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Fielding OFBIR 72 3 A v M, #&, Hig, ARzHocbo, BER
L, FEREVoBEORELRBNZIIL2 0 EFRIIRT,
FOFTRTHEYH T L)L TE20EE LY, LALEDFL, R
Fill & FULITIER TWAERZ /2 8-> T &, “Licensing Act” 12 & o TH
TEOENHEENAITITELEL ETUUEIERML T ED, Pl
LTEFENTLEN-TL B, H—AIE  Felding 8 F ST M EFRIZE
HREFL, SAGEETLRIIMD ALV ER Tl E, Dl
D ETEEICELCERICBSORE, CDbITERNR Xy -V
BTEIRSTHFITRO TV I ETH L, AT, HAIT32EIZEELL
The Modern Husband T3, 1§Id Captain Merit &9 A% B S € T2,
FORZFNRT L ) HIZEIE T % /2 TR EETSH Y, Lord Richly
WKHERLT, 2034707 T, ZERAMIMEELTLISH)2H D TVED,
R7DEIHTHE=F D OENTHAANTH SR BV, o TWBAET
~, HYEWVO Captain Bravemore 7SR T, HEADETIIHEFEVIZHL I
CHEEATUTBEZESBVEANTELZA R WI EEZHAHN D, Merit
{2 “I think my sevices may speak something for me.” & B/ OEINIZEEH DT
7273, Bravemore (Z“Faith, I'm afraid you will find "em dumb: or. if they speak, it
will be a language not understood by the great.” (MH. 21) &BF 72 TRFRHAH
FEAEAY y MELTEHRBEI R AW Lz S E D, TDOE, Lord
Richly 13 “Mr. Merit, I shall be extremely glad to serve you . ...” (MH, 22-23) &
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ZE-T, FEEAEATLE ) Captain Merit DIHFIX, coOx¥y—F§
FROTR—ELY»%2C, 22 ThAFARRY, T2, JOFEEIMESEHE
DT—<EiFE oK BROENL DR DT, ¥FFelding & Lord T35,
TLITOEECEDEDL LR ) L) EEG T T ITEERS 218
LIOOBITICRELEVENIHEOFFELRAT AT 07012,
Captain MeritZ #RIZUZETVREDTH D, (BN, ZOMEOEEIT,
The Champion (1739) \ZBWTH, Amelia (1752) IZBWTHEYH HiFbnT
WA & 912, Wwob Felding DHICH > B LEO—DE o2l b v »
DIEH%) o The Modern Husband TiZ, ZHUIMIOHERTOH — K& — A
TIREEL2BE (MH, 50) % Lo NEOBKIR=B, BREL2RE Boki%k
Wi, LI R55F\) (MH, 28) 2R L TVEBELH DA, Th
54 L L9 U2 Fielding 32 OEREF 28 L TEA 2 WEBEBEIRR A v & —
VEEERRES LV, D, HIGER LV, BB VITIEEE L v R
WA T2 EAD ST, FNERRD I EHNTEED 2EENH D #
b, ZOEHEELCTY, BOPNRLAATWEDOTHS, LiL, &
BAOHFEPOOEEN T, BEOORBEr—OLeN2E, SoSLFGEE
TEmOEEICEDLLODIIELCLE S, BlofEeRt@iticLTTd
HROIFEREREICEHICHFEMA S L2 ZATV D TH B,
Fielding {312 L A LT XCOBWERI, FBHTAHILEABEWE LTS
IRFEECEDAATH L), HOYIEEOBMM A Y N 2EET AT
ENTEIBMAL, BEORMBE BHICERRDBEZRICF R B (R
L7zDik, U= WIERERD AN farce THH o I DN TII,
Fielding 2"ECOZ 20BN K| T 57012, IN—HLEREZED LS
Kﬂ%t,%Eé%fwotwﬁ%&ﬁtf,mﬁmw%mbt%fuﬁt
bORMTH 7200 %FH L TV &2,
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i}

