IN—F 4 DBERETH

—HEEMEEFZO (o T—

A F E

FP

MR N—T 4 OFANE LTOEREIE, 00RO ERE LTHEL,
WHEEHEELTO, WhITBEEY oA/ ISEE I LICERLLALL
TIE, FALLTOFBRICDELELDONFH L,

KT, N—F 4 DELDEFIF, FOW™HLRTRET—FI2LoT, #HEFRK
DR FSFIAEEIND, N—TFTACEBROFEOHEMEEHRLZLD
BHENOT, [BOFELTHESNAZ LN LIELIED S, /2, BT
BrolBb LT, WS OD%FLDEIELTEETHL, EhDOTII2E
XM E B, BRI A A=V T, EGORIPEEERSTZDDEE N,
ez, BRRM Ao 28 LTI ‘An August Midnight’y  “The Robin’,
‘Winter in Durnover Field® 7 &% 5, N—7 411k, TNHDFIIBWT, U
EODBFTICEL DEEYHIET HEHR, ESTH(IEOBLE, Bhn
ShE%F—<&LTWh, “TheBlinded Bird’ 137272 TEREE TV I L
IR EEAE D D12, B 512 N OFERE 2 BE AT B I R TRWET 2
BADEVEEINER S TWAD, ‘Shelley’s Skylark” TlE, —HD BT
LN VROFBANCKHT BN =T 1 DEH L L HITREN, ‘The
Darkling Thrush’ T, FEHNOLHENOFT, TR L BB ICHGERT
207 I OBTAC 192 5 20 1R 2B D A E B IS T AR ADTWA
FEhLNL, N—FAIE, EF LA, UVEEoRBER-TLDLHY,
BANDFEWELAY ) bbb,
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T72, N=FTHICHE, BRERRBEOZEIIOWTIE- 72804, #0X
ILRBEDPOSHTET LI LDTET, ZOVOPPFMESE LC—HLT
wmLohaZtddhs,

SHI, HOFRHABERNLOBECTAL L, LITLIENT v FROWIEMNE
FEOBVWHEZDLIDOL TS, ‘MyCisely 2 &%, ZOHEL WZ LS, =20
WEFOHFIL, BAOKHICMETLEWEL, R EN & L7 BUREN
bDLDHDH, FADRYPREHETH-/25EHIZ B4, ‘Dance at the
Phoenix’, 1 > 75 > FEFRICT R A Y REOERN D o OO
KOTENCH % “The Alarm’ 7% EDSFOBITH 5,

EhI, FAPESZRABROMAWIEF W TIREELT, ¥4 %
=y 7 HEORE R o720, A= TEESFEPOICESF IO TARVERE TR
HL7zFbH 5D, BRI, BSE (war poems) & W) B A TIEDOEI T L
X (W N R .

I

T, ARTE, [EEMEERE] L) RREAVAOT, Fhicko
T, EDIIBFHFLZETOPERIDIRLTBE LV, N—F 11213, HE&
Poems of the Past and Present % H /M, Eﬁ?’?$éﬁ@is) NESZ20b0%E
B o7z, BELRFPVODH D, N—T 1 OFOHEER J. 0. Bailey i
Z® % H O ‘The Lacking Sense’, ‘The Mother Mourns’, ‘The Sleep-Worker’,
‘God-Forgotten’, ‘God’s Education’ % a philosophical dialogue of questions and
answers & % philosophical fantasy @ % \*i3 philosophical sonnet & FETF, ¥ 7-
‘A Plaint to Man’, ‘God’s Funeral® & 9 Z-D D5 % philosophical and religious
meditation £§F L CW 5, KiFTit, 8T -5812MA ¢, INo0sE%m%k
DO HBEERT20RL Ve LELITERSINALE, BIUN-F1
H &% ‘A Philosophical Fantasy’ & f L7 D% &0 T, HEWEMEL L
THniov, LT, R EFWIEEFE & 52 55 DI, Paul Zietlow %
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Moments of Vision: The Poetry of Thomas Hardy D55 5 Z ‘Philosophical Fantasies’
THY) EF TV AEREIIE, E2250TH5,!

