR] & OBRIKL LRV, Gz ‘% L LTRLZ LD
TV S5 TH5b,

FHIE OO T, BET A,

ZFZTIRBERE b THMICR 5 Romanticism 25— F3#ES & 2,
¥, —TFliotlZ F NN TIZAZVWOTH Y TR DO
% & BN B B Naturalism BN, VI OMENRLZDTH D &
Fo 7)) LTHERIIR TR EBZEBROG— L EOHFUIREKEINL
ELT, FNHPIES N/ 2EE Eliot 3IEHET 2D TH D F7,(382)

COEBEBOAS—LEOWR L XS NHET A [HR] ThD, £
NI Ly bow) “BlEOSE 2L 2R TH S, FHHIE, “BRiE
O UBEOE/REZSED [BMLFALL]I O Y Fy FOX vy £—-TIT,
FRIZIEBLTW:, 25612, TR, U4y b2 TEREBEAOFRE]IC
WHEFE, “BOSREERTAZ I TRESR D b, LR
LTWzDTH5b,

THE, [BREIT, HLOkEOBEOHTREOHERIC, [HMEFA
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B, WEKEOBRENISLR S, £ IICFFAD perception B D, FHO
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Tl

The experience. . .the elements which enter the presence of the transforming

catalyst, are of two kinds: emotions and feelings.
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TEMMET DD ORI NE L b A, Zhae ) fy MIFAOHRE T
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When a poet's mind is perfectly equipped for its work, it is constantly
amalgamating disparate experience; the ordinary man's experience is chaotic,
irregular, fragmentary. . . . ; in the mind of the poet these experiences are

always forming new wholes.*
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FHOTY v MEETIE, BESMEOBRRICGPLECEYATR, &
ERREZEDLZ DD D, BEWRFID, O “intellect” THH, T/
“intellectual activity” 72 D72,

WL, T HEMALDOTH B, [ERERL TEZ) THD,

TUAy N OXERFORLERT SO [BHIEE] <b %
¥, EROREASEEE LThSENS b 0PN TH D,

FEFIZWhE T, TV 4y P OEHFOFLE LTS O ERZE TR
FhiE 5% v, THHD, FM% “thought = experience” DFREEIIH 5
“perception” & L THFE L Tz, 7275, v, WHHIL, €h % “intellectual
activity” Tdh b, &I D72, EEFHVONZLEALPTHEL, 2O
FrA ML, BHOBEFIIVEEZDTAI L RAE LTWADT, D0
T b FET Do LTS 5%

[ ECeR 11d, [Ee2#FRIENLICL T, 2oMEeESATHE
DEZRLIENTE S, AIEOXRALLWIBEL THAT 5,
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The end of the enjoyment of poetry is a pure contemplation from which all
the accidents of personal emotion are removed; thus we aim to see the object

as it really is and find a meaning for the words of Arnold.*
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And without a labour which is largely a labour of the intelligence, we are
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OWHRFEWIENE T LWL THEERERZ I LD, EED “intellect” &
DOBEBEZFHAELTENHELL D02, K, ZhFFEATHELONLTLDY
BREEHRLDTH Do

ﬁﬁ,%%@,%m%masm@mwbﬁ~ok&ot%@”tm5%&
ORBICHET B, Zhid, [BEHEER] O, “%ﬂ[fﬂ%ﬂ]ﬂiﬂi lic‘: — I
Zolzb 7 EXT A, THHIE, BEERCHoETO, “BEEE %
“sensibility” & TEREICE X2 2D TH 5, i, “ENIHET LB DI,
ZOMRS b, “BEFEHE T H—2 contemplative activity " & L TP
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THb, (383-4) .

HHFED “perception” AT “historical sense” |2 & o CHEEMWIAL L UCHAIT
HHFIE, “RAOBMEEZBRLZIO” Tobh “BUENER" TRl
oHRWVDIE, XL, “F ZH perception TdH 5 & T intellect TH 5,
FLURPEEIENTRE” OTH 5,

LA L, “MBHA catalyst & LTHEERH—T57LIE, ©HIVIBERTH
AIMe THIZLY F v b DV “historical sense” X FHA & D & 5 IZHF
LTWzhiclb o Tnab o,