Y= FUT 16714E12 George Villers, Duke of Buckingham (Z& o T
i S N7 The Rehearsal £ W) BITHWS no AEOERET B,
Buckingham &2 EF DrydenZz EASH.0MZ % o T RiE L T 72 “the thymed
heroic play of the early Restoration period™” DB EM & ITICWV HZHE 2K U T
BY, TOYATORDI)N—FNETLENHEET, “improbable

& EE

situation,” “unnatural characters,” “overwrought emotionalism”* 7 & & W 5722
@?&yw®gwﬁ%ﬁéﬂmfwwﬁkbfwéoBw%2&x%ﬂ@%@#&
77 % — %> 7% Buckingham DK E2IED—DT, Bayes DEIDIL
PFABIC OV TEP AL FTEM 2B 05D T, Bayes ZHFTOF
RO X2 ETADIEERABERE RV OIS I LR, ABICERIE
MEEEFAN—L A7 b LTra—X7 v TENRTWDI L% L)k ER
Egbohd, DF0, BEMOI NV LVEBLEETTI I EILL- T,
FOTY VIVEEREFRICKETA I ENTELRBERL2OTH 5,
WELRERTIE) =YV TiELwrd L w)S, BlRRNIEEN T 2
¥R EMT B E D A Felding 12 & o TRANISEA SN TV B DL, The
Author’s Farce (1730)Cd 5, I 2Tk, i WEIER Luckless DESIRZ
(RABPEARN /25T, BBET ¥ K 2 TRAT LTV 72585 YA | 8RR A
BT A d OTH DD BIFEIT & 5 The Pleasures of the Town O H
THBAIREN TV 5, Fielding PBRF IR o722 v —DlF, K
AWitmore® Luckless ~DRDBHEIZEMH SN TV S,

In an age of learning and true politeness, where a man might succeed by his
merit, it would be an encouragement. But now. when party and prejudice

carry all before them, when learning is decried, wit not understood. when the
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theatres are puppet shows and the comedians ballad singers, when fools lead
the town, would a man think to thrive by his wit? If you must write, write
nonsense, write operas, write entertainments, write Hurlothrumbos, set up an
Oratory and preach nonsense, and you may meet with encouragement

enough. *

LEOWTEHBERDO A v N THB T4 v FETZFEDIZLTWADOTIX
BHTERY, ZOZ L7 L DMRIIER D7-20102, HiEES Tl A B
fEK Luckless ZHU D £ { BB RRIAEAIND . BIFFTEN LR VWADIZT
BOLEADPHLBWR ENE)IZ4 S Luckless DER, HHDAY v b %

HOTLNTHLEA Harrlet ELFEIIN D RIAAD W Luckless DIEZR,
FHEm < T;uﬂ%ﬁ:&&@%%% LOHML TS MBEWEBOBES, A
EROEREBFIFTEL TR ELLTHHES o/ 0 HEFHELT T 25X
RADHEGEY, BBFXHALOFENZIFDP RV EEREF EELTLL A
T &, Grub Street D=V X750 REHF SO ICRKEDOGS THAR
GARED 2 IRLENTWBIKIEZ A, Drury Lane DB FEA Colley
Cibber %° Robert Wilks, AE® Edmund Curll 2 E~DOH ST HRHTI T
ERXZT, BEIEAOND, BEEHD TIXERO Nonsense LMD EIET
Don Tragedio, Sir Farcial Comick, Dr. Orator, Signior Opera, Monsieur Pantomime,
Mis. Novel Vo 728V v Y IVICR 5 272 A (ME) 7-b3° a0
EROTRVED) L) THEGE SN, FhooNPOREEBELT, EEE
KLewis Theobald, EHBIfEZK Colley Cibber, {#7%%E John Henley, Covent
Garden T{ERE L T\ /7278 b= 4 A John Rich % EDIEBER ) HHEEIZH
FHNTWA, EDDIT, BRORROD, F7, N b=l n, AREN
DEMAMAH £ LT,