2T, INHDFEEENHITHEDE, N—T1 DboLbENFEER
HZPETIE 2V, BETIALDFEIERIITOIDELTWT, B3 LD
AR %L, TORFERRICELOTHENTH D, NS LEEYDE
TR A AV EEP L TEVEIREZE5Z 25055 L VB (T 2505
BENWTHA ), F72, N—T 1 OYFEFIBROTHRIENIZLDOTIER
WEDFHI D H5A, WEMEEFLID L2 T CRELVEVI SRS
FOBELHLTHAL ),

Samuel Hynes!d The Pattern of Thomas Hardy's Poetry & \» 9 ZFEZT/H— 74
OEFWIEBFICH 25 b OO EBRIZDOWTNNT Y AD ENTTRIEID
BT %, 5 3FED “The Uses of Philosophy’ Cik-_XT\W % 7%, FDOZRED
53 MEING DOFIEMI) L4 5- 72 5F (unsuccessful poems), V25 (bad
poems) THH ELFLTWAH2 F7-, KEMRABR STy vad—%
H T, David Wright |12 & % Penguin Books D FFEE (1978) Tl ‘God’s Funeral®
& ‘The Mother Mourns® DA MY, ZOEHOEFE NS BITN TWVWELDATH Y 3,
Longman 7 & 7= Tim Armstrong (& & % Thomas Hardy: Selected Poems (=13,
‘A Sign-Seeker’ & ‘Nature’s Questioning’ 28EZFEFNTVALDATH B4 T D
£ RFIINT BHEFR L QMBI D HFRE D AR Lo

EHI, ThOEDFEN=T1ORE, BFEzRDLTIOL LTHELDF

ENBITONDLIEN DL, TOHATS, DeOOFLFZHEFTL &
Db, N=T 1O [EFF] 2HATD0RBFFFIHINDL I EDE V0,
Herbert N. Schneidau %%, Waking Giants: The Presence of the Past in Modernism
(1990) IZBWVT, BEDTEDOFOEKEL VW) HES,L, Y= L OfE
K, #ALDOBMET ‘By the Earth’s Corpse’ 2 L (G LTWVWADIIERL
Vo Thwns SFEFEEITL, TFENEREFI—-D0ELHTT, Ihb
DFF 7z F L <G U7z Paul Zietlow OHLEFIE, #RBLWHL Vo THAS TR
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Vi,

ST, LED X)L, ThsomdfsmiERzE LCltEFRIcL > T
EODHEFIZHEONDLONHEBITHD, LrL, EHICVDIETRRSE L
TRDE I SOOIV — T3 bbb,

L BARZHELTLLO I FHzMEET0
37 “To Outer Nature’ 30 ‘A Sign-Seeker’

43 ‘Nature's Questioning’ 79 ‘At a Lunar Eclipse’

76  ‘The Mother Mourns’ 83  “The Problem’

80 ‘The Lacking Sense’ 87 ‘God-Forgotten’

82 ‘Doom and She’ 89 ‘By the Earth’s Corpse’
85 ‘The Sleep-Worker’ 231 ‘New Year’s Eve’

232 ‘God’s Education’
266 ‘A Plaint to Man’
267 ‘God’s Funeral’
884 ‘A Philosophical Fantasy’
(#FF 513 The Complete Poems of Thomas Hardy edited by James Gibson 2 & )

Wi, TOFFIHEAH TR, BREMEL T2 01E50DF 1280
THEDEIR, MOBHIZH25bDONFERAH 57259 v s
SCENB EFHEMMELMEL T2 7V FICHL 2 BbDNH L, 72
& Z4F, ‘Nature’s Questioning’ & ‘The Lacking Sense’ 13 # D X 9 25 & v 2
£9. LL, N=71 ORKBORKY 2B EEZ 50100, WHIRE
DXV AMEOEZOFIZELOTHHWT, %) A M ROHKELNHE
BABUPLVIBIH B LI THYRHFS, 2ERVELMNLEZHCBY
TELOTEEMLMEL & ) HIF7=0h, BOEZ M, FHLEEOX
IRIDOPEV)FEMEEZDHDILS, TOZOIHITBHT LI, Attt
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BOoOTRE2WhrEEZ L, METHE, b0 EOFOTEFAMNEDD
DE, BORAFEERCEETIEEOMEH, NS0T A, B
FUN—7 1 LEBROLFEOER & T LAFAOF L OLEIIR T
WEEDIZ,

11

XT, BE1 7 NV—TDOHR (nature ) * HE & T 25058, 20K
DTEAPERICHESOKRETE S ZZEANZERITRY) LiFohTtns
HTHbHo “ToOuter Nature’ IZBV TIHHARIE LA LWEFRRD,
OFIEHETIVED, HFATESHUE4 Z LALTRAEOE LWE
PHURETHRLWEYE L TWwh, ‘Nature's Questioning’ 13154 TIIFHES
CEFMLFANLRBET AN, BOBI VICHTLBDIE, DERIIPHE,
(DR, BRLEFIRBRENIA VT T Y FOITLH Y SNEU %R
Td b, “The Mother Mourns’ “Cid Yell’ham-Firs &2 ERPE2 A5 V4
123 D Yalbury DFRTOREED L5 IEEM T %, ‘The Lacking Sense’ TIZEl
FEIZ Waddon Vale L WO AN H D, THIEVWDHDWAEN—F4 - b1 —
WHHHETH b,

