A T47are LTo [—h/JU4E] &
(7S5 v v ayA]

T LHIZ

BHEIZRIZ, BE(AF 71473 OHEE] (1993) OFT, Ja—3-
=2 2D [—J/AWLE] (Nineteen Eighry-Four, 1949) %, 60 4544 LI
B RO B—REDERAY T4 ar DT AN A4 TEL TR T D [—ILATI4E]
D77 A MEI[EY~OLEY EOBRLERERITHY, (717 a>
%‘f&’i’}ggﬁﬁj}ézﬁ’é7'f 72 arv]THENENIBWTCI[ AT 7428 F
Vg EESRHFTIAT) ERRIZANSL, EALT A VA MR, O
72OWBEDRFLREORIICE b CTEIBWZ 4 4FET 24
T, BPERANORBFOBWE HFEICEEZRE > T o, BIZRFEITHENDOR
FErED, WOMBMEGONEL BV E SNLGEEOEE, [FloR]%
AFLTEHA, BHEOENEL LV Y FYF2BWHL, LrL, 20
(R ZHFEOFFIMBT LA 754 V2L o TEPNLLDT, 71
VAR YDED B NIA BT B0 LA bR B Ch o 7o T kAt
RESN, BT 4 YA REHSWTLE), o, [Eaiit s
Lo TEYWIEDONDEALI19) 2FRELALIE, BV,
TA VAN EFETZTONLL Ve R0 EYERAT, HODEE S
HEXZOHFEEZIR->TRB L, KU EA, TOHESHANS
YT T EHBI L o TEPNLEETH o780 TERRLNL, L)
B A BROG o L QIEETB & 25 ThHB RIS 21, z»—rvl)wa%%é"
CHET S (@fFEE - WEEHEN) 4 70X —~OREI19)% FEHi
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&

B

EHICERRIE, TOXAIEELEEYEICT T 1 7 VICERRL L RS
ELTw—=dby b7 MYy FOMELOWFE] (The Handmaid's Tale, 1985)
Zam L T\Wd, Wk, B2 L CHERORT LRk KR EmERAH
DT CTHEFEEHE LTELDNTWAREZO— AL o TESND O, /b
HOERT, TOWEEEITELITHENEER, 2HRICREI Ay b
T—7TONETHLZLPAPEND, TOYBOEVFTHLELD, &
FEZ~OEFBR LT, [Hy b7y 72500 CEHE L2 Lol
m%&T—7%WKMHMLfQfﬁ%m%lﬁﬂﬁtfi#Uxbﬁ%E
HPOBELLTFITF 1+ TEBROKRE % %5tmvﬂuﬂ@mmrwm—
Bih) OREERS £CI23), [MEEOSEERIHTHT =122 b -
LIUZAY VA2 KERELENTWAB LEKIZES, 727°L, BRIC#
OF=7E2b [ [REOWE] 09 b ) —20etkit]24 ~Hl
WEhabIrl, RIEAZ 747 s yERXEEISERERWYER],
ZOERTR/ENOER LR TELDTH S,

M, FTT—AANLE]| 2257420332 LTHEDEWVI KORE
CHEL > THET S, FLTZILOHRELT, [—UAMNE] LB
<, 17525 2% 4] (Frankenstein: or The Modern Prometheus, 1818)
¥, AV 740V a b VEEFELONFORLY E LTHATASLI L
RELV, WERE D, BRELEE (BR) L AMOEEEOEDLH AN
%, BEWIZHL:, BEERIRRCBIN Xy S 75— 2B LTERL,
KLTWD, (7907 vasf oy, EROAMOLD LD 2@
FORETRTICE T NHES (“all my past life was now a blot, a blind vacancy
in which I distinguished nothing”? & [E#idMH (), WOEEL 1T, OB
INEBETL, [AANE]DOY 4 2 SR EICEEOREYE
b, NHOBEZE) 2OIFRELBIHICIDEOLEE* 521005
I HRFEETEBY, A2 ES, BEORBLIELZLILLoTES



A¥ T4 rvarklLTo [—hAME] & [7505vvas 4] 95

PHERTEI) ET A, M FTLT, MAEROEELOECIE (B
VIZBSIZOWTES Z ) It 2BV LEEm e BELTWD, L
L, FOAFZ T4 a vHEZROBNHFEIELZ->TWA,

IR SON: N BN AV A Ve DL DL/ DI NG i AV AV
A4 VOEVICOVTER LA, AFTE, BYOFEICESZHTT,
[—HLRE] L HEER, FOAT T4 7Y ar e LTOMEREZEZ TR
Ve 77, FIATHI LI Lo THRIZ, UTFT, BRO, 74 YA MH[E
REZA TFATF—CREH LI TE LADS (FFRIC) BRIRS T
LES ] OFA =2V [EENTECH O, LORI AT NATFEERA
FAUF—FH 50N EWVI EADRFEI1NDBENIZE v [—LAMEE]
DWIRE ZETRELRDHAEZRTOLNTH D, BPIA—T2VIZR, T
EEWEEOEBBECETAEVARRD A, [—AAlE]TIE, thed
W, ABEERFAHI EVILa—oATF 4 v 7 ZHEAIFRSHETVWD L)
Bbhs, [EERICEGA 740X~ ], [WHBEFOLEERICHTLE
BMEFNAOEZB LI TEWV)FEIL, RO BIF7AER» b BER
Ep0iEs[75vr a4 i, #BHELCHTIESLLE Lk,

I [—hAms] —RAAEO R

1

INFEOMO BTz T, [—WAMEIOENLY 4 ¥ A+ Vid, FEEORE
KIEATLE o TEPKBVHE ZWEOEE R, TORIIOVWTENED
CHE7%AS, “Tragedy . . . belonged to the ancient time™ L EX B, £728 5
(2713, the Golden Country & #MC & DV - BBEDOHRTY 2 7 & AKBISR
%%/ﬁa T EAFEIZRT, “Shakespeare” EWIHISHEF O LEFLHED S
(28)o TNZT, A VARV ENLLY MIRELR DI EIIEHELS
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Vo BEPIZT A VAME, B-U—E LTRHI VIO ECTHBOICE
B LAL, A=Yz WA OMEMMREZBET L IZhHiz0C, +1T
ST DOEFEREGIOZER T IcBhhE LWL En s A\BOEDH ) H L
LK<Y 2= AT OWAS EREESH TV EDORIENT, AT =7IC
Ho THOEBMHICEETIAE, B4 % “alunatic,” “a minority of one”(67) &
RelL7zE&0y4 YA MU, 70— 2 OEET “The time is out of joint™
EMTF, “lunacy” DIRFEIC A 5 TWo7ZznA Ly PEBRLBRWES S by,
TAYAPVICEDTONAL Y Ml oTY, BRPEECBIT2ETLOE
NEEOBE R T LEENLZ T CREZERT S, LAL, “AEL#
NEHD OB ERD LI 1T LRV,