4. B - RAE - il

[iEIs] & (B T, “perception” L[, —B L THEERO
“historical sense” 7R XN C w5, [BEEERL| OB TIEE ) b BIET
WEAKHT, =72y EEBI LA YAL - £V A HR
22 LIREEV R, LEIGLTVERES, SOF 7 X ML, Eiio®
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FRUTHVET LRI, 20HAZNVETCTETIEFERE LTWA,
Gt TR R # 4 A Th 5, BEOMEIE RO TS
D, REHREWHNODOTERL, RIZFOHNDEETH D, s
BEVAIEDPER FBROBEETH Y, FHTHE—WHROKT
FEIETHB, B BRROKE—LThH2 (k] B2 LA
BB TH D
FEE B MATE A St = & bV C i B BEILBES & Vs
DTS, BEFRELLWSEIETHY, BAORTHESLEIAH
LRV, 2B B R SR b 0 L R b 0k —o
THDHIELEEHRL, CONBINLDEEALZILENIY Sy b D)

HT%%EJ LWL ETHD,

CORFEIE, dE LTRICH L TRBIBRICH 5, 2205, H LWES
FHEIFNS,

ﬁ%@&i#ét%%@ﬁ&rﬂjiaéwa B L WA TS
[i] THITHIER S o, Wﬁ@&ik BwWTR ML, @h
%%%%&mszmiﬁa@féao#<Lf%tgﬁm@mio
ZEIIBEETENTITLZETH B,
ERRIR - i A RN S0 - BMERA L0 - I 5, 2he
#1 "historical sense; perception; the timeless; the temporal; mythology legend”
BEEINL, 207272 MEHELEG] OmBE80) L ITIZ—FKS5T 2,
[EBEERLITIR, 2251, $TERE—EFDT, —fFEEMmLT,
BEIHT2, —RIRATVWRRZE R, [Z2LHFRI~OSE, L
T, [BMLEFALL O BELRERTL LV BEET L ELE A5,
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“EROBE 1, ERERCTOBRAORR L LTEM SIS,
1u¢/b@ixﬁﬁ@¢u%a¢%@£ﬁ§ﬁ%%§@ff@a
B OREAER L LTh 5 IEN5 b ORI LERTh D, 2h
c%:zﬁmm%%mnéoﬁu&<,gﬁ%:%%uh%,%ﬁ
(FH) Thbo WRIZNERSH & — IR D7 b DTh b, (i
#Eﬁéﬁﬁiakw5®% D%%fﬁé)ﬁ%uﬂkﬁtf%ﬁ
#6,%h%gﬂ?ék%ﬁ,aﬁ:;of@té P B DOH

BEOFTHH EVS,

GHETBRORE ZH AN EH ST, BEENEISEIZL - T, “HF
DFE—LTHB]"E LT, EHEIRNTL2OTHS, TOFKRT, “MGf
BRI L TERETA EW) T ENTEL, Thbb, RIINLT, 6

BHOBEICH 2T “RE (R T5D0THh5, ‘
mu,_@thamﬁﬁ%ﬁfa%@%anamao%mwégﬁﬁa"
LS ZEThE, FLT, BRTHEBR, “EE L oTERERL S,
V3, AL, A1 CEEE BT C b kb b IR, ERMR
L LCEAT® { DIl R AR D7,

IDEE, FHHOAEHICH 720, bEAATO—HTH o7,

It [tradition] involves in the first place the historical sense. . . and the historical
sense involves a perception, not only of the pastness of the past, but of its
presence;
7 ‘ N—ETyaY
Vo IEEIC R LT\ 7z, “perception” X “H 1" T&H V), “historical sense”
EAMYHNMETA

4 ¢ 2 TH, ERIHE Tho . B BERAEET Db 0% ATk
A
&, BRI ;OTmLé L, BEOBVOLHEETH 122 L iEEEN
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x&wob®“m“"i PHEAPHEDET ‘LA A -2V 2" % FIZL
TWeBRICI, [ UER @wtﬁ”*é ferZl, IEEER)IEIR
P ERRER L L, WE BE ETAILIE 0T, ERLEOFELT:
B LoD THD, EEIFHRL TERTIIR Y, EROTEIIERIC
UEEH T LR B RNOTHS,

TNTIE, BH% “catalyst” & R2, THHEMEOEHRHARIISO LI I
LTEIN e £0iE, Lo EHEER OFBIHL T 2 BHE R I g
T5, T3, FOBBTHo2LEH SR,

INECOREESELT, F7AMCEEANTHATHL 5o “thought
& sensibility” % “intellect. & sensibility” & & Z#22, “sensibility” {22V T