‘Doom and She’ & “The Sleep-Worker’ Tld, FADEBEOERICETCE
BRIZBTI 2w, LaL, Do bBERERATRE IO V- TOMOFLED
EBREFoTVD, N—=FT 1 REAEL L CHWD EEDIY, Z0FE1
TN—TOFIIBNTH ZOMANIEETH b, BRETNTHALSNT
W, ZOKESTidietE, ‘Nature’s Questioning’ Tld, K TEL LOH
NTE>TWAFtE LTERE SN TS, BAPTHEE LTEAMESNT
WEHEHERERLT, L{FHATADL, EIRLERLEREZDIVETH
EOLHETHH L9723, ZLTC, mrEARTEIR, GO A-TUTEHRS
nTwa,

LAL, ThooFIBWT 8] FEANREL OMTECHFIEL V)



128 R E E

Y, LA, HAFRTHEREORIRA LAEGETEAR LTV ARE
ELT, HEIERTRERLARERDOE L LTOERTHL, ZOBERI,
HHRETARZ ZOMICAI VB LZ0%K, MiHRIZIE->The & ANEE
EAFETHENEDEGEATV D,

BRIZBENICIRZONERD, N—FT1I2koTZDLH % [B] 2k
KOFHETHEHTHLH, MEE, o [#]75, BRI, CWTIIHER
SRR MBI DD BER TH D LV F )R ML HAE,
FHEREBAVENF o TWEEILH S, N—T 112> TiE, KREMIZERL
I BEBN L ARIZO Bl CL o TEAENLIDOTH Y, MHAEREIC
EEPTHAEETIE R, Mo [ oMzt (Bl (Time) % &
] Doom)BINFEL TV A DI, BROEPOLHMOFELFELAZ LIET
v, ok 21E, ‘ToOuter Nature” TIXHAPERR OKEBIZ L 5T, A
o TRIZELY, EOPLRBEICHLALTELIERCRNI L, B,
hTwad, BREEICHS 250, BheTwl, HFAIEILT, KEH
APEOFERFL LVIRB L AGRIICKIT A Z LT Ehoh bt AT 595,
IRLFELHOPITEVI I DIIEETHD, COFOES, EA4RY P
FEREBEORREP DI ED ERLTWVS,

O for but a moment

Of that old endowment—
Light to gaily
See thy daily

Iris-hued embowment!

But such re-adorning
Time forbids with scorning—

. Makes me see things
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Cease to be things

They were in my morning

OB, BEVEICRZEEY B LFBEOBR OB ZEKoZFEFE LT,
DEFIL T — A7 — A® ‘My Heart Leaps Up When I Behold” z BWEZ &4
5o

My heart leaps up when I behold
A rainbow in the sky:

So was it when my life began;

So is it now I am a man;

So be it when I shall grow old,

Or let me die!
The Child is father of the Man;
And I could wish my days to be

Bound each to each by natural piety. ’

J— A7 —A0HETIE [H] BRI LICLY, WRIEETER,
FOREEH, FUA NEMRERERE DL, BOCED LI, 457D
BT k%, HEEDH 47, natural piety (EENRATHDEIRE) THEEN
BIEFRFEY, FLT[FHRIEIKAOLTHE] EEET H, ZOFITIE6
FE® Orletmediel’ ME I FYUAMKNE DR DEHRLH DI
BRSNS LS IZF YR MRA A —VOBEENHH I LEBETE
2\,

SHIHLT, N—F 10, BoOERE b ICERITESE, [RIOLD
FOECLFERAEERL, &0 biF [H (rainbow )] O &% iris-hued
embowment & ¥ 1) ¥ v HIEEOITOLME EEB S HEATEDL, BETRA



130 W oA £ R

DEROPICHBEICF Y A MHOEEZEL L) ETHT AT - ¢
—HEELTWb,

WK L7z AR 9B ook & 4 T/ 7 Ioxt L O G & 22
WPRINAFHE YT/ T4 ar e LTHEATWS,

And God said, This is the token of the covenant which I make between me
and you, and every living creature that is with you, for perpetual generations:

I do set my bow in the cloud, and it shall be for a token of a covenant
between me and the earth.

And it shall come to pass, when I bring a cloud over the earth, that the bow
shall be seen in the cloud:

And T will remember my covenant, which is between me and you and
every living creature of all flesh; and the waters shall no more become a
flood to destroy all flesh.