DTV AT Ay 7 REER G LSRR ER TREEFE 2R, BIER
Luckless 28U N—=H VHIZED DR ZREL L VI BRICLoTHAH LT
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DLENoTVD, TITYN—H VB EE > T B DI, The Author's Farce
HRELZBERCTRIEZIYNF VIR > TR L THE, COERE
Buckingham @ The Rehearsal LT H B &, FOEFEETIEHAT VL 5
ERFLL T2 EDHL IS K%, Fledmg iZ, $13%°, Buckingham @ X 9
CRBERIONERLHEB A EEMIROTRICE L TR VA, SERT LT
PPEZEOEY x Y VICHBOF LA MT T b &) AT Buckingham Ofz
MERFLTVDES b, EBIBIFHTHHEES T2 puppet show &
WY b EOFIS LIS o TRV, Punch & #® % Joan,
Somebody & Nobody & V> 72 puppet show DB & T H D A% B 8¢, ¥
RE) TERELOTERELRICALTH, oV v unEsnnk
WO ZEERLEDPSOTHS ) LA L, Luckless DI T Y N—F )L
BIORIFIZE ChBRbDEFbE 2% 2 v, SRR O B gl 4
BORH, BAVEIBEIONANIIL - T, BHDEEERFZNENOBEEIZD
W, REDIMINICW B RWALFED &, BRRRT#ERLLY, HS
DFEORSPHEHOEITEEZEEL TV 2HEIL, BHTEEND—ACH
DOBNDOWCHIET A BT AMC dﬁéf%ﬁwofﬁ,mmwmwmq
the Town DFEF NP O—ANIZ% D & 1), FISEMHIMBOBL D% BAT 5
TEeNEL, h%%/¥/w%%ﬁ‘oA%%%T¢¢%@ﬁEK©<ﬁ§
Thbo SbII, T¥7 4 ¥/ Tid, Luckless #° Bantam ENETH 2 = &
PHEAL, VT VAT 4 v 7 R OB M & IEREN R OES A
BADENT, BIFREALOMD 2 E VI BEIELIIRELTLE S,
SOEEFHT L, CORREELL Y N—F LR EEALLLOT
BWIEh B, LML, FEEERERON-L T — 08 H 5 TFE RS
%T’ﬁ’i‘ﬁﬁi:if“ﬁbﬁiﬁ' ENGZVTUAT A v 710, F725809 28

@72 LS, ZIIESOIA Y PEMATWI ) &ET 258
EHTICBENHIN B, The Author's Farce %, V) /N—F Vs H 4 101E A
L7z, Fielding DEDOIESOREUT & 2 2R EFET LI EATE B,
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17364F 3 B 5 A #* 5 SOTEHE T L i# X 4172 Pasquin: A Dramatic Satire on the
Times \& The Election ¥ \»<) B & The Life and Death of Common-Sense &\
BRIO ) N—FLPThNTnDEEVIBRTET, HE ML LHERN T A
YIPEYAINTOD, BROY N-FILTROARE CH) LTS
BOE, 54 NVICRENTVS LI, BEOBOMEOMETSH 2, L
7L, BY FYOREIHIANIESETVORME, 0¥ FYORHZRT
TWEED ZEARITLTNAE I L, EHELHET L2208 »0ME, #
TEF A Cibber ~OHR, BEROBIGROES LB, EBHIEO L
Vo 2SI D 2 B FEESRDP HORNEMASINT 0D, EBEIOY /N—H )L
1¥, Queen of Common Sense ?E -~ Queen of Ignorance 74 & J 77 7 » A
POWFRNA Y VEE, BN, 07—k E R X EA TR
LT B EWS, The Author's Farce O puppet show % 5235 5 5
emblematical ZHER B > T b, ZOEFDE % T —<iE Queen of
Common Sense DLATDEFILFE LD LN D,

Religion, Law ard Physick, were design’d

By Heaven the greatest Blessings on Mankind;

But Priests, and Lawyers, and Physicians made
These general Goods to each a private Trade;

