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But where were my friends and relations? No father had watched my infant
days, no mother had blessed me with smiles and caresses; or if they had, all
my past life was now a blot, a blind vacancy in which I distinguished

nothing. From my earliest remembrance I had been as I then was in height
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and proportion.‘ I had never yet seen a being resemblipg me, or who claimed

any intercoiirs‘e; with me. What was 7 The "qile'stiorll again recurred, to be

answered only with groans. (121’ . :
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.. we are unfashioned creatures, but half made up, if one wiser, better,
dearer than ourselves—such a friend ought to be—do not lend his aid to
perfectionate our weak and faulty natures.(28)
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Even broken in spi‘ri‘t as he [Frankenstein] is, no one can feel more deeply
than he does the beauties of nature. (29) ‘
When happy, inanimate nature had the power of beStoyving on me the most
delightful sensations. (70)
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“Benevolent Man”, {41 i’f’f)"(' NEDFRD 120 (BB T LA BT
H59. Lo LFEKIZ, 1&@%5@]*]'@ LR O LD DAL E 2,
“sympathy” % “sensibility” % & H12D1F BONLE LV, REEICBITAEE
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A human being in perfection ought always to preserve a calm and peaceful
mind, and never to allow passion or a transitory desire to disturb his
tranquility. . .. if no man allowed any pursuit whatsoever to interfere with
the tranquility’ of his domestic affections, Greece had not been enslaved;
Caesar would have spared his country . . .. (55-6)
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I thought I saw Elizabeth, in the bloom of health. walking in the streets of
Ingolstadt. Delighted and surprised, I embraced her: but as I imprinted the
first kiss on her lips, they became livid with the hue of death; her features
appear to change, and I thought that I held the corpse of my dead mother in
my arms; a shroud enveloped her form. and I saw the graveworms crawling
in the folds of the flannel. (58)
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o THELTWASY, FhEIEILHESOI— FIZTHLLTHITREL
HPTHD, CITTITIvrriadl v id, #20L) 50— FEEEKED,
A= RIZDo L o WEZEL L) 2 AR EGOREED Y - VIZILbED
EhB, TNEFHICLT, - FMEShABBHOMITH S L) 2EFEIS,
(B, BEILdo726] GV ) MIIIMOBEBOFHAL 2T 5N,
BIFTHLTLEIDTH D,

ZoOEWRED [FEHH] CE20BERBIITIIVTrryva s Y ORIER,
X FEIREEW, CHEER, 72 IR MRS, ORRT S I A
BThHb, LhL, FREREIIbIDORIE, TOA4 XU PEEFNLER
12, BRobhbhotE L D b2 PIEE ERPSATHIHETDONWT
BRINAHENH I LEBVR LTINS ), LICHNIHED, 1
7, SHILICEFHELDVAIIAFLEZHRL L, B FOHEEIRKUD
ARV E VI BEE D OERFENRILL T b v, ATUR 79
VYA A4 Y] FRAICHELLZIAEE) LEFRREEZFLEL
1R, EEEIIERT LT Wl v D IR B, LL, ML,
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CHOLEFRZDCHRADEADEELERE A% SN TV LILLEDIE
THREFRTABE, ZORH, BERIRBEL,SFIEFVTEZINEL,
LIRCIBNETADLRRNBEN KO TELI LT DREY THEFV-
ENLLICHERE, HEL, HIEROREELEROTREERL &L - 28BR,
HEDOEHFEITEDOROEMIZOLIE I EDFEFEITEN oz b v A
2, BELESoTHP LoD THB, ATY—OF, VAN 2TFT ¢
QBED-OIEGEEE L, 851259425, 19ELFTHEL TR
o, ATV -BHOIE - HEOFRE, TOLESRIIEETIVE
DIEDSy -2 E Db, Do& D LISHIRL CHEL T FHEES &
W) RIHARUEI O — i Lo 7 (COERTEXED 181654
i, BZREEZ—ADOFLDPE s T doz0/Ed) . FO—FT, £k
L8, BHEALE, THILBORER, ATV -0OBLTWwWA Y7 YR, h
R IR o Tn/e® i, REEEIIZESEL, WEd L
TWeTH? ) FREEFREBTH->Ch, TRIBROBEELRY,
ATFAOTOF L LTEBLBDLOT BEOLENIZLEE, FII0h?
PEDREMEELR L LTHARBETIER Y, HFOTH LEF IOV
TIRTEED, FHThETER 752y 403, BHDI—F
TIECDHRFLEEFTOR I ERFHPTE Lo/ H) L, 79
P a4 OFRTE—EO I Y, TOEEBOREET S, HiE
EWHHEZIN—TELRVWEWVWITELOBENEIREIR A AP
Ty ias A rOTEE, BOBYOFOBEHEEOBOT Y v Sk
wﬁ—ﬁdﬁbﬁwtﬁw%%%mﬁfét:5u%ﬁ%ﬂ%o:nu,&
DEATLIoLEMPURERT DELERE~NOBRTEOTATH S,