Genesis. ix. 12—16. King James Version

N=FTAPFMTIERLC [HBEOBO L) b0 &L LEKFEbLNS,

N=T 4 QEKEBP—BRNICH S5 b DIX, “The Mother Mourns’, ‘The
Lacking Sense’. ‘Doom and She’, ‘The Sleep-Worker’ T# %, ‘The Mother
Mourns’ CIREIZIIFER S L ARXLHROKOER D, 45 TH/INE
THEZR, KROFEDOICALIE > TWET, FEBORLP LB Z 2 TL
DADMPET HZHELFELATVRIFED L) RIEVEEZ OFIL, EiZRA
BDERED D DN [FHERD L 9 721K U (dirge-like refrain)] %% L T\
BOIES o NPT, BRIEIAEEZDDZEFVWILTT, BRIERRE
ETHHEVIEPOOZFEEE, BET L LI 700, #%2%H
WROBEZDRERRTH S, NMIASHWERES, WEHTHROREZ, HEOR
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AEESOETTHEHEITS (annunciate) = & ZEENTWA, BEIE, [ ARIZR
PEDHAIAloE | EBoTw B, ZOXH 2EMOLEVIERED, A
WIS ZZARDIITRRVEE ) RENTY TILERIIZL I TR S
FHEMOBOBIEF annunciate 2 2D L D RF THVLZDE N —F 1 5L
Ewvnz ki,

HONERE L-EPFENOEEIEIZ R Y, KL TWeEOBOLEFID
L SREN ZBOEFIORIBVELER S NS, 1425 VT, A
B, #APHRICELAMEEFESZAEOLHIIERTINAS, Bl
D F1T ‘a creation/ More seemly, more sane” * 8] D i L#{b s 45 2 L 25T &
HEEZEWIRD, ZOFORDYOFTIE, TOLIRAMILILT, &
WHEFHIEDbN, RERENBI > Tn2 I L2 RETH7bH 5, B
Rix, » o TIXHIET (olden control) Z H#i EilHFF-» T 7zdil, $o&F<
iz, MLZEPOHBEZELWEESL, BRIEL TAMZERES
CLEBRPATYS, MIBRFEEL LTOARIC S#EFIIIAET(LITLIE
FHIZ) BE] LEHEIEND thesage HTHNTWH I L HEHTARE
TH>HH,

COFE, FEFXFVAMBO L) TH ) R HN—7 1 OEKBOKHD
IHTwE, T%bh, BRIESHBEAICBWTARNERZR o 2%I1C
bOPIZE o TRIGNAFEFE, VU R MBERRTHEIHED TH S L IR
ZONTWLETHS, ML, BROWKEFESH LABOERKEE10A
Z 4, myintent) & IZPITHENRTND I EIIH D, TOFICIE, kingdom,
creature (6th stanza), teaching (13th stanza), creation (14th stanza), mysteries (16th
stanza ), pre-ordain (17th stanza ) £ 9 {[ZEEERY &\ 5 ThH L WEEAIAE {fE
bRTwaIed, EETRETHICF Y A MU T EALER LS
WIIRRWH DEEATNS,

Ku L EGEEIMMTE, FOERILTORLVLO, TLRAEEEE
MPTEEN - —FEDREIREETH D Z £1E, “The Lacking Sense’, ‘“Doom and She?,
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“The Sleep-Worker’ TN A 2 -V L L H12, AT/ 23k e LTE
HEnz, [B42BROBOMEIED TIHATIHL TRA2EFEF BB
B 35, Ml THRBEDTXTORTH )/ EROHL I, T
M XE | 2OREH, AP %] L ‘Doomand She’ (23 5, “The Lacking
Sense’ IZd [TRITDIREKICIIRADN 2wl &H b, #0702, BRLHK
F—ETIEERS L2 Eb oo o8 LEVTY, FHRIZ, RELE
BEDSBN/- DSBS HICE S %\ “The Sleep-Worker” Tld, B 2 BT
NAFREE RO TR, BIRKECH -T2 L5 Thd, FERiEEoE
EEERITTVRADOLD, 1FARY & LW 42 IR CAIS 7z b DI,
fair growth (5L { B o 7/2b M) & foul cankers (A I2  WIEE), IE&H, #
& HROFIICA VR L o 72IKEE, &L LT, do& D LA7¥ v
BRIFNE, WOE TV THERDBRWIREFEDH L TWEDATH S,
BabERKEIINTTOF LB, COREZRLZEE 2V, 20X
=74 OBRKREBRE, FEEALO 19 #EKIC Joseph Conrad 25K AD
Cunninghame Graham 123 T2 FKICEH W2, Zoftid [Fx2 b, HEEOH
&b, FROWL, RalRd, MELRLLVT], 2ADEWD, Io&0
L2 R D 2 b o b aE T, WAWE R AE K% a kaitting
machine SBIV TV A L9 b D7, bW FELZ—HElbETs &, HN—
T4 OEFEN B & 40 ) BERIE W,

There is a—let us say a machine. It evolves itself (I am severely scientific)
out of a chaos of scraps of iron and behold!-it knits. I am horrified at the
horrible work and stand appalled. I feel it ought to embroider—but it goes on
knitting. You come and say: “this is all right; it’s only a question of the right
kind of oil. Let us use this—for instance—celestial oil and the machine shall
embroider a most beautiful design in purple and gold”. Will it? Alas no.

