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&2

N = - T4 =T 4 2T (Henry Fielding) DEG O ¢, HEMEGE
BHE L LofiEF oo CHMGRWICET 3 2038 lhTags, [
DRI (The Author’s Farce, 1730) IZBER DA TE L {BEBF R VT WA,
ZNIE T & 212, puppet show DB TIFTFOGWEE T I WEL S, &
BEEFr SR 5D, ROOTHER, EHENEREELOD regular play 3 A&
WCES 1 HEZFD frame play THo T, ZFNLVEZHERT v 7 L &
(Luckless) DILEZ T b DTH 2, fTHICT 2 L &ED 25D 1 Ed 5
OLEZFDIIE AL, DT Y2 L AHE 7 puppet show 125 T 5
TWo, BT YNNI YA EDTERHE, ToORERS [EdE | &1
U152 133 ® puppet show 1, [BIFE] CWVIHIBEFLANTEAL
AFER LEFERIIZ 2 Y, puppet show @ frame play 16, & 53 frame play
D puppetshow L& F2 5 &9 ZHEFELOTH B, FOE, B
BEDEMREORT, LFEHWAFASEESNLIEER20775,

TIWLALNLEEDRMIE, AHO [HR] 0320r0ned s - B
STV T WD, FHOFEETREZ S v 2 LR Thb, TTRERS
WIRBIER & L TBHT A2101%, puppet show DIEE /EITFHRICAD, 25
IZI/N 2 % A (Bantam) EFEA Y Y — (Henry) 1 HEANEEHH HIF T, 5
BRXEZE Vo LTBICT DI LTk 5T, 58 TEH P EET 55100
BRBT VI VALY, EREEEIROIEY 2L, BEOERICERESA
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BIEPNDOTHb, TTWAHAONDLOIEIML L THER] %2 ETHE%,
BB % SARRECTHBR Y [HE] 20TH2,

[egosErl] iE, Tha - VavrX] (Tomdones)® [Vaw€7 7
v FY 2 —R] (Joseph Andrews) DF L — ¥ — % —BARBRILLZFEETH S
VEET v 7 LARBICLT, WhidAZ 71427 a Y, FEORIET S
EWVWIEE, FOFEEICL-TRBEINZ YV TY T4 —] CEHEEEZ R
Loz, HOERMZIEERTNEALTWEDTHL, EICLROBSR
R - ERRICHT AN L AT LW ETRELNDL Z DS [EE
DEEI] 7753, K TIE puppet show DRREICALNLEHBOLWER, 1T
%7 THRER] ORERS [BE] En)bDIZERLDSD, 74773
VBIUEEOH D L) CHTEIOROI D NIIONTERET LI L%
B &35,

I

4723 [BIFR] Hr0id [EHOE] & HPEEANEFEE, 74—
NWFA4 Y THNFREBNTCHEHBAPOEBERK L Vo LB TLCHWE LD
THodbe, 7282 [Vaw¥y - 7rFYa—X] B2 4 VY VK
(Mr. Wilson) @EAEZE, [ha - VavyX] 128351108 (the Man of the
Hill) 7 4 v Y23 FY v 7 F A (Mrs. Fitzpatrick) |48z, [7 3 -1 7]
(Amelia) 12 BT B3 v F A (Mrs. Bennet) DA, 15 I1EAH & i35
ECOBRED, My LCEET 2w AT [FEE0%M] 2B 5 [§
Wigl] & LT puppet show & #HilET 5 & ZAHWH B, FiFEIIOVWTE, &
BAEGBHI T IALIEPBHAShDE I L Erofzb ), EREE
RATAREILL-TBY, KHOBEHOBRAOWHITHOERN 2FEHL &
bz, FOMET L L ZAIWPNREROFOFIELTHLZ LN, B
E, BEICHRETAA M) —OGBER L LTOBBKNEEZH- TV L
E2b, E5IZZI Vo 2EEHE, NEPEAHONELERTHAD S
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DERS>TVBEIANIVTHE, DFHINSIE, FNFNOAHOE
BENOOESH T 2BEL 22 L) ABEEH>TWT, FEN-DL
DEZRFORNEGESAEP CB S THEDE - TWADTH B, 72
EZWE [VawE7 - 7Yy FYa=X] 220 THTY, 74 LY VEH
TORELEET M, VavETHFRE> TWTZOFERHVTS 2 n
BOBOEZINE, Br FrOBENZEFECEZHLHRL, BEIR->TL
IRCFRBEFERORELZY 4 VY Y ROEMERE, YavE 708kl
T RETRBLBRNBI SR 20TV, 29 Wo RIS Bz
(BRI SR E D [HFOW| LIFAZIE) P—BED 2O, &
EEAFNEDO R CHBN 2 BICHRAKCSH 205 Th 5,

[fEEDO%ER] wBiF% [BIFRL & LT puppet show & frame play &
DENZIE, 2 Vo HEEWIRIGERITRVWHE 2V, 82055472 B
BRATD 5% CHBER KBS OEVLEEZSFANTL LI RNV v 2
VAR, ZOEL SOPIHANY A v b (Harriot) & O b e o #4589
ZEE~ R —7 v FEA Mrs. Moneywood) 12 & o TREN TENRD &1 D
DNE—-ZFDOHETH D, £ CEZFEBVTRMEE 2Ty 7 L
A7, puppet show DIEFIZEE L, H S %0 show DETHR I CEIEZZIFCL
THIEVDZEIIRBEDTHD, ZD XS puppet show IZFDEA D ST
B L, AEFOEERIVIZAPIC Lo LIhkiExr b o, Rk
BOHWTIEW 20721 & d, frame play & puppet show & DEHZHZED
RTOMUPMEE AR D & 38 L\, frame play E—IGY 7Y AT 1 v 7 %28
FE2bD2bDTHBDIHL, puppet show I F DR D T H A5 L TR
D740 a2 BETIRU R AR TH L, BRRELOBE T, X
BY2XYI 75 —ERETH D, HEIHET, +YEYALE (the
Goddess of Nonsense) #B{ 1) £ &, FOREZZTIFALEE I =3 —L - F
<7 (Signior Opera), N7 % — -4 5 % — (Dr.Orator), K¥ - I3 254
% (Don Tragedio), ¥ —- 77— %+ 33 v ¥ (Sir Farcical Comic), L\ P4
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32— - %Y b4 A (Monsieur Pantomime), /7 )V A (Mrs. Novel) &
DY EYHFHLE o TRDEDE, BROLEOH Y &5 I1TH 2 B %
KELTF—<E L THo TR A, S ) LTOEEEAS L LTH, T
DEFBRE LV F AV EARFEAENICERDDELORERTH L,

