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Were we required to characterise this age of ours by any single epithet, we should

be tempted to call it, not an Herorical, Devotional, Philosophical, or Moral Age, but,
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above all others, the Mechanical Age. (Italics mine.) '3
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What changes, too, this addition of power is introducing into the Social System;
how wealth has more and more increased, and at the same time gathered itself more
and more into masses, strangely altering the old relations, and increasing the distance
between the rich and the poor, will be a question for Political Economists, and a
much more complex and important one than any they have yet engaged with.!¢
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The modern churches here are frightful; St Peters is far more ugly than I expected,
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and vilely constructed—a mass of imposition—bad taste of every kind seems to have
run riot in this place; one good effect however results from these abortions; I feel
grateful for living in a country where the real glories of Catholic art are being revived
and appreciated."?
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by anyone fortune enough to visit his Mount St.Bernard's monastery in Charnwood
Forest, Leicestershire, still uncannily like the peaceful scene depicted in his friend
J.R.Herbert's painting of the monastery garden Labore est Orare. Here Pugin's
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S A % & The Two Paths (18594F) 128\ T, ‘Manufacture’ ‘Art’ ‘Fine Art’
DEDDEEIZDVTDRD L D IR T 5D, ‘Manufacture’ & {3, ‘the making
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of anything by hands’ T&® ¥, M EFEIIEE L TwiwEL, T/,
‘Art’  (FEH#T) 122%™ T “the operation of the hand and the intelligence of man
together’ TH D L48HL TV 5, HiZ, ‘Fine Art’ | ‘Fine Art is that in which
the hand, the head, and the heart of man go together’ T#H 5 & LTW5 3 Z L
T, INLH=00bDO0FEMIIT T [F] THY, 4510 Fine At [T AH
DFCL-oTHBE S MDD L L TREFDLDOTH ), TOEOENREE
BLRWRY, MEEETEESED I LEATRALERL TV D>

RIZ, A F VL ‘Design’, 3 7% 5, ‘special branches of manufacture’ @
EEMZEML, B, P 0B 5 [HEK] of L2 HORBEICON
Tl ‘The first of these(obstacles) is our not understanding the scope and dignity of
Decorative design’® & ii~_TWw b, LT, 13 [HEER] BITALE
EEDZOD LT A Y ORIEIZ DN TRD &5 Il Tw b,

So also, in manufacture: we require work substantial rather than rich in make; and
refined, rather than splendid in design. . . .It should be one of the first objects of all
manufacturers to produce stuffs not only beautiful and quaint in design, but also
adapted for every-day service, and decorous in humble and secluded life. . . .And
you must remember always that your business, as manufacuturers, is to form the
market, as much as supply it. If, in shortsighted and reckless eagerness for wealth,
you catch at every humour of the populace as it shapes itself into momentary demand,
no good design will ever be possible to you, or perceived by you.2

MED LIS, FAF VIZEDOEROEES7F A ORI HELz
EFRTDEEDI, —RFRAFEISE L7, v OB LTSI RET 2
DTk, ERSNITH AL > ORI L BERTHOTROLEMF 5
TWEDTH2b,

—, The Stones of Venice (1851-534E) DR DE2EDHO—ETH %
“The Nature of Gothic” I2B\WTC, JAF VI TV v JBREIDONTRDL )
A LT 5,
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But in the medieval, or especially Christian, system of ornament, this slavery is
done away with altogether; Christianity having recognized, in small things as well
as great, the individual value of every soul. . . .And it is, perhaps, the principal
admirableness of the Gothic schools of architecture, that they thus receive the results
of the labor of inferior minds; and out of fragments full of imperfection, and betraying
that imperfection in every touch, indulgently raise up a stately and unaccusable
whole.”