, EET AT, ISR S TRhaEE EBERS 7 I v a s
AVIEERLBRZNOTHY, TYFRNALOFHEED Fhw 2 T2 H<
BALDPo b BONBLELYSH L, FNTHT, WEHOBIEL VI T
BEMKIE, B bRZE &, “Talmost felt as if T had mangled the living flesh of
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ahumanbema(170)<E77/’7//15’4/E§'7b* =B LS L EET
BALWTETHDL, LL, 7924523294 yOENIIBNTIE, #
DANEOLOIZHSPBREBL I A SAhEVS [AE~OXEK| LT
BRESNh, AN R0TH A,

CHLIF Yy TERFLBLON, 79070 a4 OBV AL
ThUORDRIH LI R DL, FL—F =343, 7907503
254 VEBEIITRNTESOR-H I ERELE, Th2REH M EFT
HHTFNPOENEBLTRETLEVIRDFIZL > TEITN R
DOEDTHDBE Vo TL, ZhUE, BRIEPHELWVIKERE DL
BEHTU NI CR#TA2DOTH L, MBI — FlbshiEEieh
LORERTIERL, Db bRSTLIDTEHDEVHI T EEFLT
Who LAL, 730 rias A OB SEEOSO T LEODL LT
W, 2osuF4 e ) /RAOERIL, HAPBESEES D LTAHRY,
TN 0L [HRE] (AT TTFicidBohhwein)Z e, #hsf
MTH [WE] PEZETHLHODERW THDEEN 2 BT > Twb &
WHITETHA D,

5

7oy vas 4y, B AREDRELREO LN TEL, Fh
ZEHENEOLDITR 222 ) L) REVEEL L > 2HETH-
720 LML, NEAMZFE> TEOMIIIMA ENTINEETTHRITHL,
ZTOBMPESOFELRANAER LI EEMBIIRAT, HidkELAT
i SN i S (R
I had begun life with benevolent intentions, and thirsted for the moment
when I should put them in practice, and make myself useful to my fellow-
beings. Now all was blasted; instead of that serenity of conscience, which

allowed me to Jook back upon the past with self-satisfaction, and from
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thence to gather promise of new hopes, [ was seized by remorse and the
sense of guilt . ... (90)
0, [BEEZHEEEL > TRIEDLZEATERY] ZeMMEnd 7
GV a A rEELDE, COMOT Iy a4 Y OFENE,
LGEBEZMANITHEHITZVR L) BViRE, U & d “sympathy” % FE

BRUIERLBPSENETROOLN L VWEEIEEXIIHET 5, BETAHILZIO
BORE, BAOX 272l 2O b 2L I—- FIZTH LTHATE R
WEE, BEARKDWTO [EE] ZfENT, b0 TwE0TH L, TE
b, TYFRANFFKFEN, LTHAT, EH)IDDP el hotzb i, 752
Frvas {4 3, BEEE LoD EFIIANSL I EAFTEL, B
TBOTEHT I, RSN ETEANADEELTHI L, FNUE4S, AN
DI=OIIENP R 5 2 S 7-far & 7% 5 (“You may give up your purpose, but
mine is assigned to me by Heaven, and I dare not”(216))o f2ED A4 5 “their
pest” LMD L2BNEI LTIy yvas iy, B
“martyrs of old” {27 % 5 X, “devotion” & “heroism”, “elevation of mind” (200)
Lo TEDEBILHEIENTELL I >T, YOTEET S, 7=
& RBHORRDPERIH D, Ro/oBELLEBo CHEBEIIINIEHITH-
Th, EIIEBPICEIT R o723 ¥75 BIZESISH LT [WRE] 2FE2 2
EWTEBENI R 12DEDN S,