CCTETRIBEE T NE I, frame play & puppet show 7%, b & b LA
RIS 5 &9 2 RICEEST O TELT, L LANLRESIIZVEY
o TGRS DL L V) T L THD, [TEEDER] OE=F
121X, The Pleasures bfthe Town &\ ) puppet show B D ¥ A MV ATHIZD
FHERTVAEDEY, ERICE-sTESROLI,S ET ETHRLICTA
HEl] 722 puppet show 2T HN TR B D%, ZOFHMADH L THEBRZ
DTHb, TLAY— (Player) °T v 7 L AZ[[A*o T, “But what is the
design or plot? For I could make neither head nor tail of it, for my‘ part’™ &gk~ %
DOLEENPSRE ZHTH D, KHEHIIZ puppet show HEEE 2 DL 45 4TH
o THY, TOBEOM LH5444TH F Tk puppet show DIEE25H T v
VAT LAY —%MHFIN, TS S show DRIFEERZ, «...since
everyone has not time or opportunity to visit all the diversions of the town, I have
brought most of them together in one . . . ” (IIL. 37-9) & Vo 72 & 91Tl <72
NEeBoTWd, UTLABELHAFICLAEI LV P2 iZbZoTW
T8, O % puppet show DFICE TN L REETHTI v 7 LVAD
WL LDV EDEBaFRED, ZRE S S5 ICZ OB frame play O
—Hs & LCHRTNEPEHRE Lz,

T DT ED D HOHETYH puppet show (BRI 2R L TWwb,
F ¥ — )X -B+ Y v X (Charles B. Woods) DEIEIZ L 5 L4, ZORDRY
5 T66FTHETT v 2 LA D £ b & Mast. LV EHRIC -T2 LD
AEMSLT, 74 —NVF4 >y ZOERE LTIE, puppetshow 3 H D
HOBRNPLBRTY, 166 THTHEDD D THo720Hh b L, L
Lidss, ERICIE 686 TE LKL E Y — 5 — 7 F X b (Murdertext)
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LI VAT (Constable) 12 & - T, Zh F THEFT L T/ puppet show &
TS TLE D) 07, BEOBRKERICLL L, v—¥—FFAbrarA
5 7 VIXW & & b puppet show DEHR A TH S, L L, HEEEIEF
THF VRV ARHF LA E VI PETT v 7 LALBEBRRE 6L, &
@ puppet show ZD b DA FRF L L 9 LT 58 51E, puppet show DFest
DFFEELERLTPLLAHRTHS I,

R=F—FFAMNEIAVRITIVOEAE, 714 v MET (Witmore) X <
=T FRALIZEDE L% LEAT67TH) DEIENTO H S, VA v
FETETR =T v FRAIEHEV 2 {FE— T frame play DB AW
THolzDRENs,; B LD I OEAET puppet show IIFEEITHEA 1 frame
play LR - 7213 Th s, ORI I TEEETLDR, BZEROT v 7
VARERNV T LAEFET S5V VA (Francis) 4 HOBFTH DL ENEEL
TEVIERERRAL O THD, £HITIHITEIH, EHLKXEDTFT VY
AAHDFEAFEZON, FNCL2TT vy 7 VRAFNY Y LAEEAYY -1
WEnH T EWhD, FREMMEL, 32—y FRARTLVY 75— F
(Brentford) El I TH Y, NIt v MIFORAY Y v ¥ (Henrietta) £
THHIELHODLI D, ZOT Y 7 VALOERORES ) ORERI
puppet show 7 53 L frame play i(CR 57281 X CTHoT—IRY TV AT 4 v
TREOSDLEDIEN, TR 2] EVHIHFEERE25b0TIRE %
<, ZEBEIZIL puppet show 25& HITZEEER, T4 7 ¥ aF VR EEEX
P—EREFULHHTEL TR EELEDL T 2R\,

IOV HEORMIL, WIIHITELDITo D OB E ZHED
EDBHERZ 52BN, kb oTTIA VT4 Y TORFREALTI
CIRFEL TRV, FELTHET 2L, [EEOER] OHEICL —ILOIR
HAHDoTND I EPFDPEDPLTHD, BIZIL, Ty 7 VAIINY I L
EEDBEFTHLIEFREETIONL, S92 LADHENDY ¥ v 7 (Jack)
BT 7 VADEFzEENBANLICELRIC, Ny A DS OfFEEN
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¥ » <4 b (Bantomite) & BARE SO EoNF otz ) 2 LI
ERETHHT 5, W bHEMN L 2B & EFFM [IEAEE] 25, BAR
BELVIMOTHBRNAT 7 v a v EonTIC LT A LW HEE &
BTBE, BRHELL, Ty I VLANF Vv ZCETEEANT S X6
LAY =Y WHolD3NrTHb, £5EFHIONY ML hewn) ik
i, ERICEESRORDE 2o TR TEST 207120, EiXE R
DBRIFZEIZEEFELTVRL I LN, ROLHICT vy v 7L oTRALNT
bV B D7, “There’s the strangest sort of a man below inquiring after my master
that ever was seen. . . . I fancy it is the Man in the Moon, or some monster. There are
five hundred people at the door looking at him. He is dressed up in nothing but
ruffles and cabbage nets” (I x. 37-43)° ZORTBHELREDAWIZONWTT
ITEH—YHLMI SV, TOBRT CEZHIT% 5 T puppet show ™~
EBoTWLDT, FELBERD ZORIIOVWTIIMIDZ L7250 70 h b
bhEF, TLIZLBEBREERTLEVEZ LAY, B bfMAa%
BEVWTBWT, ZVRHEIILoTHILEDEREZHELNIITL L V0T
RNHR, TA—VT4 Y THNROBERASE LI L HVwE LD
THHHF, MEBEOER] [HROR Y FIED HHEDOFHEME L VD
PEERE LTOEGENZEOONLDTHD, ZOLIBRDL2FAHLEW
FADDHY L 9id, HEOHRMERTBRT L ZOEROZE T L LAER
LRI ELEDLIICEBONTELL b0, Lil b [fEED
FRIIPRL T T HIlFEE 2 CONbDOTIER L, HEORRANGFR
B5I0PIcbiTE3 L7020 Ot THED LD RER] A, HEL
WL DEENTH AT L2 VTN TH D,

