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It is not for Marxism therefore to demand that art play a solid function or
to attack the conception of ‘art for art’s sake’, for art only is art, and
recognisable as such, in so far as it plays a social function. What is of
importance to-art, Marxism and society is the question: What social function

is art playing?!!
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It is Lawrence’s importance as an artist that he was well aware of the fact
that the pure artist cannot exist to-day, and that the artist must inevitably be a
man hating cash relationships and the market, and profoundly interested in
the relations between persons. Moreover, he must be a man not merely
profoundly interested in the relations between persons as they are, but
interested in changing them, dissatisfied with them as they are, and wanting

newer and fuller values in personal relationships.'
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...Lawrence does not look for a cause in social relations themselves, but in
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man’s consciousness of them. The solution of the individual’s needs is then
plainly to be found in a return to instinctive living. But how are we to return
to instinctive living? By casting off consciousness; we must return along the

path we have come...."”
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Consciousness can only be abandoned in action, and the first action of
Fascism is the crushing of culture and the burning of the books. It is impossible
therefore for an artist and thinker to be a consistent Fascist. He can only be
like Lawrence, a self-contradictory one, who appeals to the consciousness of

men to abandon consciousness. '
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Synopsis

Christopher Caudwell’s Criticism of D. H. Lawrence

Hirokazu Yoshimura

A lot of critical works, the so-called “secondary literature,” around D. H.
Lawrence have been produced after his death. Yet Lawrence’s reputation was
not so high for two decades after his death. But, in 1955, F. R. Leavis’s view
of Lawrence as an inheritor of the English “great tradition” and as one of the
great novelists in the twentieth century was expressed, and it was gradually
accepted and, at last, became dominant during the later fifties and sixties. The
trial surrounding the publication of Lady Chatterley’s Lover in 1960, in
particular, enhanced Lawrence’s image as a “priest of love” or “prophet of
life” or a humanistic individualist who rebelled against the capitalist society.
Of course, these images of D. H. Lawrence have still survived, and even now
a lot of studies of his ideas of love and life, of his symbolism and mythology
are being carried on tenatiously.

Itis in 1968, however, that the image of D. H. Lawrence changed radically,
because new political and philosophical trends had prevailed in Europe and
America and swept over Lawrence's studies. Feminist critics such as Kate
Millett and Mary Ellmann, or Marxist critics such as Raymond Williams and
Terry Eagleton concurrently tried to break up such Lawrence’s figures as
“prophet of love” or the modern inheritor of the English “great tradition”
established by F. R. Leavis. They showed new ways of interpreting Lawrence’s

works and represented the completely different figures of D. H. Lawrence:



216 5 N £ —

his image of an ardent advocate of sexual liberation was tarnished, from radical
feminist point of view, as a “phallocratic oppressor of gender politics,” and
Lawrence’s figure as a proletarian writer coming from the working class and
upholding the English “great tradition” was transfigured into as a proto-fascist
disguising his contempt of common people and a solitary déraciné furiously
denouncing his native land.

Furthermore, in the first volume of The History of Sexuality (1978), Michel
Foucault criticised Lawrence’s desire for “the full conscious realization of
sex,” because Lawrence, Foucault thought, fostered the modern tendencies of
controlling and repressing sexuality by bringing it into “the clear light of
language.” Lawrence as a liberator of repressed sexuality was thus transformed
into a writer who enforced the repression of sexuality. During the seventies
and eighties, the ambitious, experimental writings about D. H. Lawrence were
pervaded with deconstructionism, post-structualism and postmodernism, as
well as with feminism and Materialism. There emerged many new Lawrences,
quite different from thc former ones. That is the result that we have a lot of
critical standpoints, from which various figures of Lawrence have been shaped
up. For the present, completely different interpretations actually co-exist, which
seems to make a very awkward situation because, if the interpretation of
Lawrence as a “priest of love” is right, another interpretation that Lawrence
is a “phallocratic oppressor” would be wrong. A cause of this awkward situation
may be that in the post-modern age we cannot find any definite critical criteria:
we have lost powerful, overwhelming ideologies such as feminism and
Marxism. Without any standard, everything seems to be “indeterminate”, and,
in a sense, we are allowed, it seems, to make up any figures of Lawrence
according to any standard of criticism we believe legitimate. This chaotic,

“overdetermining” state of D. H. Lawrence may be said to reflect the



D. H. abrREwNs AEERF—C. a—-FrzVoEsd— 217

postmodern state where various value-criteria co-exist and demand their own
legitimacy.

Now we can say that, if such an indeterminate, difficult situation surrounding
Lawrence’s criticism is one of the characteristics of our post-modem age, we,
living in the late nineties, cannot reject the expanded “secondary literature”
Marxists, feminists and deconstructionists have clustered around D. H.
Lawrence. We have to accept the modern, difficult situation as it is. But the
present situation brought about by critical movements of feminism,
Materialism and deconstructionism, seems to me to be very intricate and
entangled. This is the time when we take a pause to reconsider the complicated
process of Lawrence criticism after 1968.

Christopher Caudwell’s criticism of Lawrence is the first one I chose to
reconsider. Caudwell was a communist, who sympathized deeply with the
cause of “Soviet Russia” and would be called a “Marxist Stalinist.” He went
to Spain to fight in the civil war (1936-39) and was killed in February, 1937,
in the springtime of his life. His critisism of Lawrence is included in Studies
in a Dying Culture (1938).

Caudwell sufficiently appreciated Lawrence as numbering among the
“sincere artists,” saying that, in his early works, before he became a prophet,
he would record “sensitively the spirit of place or the emotions of real people.”
Caudwell regarded Lawrence, Gide and Aragon as modern artists of
significance, because they were very conscious of their messages and interested
in changing society by revolutionary movements. But Caudwell blamed their
self-centered, individualistic attitudes in utter disregard of the social relation,
and he showed himself as a communist critic when he urged us to make a
choice “between Communism and Fascism, either to create the future or to

go back to old primitive values.” His critical writings about Lawrence are
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mostly spent in reproaching him for “blood-consciousness” by which people
would be deprived of their sane consciousness and would fall into a Fascisitic
snare. For example, Caudwell suggests in a roundabout way that if “an artist
and thinker” becomes a Fascist, “he can only be like Lawrence, a self-
contradictory one, who appeals to the consciousness of men to abandon
consciousness.”

Caudwell’s criticism is, in a sense, so crude and much influenced by the
doctorinarian communist ideology that we are apt to consider his criticism as
propaganda for the Communist party. But reconsideration of his works almost
60 years later makes us realize that it is precisely the prototype of Materialist
criticism of Lawrence which was followed by Raymond Williams or Terry
Eagleton, and makes clear why Lawrence will become a good target for severe

criticisms in years to come.