MEDENL, NAL v b, ZhETCHASOEL T - ABBCMEs
AR E {E SN, “What a piece of work™ & 5L 2 72 A#4% “this quintessence of
dust® ThHo72 L W) FE, KVELAEL D TGO, 71
APTTIE, Db EAMOERM & VI BAOELL LD 2IRIEA 2V &N
IMTH Do SEOEMEIE, WARERHME S b ICHBIEL TV, #is
%<, WENGZRERCHERENLZET RS2 0hbZ 340, A4k8ko
AR N 2D S, [MAEREBRVATTICVWSERZ WL S (277
HEEHTTWD, TLTC, TOL) RIREEEFELOFHT SN B D,
FARE (BH) LSE2aY -V LTwaE 2520 THob,

NAVy ME, BEPOHELITOMRFELIERL, Thicd LSV TIE
BRBFEOHWEZ T T ZENTEL, LPL Y14 Y2 M OWFRICH - T,
WEDOHEDTEIIMZ M2 (HEW|Z SN, A4 ZBEODIE LTS
CENTETY, BCRLZINRELW [BRE] OFIZOREXTVE, OHL
59, 3id Newspeak % B LC, #B3%BUORICHI/ANL, A4 OfitHiEE
NEEBH LT 5,

Don’t you see that the whole aim of Newspeak is to narrow the range of

thought? In the end we shall make thoughtcrime literally impossible, because
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there will be no words in which to express it. (45)
HEICBIT BRI LFELT TR L, BHDBEDORE, BHDEOKS
2xh, FITIHIERTT A,
‘When there were no external records that you could refer to, even the outline
of your own life lost its sharpness. (29)
A [HEDCEM ] ICOLEED LV OE, RE LTL2HVEEN
FETHL, AHRIFICHDOEREFoTAESTSHY, BFLEMmri
DWTOIBHOERDLE R DZN 5, X LT, ZORBKAEFD TR
WEE, DERERLLVWARIIBILONE, 20—FT, BADREL»HE
BYDOWrviholtd, TRAPEIEE)ZVOLEELRDL,
The past . . . had not merely been altered, it had been actually destroyed.
For how could you establish even the most obvious fact when there existed
no record outside your own memory? (32)
ZDXH)RREILSH-TE, BAOELE, BS E%@Eﬁiéz%f") <R
LoNb, T4 YANIE2TH oL WA LVDIE, FHEESHIH
TWADTRZVWPEVR) BV L ELRETHS,
But the thought of being a lunatic did not greatly trouble him: the horror was
that he might also be wrong. (67)
And what was terrifying was not that they would kill you for thinking
otherwise, but that they might be right. For, after all, how do we know that
two and two make four? Or that the force of gravity works? Or that the past
is unchangeable? If both the past and the external world exist only in the
mind, and if the mind itself is controllable—what then? (68)
ZITHLMIEND DR, FELBEE—EAORRLHEEEOER
2EOT— %L, AHEARZZIR20wEn) 2 EThr, EFH
ELWREI LW HERY, SR 20 ERII Lo TEHLENT,
OFHEI O FE SN NEESICES X, HCOERMES 2 E» S hihh
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T, & RMUTHIEIR, MAGENCEECELR (OEFH) 2 BETs 2L
WWEoT, AHOEREGRBIBEENTLEIOR, L) T EILRSE I,
“Can they [the Party] get inside you?”——7 7 A NI Z DWWz D o TRE
THI LW b, BRARICBVTRE L SN-FRWHEEL, 20B0wE:
HTEATH- R TOSTHEOMBR, TOFmOTRENELR L, —Litiny,
1 VREZERB S TE, BOED LEDLI)2FETH D, LRERIC
ZHUE, WD AT T4 7T aF VERRBWTHB, LIL, F7ANDH
BHRVCEBETIOMWITRENL OO, =72 VEZORWIZT I
EixHERv, FNTFZ AT, 714 YAMYD, NAL v F2bN
, Zbhi: \MEzEEL, A\HMOBEZEWIET I TOMRE L, FtEd
FNERIKBEIELNREOTH S,

Z DL, “Had it [life] always been like this?” (S1) & W &P HHAT 5,
572 b OB N WEE IR ORHEY, BAEEILZ-TLEHI T E
NOHMPRRL E B WRI R oT, T4 YA 28hT, HIZHEED
T, BEOREEETFRITHIREL) & LIGED 5,

2

FRIZLTYH, YA VA M VIZE o THREDT S LR OH, EFED
R, LROEELAEE, LrLERETTERY, 74 YA VIEHEOW
TTAE b i3\ T 72 “the interminable restless monologue” % M2 3 & A7
TIWENLR L RDDEN, WEFHEIH LT 5B, “For whom . . . was he
writing this diary?” (10) &2 ) BWASEHE 2305, IE[RR, FR22HETh
DT TEERD, RICEFTTIA D VICHFY)PITL00 ) THE
Bt de ZNE 7705224V OFTT AV U, FHATLS
ZBAPH LB VOIHICFHEESEL TCBhEnEL RV &2 5,
ZhEh [E W)L, EEMUAEDII -V a VOBEER
ThoHrUL, Mo5h0 [BREE] 2BELTWS, REXEBRICHENS
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EREVE LTYH, 1D potential reader 3FHH 20 & DD (HEE> 72
W) ZENEEFRIMD SH, [BRISLHRIIE L, 226 AdEL
Db L, RERS, LLXBEAPELVEELTEY), HFATES
DBV DPoTHhTh, Zhiiis dILETET, EOEKRT “alone” T
hiid, NHIZABTOWORR WD, WAL, FOEERTES %
“alone” LREX U2, w4 VAN VIZESE [EW] AT
He felt as though he were wandering in the forests of the sea bottom, lost in
a monstrous world where he himself was the monster. He was alone. The
past was dead, the future was unimaginable. What certainty had he that a
single human creature now living was on his side? (25)
T4 YA YOHRE, BOA AR & LTHERZ HROLOICNE RS
WaD7io TLTHLL A, [BIOKR]NFE HICEELRERHE S X, “aloneness”
PHFoTLNDEDTH o722 LiE ) TTH RV,