[PeD%R] B2 57 DDK — frame play & puppet show i,
FOERKRDFEEZIOEDLLT, BAKREDND), HHVIIETATLIO I
TSN TwE, bEBEUTIRAT 4 v 7B L TW frame play 2%
S HEFE 72 puppet show 1ZHE U, % @ puppet show 2SI F 72 HHE I K o 72
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BRI, ZOBREFEIC L OEIREEE 2> TW5E &) B, §itkt
TV AT A4 v 2% frame play CH F 115 T puppet show &\ 9 7 1 7 ¥ 3
Y ORSEBPHMBICHES N TWD L&) LY, puppet show O frame play
b, & %\ 3 frame play @ puppet show {b& Vo 2B E AT ZTlRAE L TW
LDTHb, WETHIIL, puppet show BXRECBE D EHAL, AEMIZL
Y, frameplay b BHESTRTCEHARATLIE) DTH b,

I

[TEEDOER] CALNAEEEDZVEFHLEIE, AR THE]
DHNRTEERSIFONLCDIDOTH B, COHIIOWTEEL EHI
TIOLIIHo T, [TEEOER] G EIERE2 > T, EBICEELE
THUEOLNDZ DL LTHEIPNIZODTHALILIZEE LV, #0705
=% D puppet show 1, puppet show & VW2 Ah % AR AT puppet %1 %
EWVI I 5 T B, puppet show BPEBEDERIRDOARIELLDTH -
2 E3EST, £ABOELISEVATIO puppet HHIT LTV L S 78
A, (EROER) OBEDO L) ERLABAEII=—2 %230 TH o/
L7, TEIX B L puppet IE L AHEE YA T E DT TW0hE LA
ZOHT, WTFNIIEIEBRICBEESRLIOE, ABOEDHORIZL DT
b, B— TRHEEZHLOMICRED LB TORTOF ¥ v 7k, A
B ABL VIEE & o TR ITHEMIILEREL o TWETHDL S
A, FECED I BRIADEREDP S IROURI 2> TLE->TWBEDTH 5,

BIZIET v I VADERBRED T =2 REIEDLH, w3 -y FERAL
7 4 v MET X puppet show DETERARFWT I TERTHDT, 70
B, L2REES BT puppet show DEB A - b BB EAT IR TNV S
EEZOND, F9THEDFY, Tr—V AN/ T VRN, Kb
7V 274 L\ o7z puppet show DEFA 2B &, v R -7y FRAR
A bET &V o7z frame play DFEF AW EBRET HIETTH S, E
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B2 DEFRREOEHKD S 2 h, B TIX puppet show DEH AW TH %
EINBI LAY TV “1 hope your majesty will pardon a poor, ignorant
constable. Idid not know your worship, I assure you.” (IIL. 851-52) & 5 v 7 L &
KRR TRELPTRD, FENEHITTT v 7 VARRD &) Ik~
NTBDOTH 5,

Pardon you? Aye more, you shall be chief constable of Bantam. You, Mr.
Murdertext, shall be my chaplain; you, sir, my orator; you my poet laureate;
you my bookseller; you, Don Tragedio, Sir Farcical, and Signior Opera, shall
entertain the city of Bantam with your performances; Mrs. Novel, you shall
be a romance writer; and to show my generosity, Marplay and Sparkish shall
superintend my theaters.All proper servants for the King of Bantam. (II1.

853-60)

CZTRESIERY NI TV2TFAART 7= HN, EZa = F RS
L\ 5 72 puppet show DIER A 725 &< — 7L 4 (Marplay) ° A78—F v
3 . (Sparkish) & V35 72 frame play D& B AP 72 6 AFFIIE A CRED
bi, Ty 7 VARKREZT TR CHEL Y S AEDORBEICERSLTY
LDTHbH, 57V N7+ — FEERTHLZ EPHBLAETF—T
FRADFELIE, ~Yd v M2 Th {, puppet show FDOEIG A/ ¢
F (Punch) 3 THHEV), TELFTHRY TH A, frameplay & puppet show
Vo ZOOMROFEFIIEN, TRIZI o TEF YT 75 —OEKTH
BIOBHEZLD LR oTWEDE, GiBDIHI LML, BIROFERN
REBTHHE RV, TA—VT A YT DT 7 LAD [#HE] 285K
FILTW2IzE X, BRE LTREROL ZARAFORFEORE L VD
WEBR LA SBEIT AT TR T, SEAIIT 5 TWA DM Luck.
TOMPENE S Mast. 7DD, 2F Y frame play DEFHANIE LTOT v 7
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VA D, Z &b puppet show D7D ITEITHREZDEDT VWS T v o L
AROPERITLEILEBH Lo THSH S,
AA—VDOEREN) TN, FEE—BEHEICL TS, BITIREET
LEEOHICHIEI HDHEIL, V&) ORBEFEROBRLFRLZ LI1ID
LW ETIRRW, MU E IR 79 A7 KRERDT F 2 b (17304E D7)
MzdellLTwnad) KBRS Th2EEES &S &, frame play 1281
%% =7 v FRAL puppetshow I2BIFTAHF Y ALE, F-7vrve
1k (Bookweight) & Ko ¥ — - 55— FlNVhrwf EFY . bS
VEFTAFEV SR DENFELERICL o THELRTWAEDTH S,
BENR - ZREFRD LI ZEEREIILBHIETY, [EEDE
BUDBE, ARE 4 ORICITH LTV %139 frame play & puppet show
WKBELT, 72— 9 v FRALFrEryALEL o7z, ELICEERE
Lot WEDORE LB EZANAR AL vokiEmb 2L, EHITARIC
FoTHEELN, LASHUAR (Z0HE3I 25— FEA [Mrs. Mullart]
EVILE Lo THEHELNZ DT 2L, EFHICETWABREICL ST
3 IECECRTRALI R - -] Vol A—VOEREIEL LT
B D D 2972, EDOITOERDIINICE, BHOETOAL A-YD
EFEL RSN 5, frame play 12D puppet show (2 KENEHRTZL, S v
7 LTz, ERBWEZEFFAN (Poet) A% puppet show (25 BHT 5, T v
T VADPERIFZERMER TH o2 L 2B 2L, Fr bS5 Yo51 4108
EDENDD o THATREETRRNDT,