DFEM % FER IR BN 5o

Eliot #° Arnold D &4 “highly organized form of intellectual activity” &
WO LD Tintellect & WADIE, 222 BHKEH—T5—2
@ contemplative activity TZ2F T2 52 . (EHITHEICTHEE > #
BT 5B OTIXA C UTHRBREICHFERE TRICTL00L LT,
Z T intellect & sensibility & AS—2I12 %D/ O TRITNIELR & %
Vi, (A2 b =27240 < Eliot iZ Tennyson % Browning it thought % #
BOFOM Zfeelld L 24272, L2 L Donne {2 idthought i3 experience
THORETDTHLEDIIIOETHD,)

ZO—HirfHEE—ITE, [EEERL] L2565,

7R—xTh ‘/7

RIEIEHCRT L CERIRT 5, %ﬂ%ﬁ,’ﬂsété X J:O“CTX
(D) P BLDOPEDFETH D EVis,

‘nv,_u

{BfEAcatalyst & U CHFR 2 H—3 %, % Z A perception Th 5 & k(2
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intellect Th b, TIIHFVENTERLDTH Y T7,(381)

“"";‘I]Té"’ i, TYF v bDOwY), BEEEERPVOEDLRoEAD
BEETHY, FBREBRT O EDELAMRAOREEDICH D, i
“perception” TdH b, WHHITEXWMZ ZLEZK L2V,

ST, EHREHAEH—TE"B0L LTHL, LdoT, T TR
9, ToMROHK-LThs [kl ERA2Z L Thbbt “MRAOHK—

BIC 3 A% R A H"(380)7F “historical sense” THhb, =D “KE” 1

THATHY, B0, TREBIBLOTHE, RAORREWRLLY
DERBTE, EvioTVV, BICHEE, HAREHE BB E
D, TIT, b7, “BEHEEH—T H—2 contemplative activity” & 5
fFL 720

L72H o7, TO—Hilk, Z0 “intellect” D X127 HRE-> THITH AL
b, B KIS B T & A intellect” IR XML B R DI Z0
728 TdH 5, “historical sense” D X 12, FAIH L TRAEDVFIRT 25051
HRE” 2 R52EE, T¥b5 “intellect” PELVATNI-OTHBH, 2O
“historical sense=intellect” D) Z {2 & - C, “perception” & & H 1IN T A
HEOWRY, BHNREOHURLLLD0TH S,

(LD catalyst & L CHREHE—T A7 LE L&, “ERIIA XL
TEHRTL L), EREFA LD “EHMER” 2EEIIENL TEV 2 v,
EHIUE RS L 00, EHAFMRZH—T 27 &%, “@RFEH—T
2L Thh, BENHRERISELILTHD, $TICRALIC, =B
HeEmsHDDE, BREOREZZTLO"THY, FHIFHICHTTA265H
THY, BEWLDHD°G1)THLH, LA >T, EHIZ IO “BEROR
B 2ERTL, FReRAZE, T/, FOMUEZR{ Z LAY, “historical
sense” B 5 W “intellect” TH D, BEOBIFIZBWT, e LTOERKIL
MEHE) . EHPARERTHI0E, BRTH S, NI L o TERMIER
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PULBENLEDTH L, TTRHELNLTHA I, (ElE, FORECER%,
WOITBE L LT, BRAERATREICTS, W TN TEL, 5L
<, “% ZH% perception TH 5 & 1 intellect” 2 D75, # LT, FHIE, =
DIEFHBPZDEF T4 v POFEOHFESTHHEEZLDTH 5,

[EHEER ] 1L, BHE “catalyst” & §AF X IIHIET AERITEZACD
o LA, [FREEN— BB QMR OS2 & #E I A 7 HHEORE
BT, “BAERE =T — FTh ot 2R MITH Y, “Medium Hl
LENFEDOBR"G1HTH 5, TN “catalyst” &£V H T L iFhfliorzb T
WL, BEBEIMSPOREERLZGTRD2, 7295, #0EHFIT I
v, [FRETH] Tk, M—. EOBICT En v, “MEH" catalyst & L
THREH—F 5" L1k, —HOMEFEOBRETELT L -2 D H
ZEDERBV, TTICRAZDATISORR, “EHOD catalyst 12 XD THEA
@ perceptive world KL T 5o TNV EHEIWE SN HRTHL” LIt
INBRBHTH - D75,