U, BoEh [Ty ryvas A Y] OFYOBINIRR L O
MIoeRAZENTE D, EWE, SHELZBEL, BCOBRFECEBLRL,
AL L] F -9 ——ROZHVICESTOMb D72 L EY, LA,
H 45 DFD “deformity” D 72902 ZFNA807% HF, BiZ “alone” 72 & 15 (&
PIIATE D “Tam alone.” E#RDIET)o EBWIZE o T, BEHORFEDQRHIL
BEOORMO [AMS L] LHROBMSEDOFETHL, BFRIDLS
CENTEE TR TWA D, ARPBC»SIMZ O, IR,
LA, i “alone” 724 &M 72, &, EREEEZ20THL,° [—H
NEE)TFTIAZYHY 4 A MVIZED, “Do you understand that you
are alone? You are outside history, you are non-existent.”(217) &\ ) SEITEY
H I CHTIEEL LTI 2 5,

ZHEZNE, HEEYSF T ——FRIPHE L TETENLNR S S
EEHNFEYEL, ZRPDhbhvima ERICEFEL B OREE
EEoTRELWET IV YL ad 4 VIZEHLOPPEBETE D, T,
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B[O~ ACTREEOAR V] E Vo BATEINS LD 2fEe,
T L TR E EBADOHRZTTHHAEN L b OTiE 2\, [AME LTI#E
ZELTWBHDIZ, “alone” THo C[EW] LV, WhITHBETE DIk
KHLEWL, Z0FFTHEELNR Y, ZrOERIBY TR L L
DI “alone” TR BAI ETH, FLT, FOEFHISN-EE, B
Lo TOREME, 7505 vvad A 2BEFE LAEASOWEYS
LTETHolzs TORIZOWVWTIED D —FEHRTHMNS,

3

T4 VAN VDRRIZES D, ROMRIZ, BREPEEEL LR, WiEny-
THHRC, AHS LWEFRTRYIRET L, ZhilloT, <Yz 7RV
TOWRSZWYRL, \NHOBERLEIETLZLETIHDb, FLTEDB
B, BELES o T VWIEEBEIRADAS A=V 2 fo 20t e @ L
PRTVL0F 2 T7T o7 ORI, BROEIVEL LWED, b L T
TAEEEEE, FORIZEVRIND, NMTF7EATEROMELO LI oy s
Y — @ Ministries DEPICRE SN D, S TR, THKRIPR, ABOREE
WREVR, REPRFOEEL EG—UHR STV s, oKD E o
TATVALZDDDHHRESIN, FIFHEOE AL “our duty to the Party” &\
VBTIHEINTVD, BTFORBRIET oD ih, FHEZ 281 LTE
EEL, HEFHREBRN TS, FARHBTY 4 V2 iR, FHREAD
FEETRODRERE) LED, Vo) T EOBREED, [ARS Lv]EiEeR
EOEFEELZHORL T MBI, Yoy T7eyg YA Y ORAD)
DIFFILT 4 ¥ A F 212 & o TD the Golden Country, 77 [HK] Do
TWABADETHNL, 71 AP RFZICET, B2 bBHT5 &
?) 72 “natural desire” |2 & % £ 5 & 39 “political act” Z FHE L, K2V
V7 EDEICEARRIFOMIZSH 5 &) RIEBZE T TV, 2L, O
EDHD V7 IR, DL DHD prole DRDEIZ, RIZLoTWAHENT
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WEWEELZLDRFELIFNF—FH T, prole IKIFROEFEL LT
o TLTC, ZOHWRDIROBRIL, HOABEEEOML LT AT 20,
FRALHDTETH S,

VA YA ORBOTREOHRTEIL, V14 VA MHFHROFas L~}
T ORo THEIFH L7k, B FRIPTTnAd Lunikr iz i L
Bz

It was no use, it changed nothing, it did not produce more chocolate, it did
not avert the child’s death or her own; but it seemed natural to her to do it.
(134
TAYAN R IOBOTE T, VATRREBEO R TR, ERE 2T T
HAR=MET, MTHROREZELD & LABROBHEOTEH L EREDH
Th, THIBIBREET 2V E VD) ETHEERRTHTH - 720 7
BA%E, WENIEHETEHEER2VTEBWT, fREET RN
DREFIRLITHIIMORII O TERL Z2VWEBLAEE TS, LA L,
DWIHAFOALIZE o T, HRIEITHAH &, BFORERPET
2bDONDEH, BRIETOREI > TITBTH I LHFRFETHY, Zh
BABTHEZETHo72,
They were governed by private loyalties which they did not question.
What mattered were individual relationships, and a completely helpless
gesture, an embrace, a tear, a word spoken to a dying man, could have value
in itself. (134-5)
CIKESTY A YA MR, BRZHIRH SN TN TEEASELNT
b (ENEIATETH D), EWEBELFRGL I LFELE LIES, HOH
DEFREFDEZ ERDOIEEMER, “Canthey get inside you?” & 5 R Z =
T, WOERLIZTY, MYRLALESOBIBICBETHAI L, LEEHER
b,

They can’t get inside you. If you can feel that staying human is worth while,
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even when it can't have any result whatever, you’ve beaten them. (136)
INE/NSBRBELIPEERETR LS ), TORBICH-T, TEH LR
DDb o> LB BEMLERETHDL, CORKT, 71 v A M GEROL —
H—7:5I5 b LWAROERETMYRELY, EWIRELEON,

L2L, STETOT 7 APDORAPZOBEEANT TCOLERTH o7z L
ThiE, SIPFEEETOTEDRAS Y b ThHo7z, AL SR, [HO
RIFFICL S TEPNALDIOTHL I EDFWREND, ZDHRITHE R
FHHE, M, FNTHEY, U4 VAN UEVAYTEEL, ¥uvr-T
FH—2BAEAFLIERLE, RIEEFREZFIHE I EA5TE, “Can they get
inside you?” ~NDOE 2 No DIZ§TTHo/z, LALEALVWI LI, &2
Yes &5,

FTIAT VL DBWEHOBROMERHEN THL, 74 YA M wt
Va2 TEREYIHEE, AURITT 4 v s ERFo I E WD D
HHL,NMHEEMICTEDL L)L H D2 LA L, BRiklzhd (09 A
MO EVIReilly DBEWEET 508 HBICHHMEZTICH) T A, [Ey
TeTIH—F LTVl v YA M, ERO—0— LB
HiFE{ L2 ohTnivn,