With each they rob, with each they fill their Purses,

And turn our Benefits into our Curses. ¢

BEENTLSABNTELILIZDTRAAT, KEANOHEZMI) L2D
EN R R R & B EML L, A4V dTh LUWERIEREZD L7
HIER, BOzMEIZ@Eb LS EFRL, BOOMEN EREOIRDZ &
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LRI WERR 72525, Queen of Common-Sense * 35T, Queen of
Ignorance IZIIE L, BEOEZFEET A4 ET, Thoomuy
TREIHEFEL TV ABOBEELCHER S D 23 LT\ 5, Fielding (1,
John Rich @/ — 1 &7 1 % Royal Society %* Queen of Ignorance & [& 2% %5 (°
T BHFHFLHAAANTIEN S, INHRTENTOBREU EOL DT

o Pasquin £ % BLTEA DI Lid, Fielding DHEN S A EHELH
(272 Y, Fielding DR OCALERLRR L2 BSZRIIHT2HT»S, HER
BEOHRLEEZRBALZBEHIIC7PLTETRSEILETHAL ),
Fielding % A Dramatic Satire on the Times &\ Bl # T TV B Z L2 L
B,

Pasquin DFFBUI ) N—TF VR EHFMIEA L TWE I Lilh B, YN
— AT ON T L ZOOROIMIIZIX, EBIEE Trapwit, EEIEH
Fustian, #LEFE Sneerwell 72 EH5WT, BORI TE UL SN TWAHEIOANRER
EHICE L TERICETEI M SN T2, BIFROAEIZE DT 2y
ME, LTFOmESOHREEATSL, TTHEL, BFERMEREET 2
Z & T, Fielding O#H %z —BiLT 2L 0) 3 DTHb, flZiE, Lord
Place &\ ) EfHE A% Mayor B & % E T HE T, Trapwit {£*You, Mr. That
Act my Lord, Bribe a little more openly if you please, or the Audience will lose the
Joke, and it’s one of the strongest in my whole Play.” (PQ,7)& & 9 HEHT% D i
HTHL . FIE, HFELLOEMIZER DI LT, fEEFES OHH,
2% 1) 13 Fielding DEX T 55 b DTdH %, Fustian 7%, “is there nothing
but Bribery in this Play of yours, Mr. Trapwit?” (PQ. 8) ¢ Bz L7- & &,
Trapwit {4,

Sir, this Play is an exact Representation of Nature; I hope the Audience will
date the Time of Action before the Bill of Bribery and Corruption took

Place; and then I believe it may go down: but now I will show you the Art of
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a Writer, which is to diverse his Matter, and do the same thing several ways.
You must know, Sir, I distinguish Bribery into two Kinds; the direct, and the
indirect: the first you have seen already; and now, Sir, I shall give you a

small Specimen of the other. (PQ, 8)

EFE-T0D, TOFIHIE, FeUREL B - BRILEOHIZER &8
THIET, THVo LEEIPERIERS IO S WEE A AL
BERLTWAELETTRL, HeErETUNOMBHLEE LV CGERER

BEEZROBRTZEANIH-o-TWIH ETHEETOH D, F2I, it
FEVBITRIONERENEIOVWTHEML, BEREZOVWIIRS, &
MADZRBELT, BEOEVWEFILD, 250, EOMMENEZ LTS
BHDTH D, PlziL, THEDHRDEAD ridotto (18IALDHRIRHE)
T EE vy 0k, Blodhb L] &Fustian 2YEH Y 2 &,
Trapwit (&, “she has been Woman to a Woman of Quality.” (PQ, 13) & #2428
ATWb, LL, £0dH LOBET, Fustian?s, [FERAITY FUT
FROLECHAZ T Y IEHR RO b b2 MO L ST XS] LB
KEBE, Trapwit id, FLHAIZKRDLIIZHLE D,

Lord, Sir, you are so troublesome—then she has not lived amongst People of
Quality, she has'lived where she lived where I please; but suppose we should
suppose she had been Woman to a Lady of Quality, may we not also suppose
she was turn’d away in a Fortnight, and then what could she know, Sir—Go

on, go on. (PQ, 14)

Colonel Promise 725Hi R DRI RIS A E T, AT “can you be so generous to
forgive all my ill Usage of you?” (PQ, 26) L EE L7z L &, [HHOFREEICHE
WAL, COTAPBEVIIERZT A0 RA0BMHTIEL, —f&
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BRAND, EZTHIIHLTCOENTRWE LD ] & Fustian 1272
23, SHAUIXFLTH, Trapwit IE, DTOLIRd o35 Ly EREE
REVWENLE LTWA,