puppet show & frameplay ICE 7255 4 A =T DEFE V) & EF 5,
LBOEEDONY L DOER D H L R %V, frame play 12& o Tld v —
T L AN, puppet show (2o TIE T 77— FH NS, EHicay— - In—
(Colley Cibber) # EF NI LbDEENTBEY, S5IXFv s LAOEME
WTHEY Yy IJOFEDHIL, YN-DZF % FAVEIZS L o7 “Mr.
Keyber” 2 2 NI BN/ §58 77— B V75T TR, O puppet
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B ENENEEONIAETFT N E LTHEELS, £85I IZBRAN %
BEOINPOLAT, REZET7—TH — 38— — TN— by R —
JV (Robert Walpole) & Vo 7oA X — VDM IBEINLDTH D, DNWT
AL, TORIIBWTHEDRTWAEFEIX, YBHAFHAE LY a Y.
"4 (John Gay)® [ZHRFA 5] (The Beggar's Opera) \Zfbns-fh% 4 7%
POTHEBALTWAELDIIE, itz a— - FRTE T2 VRAN
S 7V T, v 7 ¥ — XA (Macheath) & &) — (Polly) D7 V) 7 A53LHE
THIELERDOTHEZY, TOLHE, EEOERNIZILEOBENT
R B LADTHH ) EFETRAA—IUPBRYVATRELR Y H o TV
A0, BHEANYO [BR] OBEFEFIRHABRIC 2> TWEDTH b,
EH AN [BF] 12 [EH (impersonation) & % W ix [#&E] &vio
IO ONEILDETFLoTWVE, Fv 7 LARHETLE—-AEE LTEE
THEIF—T v FRAE, BRICLTS v 7 L AT A28 %2 5B &0
L, ZOEFMbNEnE 22 URNIC T LTS v 7 L AR ERT AEE
kb, LPLEEZRERECTE, HEPRALTL Y 74— FETETH
LHILENBEEINDLVHIERTHD, ENPTER—T v FEADEDH
FlzorEMH 2L, HFNEKREREI 2V, FOERLIVEI—T v
FRALEZWXY A=Yy FRARDTH S, HLIETT v 7 LAIIHLT,
“I suppose you would have settled your castles in the air.” (Lii.10-11) ¥ 2 % 7%,
ZNLEFTH 5, puppetshow DEITHREVI DT v 7 LAICE > T
&l TH L, puppetshow DEE LR DD LEREDHEDOEIZIZF bl
FITHY, SHLEBE— ZHTEBRMERZLALTZIELVED LAY
O EE] THoOhb Lhhwv, LEDINYYAEEAY)—11H#E
VI EZEMEM D, THRIOERL Vo2 DL TWw B X7 {HE-
FE L TWAHIFTIER, BIZZo[RE] LvoZd 0 LEURWTE
ETADTH5,

M2, ERREOY -V [EEOER] ORTr 4~y 7 ATH
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ZIHEDLLT, MAICDBRELDDOLER o TWEDTHL, 72k 2
puppet show DO AN TH BIETONRFIE, EiF vh—7 v FRA DETF
THLIEHNIITHOTRESN, ThULoT, BLEF, REKLOD
B OBIY — 2 & B,

MONEYWOOD. Oh, my son!

HARRIOT. Oh, my brother!

PUNCH. Oh, my sister! (III. 882-84)

FINEBWI T DFEY g (Joan) Db 5,

JOAN. ThenIam a king’s daughter, for this gentleman is my husband.

MONEYWOOD. My daughter!

HARRIOT, LUCKLESS. My sister!

PUNCH. My wife! (1. 889-93)
COERBREOY—VUMIALY a— VRNV FOETH-720RENE, &
TR FE R 7 F BN THEPIH LOERTH 240 L) 12 "My
wife!" EMRDIELDRYEBNTH S, LHNLIIFTLAHE, [BFRID
ERZETPLCERPPoTC, WRARETEH) LTHENT L EWVD,
BATODYOBEHARE 2> TWEDTHE, [ARK] LEVARDDL, Z0
FTRCPBERHARR DD L 2o TV EDTH 5,

frame play & puppetshow, U7 VAT A v 7 RitR e 7479 Y OHR
DERPERTH L L VWILREESE, £ FDYT VAT 4 v 7% frame
play EWoTh, BlE (i) 2542 ETmINIETLS ELSN
574 7arOlR] THoZ2leZBuwBI T IZidvnshin,
puppetshow IZLTh, FRIIABICAHOBE 2ELUIEEL L) EIA
KHHEFEIZ2bOTHEDI0, ABHOBE2EL TS AROEAZ A
MANET 5 LV FHEAMENT T, ZEO 7473 av] £ LEETY
o LB SELERA AT DEED D5 AT frame play & puppet show
PHAIREDA>TLED) 2ehD, BERFNSHPREWICITHRER 2 1E
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WHHDLOTERL, FLERICOS, MLATOSDTHASZ AR
NTVRBDOTHD, KK, RHFHo>TIZAENCEDNS BOHR L%
DR, AL puppet, kL FER LA, FATRAET 5 L 221tk LATE
ERTAI Y 2y REIFRIOBOWREDTEH T, O (8]
LV I L o TEBO STV 20Th b, '