BEREWC &1, “RIEMEE" % B0 LT AN, T TINHEE LY.
WHELTIE, 1934452 F, “BIR L L TORANELS B IO TEBT
HAMLEIERE tr*%?ﬁl (mind) & PFHEADCHIRIZHRCTHBET B 9L L, =
Uty MIBL LT, EHETH S,

The mind of the poet is the shred of platinum. It may partly or exclusively
operate upon the experience of the man himself; but, the more perfect the
artist, the more completely separate in him will be the man who suffers and
the mind which creates; the more perfectly will the mind digest and transmute

the passions which are its material.®

CO—HEZBTTAEREOEYIL, LATEEDOZNZEITE S,
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Tk MR TIREMAIEOBIR L 7T F - O A& LTk
F LR URE & FM L LTES A TRRO LR BRI EA LN D,
EMOFMIE, FHIEO CREINICIERT 5, =M LIZRORRFIC
BT AEIEMNEEOBAR S LTERE LTHEBR L2V, L2rbH
TR /ZBRBR L T T FF ORBEPD LS EE N WERIC, P> 5
PR ES EERTHOTEROIMCH D, (EROPEIZEAT
BOTIE AV, S

T Ly Mcihud, EWMOEHEL2O0PBRTHD, TORMTHS
FEFLEBICEENITRAL, FELIEMILFHZAET L0, FA
DR, FEORTIZ &% E G (the mind [which creates])” T®H 5o 72
A, EEIEZOFEY, BN NORFICETLAIENEE LEEHR
BDTHbH, Lird, U+ vy b PIREORERIZHIG L ALFERIGO TR
OUER” 2 g e Lzocxt L, @R, tht, LREMmo LS4 R
DOFATFE TR RS & TH REAREHFICIEUAL, ZhE “EA" &R
LTwao7Z,

Iy FOW)FEANOWHTH % “the mind which creates” 7 “Hll DFEF
BT ELEMAE L LTL DBEWRIIED T 2 BEOMNE B 21T,
“intellect” % E1f L Z 1L % “contemplative activity” |2 F CHO /- THHOHE b,
FECET %, BEO “BHENEE" Iy 4y POV "Bl EMRIC
PFEEIN200THY, BRIESCDOTHN, [FLLHEFRIHED
FiA & o T RUANIERNE" S $/2, REETIE, Uy POREICEELT
WHEERBILLTEDLDPLTH S, [EHLBAOTEIZHAEL TH
I,

Iy FOEFREEEER OBER TS b, FOE—ELHERH
720 TIRIZEL T,
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What happens is a continual surrender of himself as he is at the moment to
something which is more valuable. The progress of an artist is a continual

self-sacrifice, a continual extinction of personality.”

Iy M, BEOREVIFERZ, IVEEOREZLO, TEDLE
CERBREN, LEXDL, BHISSIEFE TR, ERICE-T, &
BN HRAIEZBRN IR, 72bbBERINHRE 25, 01U, AMMEK
KEINAZETHY, WHEOMAPERICL - TERNEEOHFIZTE
nNa, L) EThab,

DOVWTILY Gy ME, TOEEEEROBRE” AT ERICH T S B - the
sense of tradition” & BIELBIRICH AT E L, SIBTEZDHI-ODOF
B0 e LT, bFEELOMERT .

There remains to define this process of depersonalization and its relation
to the sense of tradition. It is in this depersonalization that art may be said to
approach the condition of science. I therefore invite you to consider, as a
suggestive analogy, the action which takes place when a bit of finely filiated

platinum is introduced into a chamber containing oxygen and sulphur dioxide.

EHEEROBREE, ERCHFETERLIBEOIETHL, £ LT, ZOBE
X, EEICTABEY BII O A LIl E o TCHRETH B, %%#u,@
PEHROBRE L EHRICH T 2BREEBERPS 2, L Lads, LEED
HgIE, BFConTRETREISZVDOTH S, FAPZLTANE, =
Udy MIEFZIIHTAEE SR L LI EHBETES Lo T,
Wi, REOEEEROFROTOOHAL L TIORREFE720TH 5,
Bl L 133 £ 5 A “transforming catalyst” 52 b5 “BlEZX ECHEM TH
b0 727%, EEHREROBELERICHT2RE L OFRELZEROLIERT
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i, S M TH L, EVIRBEBIL TS, LTy b E
BRLTHWS, LPL%2S, CNEIFEHOBEL > TWw <, DHDOZ L
2%, BEIE, 19374E7H, 517, 1938438, Z0XHICETILIchk
bo BIROXRALWHMELT, ZRENFIHT %,