7EH, FBICHERZE S, ThEL - TIEEAHCH L2 LOR AT
NIFEEEA 74X -2 d - 2 VEEHRNELRWI L NOFHET
FTEORRLOE, BRI TEDLERZ D, T4 YA D VIZHRRKS
nWTh, BYREL-BOEBICAESI NS AFBMEZ Db DT ER &N
BWPLThb, B, [RIZHATHSDREA o2 b DR 22 I2R
W2ZL, VaUTWkRBERE-20 4 VANV, RORAE L EECHE
LENTWIT ER WV, HORAMARS, KMADED ETEDE- TV
F7io7z, &L, THNIERBEW R A 717 a Vg TH S, +2
RADOBPNTVWEREOBEIRERAZ LB TELII L, HREDWHIS
OO rDOEHELEETHAROE (2 ~ORELRTlNL I,



AT 403arb LT [—AAWE] & 179052325 42] 103

Thed, 74 YA ORYRELZBOTE L Z0OMiED, BrsE
L) —DDEHE-T L, FrANIE> TRV, T4 VAN VDOIED
EREOMEIEPAL, FREROI S PP 2FE2ROBNHIZE
WAV o2 AT R L7 ABBBEECEANZOLNTWE L) ICRZ 5,
.. They [Winston and his mother] played eight games, winning four each.
His tiny sister, too young to understand what the game was about, had sat
propped up against a bolster, laughing because the others were laughing. For
a whole afternoon they had all been happy together, as in his earlier childhood.
(238)
T4 YANEHIETNR%E “afalse memory” & LGRE, 7 CIRREAT L F
Do MEHDAF - —iF, RIZLBZEFRDOELTEDLL, LPL, 77A}
FEDERE, YA YA VYOBELShhLLT, 0, b UEOOff
EEREZRETHHERETEEOMIIELLEL, 74 VAN OBDORILEIE
€2, T LTGHIE, ZOL)RAMOS ) HEFSEVIFIFENEZE
BAHLVD, VAT ELERRZIDTH D, FOHETIOERIE, EFRLE
Lo TERSNDERDH VS EMH, A5 7403 YHERZMA
TWBY, ZBU< 2 A 7 AL TORRSOEROLH Y FeHET LEE
BRCBL TV U YTy 7 RERETOWYESIL, 25747
YarHRREReRAL T2 2R, L2LBELCEREETLHO
i, LA 790 vvastr] OFTH

I [7svrrvasf4y)] —&Epoxy - viyys

(75 vy av4opE, 90 by, 79050254y, EYo
ZODBEEHFEYDANTHEN S oTWE, ZOFETH H o & HFRVES
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%52, (FROEL 2o TVWAEDXEYOFEY THE, oV =2 FYIZ
StRERRN T 52722 ESEBIN 2 BIRE 572 2 L IZEBOBER IR
LTwads, s FYOFEY OBE L Z20HBICONT, WELLREZMNZ
THhI2N,

ANTFHEE TSR BRICEREBROL AT T4 73 Y CIEH] &
hzboThsb, L, (750502284 V] TOANRTFOBEIZ -+
WHDOXE T4 7 aDENEFERDL, 25T 147 a8, RN
HOOBHBBEOMELROERLC, OB ERNTRIER, F
MBS ZOEEEE H 501075 BLERN (self-reflexive) 2/ OFF
THY, TUHR T4 7 arDeH D HRWEREDOLO%BEICL, #HH LK
HEMRA2EZEL DL, DEFTERLTBELV, ZOARTHED
bo & b—KMNEICB VTR, (EkEADHATEINFHO<YRE>OF
CEEDPBEEHRLTLE-), 2O<PESZEGD S —2orlo B
%%mﬁé%é LWV RN HT, e PFHATOIYETEIEHE LW

ZEFHLEDIZEND, DE D, <WEESOIMAICD ) —D2DEHORE,
FEONMNCEORBOEERET S5, LWINLET, ERELIERT
BRAINAIANEL (AL oTIHETTTY) BERTWLIENTE B,
LT, (75050 vad L0 )TR, 93V br—T79 050y a
sS4 EPE, FBYDOANFITRONE2EEEZ L >Twb, ZLT, —F
WRIOBEROFEO D, WD TS5 rvvad L ey 3V Y OB,
RO ERELTAED I EICLoT, TEENRYRE] V) b OOMRKE 2
Co [MAWE]H[EEBIINET 24 FAIF—~OFE| 259 Thi
AFT7472a EnIBREKOBIKALTEZRE, 757> vay 4]
BEEEECEVITAIINET A THAF -2 b0rdHobicd s 2
Y7473l LTHRDIDTH b,

beXy, ATV = a2 ) =P FWRKOXY T4 7V a MERO LD
LZEHREDoTI) LEEEZER LD TRHL T, LL, VY-
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DEFRZB LA, BYORY O TEFRERI 0OEBZICCEd b 2
7=, AMESREOBFBIIOWTHERWER S o7 LIZARZ
) —RISEILTT I v a s A v E PR DEXETH, FLE
CIET2EPOFEN ZDOLDICEFEF MR TV 207 AR HIC
ERTEGL, [BRRE] 26 HERKEI N Ao Twuolp v s
%, Y —RBABIEEIRAATVS,

bbHA, BYOFEVIR, TonVEFREIAY—LT, 7907V
gAY ERBREOE]RE) o RN TORYD, 8E2EBELCGEo
bDOTHY, TNDELT I r Va5 DT AN —RELTY AN
FAEAONTWE, EhoEYOERORFOETEL L oTH, £
MEZEDEFTREHRILTEZDOTRRZN (7 AT Yy OMHEEE IR
i, lesemiotic DIREENFEN 2 VO LEILE), L Ly =Y —i, Ehr5d
FOHGDIREZEHEE D o TRL ) EBNTHDIHDbE, ZOREIC
SAEDbLWE) %, <, BERWZSEEVCEHOMLT AT, KB
W, BE (HET) PEORBBTHEWOMECEE, REOHY LH I
HETEHLIRFETHFE L5, FIzIT

I knew, and could distinguish, nothing; but feeling pain invade me on all
sides, I sat down and wept. (103)
Vo ERIIE, FOEBIWRIC, EKE, 75V rviastvEE
DFED IR RVWANFZ L > T b,

BAa LR, B EEZFITRIDOEORTBELEN TR, AEATE
WIZFRSI T & 97, “A strange multiplicity of sensations” (102)(Z#b T vy 724k
RE D, EWIIAKA R L CRMTE 2RISR D, S5 R0HY
PROZBTHR, AREE, BEPLHETFHTREEDY, KOHHL
FE, MOTAMEELT, TORGKEBEBUREWE, DwTk-J
T——ROFFrEART, EOTHELBELFE,

He raised her, and smiled with such kindness and affection, that I felt
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sensations of a peculiar and overpowering nature: they were a mixture of
pain and pleasure, such as I had never before experienced, either from hunger
or cold, warmth or food; and I withdrew from the window, unable to bear

these emotions. (108)