Why. behind the Scenes, Sir. What. would you have every Thing brought
upon the Stage? I intend to bring ours to the Dignity of the French Stage;
and I have Horace’s Advice of my side: we have many Things both said and
done in our Comedies, which might be better perform’d behind the Scenes:
The French, you know banish all Cruelty from their Stage; and I don’t see
why we should bring on a lady in ours, practising all manner of Cruelty upon

her Lover.... (PQ, 26)

Fustian (JH{EDEG 2 BEELFELETEE L L 9 & LT, Sneerwell (ZEEM %
T HT 545 A, “they [Thunder and Light’ning] are very necessary: they are
indeed properly the Paraphenalia of a Ghost.” (PQ, 39) £ E- TR H &b\,
FUIHFEVEE L OR D L DOFTHHEHEOBEPEEEELTLED
ZETHA) FlxdHITEHE, ROEN [0 FUr~fT-T, 6FHITO
BHEIZE-72D, BEARPTAN—L—FIUHAZLETHERTWA] &
W) B Z X5 &, Fustian 1 :‘Dreamt, Sir? Why, I thought the Time of your
Comedy had been to the same Day. Mr. Trapwit.” (PQ,25) & 7V A M T L AD=
—HOFERIIRT AR e Vo e HIF - ME LTwd, THICKHLT
Trapwith® [BETH LTW0nrd Lhikwn] LEZLE, BTATWE
Sneerwell & “Ay. or Dreamt waking, as several people do.” (PQ, 25) & I X > b
LTwa7, BETZEMICODWINEICEZ 2758, SHICENTEIITT
THAFTMABHFRE, ZADZTNENFBPTERETH S I LIEHLH
T&5 9o Jean B. Kern ! “Fielding uses the spectators at the rehearsal [of

Pasquin] more effectively. . . . Thus the commentary is immediate reinforcement of
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the subject matter of the play-within-the-play as Fielding, the satirist, makes a point
and then italicizes it almost line by line.” EE > TW AN FDOEN THAH I, L
»L, TO—FT, BuaBRRRPLHSBAL#L T, ZAOBER EHEFR
Sneerwell DENVFNPLE UL E L XD, Pasquin DRELBES &5 -Twn
HIEHBRETER,

Pasquin = Buckingham @ The Rehearsal 7> % The Author’s Farce % &5 1) 7°
—HVEIORNOPIZENTHIE JI—FMEL D L, Un—H
ELTVRERRERAGFIELAL/SOT 1 =NV A7 O F (HE,
B, T, BEOBEL RN LERTWARENIETHS ), 22T
& Fielding DA F13, WFEOHFALAE IS, #HEREGE
DHFIZETRATWEDTH %, Fielding i3I DERICE-T, EALE
ATHHMIRE LTNECEHMALBIFB TR TV AES AN E
MHLTENENOMBIIETAHSORMBEHIREEHICHITITAZ &
DTELEMAEE— fhb’%i L7z 2L, ZEOHANLELICEL T
AT TR, z%@ﬁﬁ@L%%b%“ﬁ@mm®ﬁé,Un—ﬂww
PRUCREMIZELZEB LI E Y = FLRELFHICEDAAT, BIHEICR
CHUT 572 ODERE S B THi,

Y

mmMgﬁwwﬁmLELt7MJMmm¢R@mameewwlmou
Fielding DEIWEREFE#H 55 L1T4 5 “The Licensing Act” D A |2
Db RESRCHFEDERTH 2, & OVER ORI D%
BALE W — X REREEIH 2, COMERBEEIKAE>TVEDT, 4
DEES DIXHEETH 4%, T2 Tid Fielding 25 Ox5 & LT 5 3HEN
The Author’s Farce X Pasquin & W_XTED L HIZTLL TV B D% §FE L
Thh, TNONEDLIITHE IR TV 200 %KE LTwE W,