It

T7427var0b) ke MEREOXE] 0Z/ibhik, B
DIFbhzr¥n—ZICRFRD RSN, £HSIhTwa, m¥a—-7id
HE, BHNIOV L ) PRORO (Y DEELBRD VIR LD
TEHLENH, [EEOER] TRIOIY O — 7 BEN T 757 2B
o TWAHEZANPEREV, WAOBAPEE > T -7 4TS
ELTOVBDEN, irkrEeESd (ZOHNIFHEHY TR
TAvIRBEFITHDL), ErERLLTI v 7 VARIOFALLEFRED,
BALBIIZT YT - RFEELE L) LT HDTHD“As “tis polite to speak
in murmurs small, Sure, ‘tis politer not to speak at all.” (epilogue, 62-3) & 9 % .5
E, BAZEPTELVHERETAILT, OOV ESEICL
TLEBI LWV F Uy ALBITICE, v 7 LAOEAZLELRELE
bNBEZATHDE (ZDOH72Y L puppet show DIEE /HETHEH AL
SEAHT VI LAZRWHEES), LA LZOML oz AR L72f,
SERLEDOLETCHERT 2O TH LY, ThiET v 7 LV AOBER*#A -
ERTH 5,

PLAYER. But who is this?
Enter Cat as a woman.
AUTHOR. I know her not.
CAT. I that

Am now a woman, lately was a cat.
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Turns to the audience.

Gallants, you seem to think this transformation

As strange as was the rabbit's procreation. (Epilogue, 64-7)
FIRTDHLDE, NFLAEPLOFEENY M, FNOBEEFBRNH K
BLENGRETH L, TOLIC, ZCU—FABEETHO[F LoD
THRENIZoTELTY, E—~BEZFOWNET S ) —EHOUERYETE
Ko TWADIE, X¥ 7427 arDEHOUEDTHD open ending &
HEST25DTHo, [MEREDOERIICEL Tdvhw s Rffiy% [H*x]
WKEBMBEVo72d DIIAWALT, #OERELEVIBTLIEDL B2
DTH b,

BB FINYOREMATHEELA LR, 2 ¥a-7CHURETS
T 7 VAR, NyFLEEANY) - 1H#HTIELL, Hndb S TERRRE
ROTETHo7e LT, MIESICIHELLR, T v 7 LADOEEN,
HEHEFE)ERT LI L, EBBAEREEORAE VoL D% &
DT BP 2O, BRFERELTEELTCOIENTEL P ok
7 v 7 L A%, puppet show DIEE H#IFHREL T T —F—FFA &
VAT TNVDEN NV b POBRBR Y, EEORRE B HEICR
TIRb %L, KREOLEO -7 THOREIES Lz aie, FEELT
DML TNELTCLE > THWEDTH S, puppet show DIEE /AT
REVSTAZRENL 74—V T4 VT ONHFOF L — 5 —DHENET D b
DTHHH, [Vav¥7 -7y Ja—-2] R [ta-VavrX] oF
L—58 =757 473 YORBICH LU CHES BB ZITET 2880
VMDD D &, IO ERLHEETHLT v 7 VA, fEEEL
THEODRBZMLAZVIIERNTH L, T 21, MR 2MER - 1KH -
BFEEVOTbDUIRETALEE 74— VTt v rOFEME L5 LL, H
HWET - K= - )N ¥ — (], Paul Hunter) M58 7 5 & 2 A0 Y0 E
ZORAEHEMZE LD S L L, WTFhiZgE, Sv LAt nwI AYEY
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ERXLDPOLDPVOXNRE R > TVEDTH D, (C@Hmymwkﬁﬂ
EZRIOHE LV HPS D, BWERE UTEREY 2OLRREREDT 1 -
T4V TEFOREOHRE e HH LTI, TS LIENTLEFDOR
T4 —=VFA YT DOEESE - HEET D H5DEH,)

BEI, [EEOZER] BB TYy vl ewn) o0l )ichbh
TWAOPABHELTBEL W, 7HT—7 0, TAD»LIET 2B OMEK
PHMELRENTYS !

Bred in Democritus his laughing schools,

Our author flies sad Heraclitus' rules.

No tears, no terror plead in his behalf;

The aim of farce is but to make you laugh.

Beneath the tragic or the comic name,

Farces and puppet shows ne’er miss of fame.  (Prologue, 27-32)
T 4 =T 14 A “the weeping philosopher” &I ANT 7 L4 P AL
“the laughing philosopher” ¥ IEIEN 2 FE 2 1) P AABIEAVICHLT, H
DEBEEVICMEST L L) DR, LoBEESOICH LITLIEALNS
LKETHHY, bokd, EBHHERYa—T « U (George Lillo) %75  &F

, [&HL Y DIFE 0] (Fatal Curiosiy YD 7H O — 7% EL L2 EoTC
HXZ L2 ERsbbhsill), 74 —VF1 Y Ziddd LbERaks
flifEZe Le AR LTV TRELEL, REBFTOEESE TIEZWERE
DTWEITHAB M, [fEEOER] KB, £— - ZHOYTAD
FEBIEE (7272 LERBIRRE R IZE S DT Tld 7 WO T, “sentimental comedy”
HHWEE—F— - A & [Peter Lewis] 75 9 & 9 IZ “comedy of intrigue”'
OFFEEDVRD) PEZHETEARE(BEDREL S puppet show IZE L,

WIZBL 2 LI FEHECRAOEN, TNEHEIZ, v/ LAOERR

B, EEDHLWIETER LY puppet show ERE D 7T 5 LW KR Y
BOEBRFIE T AEAOREDNEFET L2 TETS TR, [EED



FOFE TR B — [MEBOSER] BT 2 —%8 — 15

R BV THEBRIEL O, WD L7 puppet show DEREFEF O & -
HIW, DL FEFE LIAZHKE regular play OB EE L TLE S A
LOTHD, £D&HI=DIET 4 — VT 4 ¥ 773 puppet show D & TS 2
b, TN CEENFHL T2 W 22 BnHEE20THS
16,

7 v 7 LA puppet show FOEHBABE L TR - bV 71+ %8
HBL, BEMN LRI RERER, ZORBEREESHIVEILD-T
WEN, SDRoTHADLE, ERFSv 7L ABE, E—ETEANYFv b
AFENI V2T FENVOBRABLEARETVLDTHS |

Say, then, my Harriot, would my charmer fly

To the cold climes beneath the polar sky?

Or, armed with love, could she endure to sweat

Beneath the sultry, dry equator’s heat?