TANM AP TIZETOTEILRFELRZ, REICEFDOIN
FCOEEFBERYVELE, 79242541 “his own worth” &
“the greatness of his fall” (210) Z B L TWA EH I+ W b VIR Z %, 7
Ty yvad A izl )R, B0 OWEEFICAN—F NG,
B U RN EREILME - FRERDP S 0EOWETH Y, HRIEEES %
[BER{#] 1272 & 2 % (“From my infancy I was imbued with high hopes and a
lofty ambition; but how am I sunk!” (211)/“like the archangel who aspired to

omnipotence, I am chained in an eternal hell’(211))e AL KETH B, ZD—
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ﬁWW%,%%T%E&?&%N®QQ%EQKL1,%:#%ﬁﬁﬂfﬂj
TT, LERBPTHBRMELHo72E LT, EL—HIERL TS
WRECZ, M ENREL L D THo8 FLTHOEES, T0H
CEROMBRE L HCEBO-OOWFEEL, EIETLHOE/EMNTH -7,
TI Ty ya A YOFENIZa- Fsh i NBEROESIE, EE
WELFIRE, WENGRER L 2PERCRAPOORLEZBLTHSO
REEWRL, LDREGABICLEIE, BRDLERIETH D LEI
WAz, LAL, ZRED, HEL LTOABRERLEOBENE V) L,
ENHDH DHEEFRD “colonization” kB L TL VRER ABNLET
OO, HHNILORRBEERLT H00FELLLrARy, HEH
DHZEZRZEDATH 2 EW) 2 EIZhfitn ZoRufEE, 75
VYT A A YHFRBICHSOEECRIEL L E, I EHLDICE
b BOOYFRZHEVHEA, 7MW DOESERELTH ) —FEES
SAEMOVRL TSR EEbhLE, 7907y vas A4 v, ALK
KEDLLHERZVRWEE>TEDOENEBIIDDOTH 5,
Even where the affections are not ‘strongly moved by any superior
excellence, the companions of our childhood always possess a certain power
over our-minds, which hardly any later friend can obtain. They know our
infantine dispositions, which, however they may be afterwards modified, are
never eradicated; and they can judge of our actions with more certain
conclusions as to the integrity of our motives. (211-2)
COFEFRINVY -OREELOLITHWT, AMICTI Vs yyas {20
BIRE XA 2BMOBCTRM 2 ERE L CELTVD, HIEREDL W
BEEZIZIL T NARBEORYSEE ) rh &b, [HIclEER] LHS
WOBERIZWRN L, BOWOBOE LRI RIBEIAELZLEXTH0E, &
B, dNEEDFERE RO, FRELFEZVDEZBI L, “How am |
sunk!” LIBEME L 722707 5 B IKRIX, —ROWFEDIHIZOLBN TN D &) Ehk
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T, ALOEhOARLEOZL, 20WELzHEAPLIATELEOI—
FHRALOKELRELEFE > TORV, BDVHOI ELDEN, T0OF
ENATY kWU D, WOANEERIBTERENRI &, RUEZ
ERAGFHEBRIEZ - TLE 270 TH - T, FHERISELNRE
ETRCBERSNTYS, RLTHLEL RV, 7707y Ya s AU
kDB, TNFETOHRDOITE R, KD “infantine dispositions™ % & < R
LTLNBAIZL 5T, “integrity of our motives” \[ZEEDWTHIETLTL 59
ZETHD, £ “infantine dispositions” &1iF, L+ —EBHITWITIL,
“pure” T “benevolent” &I TH B, [FHEFA] zEAIZLT, RERIEZ
TR, FHROBZH o T/ “pure” %8 & “integrity of motives” IZ% &
DVWTC, HHVEENIZRLT, BHLLEOTHIOETEHET AILED
EVIELDD ThD, TIVF YAy A Y OBEREESELEHR L
D, FDLE D) RETHINE, BHFOBELYM X T, “During these last days I
have been occupied in examining my past conduct; nor do I find it blameable.”(217)
CELIENTELDIERTH 72, FLTENEZEETDHD, HOKH
WEY DS SHEITH L2, W) FRBEBITIE, Hicd, #IZH, Bnwels
v, TOWEEICE, KLOFERTO villain 3WEWDTH 5B,
IREFALZLE, bbbV y —OBEROBEHOTERNRI LW/
59 Mo
I have bared my secret soul as Thou thyself hast seen it, Eternal Being! So let
the numberless legion of my fellow men gather round me. and hear my
confessions. Let them groan at my depravities, and blush for my misdeeds.
But let each one of them reveal his heart at the foot of Thy throne with equal

sincerity, and may any man who dares, say “I was a better man than he.”