You cannot by any special lubrication make embroidery with a knitting
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machine. And the most withering thought is the infamous thing has made
itself; made itself without thought, without conscience, without foresight,
without eyes, without heart. It is a tragic accident—and it has happened. You
can’t interfere with it.. . . .

It knits us in and it knits us out. It has knitted time space, pain, death,
corruption, despair and all the illusions—and nothing matters. I’ll admit

however that to look at it is sometimes amusing.’

aAV5 Y FIZE o TITHREFEICEFEN L, N—T1 DL HIEE
BIICIR A B A BN A EGICAVLTOATE LTHREW ) BELME )
iy, S22, R Vod A—TVEided B2 2 ERELZEXR
ZEWMEDEAALOIMETRL TnE, B THHOT, B, AMIZ
& o TERE, EETH D, celestial oll # HWTH ZOEMAELWTH L
ORFEE WA T Z LR SRV ERRTVEIEHICI YT v FOFEH D
BEPEbONDL, BEOL, & 1D amusing & V) FEITIIEO NEIH T
LEEO—EAFL{ENTVS,

IIT

ET, B2/ V- TOFHEMBEOERII OV TR 2T, BRE
Wo/-BHI N —RBERANTHY, HROAY —VITKEVHFL LTIH
WERE Vo TVWTHAH, LPL, AMLEIRT—TIL2&, ZDL)
HERZETHRVELEIRER LA oL TAHIL, BARENREEL,
F R A E T 4 2 P ) TEICH o THY A MKIZOWT I D DT
F2N- T4 DE D B,

INHOFETIE, ZELCEENLMSERE T, ZLT, #iEkeZok
CEGERABZLALDT, o, MICLoTAE SN, B EDEY,
AR EHTH ) 2 MBI IEN TH BT LD & EATHEICA 2,
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LaL, IROOFICHE T 2T L THRCEROPFIE T2y,
FNETAD, TTIFEIEBNTEKRLTVD L Vo TIWHIT, #EE
KL o Cldfalse God EFEHRTHEHHAHIIETH S, ‘God-Forgotten” | 1
WCENSNTITIE, IR AMZEEL LT oD ERTVT,
ABICER SN TR & [HPTHCREFDE-T) (BL)LMTH 5L,
FNEZ B, fHOFEAZDONWTIR - 72 ‘God’s Funeral’ [fHDEFE | &\ &
X2db,

(MO FEDLNHEO TR LAFLEWI L), L, Ho7F
AP XLBELEN—T 1 HEVFMIFBAZ L DA, BT EEIZEZR
WV, SULOFICIEHOBIEL LV LY, FO—2IF, ¥R M
LIRELBRVEERLTWALAL, 95—, Z0XH12i3E DY)
NN =F 4 DI ELNPERENTVL LV THDL, ZOHITELA,
ey, EEREOADTE TS LD ICHRZLBDIEN, AEICZEN%IEBA1M
ERLNDHDODPEZZLLTIENOENLEVEAN—T 1, MHOHELE
ZWIREE X DL, ELEARBOFFLIVER S THEEHEAN-T A HZID
BEOL NV TREZEPE VL, JOLUVREELAL DI, 2HF0E,
FrBECESCEROa ) 74 v VICHL R L EICTTRTH A D,

72 & ziE, ‘AtaLunar Eclipse’, ‘By the Earth’s Corpse’ &, HREIFEOFE
WHESTOAF o/, HFKIZERZFEOIZADO—FIIT Ehh v E OGRS,
AEZRAZEIZLY, Zoft, N\OEONEEANDOEELEHVE > TES
N7e5E, $RCF, WHEY, EWFELEOMRICLD, WwEREOb DI
Wb DPHbI 2R LIEHTHL, INOOFE, [AIHRIORMEE
MEERE DO THERPLTH S 2 &, MR SO PENT EOfiRE b &
Zho LAL, —EHTIH, BRTOLDEMIZIAHED THAL XTI LN
N=FTADIEDLY, FONESPHERICHODRTVLED VI L),

Fi T, 827NV —TORMIBH T <A Sign-Seeker’ 1& 7V —T D) 5T,
55— 5P 4 Wessex Poems 70O OME—DFET, MOS & ZOFTEMFPAEIIBNY
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TERLIDZDPERS7-DDT, FVRENTRLAE~ IV —-TOFHE LT
L3,

ZOFIE, DEDDLRVTEHEDIE, BAN—FTFO_LYFEH IR
& [R] 2%, BROPBIS, FHIC, AOHICHONE ZOXE L RT sien
(LBL)ORIRMmICHE L2, Fh s R &G h ol EMEEoTna L
WO AADED LI RELRECRELER, &R, [#] 13, FUmk
T, BT, [ARBERASHTIRZ O] LRSI -H LB TE 5,

And Nescience mutely muses: When a man falls he lies.