Thirst, hunger, labor, hardship, could she prove,

From conversation of the world remove,

And only know the joys of constant love? (1. iii. 18-24)
F— - ZHT [{ZHW regular play B0 LB 20 b FiZwvnil
Bz b DT, EMECIEZ N D EEIC ballad opera v “irregular play” DR,
TloTWZ L2 FHER L 217 E7% 5%\, puppet show D TH = 3 —
W ARG EV)EZAIEPLPVOHEDVE D E LTHRELRET v 2
VAW, BESE—RTTYTEREBTH0L ) TH o107, 777
VRBERBNITLTY, BIZYN—2 ) w3 bE— L2 DT 55T
TODIODHEETH BT TR, LEDRET NI [EEOER] L
CORBBFRERMTHFETCLH A0, TE-ERROH LS 551000
DRADEY, #RESEEE P TOTIEBNRVOTH L, N—1
AZEN=VAITH, BUDWTHSEEZ DHEIIEZAALNN—L 2
7EROTVR AN, (FEDSER] OrEZAEELLS,
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e VavE7 7y F)a—R) OFARFEXICBWT, 74—
WEa 7 [ ORFE TR ] dbh, 20 [ZRh] & [§
) Fud THBE] PoRTHEVoE) I, D THEBEKE AR
EAMLTBY, B/GIcH o TS, AR ZERL08 Y —  TEBA
WReRinz Rz, EOTEAVALNLT, BHAY-HIE, BBUREA
HHEN, BEAZLEAN, MIRTAROERG &V o 2 BMBAREF v 7 7
F—Thy, FNREZIErL - TayrAvs. 75474V Blifil), T -
V17— — (Allworthy) vs. A2 74 7= - % x 2% ¥ (Squire Western), 7
AR (Adams)vs. Y a T HET - T Y FJa—R Lo BEEOX O,
ERRTHDTH B, RIIZOWTH, HE vs. BlE, A vs. BE, JE
vs. [F3 7% EORE - BHAEELRRA ¥ T, BRENICEIBSEEEOESR
BB D bIilEbEL LD, NPBRLHOERIIEFEALA
BHICIRAVSTETYH, BRI TRTOLONSRECE LT T, KE
HizB3x20THh 5,

LA L%ads, —REOTHIRICBZ 2 F0BEDOTT, 2, LLED
EEXELLZVLD, BETESRZVLOIRLDDRFEL T2\, [HRHHR
T TIEN R & A 2OIE, REOMEFEE L TWTERELD
Bl 3ATRWI EWEREGE 25D TH LD, MW 2EAN, MRy
ZEAGZEEOVAZVWEV R, Mo Vayr X]orLr—¥5—
TEXLUPFHRTDEIHTHES T4 —NVTA YT o TRESNRIL
TIEXAS, ERAPIHIE NN R b OTRVwOI, FEHOEEN LN
BEEZELTWALIT TR, HUBERICRIENIL, HHWIEEITAD
TMHESZRELETVARR I TH b, £ vioBmid, PHOKRBEICE
BEFEIIHW a7 VATE o TRRENDICL D075, [EED
ZR]TRFNIEFNEETF - L LTERICHEDLRTVREDTHDS, 22
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TRECH-MBROTES, [BR] /R PIH 2 I\ EDT
HILERTRE SETCVD, BFEADO [ERK] 2ELE L ERREEL
LTEHRDEV) LD LA, [BE] 22% [ER] OFREEL%L
TWHEWNI Z &, [HE) ICkoTHIOZ L KATIRE 02 [1EE
DFERID L) RBIOBFICZE, L) —BHEBICELENLON, Lk
Vi,

frame play & puppet show 22 W ZHIZ 2 o TWAH LV DL, HIZEE
NIDADEN, SFEERAA-VOEFELREIWLBIENYTIRE L,
puppet show DSR2 JAH D KA frame play 12 E THIBE L THRATHWE H 5T
Hbo BELTERIETONTWIDIIRERDEZATRTTI 423 v T
HHrLVRHIZE, T4 arEn) bOURLTEEVEET A E, L
b TOEEILT LS EEABHTOILRTL 2, FENTHEREL L -7
FETLPDIB2NI L2y 7 LAREELTVWSE, Fhick b,
puppet show DEE /EITR LD [HBE] #4B-C, E - HEROS T
SELRFENPLDPIZET, BUN—LRAIOREZLEDhET v 7L
AEFEL, WOLPRILEhEDNAINE LR - TLE o TVRAEDTH 5,

e

| UFOEBIROEFE, =AY L. T 7)) — (Emmett L. Avery) :1XD X
ILEEDTw 3,

Probably the interest of Londoners in the foreigners may be traced to the same changing
taste which made some portions of the theater-going public welcome theatrical innovations.
Pantomime, ballad opera, dancing, both serious and grotesque, Italian opera, had all, at one
time or another, swept into favor. The increase in the number of theaters in operation. the
competition between them, and the increased number of patrons had undoubtedly resulted in
a weakening of standards of taste, and the rise and decline of various theatrical novelties
testify to the shifting interests of the less critical patrons.

(Emmett L. Avery, “Foreign Performers in the London Theaters in the Early Eighteenth
Century,” PQ, 16 [1937], 122.)
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2 EEOFRARIZOWT, T8~ D+ ¥ 2— 2 (Robert D. Hume) (ER D & 3 125
FLTwB, ‘

Tragedy was relatively éasy to get staged, but not likely to achieve much popularity.
Dramatists—and to some degfee managers—were caught in a bind. Critical precepts pointed in
one direction, audience preferences in another. Anyone reading periodical criticism in these
years finds all sorts of demands for moral seriousness, historicity, poetic justice, conformity
to decorum and the rules, and so forth. That writers ought to compose such pieces, and that
managers should produce them, were widely accepted propositions. Unfortunately—or perhaps
fortunately—audiences seldom showed much disposition to support the results. (Robert D.
Hume, The Rakish Stage: Studies in English Drama, 1660-1800 [Carbondale: Southern Illinois
University Press, 1983], p. 289.)
puppet show D AGNEDWT, T ¥V =— «J -/ v/ — U (Anthony J. Hassall) tZ K
DEHITIERT B,

The puppet theatre enjoyed an unprecedented vogue in the fashionable society of eighteenth-
century Europe, and it was encouraged by many of the leading writers and composers. Lesage
and Voltaire wrote for the puppet theatre, and Haydn and Goethe had their own marionette
theatres. Haydn wrote five operettas for puppets between 1773 and 1780, and Goethe’s
Faust owes at least a small debt to the standard work of the German puppet theatre, Doctor
Faust. In England the puppets did not keep quite such elevated company, but they were
fashionable and popular. In comparison with tragedy, puppet show was in vogue.