VY=t (B iRBoow VROBIHEFEAL) 7905284 2
FUCRAZ EEGAATER Y, LD, LOoE sz EE0OT Ty
o3 ad 4 v b INERUBEDOILZEVELRTTHL, £, A
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TU— Y2 —0, BAPHEBLLEF Y527 —~OBAOKH &, =
d LEEE £ LMENOBDATILL L LABETELRVEVYS 2, &
s, [MATHEN] 2RAICLT—oF VHEHRT, BAL LI
THED 2L DL LTBRT BB b—, CALBLRLRENH -
Th, ThEEFOWLS DB ) OWEIAATITETE S 7R EEED O 2
BEALME, BLickz bb, FUMEREORIZASDE BRTWARNS,
FOLHEE I - FFRLZIEFODDOTIREVEND J L L ERT X558
Zirotz, HEOEFEICET S, “colonize” SNBEOTEDOH P S AT,
BLOTHLNILEE L) RLDEPLTHD, TOXAHZRANE, [HK]
ThHi [l Thh, s LD & “colonize” LT {, €5 LCED
DEREDELTWL, AMBROBRA AR THE, Z2LTEL, 0L
3 B D HH T AERD, HOOIBICE D ZATIEAK> TV RS
b0, £ 7FFRF—WhRIDEMPLTVE, ZLTIDAH =LA, »
DIEFHIBR T Y VS BICSNA T &3, b AREID S5,
RS, 29 LEAMBE FRE, BEOESE, AHICBLT, vy
ROBRLET > Lbhbh b £HLTVELDTHD, bhbhill o<
[E%] THHOLOEBbU TV FHEC AME, &oBALEAT
TEH A FAOF—QENH O L ERSEOLNLZEIEE, bilbhs
REZEEDLLDERVHETH B,

ATY= -2 —if, BYERITE, —E2SG [P o LuFataE
MOF TN e 79070284 YEORSF T4 )T A EWEHES
VBETH D, FEWET 1 7% =128 o TIFHED, T TICEER <A
=L, [KAl OGREBERREHATNC, Y1) TLahRT, FHiL
IR T ARREA VAL, TOFEESZTHE LSS HSORD
FIhoTNBHEALY, LELD, Ov 7O tabularasa DE X H O ML &
bENBL, WREAAOHEDEELFEHLE S CHEOKE# L
LWV EIARE, FRIZ[I—N] 2EWRISE2, LAL, 20
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(KAl OBEATY -0 [FH] v4 Y T72R&ETELNHET S,
DHGTFRIE S D, BEOSOAOEALERL 08D bbhbeT
WaL, FREZBD, BSOBORANMEZESILTHCREZNIZ
FLEILVHIHBILEBIEL, 222 (6 FIELE] [FH] s
AO— FIIF X holbnd Ny —rHRarbhd, TOIEYY — P, T
B TR0 PHRO “deformity” (2d 27 h 6T (BL5IRNED
MIEZ RN T) BWEZUANRSL &V, Db RS 5 L) k85
—UHFEZLENEDIE, 1B3IEDT 2 — LA - RI - VEBIZLHBE [V
SyE vy v] CBWTThb, FITHAE, SELIRYITL,
BES DR ENARZETH AW A [ERLTFHEFEL L) 2] KE
HLEMOREVERS, FLT, ERETHIOIEYVFIRERL
TLEHNFEAITEEFHL, ZOHFEBEIIRLILEMLY 2T
Texd, EIEREOFE LD, Litde Nell PR o b FRADHPIIFR-> TV 5
SLVEEORBEENLDERANDTH D, FFFICIOTODORIE, /Il
[75vr>yvadfr] Lotk ovrEROBRELELEIL, bitbi
HEFTET TR L CEEN A A -V EIDE IR 8 2RLT
Wht FLTE, o, bubhod b Tw s e BR
Bicld, ILAEZEROERE Y dh ey o<y E2ROHH] 7 2
AOMTENTREL LW E b EREED, MR [77V 72254 Y]
OFEEE, TEEREFNEIELDPTOR TV VD, AT ENsZ
LEETR LTS, EhbAS [79vrvvas 4] 3, 79050y
25 4 VREEICHRIORAL DL HHOKETH L0 L1, FEOW
WIBLBRNEDTHbD,