LoL, &<RDLXVOBEABTRTH LD, N—T 1 ITEOBEEE L
ATV NG, ABIZERIIS, S HBIC LS LE ko 28,
LB LRRENZVEREIH S Z EHAMLTOARTTH S, Paul
Zietlow 1, TOFZ [F7F] WETH [H223MeR0LIENTE
BWe BEEBEDOBATTOHRDL I ENTEL,JLEHESTTRHLETWVALD
EEYTHWERTH A 9,

“Canst thou by searching find out God?” is the question put to Job by Zophar
the Namanthite, and the answer, he implies, is a negative ( Job 11:7). Perhaps
“A Sign- Seeker” is designed to show that the destiny of the obsessive searcher
is an endless, futile quest. That is, even this poem may contain an element of

ironic exposer qualifying its negative statement. !

EZsIHES N T3 78] OaICidsign (LA L) VI EBIdEEICIEE

NRWDS, F—<WICIE D% > T b,
TRHBRETEICD, 77 UIAADPA AL B LEREA LHEASE

TRBEO Z EPBROEN TV 5, FIZIE, [ Ik 2BEEITIRARDOL
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INThbo

Then certain of the scribes and of the Pharisees answered, saying, Master,
we would see a sign from thee.

But he answered and said unto them, An evil and adulterous generation
seekes after a sign; and there shall no sign be given to it, but the sign of the
prophet Jonas.

Matthew. xii. 38-39. King James Version

TVHIc X 2T E] 112208, VI L2EEE] 8E -2
BOLAZADEEND b,

S50, MEHERIEET AL, KOESERTES, ZOFE, £1,
#0225 T, N—F A4 DEERHRISTTHEANERTHH7D &
SIHET o TWAA, B3, E4A5 T, TBIE, dIIPEATER
Vi, HIER EOETICTH AT T  BREFE, FIRIF S ONE, FEEH L
HARFELEOTCRI VAR ELTRH L) THD,

Bailey if, /\— 74 HREBRORLFESCEMFEOFHE L (AT
HoTwiZ ed, ZOFFMIKBELTHS LB TWS,

The discoveries listed in the third and fourth stanzas are not his discoveries,
but he had read astronomers’ conclusions as he had read the books of the
biologists, and his poem speaks for all men of religious temperament who must
accept demonstrable fact, however shocking, to be fact. The fact seems to deny
not only the personal immortality promised by faith, but also the dream of

ultimate justice to a world in which pain and evil are often triumphant. 12

LAL, FRBZOHOETOL DR HEMLTEREMII LR L) LT
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BEFICA LT, N=F 11, BENERRABDICHAL WS, £42¥
YHDEIITIZ, VHAARIERFATHAL LS IZhoflE LT, [223%
CEEZFTET % Z &b (To mete the dust the sky absorbs,)| & H b, 2T,
(A5, BHET 2] V) ER Tmete £ V) BIRAISELN TV L, O3
fliEh7 & L Tl “to ascertain or determine the dimensions or quantity of = Measure
V.2 EEENFDHD, S5, ‘Now only poet. and dial., exc. in allusions to Matt.
vil. 2’ & Oxford English Dictionary \AZHIIPMZ ST b, B L 721933
FIZWH7 OED DESE, FHEAE 1908 4£12H 72 A New English Dictionary on
Historical Principles DE#, HBHLFE—TH 5,2 FIZBW T, 4w
HTHE, £TLd [ 410 L2BHE] 7825 0KD A L(allusion) 7%
HELRLBVE LD ZFHALEN, KON LHHEOIKkE EB_ET
H59o
ST, [RP 4L 20BEE] OMEOETZSIET %,

Judge not, that ye be not judged. For with what judgement ye judge, ye shall
be judged: and with what measure ye mete, it shall be measured to you again.

Matthew. vii. 1-2. (F#RIZEE#H) King James Version

PERBETIE, [WHICX2EEE] 6E38EHICY, FAHORIOEST
RIEY, BFE mete MELN TS, Thbb, HICEVHETL0MO
HAULETHIETHY, NHMIMGELELLEVHETT 22 &R,
[HEDEL, #0EULHEZHITICNT 2 BESRNZE S hD s EHcEE
mete HEHONTVD, &Ik, BABRFOHRI BT IonT, U735
FUA M RET HHBROAMICLT LR LT ARnA—F 1, Dn
TEFORD [F] B 2L BOTO AN —F 1 PREPATLHDOT
B&HbT0h, 72, mete PMDNEHZE dust) & LTWAA, Ziitit
(AF) O, BIEDXEAE 0BRSS TR Dkd v, KEEK



138 WOk FE E

£:0 The Book of Common Prayer ¢ “At the Burial of the Dead” OF DR ETH
dust BV SR TVRAEDT, SHRN—F 11k, ZOFEO=2T7 X ALHAL
TVWAEWVnoTEWVESL I,