(Anthony J. Hassall, “Fielding’s Puppet Image,” PQ, 53 [1974], 72.)

3 Henry Fielding, The Author’s Farce, Regents Restoration Drama Series, ed. Charles B. Woods
(Lincoln: University of Nebraska Press, 1966), IIL 11. 25-6. LT, Z Ot D 05
BIORPs &L, FHET-<BFEORLFT, B U -vHFEONIFT,
THET7 I THEFTRIFOIFMNIRT L LT 5, (RZLEZFICONT
i, BRBEINLTVEV,)

4 Charles B. Woods, “Introduction” to The Author’s Farce, p. xii.

5 3V TFNHS 4EE (17344) (T SNz revised edition Tid, HFAIHFO
BETHRICN Y Y ADAFTS BTV 5,

LUCKLESS.

Dear Harriot!
HARRIOT.

I was going to the playhouse to look after you. I am frightened out of my wits. Thave left

my mother at home with the strangest sort of man who is inquiring after you. He has raised

a mob before the door by the oddity of his appearance; his dress is like nothing I ever saw,

and he talks of Kings, and Bantam, and the strangest stuff.
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LUCKLESS.

What the devil can he be?
HARRIOT.

One of your old acquaintance, I suppose, in disguise; one of His Majesty’s officers with

his commision in his pocket, I warrant him.

(“Appendix A: The Revision of The Author’s Farce” in The Author’s Farce, p. 91.)

6 George Speaight, The History of the English Puppet Theatre (Carbondale: Southern Illinois
University Press, 1990), p. 161; p. 163.

7 revised edition TiL, NUF v b B/ T2 VEADERFELLZ EIR>TWED
205, BHEICAREMS NA Y PET v I LAIZRO L) ICED TV ,40h,
your mask will keep you in countenance, and as for hissing, you need not fear it.” (“Appendix
A: The Revision of The Author's Farce” in The Author’s Farce, p. 91.)

8 1412, I 23V - UF ¥ — F V¥ (Samuel Richardson) @ {/¥3 5[ (Pamela) %
a7 —AbL7l ¥ % 39 ) (Shamela) RIS TIRIS, 74—V F 1 ¥ 7IZES
DAFNIRE, FEHELET “Conny Keyber” & LTV 5,

9 DflE L OhdbiTH L, Fory—-4T5— kT3 -1 — (John Henley)
Z, tZa— VA RFPIARHIA NI DT T F 2 AT -E3 T J (Francesco
Senesino) &, /W x VRAIEA T AF - A4 7 v ¥ (Eliza Haywood) % E7WIZ L
Twalshas,

10 728 ZUF AT XILIZDWT, ¥— % — - JU A A (Peter Lewis) iZRD & 9 15T
Wwh,

Furthermore, this duet is modelled on and sung to the tune of ‘Over the Hills and far away’,
which Gay uses for one of Macheath and Polly’s love duets (Air XVI) in The Beggar’s Opera.
Since Fielding’s duet is virtually a parody of Gay’s, which itself burlesques operatic duets, it
achieves a double-strength burlesque by reinforcing Gay’s while at the same time generating
its own.

(Peter Lewis, Fielding's Burlesque Drama: Its Place in the Tradition [Edinburgh: Edinburgh
University Press, 1987], p. 100.)

11 Ay =i, TREO%ER] PLEEESN/B5 (the Linle Theare) & FOEED
HERZICEE LT d,

The Author’s Farce was Fielding’s first “iregular” play—that is, his first play not to conform
to the traditional five-act structure and to derive its working power from something besides
plot action—and very likely its irregularity was due as much to features of the house that
produced it as to Fielding's limited success in regular comedy. The Little Theatre at the
Haymarket, like many subsequent houses of its kind, was small and less elaborately equipped

than the more prominent and prestigious houses at Drury Lane and Covent Garden. It



20

' A #& F

specialize& in topical satire, and its audiences expected an anti-Establishment theater of ideas
rather than the revivals and conventional five-act plays presented at the other houses.

(J. Paul Hunter, Occasional Form: Fielding and the Chains of Circumstance [Baltimore: The
Johns Hopkins University Press, 1975], p. 51.)

12 =74 - C+ N7 4 A% A4~ Martin C. Battestin) (¥, v 7L AL T 14—
FTAYTOERDIZONT, KDL ITHH L T2,
Harry Luckless in The Author’s Farce is Fielding's projection of himself and his own
circumstances in the winter of 1729-30-hounded by his landlady; sick of his poverty, “the
most abominable Distemper”; his play spurned by the managers at Drury Lane, who had
been long enough in the “Trade” to “know what Goods will best please the Town”; his only
hope lying now in the success of a puppet show. (Martin C. Battestin, Fielding: A Life
[London: Routledge, 19891, p. 84.)

13 The Crafisman 5D 6125 (173844 B 1 H) IZ “In Vindication of Laughter” &
WLy, RFEBIIHIoT, T4 — VT 1 ¥ 7% "Democritus" % X F— 4
L LTS TW5B, “Democritus” (12375 5 B ANITEER /- L D T, The Covent-
Garden Journal DE 615 (175248 B 29 H) BT [BE] [2oWTHLAL
PEIZ b “Democritus” D& % HIF T b,

And however detestable this Quality [a Proneness to Contempt], which is a Mixture of
Pride and I1I-Nature, may appear when considered in the serious School of Hefaclitus, it will
present no less absurd and ridiculous an Idea to the laughing Sect of Democritus, especially

as we may observe, that the meanest and basest of all human Beings are generally the most

- forward to despise others. So that the most contemptible are generally the most contemptuous.

(Henry Fielding, The Covent-Garden Journal and a Plan of the Universal Register-Office,
ed. Bertrand A. Goldgar [“The Wesleyan Edition of the Works of Henry Fielding”; Oxford:
Clarendon Press, 1988], p. 328.)