Z L TDWIZ, L “agodlike science” & B2 720D, SETHERDTH 5D,
2

HODTFHERALOKLFDEOT, RAOEEA»SESNHENS
DWRBT, DEVEYOFEY ORI, SEOZFHOBREELRZFL LI
FBoTht b, L, [—HUANE]TORRLRESAM EEEOMBEEL
FEWOICLALIC, RAFLLZIHOZLE LTIF>TEEHETEL
AEPABTHAZ EOBREED TERADRIZAES, —FE0R{LE)FE %
b0, ‘ ,

T —id, IBIENYETNHT, EEY [XEEVZITHA| Z L2
THNEEZATEEMRA T D, WRTH oY FRAEFEIAZ &
WL T7 v sy vadb A VRANREOZERBETIUELBE, Wiibo
1Z <, “I have a pretty present for my Victor’(35) &) DENS, 75 V4
Va AV REFOEEY, [FHS LVERESTH T, XEEITZT-
72136)e 7V v as L viEEl, ANVKITR - TT) v INL0OE
FRICERIZ R o Z2EO B4 % B8 L C, “ took their word for all that they
averred, and I became their disciple.”(40) & 3> TV b, /NS REFTIN, =
NODORBFFTD IO EEZIRCHEIMA SN/ &) T EH, FITIZEERGE
Vo BELBHITLRLEH S EWD, TSUARANOHETHEHALTCYS
EREB L [XFE 0 ] OFRTRE L TARAE, 2B ErH S5 bIcL
TLEIFETHo72h 72,

BIZ e, 75907038400

Alas! why does man boast of sensibilities superior to those apparent in the
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brute; it only renders them more necessary beings. If our impulses were
confined to hunger, thirst, and desire, we might be nearly free; but now we
are moved by every wind that blows, and a chance word or scene that that
word may convey to us. (97)
EVOEEE, BWIIROLIIBYEZE D,
.. sorrow only increased with knowledge. Oh, that I had for ever remained
in my native wood, nor known nor felt beyond the sensations of hunger,
thirst, and heat! (120)
TI7r a2 A OB, L HLBEHRESIITER Y, B
ZDE) REEWS Lo b ZAREELL I EE ko 2DIT, &
WoTh, ZREEFLOMPS D200, BEEI R WiioZidik
LTHOPLRVDEL, ZOEEOEILE, 7)) EEHT L OBEOER
ELERSATVZ, LAL, ZORAREWCL o THIESRD LEK
o THRA - T Do T ld, BYHFEBIESZREORICHZ S
@%,%é%éLﬁHﬂ%&#otﬁ%% 2 TWTC, ZIhbHERIL,
BHEFAT, [T EL o/ e B PRICR 722 8 2 8o T
LIOTHb, TOREZREDIONILE, 7505V ad (4 OfE
U®%ﬁ@ﬁ%%bm&%obﬁb,%o&@ﬁ%&ﬁm@ VaRTA—
IHPBHFZICEO L TONLI E2BVHLTEIRAL, BYoSkEsL
@@m@%éoylx%4—xu§50
Ever since I was condemned, my confessor has besieged me; he threatened
and menaced, until I almost began to think that I was the monster that he said
I'was. (87, italics mine)
—HEWL, MOTASOLEEKFH L CRAZEEDYa vy 722 H5ED,
At first I started back, unable to believe that it was indeed I who was reflected
in the mirror; and when I became fully convinced that I was in reality the

monster that I am, I was filled with the bitterest sensations of despondence
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and mortification. (114, italics mine)
IO, KDV 2 AT A —2OFEED LEEEL THERSNEYORHIE
&, EYoBANIRRE, BERNRIEZIE 70T AZICBLBTIORE
W, SITOEYPORER, VaRT 4 —XOREILH-> T TATOR
T cBOPEWIEEE)EIATLR] W, FRXENPERILSET
bHEWVSH, —FBOEEDOHR (trope) 1, FEWIZH > CIELFE) DEES
EWVWH T EILH D,

VaAFA4—XROGAABRGPEETHE EM->T0D, LL, Fhdt
FEHCET, #LEL TR nEE, HOORELELCOTH L ([—
HINTE]DT 4 Y A+ Y OIRIATH D)o FNTH, V2 AT 14— XkE)
L7220 ONE~ORELED, BSEEAZE W) BEREzROZ LD
TEZ, ZNE, P EPLEAFTCLENLZERHBNTELHSD
L e, HOOWWCELHCA A—VRBEOAL PO B INAEZ &
THRINDZ LV, FOHIEDBEYELICL o TCTEDN 72 [BSH)
DERPEHDLPLTH D,

L2L, BWOBE, 9 L0l —9%v, BHEFr 5 ——%%
BHR, TOMEREFICOT, BEEHIDLILIZE>TIAMI 251
HHENDOPEN, FOMMEMEBS L EY] EBRET 552 % o
Pl E, EMRTESRFALRDOTIR RV, EBELLZVOED, £ T
2w, ERF—RRCICERL, HUHOLIICHIIOTLEEL, Th
RS ifEBE, ZRDHOBCHEDELEWICS I RVOTHE, SiF
%R & FE D) ER & 2B L2, RERICZOMTR L MR L -
T, HEEEE LTHA SN S b O—FOFRT, ZOFEWTHEPLER
OEBRRONTICH Y 2H 5 FFE, hEELHDEOLN TV I ELE
Bhe SO, SEEBRLINEHLRPLVELZOEKRROINBETH D H D
ELTORE, TLEBELEALPRAOL ) LT, THo LI %
RELHLIODRETHLH LV T LA, ZORBOEYORED %4580
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i, TOESEHMFRCEELZIDIIL TV,

Bisse, A5-L by s e, BHERTHLFHEREIEDLDNS L
I o TERLEER SN 207230, HHVERBEHTHLZ L2 EY
BLTWA L) 2R\ Y, FRAVSTITNoTAHE, HEBAAL TS D
NHFELT, ZOBFELHODITIENITAIVAMNT 72 a Yy
DG EDFETH D, —HO 72 I =X LHFFIE, ToHEz, BEd
LEBEOSHEY AT LOP T &N 5 EES LI TORR & L CRREY
IZEDHITTWDY i, HHTHEEL 258 W2, 21TV TH
RIZAZTVWRHEEI, FROLIIZFFEBYOMWPITEBIR) LI
LoT, ZOERIIHL (BEHOLHE) X FeHbhIZL), HRIX
HICRZ 2 o TR HITOSHEY AT L0 MEEZROH Y 2 LT
LIENTEDL, LWHIDTHDH, COEZHEE) &, R~k ) %
FEYOREOMH L HEE ) ICHIET LI LN TE D BOANPIZH- T
BEEOHXLTHL I EWEWICL o TR [EE] TH D, HDHVIEHMOA
WoBEEERY (X580 | KELTESTRE, TRl oTHED [E
] 2BV TLE ) FOLIRIOBNOEROETE, T2 -
LY w s b LTBE, HOAo TRo/eBl Y AT 4 LlEFRERILL
ThEbd, :