PEDE Iz, 7AF 3Ty 7 BELAE L72HHO AN x OEFICH
M2 HEOEY HFERWIELZOTH S, HHITE, HBHETDHS LFEK
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ELWHBOED HTHDHETAFVIEEZ 2, TUHPMEOHH &) R
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Wolz, RBPT, FAFUERGEEL L1257 7 TVEHRDO AL L DR
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BT AF Ve RERERREAENE, 1EDOEZE The Stones of Venice D D—E
“The Nature of Gothic” & HEJEH H DN T & Uiz, BETY ZAEEITCD
B VaAay b TV ARE LTHRLZE, 2OFRIICESER LD,
T AF DERKDOEZ T ‘Art is the Expression of Man’s Pleasure in Labour’® ¢
HBHEHRTD, 2HLT, BYRARTAF VORI FERTL, [HH
EWINOE T HRRGED T, ) APFERTH A YRR LD BMEIZDN
Tk, 7= - 7Y F- 257 VEBOREFL LT, 2612, ERTFTHA
YOXR] ELTRHiTA=2a9 A - RTAFT—ZEDEZHF2HESH T
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1) AL “Art and Socialism” (1884 4E)D 2 ¢, [#H# ] [TV TR
DX IHIERT WD,

Those almost miraculous machines which if orderly forethought had dealt with
them might even now be speedily extinguishing all irksome and unintelligent labour,
leaving us free to raise the standard of skill of hand and energy of mind in our
workmen, and to produce afresh that loveliness and order which only the hand of
man guided by his soul can produce; what have they done for us now? *

|2, The Aims of Art (18874F) D% DT, £ AIRD & HIT@H~ T
%o

1 suppose that this is what is likely to happen: that machinery will go on developing,
with the purpose of saving men labour, till the mass of the people attain real leisure
enough to be able to appreciate the pleasure of life; till, in fact, they have attained
such mastery over Nature that they no longer fear starvation-as a penalty for not
working more than enough. When they get to that point they will doubtless turn
themselves and begin to find out what it is that they really want to do. . . .they would
be free to do as they chose, and they would set aside their machines in all cases
where the work seemed pleasant or desirable for handiwork; till in all crafts where
production of beauty was required, the most direct communication between a man's
hand and his brain would be sought for. And there would be many occupations also,
as the processes of agriculture, in which the voluntary exercise of energy would be
thought so delightful, that people would not dream of handing over its pleasure to

the jaws of a machine.”'

LA o 18844E . TN 18874R 12 /R E N7z [ 12 DWW T O RFRIE, News from



19 HRRIC BT A [HFEEE] o—RE 79

Nowhere (18914F) IZHi& & hiza— P ETHAEICL KB EN TV, E
1) A& News from Nowhere 55 1S B2 BT, 21— METIZBIT A2 RHB0RE
KOWTER LTSS, 20, RAHECHERENERL, »ho
TEREEBEFEERHIE bW TWA 2 EPRRENTND, T2 AETRT
DELVHABBAMOFCHEINTE ), FILEFZOHEOTERE
EoTWh, DF), TOHKIBNTE, FEETEKO—FELTL
P %V IE AR 2 A K B AR D AEORR E 25K TH B
BLTWBDTHD, 12— FETOREAATHLNEY FEAR, 21— E
7w EFN T3 [$.] @ “labour-saving machines’ 212 DWW COHIZ XD & 5
WEZ TV,

‘So that it may be fairly said that the great achievement of the nineteenth century
was the making of machines which were wonders of invention, skill, and patience,
and which were used for the production of measureless quantities of worthless make-
shifts.’»

B, BARFT B,

“+ + -they (machines] were made to ‘save labour’ (or, to speak more plainly,

the lives of men) on one piece of work in order that it might be expected—I will say
wasted—on another, probably useless, piece of work. Friend, all their devices for
cheapening labour simply resulted in increasing the burden of labour.”3*
I, EEAMEEO RV DR KBICAET L0 HWS N EE,
FEEEPTE BB EG SN, RU, 0L REEICL o
TEALENLENTNTERROFUEF LT/ 8, 2R EOEHEC
MY 2P ZOLNTVE, LL, EARKDIIIZLED,

‘All work which would be irksome to do by hand is done by immensely improved
machinery; and in all work which it is a pleasure to do by hand machinery is done
without’

BEDBIPG S 575 L9510, EYAOWRRHAIZBOCTET SR O
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EBHZObOTIER L, BRICKRIWL AHOFEHTHL L VR D,