‘A Sign-Seeker’ I, %56 A% ¥ W& 11T ‘But that I fain would wot of shuns
my sense —— [ LA LAY 20 L RAOBREE#IT TR 2—] IS,
BEAEEHEND L) T0adh, [ROMD 72w Eldb b widRED A
5 O 1 1TOHI And panted for response.” [ £ L CRULZ TIE L7z
b, HEOBWIRADSNLFHE LTHOLDTIELRDS ) D

Bailey i3 Z DOF L HE L TRD L) IR TW b,

All his life Hardy continued to look for God, “As an external personality,
of course—the only true meaning of the word,” he said. If he could not see

God himself, he would accept any tangible, visible, or audible evidence of

His existence.'”
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Synopsis

Nature and the Universe for Thomas Hardy
'— On his ‘Philosophical Fantasies” —

Toshimasa Oshimoto

Thomas Hardy wrote more than 900 poems and published nine collections
of poems. These are amazing achievements for a man who spent many years
and his creative energies as a novelist. His poems are classified by critics
under various themes: ‘love poems,’ ‘bird poems,’ ‘ghost poems,” ‘narrative
poems,” ‘war poems,’ etc..

The purpose of this paper is to examine Hardy’s poems which are called
‘philosophical fantasy,” ‘philosophical sonnet’or ‘philosophical and religious
meditation’ by J. O. Bailey in his The Poetry of Thomas Hardy: A Handbook
and Commentary and the poems which Bailey recommended to compare with
them. Also these are the poems dealt with by Paul Zietlow in the fifth chapter
of his Moments of Vision: The Poetry of Thomas Hardy under the heading of
‘Philosophical Fantasies.” These poems are very idiosyncratic. They deal
with nature and the universe quite directly. Sometimes they are highly abstract,
and their texture can be rough and stiff.

The reason why I discuss these ‘philosophical fantasies’ is not because
they are Hardy’s best poems. Even Samuel Hynes, who pays due attention to
these works, judged them to be ‘unsuccessful poems’ or ‘bad poems’ in the
chapter headed ‘The Uses of Philosophy’ in The Pattern of Thomas Hardy’s
Poetry. But these ‘philosophical fantasies’ are very interest.ing and helpful,

because they shed light on the poet’s basic attitudes towards nature and the
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universe. They also show his very ambivalent attitude towards God.
The point I want to make is that these ‘philosophical fantasies’ can be sub-
classified into two groups as follows:
First group : “To Outer Nature,” ‘Nature’s Questioning,” ‘The Mother Mourns,’
“The Lacking Sense,” ‘Doom and She,” ‘The Sleep-Worker’

Second group: ‘A Sign-Seeker,” ‘At a Lunar Eclipse,” “The Problem,” ‘God-Forgotten,’
‘By the Earth’s Corpse,” ‘New Year’s Eve,” ‘God’s Education,’
¢ A Plaint to Man,” ‘God’s Funeral,” ‘A Philosophical Fantasy’

This sub-classification is tentative, but if the poems listed above are read
with enough attention, they will reveal the kernel of Hardy’s view of nature
and the universe.

One of the characteristics of the first group of poems is that Hardy deals
with ‘nature’. The description of ‘nature’ in most of these poems is based on
the scenes in Hardy country which the poet experienced keenly through his
senses. In ‘Doom and She’ and ‘The Sleep-Worker’ there is no description of
nature directly felt by Hardy’s perception. But these poems have another
characteristic in common with other poems of the first group: nature is
personified as a woman, a mother or a knitting woman with no or weak
eyesight, except in ‘Nature’s Questioning’ in which nature is expressed as a
child chastised in a school. The personified mother is nature herself, and also
she bears all kinds of creatures perpetually.

Nature personified as a ‘mother’ is incompatible with the Christian view of
nature. According to Christianity, everything under the sun is created by the
Creator, God. But it seems to Hardy that every animate creature is borne by

the personified mother. “Time’ and ‘Doom’ probably intervene between the
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‘nature’ personified as a ‘mother’ and God. If ‘To Outer Nature’ is compared
with William Wordsworth’s ‘My heart leaps up when I behold’, it will be
understood that the phrase ‘iris-hued embowment’ in the former poem implies
Hardy’s negative attitude against the possibility to feel the existence of God
through nature. Hardy uses ‘iris-hued embowment’ instead of rainbow because
the latter has connotation of God’s blessing to Noah and the covenant between
God and him after the Deluge in Genesis.