EH L LTHEE VWAL DOFEH AL LT TELR VY, F4 - LA L
YAty bORSML, GEHRIZWELA TR TORKIZ S T RET
%;‘\)053

FERRAIE AR OTHIR T, FBHEVAbDY, F4 - TR -
L4y NOTRAMSEBRMICIERT 23O TRIINIER 52w,
E2 A ACE ORI~ D o B OREI R C A B E O KA

SCLECEDTRES,

EHIMFRICOBRE L, FEENERE LTTIRZC, HLETHRSH
HDELTRTW 07, “ZEMITRZOIREEICE-S " L1, “art may be
said to approach the condition of science” # ZNDF F R L 72D TH 3, L
2o T, “catalyst” 1ddH  FTH M Th oz, T OMBIL, MIEEHRK
DB, ThbLGE HEVEEE ORERIELDOL LTREINT
Wh o [FEERE] OMEOERR T “Biid catalyst & L THAEHE—FT 2" &
AL ED, BHOSHI D > -0 RMEELLOMFEL Lo M T
BTz T LIXBENZ BV,

BEENC BIE, BEICERALEER, WThoTr s A trnd, ok
BADOFREI D, FIZR/-E—ZHOKD) O—E L AERE L TV 72 TEERILER
v, LA o T, “IEiidicatalyst’ THH &V ) 5RAkid, THEH/-%IE
s LT, EHC0BIC, HHOEEIITROONZEEZ OIS,
C1934FE 11 BOWHEE, L3, o—Hr o5&,/ B2 5 “emotion &
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» feeling & 4> & WA EBHOMF % BB 2 1 F £ #5975 “the transforming
catalyst” 123 EH LTz, 2L T, “f5H7° catalyst & L TR FHF—1 5,
Z Z 7 perception TdH 5 & i intellect TH A" e FER L& &, Hik[EL
ZZHEEFE | D “intellectual activity” ~NDIRVELSIC TR EN TV D TH 5,
LPL2AS, ToOZEEEHEIEOLIEREYETI EIdE,

72720, fRE ML T AT OREE I DDV, 2k Aid, 1940438,
IAALOmME] cik, PO COWEMEHERICH T OBEY, 0k
IR SN, #LT, TYF v kDWW “historical sense”lE, BHFEIC, T
HOKEDEDEHTREDNIGEEEH S,

KB EHOAKRZDAETEL T LN TEL, F4-TA - Fy
MIZES, GHREIIZFHINZ2EDOTRLLLTEHNLTELNSL LD
Thrb, ThIBINEEEEATES, BEETRI-LOLE—
DL DENNBEENAFERENITINTHD &, BFEERREN
BAEIC—&%D, ABEOSOBETRE L LT % 8liE LT L OMEH
Thb, PN )VALNOMELDTH B, 7

“historical sense” 132 { F T “BEHRIEE” TH 5D, “perception” 12DV T
B9 % 1941 O [EHEBEIER & L TOZRMEIE] Th 2,

EHRERSIEE, T4 -ZA-ZUFy bOELINL, BRUKE
EDBTAERELDTRITNER L2V, TRIIBERMKEE 50T,
WEPBEEDLERLATEDOARLS T, BEFHEELTES L5
ZEDHRTEATESD, FRITKERZDLLDERVITLLDEDE
BKOBETHD LTS, BT AHIBERESREICEBEEN 2 54
NHEDHCREDIRZERT 5O TRITIULR L 2, S
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“perception” i3 “HIE" TH 5, [HEER 0, “EHEIEIHA IS L TRAT 2,
YA

%hé%%?ét%m,@ﬁm;of%ua”awﬁﬁﬁ@,:@E,wu
FILABSHOBBHO LY & v MEROEL SR LEDTWE, Lnw)leE
NRTED, ZOEH %, “WhiLTHdLL0OERET HEROZER
FEEXEINE, BAORL S —FORROFERL 25, 275, TULy
bV R 1S, 0ZMEERHEEOURASED bOTH 57,