14 )OO [HEY OFHL] #HES L2027 1 — VT4 ¥ 7B Daily Advertiser
® UMB6FES A5 HA) IEHFLR L ENEXORT, BEEHOFRAGRICERL
ZTORREBEZTIHLOTIERL, FEOAICLH D LiiTw5,

But as to the ill Success of Tragedy in general, I shall not attribute it entirely to the Audience;

1 cannot persuade myself that we are sunk into such a State of Levity and Childhood, as to be
utterly incapable of any serious Attention; or are so entirely devoted to Farce and Puppet
Shew, as to abandon what one of the greatest Criticks who ever liv'd has call'd the noblest
Work of Human Understanding.

I'am afraid the Truth is, our Poets have left off Writing, rather than our Spectators loving

Tragedy. The Modern Writers seem to me to have quite mistaken the Path: They do not fail

so much from want of Genius as of Judgment; they embellish their Diction with their utmost
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Art, and concern themselves little about their Fable: In short, While they are industrious to
please the Fancy, they forget (what should be their first Care) to warm the Heart.

Give me leave, Sir, to recommend to you, and by you to the Town, a Tragedy, written in a
different Manner, where the Fable is contriv’d with great Art, and the Incidents such as much
affect the Heart of every one who is not void of Humanity. A tender Sensation is, I think, in
one of a Humane Temper, the most pleasing that can be rais’d; and I will venture to affirm, no
such Person will fail of enjoying-it who will be present on Thursday next at the Hay-Market
Theatre; where, without the bombast Stile of Kings and Heroes, he will see a Scene in common
Life, which really happen’d in King James I's Time; and is accompany’d with the most natural,
dreadful and tender Circumstances, and affording the finest Moral that can be invented by the
Mind of Man.

(Robert D. Hume, Henry Fielding and the London Theatre 1728-1737 [Oxford: Clarendon
Press, 1988], pp. 267-68.)

1S Peter Lewis, Fielding's Burlesque Drama, p. 88.

16 puppet show (XX T 57 41— VT 1 ¥ 7 DBEVANIZDONTIE, NF 4 AF4 D

BENVEEI D,
No one, however, has noticed that in March 1748-at the height of his activities as editor of
The Jacobite’s Journal and while he was doubtless writing furiously to finish Tom Jones—
Fielding opened his own puppet theatre in Panton Street under the name of “Madame de la
Nash.”

Besides the obvious financial purpose the venture must have served, his objective was one
of which Tom Jones would have approved. Earlier, in an essay upon “Greatness” in The True
Patriot (11-18 February 1746), Fielding had called attention to the decline in this old and
truly English entertainment, which he especially regretted because of its effectiveness as a
vehicle for satire: “that fine Raillery . . . of Punchinello in a Puppet-shew, which hath been of
late Years, for I know not what Reason, laid aside.” (Martin C. Battestin, “Fielding and
'Master Punch’ in Panton Street”, PQ, 45 [1966], 192.)

17 Henry Fielding, “Preface” to The History of the Adventures of Joseph Andrews, and of his
Friend Mr. Abraham Adams, ed. Martin C. Battestin (“The Wesleyan Edition of the Works of
Henry Fielding”; Middletown, Connecticut: Wesleyan University Press, 1967), pp. 8-9.

18 Henry Fielding, The History of Tom Jones a Foundling, eds. Martin C. Battestin and Fredson
Bowers (“The Wesleyan Edition of the Works of Henry Fielding”; Middletown, Connecticut:
Wesleyan University Press, 1975), X. i.
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Synopsis

The Farce Mocking the Mocking Author:
A Study of The Author’s Farce

Yuko Engetsu

Henry Fielding’s The Author’s Farce, in comparison with his major novels,
seems considerably loose in its structure. The whole play consists of three
acts; but there is notable difference in level between the first two acts and the
third, so notable that it appears appropriate that the third act is given its own
separate title The Pleasures of the Town. The first two acts develop in the
manner of a traditional five-act regular play, describing the miserable fate of
Luckless, an unsuccessful author of tragedy. Most of the third act, which is
even longer than the first two acts combined, is allotted to the puppet show
which Luckless writes with a defiant attitude to mock various kinds of theatrical
and literary forms such as opera, tragedy, pantomime, and novel. There is a
distinct gap between the sentimental plot of the first two acts and the absurd
one of the third.

In spite of the gap, however, the distinction between the puppet show and
the frame play becomes increasingly obscure. The puppet show oversteps the
bounds of a “play within a play” and comes to mingle with the frame play; or,
conversely speaking, the frame play surges into the ongoing puppet show. In
the recognition scene at the end, the characters of the puppet show and those
of the frame play appear together on the same stage, even talking to one another.
The puppet show seems to be over at this point of time, and yet, instead of

returning to the plot of the first two acts, the play becomes much more absurd.
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Mrs. Moneywood, for instance, is a landlady persecuting Luckless in the first
two acts; at the end of the third act, she proves to be the Queen of Old Brentford,
and that with two children including Punch, a puppet.

In this chaotic world, a character’s identity becomes more and more
ambiguous. At the beginning, Luckless appears as a tragic dramatist, and
then he pretends to be an author and master of a puppet show, and, as the
puppet show and the frame play become confused, he finally turns out to be
the King of Bantam. It is no use asking what his true identity is. A character's
identity is neither fixed nor reliable. Various images are overlapping each
other to make a character's identity less sharply defined. For example, Sir
Farcical Comic, a puppet, looks not only like Marplay, a character of the
frame play, but also like such actual people as Colly Cibber and Robert Walpole.
He can be anyone. Each identity is, after all, nothing but an impersonation.

The Author’s Farce is a sort of meta-fiction, underlining the fictionality of
fiction and the function of the author behind it. Luckless, while writing and
producing the puppet show to mock “all the diversions of the town,” reveals
his own incompetency as the author by losing control of the show at the end.
He becomes a puppet himself, being the fool of fortune. The nonsensical
world of the puppet show becomes so uncontrollably absurd that it outshines
the serious frame play and makes a fool of the author. The arrow of burlesque

which Luckless shoots finally pierces himself.