DT LS BHORBETECES, A, F-7—fK2zWERTAHD
KRR OVTEY, BOCIRBEDOFLEN 2V LW > TREICRAT
HIEYOFEFIIL, HADIIEL L DD 5,

But where were my friends and relations? No father had watched my infant
days, no mother had blessed me with smiles and caresses; or if they had, all
my past life was now a blot, a blind vacancy in which I distinguished nothing.
From my earliest remembrance I had been as I then was in height and
proportion. I had never yet seen a being resembling me, or who claimed any

intercourse with me. What was I? (121)
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WEDRZZ, EVH T EDRZET 4 VA VBELIZDDTHD, LAL,
CORYOEERBNILVANABEBNT, AENASHEDICHFRD
DIEETH L0, BAEEIEH, TLTER, o, HAPEDX
SICHODEREBER L TETWEOr2EMRSIETL TS,

BPFORTHANEFRE LTETIHETLEABYAENTZDR
Felby——RIREENDL TNV a T  YRFTYXLDHETH D, 1EY
FFIT, HOFIELEAMOD VT, AMBREBERERZ E, ZOHF
EABICET2H5WAILEZOALFTAUF -0 THRAIND, 72
b EROBEMOREOMUNH B, LiL, FAMIEEE RIS HA
L, BLEfEDI-TF - It ——FKOFEEHBLHLIHIELLLEIAT,
ZOMBERESHSICIGEE SN2V 2 EYIIms, B, B *
N FEOob AR FU %NS, FOMEFRROY AT LAPLHREINDS
FWIERLDVAREETHAHZ L2 o T, ERIEARZ ZWEOHRD ¥
AFLEHODIITHOTHS, ZOMERIVHEOHROFEIFTH2
AV ETIY Y a s b ERESISNTEY, ZOWETENRT
LS OBEHENL, FOALFFTUF - BRIBETOVTWD, JOKF
R0, BEZEAZEICET 28R, KER, HaBR2 0T XTHHERS
T, oL, —2oO<PWESELTOBEEEHCLIMAITE, £0OFR,
S OHIENZFE Y &E), Tl Bk aiil —EDHFBRICERO LTS
NTWB, 0% LT, RAL Dtope # [y ] RIELTLED
COBMOBEMORER, TOMROFOEEOMONFIZERE HIT,
Brx—RLHIETESE D,

b —BE, RIS Y2 RT 4 - XORBENLT L EWOESE
B, T&72\ “when I'became fully convinced that I was in reality the monster that
Jam™—BED 5V o THEROEAHRS D IMET 2 200D, Z0OfF
MOBETHIEWOHEDOETH D, FHONTTE RV P EBRDIL,
O, BB ADVRL > —REWLESIE, BREFLREILTVD, K3k
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“Tam a monster” ¥ W) FE b trope & LTLAFEIL L2\, ks, E
WAB S EEYEYchUL, BaEWAE L) BEd#dEzeznL, L
TN TETERATHAILLTELVRT RO, EYTHY V0 E
Exdo, \HOEBZRLLLLPEWTHL, COFETHIHFEDEHKS
MNIDIZEFR S TWD, FLTCIhE, EYIRISHEREI»OHRLTE
ELAEREDPD OREE, £/ wope DFEAZ HIZIDTHIIVTzo TRV
B, BRLAEZO MEYIHICE WS, §O0REIIH-T, £
DIREICTELZ G2 000 T FETRLRRAROLZE VR 5,

3

LAL, BHERCZOREBICIEEToTwubhAR v, EHIC[FE] %
BT IR, BER CROBR—XFEHAREHG—I3VD, [
ET VT VDAY, T7V — 7 3R], TRER]EEALEOGTER
Bk, 2PN TV ARERRBREASOERE L, ThETH
B Lo mBAHORECEBLIIBL, BEHRT 5L 2WRICL,
FEE, (hosEW LRk, ARaRLOZ L E L THmAZTTRER] I
NI BER N OIRRIC, BHORR LIS DERWZL, TEE~D
EVRINNERE~HIEEmD LI LD, £LTC, 79007 ad 40D
EXMFITrHRATHS OB B 28 o772 &, “I ought to be thy Adam” & -5
DTH b,

TDHHT, RAGEWORY CHEMLEEPELLOZK LS, SiF
FERMOBEHOMEORNIE, BrOEFNEHEFITBABRSEL0IC
Ehahse, RENZERPHEETHVIRELIOTHo72, TLTEHEY
U, B0 [BE] 28-72EP0 Y 3 v 7R EREETEET—EK

5] F L 72*but where are my friends and relations? . . . all my past life was now a