LA ANELA
“H1E" ¥ LT “hustorical sense” 1%, “BEHEREE" T2 Xid s 2w,
VANYINELA

2L, TEMESE) I3 BRNER & L, TBRET L EREELL0
2o BEIDO LI BERBREINTDOTHH ) o BEDHNVITWERL,
WAL Th, CoEOIY Fy NEREZOT 7 A MR L TWDOTSH
Bo bzL7zbit, #E[MEHRERCHCIORTCIREZ TR 5%\,

pag

| AR, HEE EHSEE M{ERERICRCRRL—®AOT - S - U v M H
BrEERE LT—] (AR AFEEE NI 68199743 1), 163-191 % HITHE
Hahs, Zofx (31l LT 5, ERORMLRE, ZRICEY 5,

BIEE0 “BHOBE” 1321 F v M@ “historical sense” (ZH2T 5, “sense” 1234
Donsz, BE, bOFRLIPE LTOBKEHRA LWL STH D, FICITTE
OERHEDL LY ALV HEESFEL LIL I "ERAIE TS, LY RTO
HEThhbH, BHAOILY & v FVERTIE, BEROER CldLh{"BRE THo1:
R THELPIZS NS,

2 TH&ESE [EHEskce ] T2£] 14, 371 H, BIHCH 2o T, [FHEE
HoHrWViE B8] LWRL, BEET,

3 WHLSHRICEEDE EHEEEICO T IEHEETIRRE H#HE) 1934
£1284H, COBIEBAOTEL, TOF7 A MIENVEFFESA TS, LIE,
BIHICHT o CVERERTALI LD B, FiF2E LI, 77X FOME, &
iz, FREWHHASRY SR T 2AMOFEICOWTIE, [HIFR11165-88 &
UPZmE13 ¥ 28,

4 F.N.[#AEBARELZEA A [HEFEFE] 72:8 (January 15, 1935), 29.

Wk 2 L7, ZOREIC L NTEERER, [KRSEHE) LR [Ek



EEESH [ERERIBT) 2Rb—T S 204y OBEFOBELH o T— 65

FRIIOWT]THY, FEITTEEI D Tbhi, LERD, Wb, T#

XEWR] O [BARRLESEREARTEE] ((3f5 1) 1Ee) LRz 2,
[EFFEIORBIIHEO R RENRFEL T D, BHIZ[FHEEN—ArE

ELTORRIOER I >T, A=SEZRISEIEAEMOHRED CHH

FHEZED ZBLTWe0THD, AR TR IORTEDEH IHATIBAL S

W ST 5,

EHEIT Tz, [FHERS] omEs DB O#REF I LD A E, vhbb, 1935
EIRTHP S 3HMICDRY, ERTHEEN—HEEL LTORR] D “KEDOE
HEWARIRIL” %, BBNSEDO0OHFE [HEOHFOHEMEE]| T
FoTwd, ZOWEICOVTIE, T2%] 14, 204 EUTE22RE,

FWHESH 7 —7OWR] HREoE5%RI T2£] 12, 1385, #EI21931£12

Ho ZORMDBIRIIATHICERLT .

6 THESIR RO T ABOHRE] IconTI[4£] 13, 1348, P [ERsT),
193571,

KEDSGOHORESY, BEEEORBOZ LITHEY T, "BEIEELTET
HIERMEDOEFELT, LrbBESEICHAEZTENICHBELDD L,
BIR"E WWIRR B ENTED, IREIZOTITTEHT, “COREORRIEEZD
FETT TICHAEZOWEICBET230THY), SERETHILEIRZVEERS
DTTH, TVF Y FOBES NICET2BEFNZTOREIHLODERRITA
%0 Ed A, MEOTHAB LN ) 4 v FOBRBICIEELBHEEOTE b
CERELBHEOOPLBEEAOTCENZTE, SR, EEEE U4y PO
LBWoWTI RV A | 88— 7+ v MRZEFER(1949% 6 F), 105.

7 7T OEREELTEIEEN TSP, “Anden Mond” 2K INEEFRIAIcs X
CHEUOMARER TH | #2 MR L, “Einsund Alles” [ZHMFIUF [HE H 4]
[7r—5&£] 1| B, 1979, 326 B2 EHEL -

8 MHIZINIE, FE“BEHEOFETHY, SAOREIEIEEILHL" S, ¥—F0
%h, #oftlc, MEEMRHNEILELA, EYERLEBOTEIIONT S “EHH
EEOT (14 Tnde, 7, 1932FE0=RFZ, 7F—FOERESFOTEE
PEOZEMBEERBEIIEET 2 L0 BYHNBETHL, [F—FI00 758
REBRII=RESE]2,334383 EZ 2R,