The mother who grieves appears repeatedly in ‘“The Mother Mourns,” ‘The
Lacking Sense,” ‘Doom and She,’ and ‘The Sleep-Worker’. Nature personified
as the mother utters a ‘dirge-like refrain’ in “The Mother Mourns’ because
man who has become very wise recently ‘annunciates’ the defects to her. Man
is very proud and insists that he will be able to produce ‘a creation/ More
seemly, more sane’ than hers if gods lets him use material and methods. The
mother regrets that she has inadvertently let human beings grow more and
more uppity. The weak, grieving mother seems to have fallen into dotage.
Human beings’ strength and intellect are repeated in this poem, but such
expression as ‘the sage’ used for man has ironical connotation. On the surface,
the poems in which this grieving mother appears seem to express an attitude
against Christianity or the decline of faith, but one aspect of them is the
reflection of Christianity: that nature was and is created by some power of the
Supernatural.

The other personified image of nature as a knitting woman is very
idiosyncratic. She continually knits various things, but she is sightless or she
sometimes falls into coma. Therefore, although she is deft at creating things,
she is not able to produce a beautiful, harmonious embroidery based on design.
What she produces is a strange mixture of ‘fair growth’ and ‘foul cankers,’

‘right’ and ‘wrong,” and ‘victim-shriek’ and ‘song.’
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If readers compare Hardy’s expression of nature as an eyeless or senile
knitting woman with Joseph Conrad’s figurative expression of the universe
as a knitting machine in his famous letter to his friend Cunninghame Graham,
they will understand both writers much more deeply. While Hardy tends to
distinguish nature and universe, Conrad finds no distinction between the two.
The knitting machine is very huge, strong and pitiless. It doesn’t become old
nor grieve.

The poems of the second group, which deal directly with the universe and
the absolute, are more abstract. It may be said that they are rather clumsy or
they repeat similar themes too often. But it is because of the idiosyncrasy of
Hardy that he had to write these poems in the Victorian age when the
development of natural sciences and secularisation was going on.

God of masculine image appears in these poems. All living creatures,
including mankind, on the earth and the earth itself are supposed to have been
created by God in these poems. But the question about providence is raised,
because God in these poems does not seem to guide and care for his creatures
powerfully and encouragingly through history. God is already very old and
senile. In ‘God-Forgotten’ God forgets almost completely that he once created

9

the earth and the human race. Asked earnestly and severely by ‘I’ in the
poem, God does recall, but dimly. There is even a poem entitled ‘God’s FFuneral’
in Satires of Circumstance .

Poems of the second group reflect the age when the ‘death of God’ began
to be mentioned. However, close reading of these poems will reveal Hardy’s
very ambivalent attitude and the double levels in them. On one level Hardy’s
almost substantial denial:of Christianity is expressed, on the other level his
reluctance to relinquish his faith comes out covertly. In other words, the world

seems for the poet to be dominated only by chance, fate and meaninglessness.
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But at the same time, another aspect of the poet who wants to seek something
more appears. This aspect reveals a Hardy who prefers the age in which people
can believe to one in which they can’t. To appreciate the second aspect, it is
necessary for readers to pay attention to minute expressions, especially the
words and phrases based on the Bible.

To illustrate this, I have shown my reading of ‘A Sign-Seeker’ from Wessex
Poems in this paper. On the surface level, this is the poem which denies God’s
rule and power through the experiences of the poet’s persona ‘I’, who has
sought ‘sign’ for years. The persona becomes agnostic. The last line of the
poem recapitulates the theme on this level: ‘And Nescience mutely muses:
When a man falls he lies.’

But a completely different interpretation based on the deeper level of the
poem is possible. Hardy must have known well that the Bible contains some
stories which teach that a sign is not given to people when they seek it
challengingly, for example Matthew xii. 38-39. Hardy implies it is natural
that ‘I” in the poem can’t find a sign, for he is too ardent and challenging.

Other delicate uses of biblical expressions by Hardy are found in the fourth
stanza. After enumerating the developments of physical sciences, Hardy writes
thus in the fourth line: ‘“To mete the dust the sky absorbs.’ Although this line
seems merely to show a modern, scientific man’s ability to know every thing
by a positive, quantitative method, two words are very ironical.

“To mete’ as a transitive verb means, according to OED, ‘to ascertain or
determine the quantity of,” and it is very often used as allusion to Matthew
vii. 1-2: ‘Judge not, that ye be not judged. For with what judgement ye judge,
ye shall be judged: and with what measure ye mete, it shall be measured to
you again’ ( King James Version ). This text of the Bible is a warning to

people who tend to judge hastily or on self-deceived assurance. The word
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‘dust’ is ironical, too. It is ‘a finely powdered earth or other material, etc.’
But, in more metaphorical sense, it is ‘dead person’s remains,’ and it is often
used in Genesis and other books in the Bible and The Book of Common Prayer.

Close reading of ‘A Sign-Seeker’ reveals a Hardy whom Bailey, in his
comment on this poem, describes thus: ‘All his life Hardy continued to look
for God.” Probably readers will be reminded that Hardy calls himself ‘churchy’
in The Later Years of Thomas Hardy.