blot, a blind vacancy in which I distinguished nothing.” %, “when I became fully

convinced that I was in reality the monster that 1am” 72 E2SZ OFITH % H—,
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EWTH2OIZEFELHRL ANMORENE L), BEFEL Lhvind
IDBEVEHIDIRELSEFNELORBTH o720 LOBRYORED
AWV av v 52T EENIE, 7Y AT Y 7 W le symbolic DHEFR
DEHET le semiotic DFEBENHIREN TV D & LU CREOLHERTFFML,
INEMAELRI L EZRTDIZLPT, INSORSHERRERE LELZVIR
Er—BHRHSE, ERILLTVEP5THE, LAL, HFOIRETO
TEERZ R MR,
“Remember, that I am thy creature; I ought be thy Adam; but I am rather the
fallen angel, whom thou drivest from joy for no misdeed. (100)
&, Mg BREE L CTRIEE I HES EWIL, LI le symbolic DWROE NI
HoTwd (MR LbHEATEERZZIBT LETIR)S
BB OHEDREHNIER L > THEECH /2, FLT, HENFE
FBUERWFORICHNAOER 2RO TH ST, Uiz EnshsZ &%
FEorze &, EYIRY EB/LAIIWLEINE, RPOBEADBTH > /21
OEYeBIRINIZEE, BYWRE 7505 va s A Y ORY DAL ER 4
EFTEV)EITH D, L L, Bl k510, ZEYEKL 28D,
WL EFEANOHRKE D (M2 BBELTERL T 20379 vy
L DFTHAD), “aloneness”H S L7z B % ME L OBEBROBICE
& BOTZHOULEOMFICOEBETE L PR 2 0 OFEII LW, tn
IR THoleThE, 7900 vas 42 LDOBFRERET L, ought
to be thy Adam” & WGBS, FEWE, FITFOHMNZEL TS LD E
ZBDTELRNEED D b Btz g, E%id, “aloneness” LT (9
FIZASDLL) AMOMBANZTH L VI MKEFLETELRVOTH S
M, TIVrYyas A Yo THEOWREWES 2 & Oz Zof,
Bz RV LD ThHD, Ik ZENDPIBHB TR AT HIETHo
T.b, “the fallen angel” ICHS % 7% &5 2 -8, i3, 20 WE> o
CHDZEWT, TOHFEEIZEo THRA L 2OFOHSFOME LR LIE
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MITHIENTED, 795050 vad L VilEP-T, BALESOER
REELIENTEDL, FRUE, 7507022y 4 09, BCEHDERHL
ZEERGTAECHEBOF v v TIZE LA, martyr, revenger & LTDER
BTHULRETADO L TWE 2 EEEEIL, EPOEYIE TSy r i a
A4 YOFENDOEICH - 2T O AEREIbR, 755024
YEEPOFEYE, TIICHTLBERS A-VEEDT, TTITEIAR
WREZIIEINTL 5, BYOFED A, MRS EHET, BICOHOER %
W&\ %, “T was in reality the monster that I am” &\ ) B2 H » 2203 % 9
BRNEERY, PROoTHAFEE DR R0, BELL{EFDDTH S,
EWITHEL L [EAE] 07,

BEFOERW L FHEOMFIC B2 [] 0BT &I L2E
BoFED I, ooy, [BIDEYERUICERD, HAZEI LW EW
IRKE, FOXTT 4 AL, BAEMPIIRFEZ, BHELEWECLLD
ETHEMROHEE), TNHIIBWT, BYUOENIE 7Sy r a4 0
BIZHEE Y LA R D02 2Rz LA L, EASEZFEATHD
cREkL, HCZ@EA LW Z LGOIk, THENIHIIODVWTLE
el ETHotze BIEEWD VX VU7, HE2WELZ b o7 —HOREE L
TeEFEELUTERL, #EHERE2L2VwEVI BT, Wikt
EFNTRETERNTE25THE, FNEHE, [BEEOLSFAaF—]k
O 7z E B,

[792rvoas 4, A=Y —DOLVTHE, FIRATF2EER
PolZBEFOERE 2, MEKICHEONTREOERHELTLE ) BM
DITF 4 ALBEEVolEo& Y LT —vLETVEELTV DS, [F
ERECEPITH TNV s THWABRFLERE | ZRETL 75 VvV a
T4 E GRGRICAMESP OHI S W] BEYOEEO F <L, b~
ELEMMT, 7700 ay 4 O, ERORBEDOAE—-F BB T T
o LHPLTZAME, BYOLAVTHE, NYZTEAIDIITHD
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—ODETEToTVE, ThbL, TTHEWOFEYOFTTII VI
Va4 OAGHEY R FNEEZ AMEEEOTRL L)L AY L b
UANERER S, FRRWCEALEYY, 790 rvvasfrEX
BOOPRVEEERICE>TLE) SETABLT, WHIZLTIERE] A
SHOVATLAORTERINLPERL, BELEWVWIWEED (kK]
BANOVDZEDPLRHFER LI TETIOTH D, MRS, D[] &LT
EDELEDIL, AT TI ey ay L v ERUBEERICE 2 T
B, BB CRBUOEEE TEERE AV TE LR ho okl
ERAT ) —-3x ) —OPETHH 2, Y= U —FEYWOEY OFIZ,
RELTOBSOHZ CWHEZRE L0,

SO

AU AHTFELEBOBRLMBEICTEAS 74 7 v aF U EHTH
D%ds, —AmE]ETT7F5 05 vasy 4 ) TCORMBEOT THIZE
o TWh, [—LANE] TORLRE [Fv] 25, SEEERO®REIC
Lo T AMOEERIERE S 52, “Can they get inside you?” L\ 5 I &
ThreTE, (757 vasr 4] colfv]ig, FERIEIEEED
M A TAOF -2k o CIEONBEEW DR L) 2 TH L, [
AWE]TE, A=Y DB LEIE, EORWIC Yes EEZ S5 %2E L0
A, TUAME, ) VEOOMERB T REE THESET, <Yz {72
E7 OMFSOEEAOEIR (MK ?) 28T, fEReKkE 29 LE4KF
ErHERVERDBRTL I EADEE L LTnE LN, —HT7 5
VYA A R, A= =R AOOTY T4y IR T AROF LM
LADEFIZD )~ ADEDFINLLEVIbDOTHAED, 77 A MDFE
DZEDLORZDWRELEEFLOLDNORERIZL T 5,

MREONEE T 7o v r v vay 4 ey 3 v b Y OBERED (B
WE) XECHEORBEELODTR R ol 7705 ad 40D
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FRODPTI7VAMEREDIRTALIRETNEZBRTHBIZh b,
PR O TEDOBEMEY 225 ABERICHT L/ FA0F—%a— Fx
HoDITHIEPD TRV V) Zad, DENIBEA A2 Do
WWEL, EROBLL2LEWOFEYZ, A% - LMy e LTHE, #
O BEOFE ) OBFEEETRT 5, TH ) 2270 EWE, RiCZ, SEE
BEITHILIEST, BOMHMHEOBYIFLRLI-FEHIDTLE
W, FIVYRATA v I RIRR R E RO D, FOEEIEN, BROMEE
LT OZFEEBEL L, ZOERT, [75 5oy 4013, [HIE
WKHAET A4 740X —] 2H0bIITIAS T 172Vt b,
[ oWE] P I—NANLE] OFRTHHFOT L IZAMITHE &
W) ZEREENPSEDLNRTVWED, T LTHDE, T—AMNE]ZFF
B, ZWLH#HEE LT, [79vrvias A 0] e MBEROWE] L
MG LBHoTWA L HITAZ DD EBRE, RALHEFIBPTIHLE
conception ~NDF Tk v T a VEFEHEO TWADIMBREDIES D b, &
badn, WEOSEE T2 723X LYRF R EVHZ
LDV TETERE, TRRBEETEEETC 790 rviasA]
DIEFILL o T, DERPICHTENTVWDTH 5,
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Synopsis
Reading /984 and Frankenstein as Metafiction
Tae Yamamoto

Takayuki Tatsumi, in his book on metafiction, discusses George Orwell’s
1984 as the prototype of Anglo-American metafictional novels of the late
20th century. In this paper, I start by agreeing with Mr. Tatsumi on readiﬁg
1984 as metafiction, but would like to go further and propose that we might
compare it with Mary Shelley’s Frankenstein as metafictional novels. Both
novels examine what significance language and history (or memory) have for
the human existence, through the struggles of the main characters who are set
in extraordinary situations. Above all, both writers materialize their strong
concern about writing (or narrating about oneself) into fiction.