The Historical Register TOIRFIL, E&HA, & (HEM) R, BRI
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ST HRHD=EDITKI SN D, BERIIL, Pasquin \2B W TIZEEIIE
LTCOBEEOR) EDIZEF s TWwAad, TITHEBOEHTH 2
Walpole ~OEAKEAFERILL TV, IV A BOBERCHZHE L
BT, BRICESLANOMIES L VEERIE, BEERTERLL
T/ Walpole DZ L2 EBHIIBMTETHH ) LY, F=HTEEET
HLFEOKER:LEPERIIBOTWIDIIDITAATELZEL, T0dH
FTHASDONAFY YiZhbE s rESE, BODBNZETry F 25
EE A4 % EILL TV < Quidam %25 A#H Walpole TH D Z E4%id- &)
LT\w5 (HR, 48-49), JOBETEBETENT 2 EXLr2FilkszRED
Walpole 1& /N4 4 VI E IR L ENTWAHIIF TR (, John Rich D/v—
L2 4 %8EfH S5 “The great Lun” (HR, 49) 12 b 2 EH 2 6N Tw5h, T
IN—HOVAAE HETIC, Fielding |& Medley PO %0 <, BFLEIFIE,
“lying, flattering, dissembling, promising, deceiving. and undermining” (HR, 16) 7
A BEHICTPNLTVwAETREILTHLEVIEFEDI L2 BT
BH, TOERILB-TELR L, BIHTHOXFY AT A 272 LTS
Apollo 13, HHPHEEICARA F 25X TW% Walpole ICHRZ T 5o &0
Apollo 13 %D F F B33 H A T& - 72 Theophilus Cibber X Charles Fleetwood
EREDBHDT, —2DNLDITOUENLOFFEMICERGHE T, FE
WZHRHIS 5 &\ Fielding i & D - 72 FiE0% F\C, Walpole & &7 T° L
MREE TV A, Walpole A DBGER 75 d BARFHOWRE L > TV T,
E—MTHTERLREL, BN CBELL) ETIBHARTHIE, 5
FOBERNVERADZELTWD L, F=FHT Quidam O ) v 7 IZEFS
NT, BOTREVIREEND T TR L, Walpole DFDT A AL F TIHL
bENZEEELBIL, BEHICOOLHE LGN TV 2 HEOBIER MY
LIV —-FTHA A9,

HEBRHE L TCEMTRORELSNFA ¥ ThoREAANT—
Farinelli (28% H1F T2 L) T2 L {RASHE HR, 24-25)IIMA T,
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LHFOLELLAEPII Lo Tzt — 2 v a Y OBEAT) LIFshcn
bo IOF =Y ayOREIdLucian O [HEEFEDFEY 7 T) (Vitarum
Auctio) %555 &L EHE T, BIFOIEE Medley B & D “this scene, which I
look on as the best in the whole performance” (HR, 27) £EFL T2, 2@ Mr.
Hen KO —27 2 a Y ilhT 6h b @BPDITL A EP, “political honesty”,
“modesty” , “conscience”, “cardinal virtues”, “interest at Court” & \>-> 7= il%:
W7EREET, TRENNY, 752 AHD “Three grains of modesty” 7° &
7%, Mr. Hugh Pantomime = (Rohn Rich ~®#}ik) ASHiHE L Cur 7z “wit? 70 &
VO RFMETEIZTONTVREDHBL LA, 0+ —2 g
T2 “interest at Court” 72U IZA A DAEAER (Y=L EEHLTWVA
Lord Dapper £ TAALL72A75) L, 1000R> FCHELEND, 20O—HT,
EEBESOFIZIZLALBEOENOD L, HFDOAERBLRD S - &
LAIRAFICZC, EfICERME D Lrv SHOHEAREID, 18 L%
s, FHERTw D, |
ZEICE L TIE, Fielding OFAF &% > TWwb Colley Cibber, 8L %
O EF Theophilus Cibber ~DFAI A H.L & 2 o TVs B, Cibber @ Love in a
Riddle %> Caesar in Egypt WEFR DB SN THRE L7722 L, HEFEZALELTO
HEHES D, Shakespeare DFES S X UMEL &5 & T AHIBS AR EIHITS
NTWa, BFIZDWTIE, BIHERAL LTOEEEARD AT S
Y, The Beggars Opera @ Polly Peachum D7%121 Kitty Clive (Fielding DBl @
ZOHIELL) LVEOEOHDLEEDLVWEE ST, BRIZHRS
DLTWh, SO X9 I The Historical Register T & V) & 15 5T\ % 5588 14
NWTITA—EAR, 77 XD “satura” DARDOERTH 5 “medley” &
W) BPEEIIEZLNTWADL D T 5,
The Historical Register 7°)v— A CTh A Z 213, BROWEFDE ¢
BERLTVDY ZIIRERBAYORESLTOY FEELZ DL %,