EY R W] 2oV, Z{OmRIRHEEDOLPTERL TV LA,
FOERNZEZFIE, DEOL) ZHICEBICESNTVEEE R D,
Thbb, TYACE ST &, BbLWiH, 50wk, BEXL
WIS R L 58, o AR EBRT 2 bDIZT E4dh o, Do L)
2, BUA®D, BWMEELL [ HNT220050] L\wHEZHIZ
B RASH D, HRMEAGL, BMEEETAZLICLoTH LV
DEAEL L) LV RBIRS2, B2, TYRDEZHORAE,
BAHEREZR LAV TR U A Z LIZ@EYS TIE WA, THICITHEMASIER
HEBNELOBETH B L ORBAFARELTBY, BT b > THRWETER
FEyud, Hegrhhtirz, HLVUBROTERRETH 2 HHmOR
EEAEICT D &) BENL LNV,

Z OB LT, Herbert Read (1893-1968) DRELZEII§HZ L I3HE
BHRTHLEEZOND, U — FDArtand Industry (19344E) 1%, EETY
AVIEBTS [BEER| BRI L-A2ETHLY, HIZoFIBY
T, AFVAEETHA VHIBTLHETIERELRAWE LT, Josiah
Wedgwood (1735-90) &€ ADERI % HIT, ESZACEL TENRENRA
WERRF, FOEREPFML CVD, V- FiE, ROLHITHTWD,

It will be seen that Morris’s attitude was the inverse of Wedgwood’s. Wedgwood
was the industrialist who thought of art as something external which he could import
and use; Morris was the artist who thought of industry as something inconsistent
with art, and which must therefore be reformed or abolished. Of the two attitude,
Wedgwood’s is much the simpler—indeed, it is naive. Morris’s attitude is complicated
by ethical considerations which most of us find sympathetic. [Italics mine.]*

vy YTy FIZEMCED TRVWERE LOTIEEAITHY, —74,
Y AU OEERL TEOE D Hiox L TRV EREEE [ERR] T
Hotz, L) OP) = FOWFIINT HERNLFMTHL, LrL,
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DY — FOFETROEEL Bbhs 0k, €1 A0RT [FHEARMH] ~
DEHTHH ). U —Fik, LLOX I, O AOREZ EFIHIZHD
THBEISESNTWAD, ZANTEE LB 2ERICE, 5 20 EE
A ERET, [HRAOTIH L LTEETAL) Choy 42 1 U THIEA
WCELW 100 FOBEBMER D2 2 Eh TR 62w, Ty Y
v R, BURBRFOEEEGOBRTI ) & LBICHLOEERHBL, T
VA ZDI0FERD, 4 F Y APEE LREOFELH > LBRITERL
7o ERZRIET A LIIRKOE N ooy 2y Uy NE, ZOMHE
bRHENT 47 VU THRRORKLEB L ESHR ST bEPDRIT
NER SRR, TOWEDEEZHROBOFTEED [£575]
OHEL L VBRI TS EnE 5, UL, [REOHBRIOEEIZS
T2IEBR, FNEET LRI BERLFTHHLREDLLLDT, 52

D [E]EDIZWT E2HMIZHBEOLDE VR S,

B2, = FIZEY RITDWTC, ‘It is customary to consider Morris in this
threefold aspect as poet, craftsman and socialist. In this way we break down the
fundamental unity of the man.’” L5 L T b, ZORRBIIMOTEETH
BEZEZOND, %8RG, TUAOEBHZHELERE L LTOEL,
BOENBEDO—DOMETH o720 TE %L, HAFOEELBLTOES
HETEKRT L0 [FRI ThHolebEXDRETHINLThHD, #
LT, BEHEORWREL [2- YT ZZXFBEETHY, 20 (12— ¥
TIWEVABFOENED [FERY 28] 288 THb0DEE2 5
ETHAE, EHIT, Y= FIEEY RIDWT, KEWRFSLD, 2F&Fh
BB — AR T AR N 2T AL bHbETHELY, £
ARBHEDCIEALRADLEDOFELETH > 72, ¥ L5 LRICAD &
VIR TW B,

His purpose was rather to show how art entered into the life of every man, and

entered in no merely passive or receptive way.*
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20 L VI I LR [F /5 ) ] OBMEHEEL 20z 620w
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WY TDHZEVPRETHE, LEXLOTHS,