At the beginning of the novel, Winston Smith in /984 finds himself in a
situation not unlike that of the creature in Frankenstein, who has no memory,
as ordinary human beings have, of their earlier days, nor any capability of
using language at first. In Oceania where Winston lives, the past is perpetually
rewritten or destroyed by the Party, and the Party tries to rob people of the
ability of critical thinking by reducing their vocabulary to the minimum. In
such a situation, Winston doubts whether he is right in thinking even that two
and two make four. What is made clear here is the fact that a human being
cannot be human unless he/she has language and history. This leads one to
ask, conversely, whether one’s autonomous self might be violated from outside
if a great power controls language and historical records. “Can they [the

Party] get inside you?”—that is the question which weaves itself through the
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whole text. Before getting the answer to this question, however, the reader is
invited to trace, as the story develops, Winston’s journey towards gaining
“human dignity.”

In 7984, set against the world of Oceania is <the world of Shakespeare>,
where tragedy could exist. Winston is a mock-Hamlet, devoid of the human
values the Danish prince believed in and of the dignity he possessed. Keeping
a diary (that is his only stay, saving him from being “alone,” which makes the
monster of him) and groping for the past, as well as deepening his attachment
to Julia, Winston gradually regains human values which have been rejected
by the Party. Thus his journey is not just concerned with epistemology, but is
ethical as well. It continues until Winston reaches the peak when, having
retrieved the memory of his dead mother, he realizes that staying human and
preserving private loyalties, even secretly in one’s mind, is the only way to
keep one’s self inviolate. At this point, however, the fact is disclosed that the
book which Winston read was written by O’Brien; even Winston’s journey
has been part of the larger framework, the fiction, wrought by the Party. After
that, even his last resort is destroyed, and Winston dies loving Big Brother,
deprived of any possibility of dying a tragic death. The answer to the question
“Can they get inside you?” turns out to be Yes.

Nevertheless, I think Tatsumi is too pessimistic in arguing that Winston’s
being recollected into the totalitarian Oceania shows Orwell’s resigned
acknowledgment that one cannot escape the Imperialistic ideology imprinted
in language. For, though Winston dies brainwashed, the human values
represented by the memory of his dead mother are not denied. The story ends
with the violation of Winston’s self, but the narrative sets the memory of his
childhood, which represents the human values he once retrieved, against

Winston’s miserable death, thus warning us of the horror of the world where
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tragedy cannot exist. In this sense, though it has metafictional elements ,
1984 still possesses a humanistic tone, championing the self of <the world of
Shakespeare>. It is Frankenstein that is more doubtful about Romantic self
and its storytelling.

The narrative of Frankenstein consists of three autobiographical stories,
the creature’s speech being a story-within-a-story-within-a-story. In this novel,
the innermost story, the narration of the creature, discloses the ideological
nature of autobiographical narrative, by repeating and recounting the process
of its formation. The story of the creature is related to Frankenstein after the
creature has obtained the mastery of language equal to his own creator, but in
describing the early stages of the development of the creature’s intellect,
Shelley uses simple and direct words and expressions so that the reader (or
the narrattee) can re-experience, hypothetically, the creature’s modes of
perception at respective stages. In this way, the creature’s narrative recounts
the process of his acquisition of language and the formation of his
consciousness as “human being,” and in so doing, lays bare the nature of our
language system which are usually unnoticed.

What characterizes the creature’s speech in the midst of this learning process
and makes his narration most poignant, is that he repeats the discourse of the
outer frame meta-rhetorically, that is, he repeats the trope of the adults
“literally,” just like a child does. For example, the monster repeats
Frankenstein’s lament over having too fine sensibilities after some 20 pages.
In Frankenstain’s speech, the lament is just rhetorical, but for the creature, it
is literally true, so his utterance reveals the rhetorical aspect of Frankenstein’s
speech in turn. More remarkably, the monster repeats Justine’s speech (...
until I almost began to think that I was the monster that he said I was), with a

slight modification (. . . when I became fully convinced that I was in reality
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the monster that I am ...). This comparison shows the predicament of the
creature most vividly. For Justine, “I am the monster” is a kind of trope, but
for the creature, this is “literally” true. The creature is made “human” through
acquiring language and the value system of the bourgeois society by watching
the De Laceys. This very knowledge defines him as the monster, yet he has
no other way of defining himself. Such a situation draws the creature near to
the state of woman, who belongs to the patriarchal language system, but is
relegated to the periphery as “the Other.” That is why the meta-rhetoric, the
strategy of feminist discourse, is applicable to the speech of the monster here.
However, the monster cannot stay in this stage for long. Soon he learns the
written language, reads books, and compares himself to the character in the
stories he reads. Learning his origin, the monster cries, “I ought to be thy
Adam, ” and demands that Frankenstein should create a companion of his so
that he might be incorporated into the chain of human existence. Here we
cannot but notice the qualitative change in his narrative; the monster, who
was set in the limbo between le symbolic and le semiotic, now definitely
belongs to le symbolic. Though he is denied actual communion with the De
Laceys and with the miscarried female monster, the creature finds the substitute
for his wasted desire in narrating his story to Frankenstein. At the same time,
the speech of the creature loses the poignancy it once possessed, and he
becomes a male autobiographer indistinguishable from Frankenstein, sharing
his desire for making his life history into a seamless, complete “story.” This
is inevitable once he has learned language and started to speak about himself;
that is, we might say, the ideology inherent in the genre of autobiography.
While the question /984 asks is “Can they get inside you?”, the question
the text of Frankenstein poses could be summed up as, “Is the self the construct

of language and the dominant ideology?” Though Frankenstein advocates
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the moral of the bourgeois society of the day, his autobiographical narrative
has always been suspect. The creature’s narrative first functions as meta-
rhetoric, and discloses the ideological nature of Frankenstein's speech, but
soon the creature himself acquires the same codes as the speakers of the frame
stories, and weaves a similar autobiographical story. This very transformation
is the window through which we can glimpse the function of language. In
this sense, Frankenstein can be called metafiction which lays bare the ideology

of autobiography.