(Medley H &3 “I have several plots, some pretty deep and some but shallow”
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[HR, 15] EEHLTWAED), W 29DV — FdMedley D) 7v— )b
EVITBRTLA I UT2%D > T 57513TH D, The Historical Register
W) ZFNE LR, BETITSR TV BRYICHRTS2H 0T, 5EED
EEENNOURFERLELANDLI, #&iE, FELVoZIFERZBWLT
W2 LV, Fieldingld TOHR® 27262 v % 15T, RICHN L-%ES
BT, EH2HERzOLRMiE LTHREL TS,

The Historical Register T, ) N—HF L EHEITRY L TV 2{EECHEE
% b, Pasquin ® Trapwit, Fustian, Sneerwell L IIRECHEHLN LTV D
RLKRELECE, ZEROBHECHEDIECET 2FECHTE V) REh
FiZT o2 DELZB LT, Medley 137 -7 Fielding Pf{FE LB TL
FoTWVBIETHAH, EVIDIE, TITOH Medley DIXENIL, BEIC
l‘%ﬁﬂﬁiﬁfﬁ% L72h, BREEZIICWE ) LHETEEzRy 2 L&, #
R Sourwit DEMICEZ BT, BEPEHUAE © EEE L7 WERT 3
L, BN ENCHN RN T A2 0oL 0o THb,, =7
¥ =5 T “a little Common Sense” (Z AT 2 A WAV IEIZBALTO
Tl D ELEH — “You observe, as valuable as it is, nobody bids. I take this...to be a
most emphatical silence. You see, Mr. Sourwit, no one speaks against this lot, and
the reason nobody bids for it is because everyone thinks he has it.” (HR, 35) — Ay
BEIEOARTNL—FEERDTHAL ) BEDFz—2HT 2250, 2
WA BOHEDHHET, [—FIZL 2D 725 DA the second politfcian T
the first politician A7&H L TV A S M B EE S AV DIEHE N U e 207 ]
LRIz & &2, Medley A “Sir, my first and greatest politician never speaks
at all. He’s a very deep man, by which, you will observe. I convey this moral, that
the chief art of a politician is to keep a secret.” (HR, 18) &R T WA EHFTTH »
Vo BHANPD—NT&H % the first politician & Walpole z EIE S5 “the
first and the greatest politician” & BV 2 T, OB ERTRBE T L FILEA
EERP P TH B, THLHIZLT, The Historical Register \ZZE - TFielding
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&, BOPRELZRWZREHOLODEROTRTEPNETE 2HMH L,
ZTOFHEEY TCHHIZEI N Ly AYESRBEVI AT A VBT L
DThHbH,

The Historical Register D BRIZB L C, Fieldingld Medley (KD & 5128
b TWwa, ‘

my design is to ridicule the vicious and foolish customs of the age, and that
in a fair manner, without fear, favor, or ill-nature, and without scurrility, ill-
manners, or commonplace. I hope to expose the reigning follies in such a
manner that men shall laugh themselves out of them before they are touched.