PEDLX %) - FORBOELHEL RO AT, ROEELI LI
EYAD [HEW] NS 5% 2 HOWRBRY, [ SAR»S [HEH0E
U] 2 W) ETHo2, EWVIH TEEHRBTRETH S,

YR [EW] 20D 08 ABPLHBOEV2E Y, ALICIHTO
HRATEBELZEHZHRE L TWwd & 272, FY Rk “The Prospects of
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Architecture” & EN2FRHLICBWT [HFE! % (1) Mechanical Toil, (2)
Intelligent Work, (3 ) Imaginative Work¥? O Z D58 L TW A, ZOF
30 [1BEN %45 ] T %5 ‘the turning of necessary articles of daily use into
works of art’ Z W[FEICTH B DOTH A L L, E51T, ‘itisaltogether individual’
THbHERRTNDS, ZLC, 0 [FEENRAFE] BEHROHIHE
B2 5N DTRRL, TNTORREOHE N [HMHN 2575 5
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L729 2°C, The Stones of Venice |3k~ 5 72T X% ¥ OFHEB 2K LD
ORBEELIDTHL, T4bb, TUARFMIL > TEAH S I
(i, AFOREHLHVIREEWICERSINLAEFOLOTH L LESE
L, 5832 A\HEEOEEY ORI LBNAN LR OB NHD &
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DOTH5,

EYRWNA Y 7 X7 4 — FREICAZELTZ18534FII T A F ¥ D The Stones
of Venice DSHRER S 7zA8, UL, €Y AL ZOBONEDITRERET S
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2= NETERODICRE LGN TH OB KM LA Y ALLD
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Synopsis
The Critical Mind in 19th Century England
Mami Yamada

Raymond Williams says, “An essential hypothesis in the development of
the idea of culture is that the art of a period is closely and necessarily related
to the generally prevalent “way of life’, and further that, in consequence,
aesthetic, moral, and social judgements are closely interrelated. ... One of the
most important forms of the hypothesis is, of course, that of Marx, ... But
there is another line, of great importance in nineteenth-century England, in
which the important names are Pugin, Ruskin, and Morris.”

Lionel Lambourne showS, in Utopian Crafitsmen, a painting by Walter Crane.
The painting named ‘The Three Paths’ depicts an incident in a fairy story
about a princess won by a prince brave enough fo take the most difficult path
through a wood. Three suitors pause irresolutely, wondering which of the
three paths to take. According to Lambourne, “This image can serve as a
useful visual metaphor by which to interpret three main strands in the reaction
of nineteenth-century thinkers to industrialism’s effects on art and life.” But
none of the paths led directly to the desired goal. Lambourne says that the
first path led to a church, the second to a school and the third to a socialist
Utopia.

The first path was taken by A.W.N.Pugin, who aimed to return to the ordered
society of the middle ages dominated by the Catholic Church. The second
path was taken by Owen Jones and Sir Henry Cole. Numerous educational

institutions were founded by Cole’s multifarious activities. The third path
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was taken by Robert Owen, John Ruskin and William Morris. Their goal was
the same, but their means of achieving it was not the same. Pugin, Ruskin and
Morris pursued an idealistic way; on the other hand, Cole and his circle took
the pragmatic approach.

All these thinkers, especially Pugin, Ruskin and Morris, had two concerns
in common: the lot of workers and the low standards of the designs and artifacts
produced by machine. Moreover, they regarded the bad designs as the result
of bad working conditions. They regarded the Middle Ages and that society
as an ideal world and decried the industrial production system in 19th century
England. Their ultimate and connected concern in common was the miserable
working situation of labourers, which was a mechanical toil as a part of
machine.

Pugin was an architect and his whole life was an attempt to recapture, in
his buildings, the assurance in way of life of the Catholic Church before the
dissolution of the monasteries. The famous chapter on ‘The Nature of Gothic’
in The Stones of Venice (1853) marked the most complete statement of Ruskin's
views on labour. In 1892 Morris published the long chapter as a book, through
Kelmscot Press, and wrote a preface to it in which he said, ‘In future days it
will be considered as one of the very few necessary and inevitable utterances
of this century. . . . For the lesson which Ruskin here teaches us is that art is
the expression of man’s pleasure in labour.” Ruskin’s message, which still has
the power to move us, urged Morris to realize his own utopia, where people's
labour is the expression of their pleasure.

Our aim is to examine the line in which the important names are Pugin,
Ruskin and Morris using the keyword ‘machine’, which is one of the important

keywords to understanding ‘19th century England.’