9 FHREHRT 77U A+ BEEZHI(T) (FATE, 1975), 268E, 2ED7 7
TAMOEFEIAHICII RV, EEFREORBLIVNEL LD, FER
24EDS, AT ERE L TER,

107 =T OEENODEALIHNT, [F—FOFE] 220X ITFEIEINS,

EORERLIIRFDP SBFIIADTEL OOHMHE TR NITE S %, BRIZ

KEDEOFIIEE LD H50DTHD, BEIKEOBEOHIZHEESNS LE

W



66

Fogt =

ANBNIEE, TRTHAKEBEOEE LTEF) XD E L ONE~LNLTH
596 ZIKUERPKREDRRDOFIHEZ B EENL IR, T_THREN
DOBELTHFYAMULOME S DHFRLNBEDTH S 9o fE LEBRIED
SOREEL LT, BELBEICNT, RRIBEIINTHSING LELNAHR,
TRCPELFRLTRIEZIFLLLCES, FHHOREFLNE  ITkE
THhb, FaDRINLEEALDEIZIZD » 2 BBROWEIHENTELDTH b,
(149) ‘

HBEIMEMER ISR TICBL T, FU T vfbe U 2 ML, SO

HEBELTRY EIToNE, 28 2EFY ¥ v fbicon [HEETE] T,
B E A EERFE, TR LIBREE~NDL, LPLY) v Tk
éTsdONEBHLEREELTAHEY, HFRIZA=EOME LTFEDOH
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FHIZEHOFICEENTLEDTHh A, N LTHFY P 7OMFIEE PR b DL
0, EOTEIICREHRE VS OO XD (381)

F72, “WEMLOE” [CHh b “BIEOHEN" 2%, H#iE2 O TEMLEHIE,roR

TeRBEHROLERE] L BEH > TnD I EIER,

N EEE -7 —RAEF—U ][ Var - F—UBZe—SICSHEOLIICHEL

T—1(19365E4F BEHE, 1977FEBHR), 9,8 Ho. #M2N, “negative capability”
& “a wise passiveness” DR,

AHBRIE RN 2 @E%OMBEIMEMEA] (Biget, 19374650), 186E
DTz, #=uR7—-RA7—-AERL, BELTDOCH THNER EA—-F AV
HED “BENER" B L 02, M TAbion] 2:1, 193447 H,

I.1) % v b @ “Impersonal theory” 121, ARTFTIX, AHEO “HER (196)ZEH T
%o ¥— &ML, Herbert Read, Form in Modern Poetry (1932), p. 38 7551
L, ZU4v FEEDED “negative capability” {2DV"C, The Use of Poetry and the
Use of Criticism (1933), p. 101 CRET L T b, 2O I Ei20w i, #ifalImpersonal
Theory BE—_ 20O % <o T—] T 351973 F 9 A)x B,

B, 19RFOERIIY -7 ORABELREITIRISLESD LW bOE, “&
7B T A, FREABECEAENLZLA2b004 7" ThoT, “HEMNED
DELTEIZEN" TS, “Bizb"iE, RS, “BHio, EGDdO, EENR
LODE THbH, ZADERDEFTVIZARICS o7z, [F—TIRT2E%LE
FEH ], 359-60 B % B,

2 EEESH [ —EORCRE [-fE 0o BENERIT2E]S, 3988, W,
19294£9 - 10 B,

13EE, 398H, AU, AHESH TEE] FERE~OFHK] [24£]13, 138HD
BHBOZ L, FAHIX1936E5H, DToEBD,
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Bl & ) BEREEIIEL OFPEEND Y, TRTHFRICFAZTOLD L VA
DTRBVY, BT 212, BICHOHZOPIIET, 20F25R5 L WBATE
POENL N EREETR A, FAEA ¥ SV EEONE,S 12, BRNEED
HREVCEDDEEANLNRVERSDOREHTIEVET, 2K L, B
R E T Th, ZOWEE VAL DI E THREMICTENLNL DL
T, BlEMNA LEATED, FNTRERRIZDEHL VAL ONPARE T4
2B T v,
14 THHEKESEL [ TERE ) FiFE~OFHK], 138H, TR T[F1851])163125CIZBIA L
720
15 FRHHESRR [Fh b [24R]) 6, 418FH, M 21932470, ZRIE, BETAL
DIAEDSOEBIRE] L& b0, EoBEHNREE] (19324 12 ) 120148,
FIAXEDTWT, “Z2 IS EO BENEE > L CORROEEENH 20T
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Synopsis