(HR, 15)

P, WDETNW - A VAT 2 a v HABEBYISEA TS LIFEWHT
Vo BROFZNINT HHEOMKA, FaEEROTEAREICZ->TL
FoTWDI L, TR L, MRSk, Walpole % KT 2 7L
=T —HEBEXT I ENSDHLNTHS ), ZDL ) RFT, W
AR OFERANORECHE, BESCBITERELTH1ETT, BF
PHE, Kol &, HL, TAOR) R TEIMRZET] £
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Synopsis
Fielding and His “Rehearsal” Frame
Masahiro Minai

Fielding’s two inclinations can be followed through his satirical dramas until
1737: his desire to seek the frame into which every satirical topic can be put, and his
eagerness to establish the system in which he can always give his own comment,
specifically didactic message, very freely. Fielding often introduces into his works
some episodes which are irrelevant to his main theme in order to provide his own
satirical messages which flash on his mind; he doesn’t even mind sacrificing the
form of his dramas to his satirical intention of the moment. The frame of
“rehearsal” is very flexible, so it is a very convenient vehicle for his purpose. In
this paper we are going to survey how Fielding uses and develops this frame and
what he achieves through a series of “rehearsal” type dramas.

The “rehearsal” frame was originally introduced by the Duke of Buckingham in
1671, to parody and burlesque rhymed heroic plays. Fielding adopts the frame for
the first time in the Author’s Farce. This work is, however, subtly different from
Buckingham’s original in the following points: Fielding enlarges the targets for his
attack from heroic play only to popular entertainments (such as operas, pantomimes,
and puppet shows) in general; Luckless, the author of a play-within-a play. is often
incorporated into the world of his play-within-a play.

The range of Fielding’s satire is further widened in Pasquin (1736). This drama
consists of two rehearsals: a comedy and a tragedy. As its subtitle, A Dramatic
Satire on the Times, indicates, Fielding includes a variety of satirical episodes here:

bribery in election, corruption among lawyers, doctors, and priests. the country
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women’s yearning for the eﬁtertainments in London, vicious customs in the world of
fashion, the validity of building up a standing army, ridicule against leading
entertainers (Colley Cibber and John Rich) and so forth. The point to be noted here
is that Fielding uses two authors and a critic as commentators on two different plays-
within-a play. They sometimes emphasize Fielding’s satirical points and sometimes
amuse the audience by exposing their incompetence to each other, while discussing
the validity of their lines and directing. Pasquin can be called Fielding’s successful
“rehearsal” drama because he manages to establish his own frame in which he can
introduces any satirical topic he likes and, at the same time, can convey his own
didactic message through the voices of three commentators.

Unlike Pasquin, The Historical Register for the Year 1736 (1737) has neither any
plot nor any pretense of a play-within-a play; it consists of a series of satirical
episodes, though they have nothing in common except the fact that they are
represented as the rehearsal of a drama composed by Medley, the author of the play-
within-a play. Taking advantage of this loose structure, Fielding is enabled to deal
with vices and follies, found in political, fashionable and theatrical worlds, more
freely than in Pasquin. The role of the commentators here is, however, completely
different from that in Pasquin; in most cases, the dialogues between Medley and
Sourwit (a critic) contribute only to clarifying either Fielding’s satirical intention or
his moral lessons. Medley becomes an exponent of Fielding’s didactic thoughts.
Fielding succeeds in having his drama under perfect control to accomplish the
above-mentioned two inclinations.

Fielding’s satire here, however, often goes to extremes and damages the
objectivity and neutrality he has to keep in writing dramas; for instance, his satire on
Prime Minister Robert Walpole degenerates into a mere private attack. The loss of
balance in attacking surely leads to the ineffectiveness of his moral instruction.

Even if his satire is not regarded as a mere private attack, another problem will arise.
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Through his satire Fielding tries to expose the vices and follies, laugh at them, and
make his audience reform. But the moral instruction of this kind cannot offer the
audience the exemplary model Fielding would like to get them to imitate. because
the characters in satires usually embody one typical vicious concept, such as avarice,
hypocrisy, or arrogance; they cannot deviate from their fixed pattern of behaviour,
so that they are not allowed to develop nor to express complicated psychological
situations. In his “rehearsal” frames Fielding acquires the way to satirize anything
he likes and to give the audience his didactic message at his own will. In order to
give more positive moral instruction, however, he must establish another frame in
which he can prove in realistic human relations that a human being, who gets angry,
weeps, and laughs at any moment, is really good in spite of all his faults. After
mastering the “rehearsal” frame, Fielding is to head for the new frame called the

novel.