A Reading of Nishida Kitaro’s Lecture, “On Traditionalism” :
His Understanding of T. S. Eliot’s “Historical Sense”

Akira Nakai

The present paper, following the introductory part sub-titled “In Its Context
of the Understanding of T. S. Eliot in Pre-War Japan” (No. 68), is devoted to
a comparative reading of the lecture texts: a summary version appeared in the
Osaka Asahi Newspaper; a lecture note taken and prepared by Masaaki
Kousaka which had undergone Nishida’s revision; and an additional comment
by Nishida himself. The latter two make the standard text of “On
Traditionalism™ included in the Complete Works of Nishida Kitaro. With this
text, the revised lecture note in particular, however, there are difficulties in
tracing Nishida's arguments. His insertions of words, phrases and even new
sentences complicate the ‘arguments: the English words scattered among the
Japanese text, “intellect” for example, do not appear to have any special
significance. Comparison with the summary version, though it appeared
without his authorization, will enlighten as to some of his initial wording and
trains of thought.

“Perception,” the key word repeated in English, is almost equivalent to
“pure/immediate experience,” which had been Nishida's basic philosophical
stance since his Zen no Kenkyu (A Study of Goodness) early as in 1911.
Problem with this immediate experience, however, is that it tends to end up as
my experience/world because of its subjective bias. What Nishida did in his

later years preceding the lecture was to see the self in terms of the world.
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Thus, where there is perception there is one world, the identity of subjective-
and objective worlds. Perception is also time-perception. Past, present, and
future are phases of eternity: “the eternal now” * embodies the identity of
present/the temporal and eternity/the timeless. The identity/co-existence of
time is, in turn, the perception of the world where worlds in opposition meet
immediately without any medium. It is quite natural for Nishida to find his
echo in Eliot's historical sense, “which involves a perception, not only of the
pastness of the past, but of its presence.”

The remarkable thing about his understanding of Eliot is that Nishida detects
a hidden link between the time perception he shares and the sensibility of
poets which, as Eliot deplores elsewhere, suffered its “dissociation” after the
17th century. To Nishida, the dissociation means that of perception, as well
as that of the world, for the identity between absolute contradictions, or
“continuity of discontinuity,” was the scheme of his dialectic.

The reader is embarrassed when Nishida puts special emphasis on the
definition of poetry as “the most highly organized form of intellectual activity,”
which Eliot denounces, or when Nishida asserts that tradition, “as a catalyst,”
unites the worlds in absolute contradiction. In his understanding, the intellect,
or the “contemplative activity” as he glosses in the revised note, is an activity
which enhances perception to attain the divine/transcendental order. The world
established here and now along with perception is a world in the context of
history, and it is tradition that gives order to the worlds which change from
generation to generation. Tradition is not a medium but a catalyst, since in
Nishida's dialectic things in absolute opposition are to be identical without
any medium. Detailed comparison of the three texts illustrates that his catalyst
theory of tradition, to be repeated in his later writings, came to light when

Nishida was revising the lecture note.
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The summary version of the lecture retains Nishida’s original words. Most
important among them is “historical sense,” given in English. He rightly
understood this sense as sense-perception. And yet the Chinese character,
with small kana “hisutorikaru-sensu” printed alongside, reads “rekishiteki
ishiki,” meaning “historical consciousness.” This disérepancy in the text
happens to reflect the general understanding of Eliot’s historical sense in the
period around his lecture in 1934. Sense is not consciousness, but with the
emergence of Marx/Hegelian historical consciousness even the readers of Eliot
were influenced even when they did not hold belief in its political stance. It
should be noted that “practice” was another jargon to accompany. As to the
attitude to history, Kiyoshi Miki, one of the most influential proponents of
historical consciousness and its practice, gives possible alternatives in 1928:
“Kontemplativ” to the past and “praktisch” for the future. In the context of
thoughts of the time, the “contemplative activity” Nishida reads into Eliot
was in fact an antithesis to historical consciousness prevalent among
intellectuals. Another reading of the lecture to follow will include some

references to the general trend in Eliot study during this period.

*V. H. Viglielmo’s translation of “eien no ima.” His brief account on
Nishida’s philosophy in The Encyclopedia of Philosophy (Macmillan) is

recommended.