(75 ryiasdr] i, 19RHD, KA PO ViR THE L
HEUEOBAEET 2RI EAR SN O EOOEREEZ B L, [T
B L THE] 206 CHTEEORIETY, 20MEEE X CHET
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EBOTHRDPDIDe BESLL, AT U= Y2 —i2boTh, 75
7?71&4y@%ﬁ%%thTW@f&%éh%%ﬁﬁ,%ﬁﬁ,%L
TABBEICHET2ET M, BEPHNELL Vb0 ThHo7:53, L
PLEZIE, HAHEOKRBRREE L HEN VL 0OFKET ISRV 5N
Pol2DTRLDA S, LV 0P, HHs DT TIRHTH B,
TN, TOBBOBRESEERE LD, HAOBRELIEEI Lo AT
F%ﬁ%ﬁJ%E%L,ﬁ%%ﬁ@f%@&ﬁtﬁ&@ﬂﬁ%odb,%%
WIHHCEHET 2L WI Db THEAEAZLDOTES, VY —il0
OXVROLFWERE [FHEX55 ] RIS LTEL 2BMETL -7y
TOENES, TOBRICEINE. [HE] O 0T 1 b 025940
PETII T YA A COBENED EESELOTH Y, FIICE,
ZHHR, ASVAEILLTWA I~ FADT Y Y 7 Ly AL 24
N ZFESHLDOTREND I Do TORE, PME [T750 v a2s g
1, BESKMEFEHGLTFH L Cwua a2 Lo, HLEORE
%%5%%%%%O:tm&otwfﬁéoé%u,ﬁ%t%ﬁﬁ%%i,
WRHBT 57507 v a s AV oDEVRAS L MY A NMICRIES &
AIET, 75052 as 4] OLOFERA Y+ —VIIEITE SN
BDIEH, TR DWTIIFEZ WO THIEL 2\,
i

1 See Cantor 103-32 and Homans 100-19.

2 FEAME, IBEOHEZKRUTS <, M. K. Joseph ed., Frankenstein: or The

Modern Prometheus (World’s Classics paperback; Oxford UP, 1980) & 18184E 15 (= 25

< Frankenstein; or, the Modern Prometheus (University of California Press, 1984) % f#

RUTee fRED S OB B, 2D D% R D Oxford University Press D55 5

EL, RXHOIERNCERDAERT . IBISERDTF2A LB HT 284

X, BEHOH L2 [1818] LT,

3 Stone 149-72.

4 TUTATAXAR [HA] OPTRO LI IERTHSE, [CDL iz, Tk,



TR L BRIV TORGH 19

MEBARLE, EAPEETNAIEFRELTESY, TR VTEILEA
DZEFFETHEND, BOHRILEADDEFI VI EEFESLTHS ) LIE
B 2EH0TERD, LA FOEREFVCHICEEEOLPVLIDOTHDILYE
I, CoOBHIAERTCWAHSORBIIEALCHAOLVERLT T, 0724
SHOBIZODENT WA LW ET, JOBAE, FOBRATET LRRL
TILLEADEVOTTNS, - - - FRICLTL, ZOBME (BHFEER] o
TLEEEET, Loswy, EIFSALBVEERVERY, WEORIZEST,
WMorrbEHNELEI] TUTATLXATL

HEBFREIOT I IAT 4 XAOEEL TV — A b OFEL RE L THERE
VHREFRBLTYS, HEMF, [77AM0FEL] | 145-58.

5 Bloom. Mary Shelley, 5.

6 Mellor, Mary Shelley: Her life, Her Fiction, Her Monsters, 215.

7 COEGOLEITIE, T FOL FICAFRABZLECRTEEDIL, R
W%ﬁﬁﬁtﬁﬁéﬂb:A,%ﬁﬁﬁ@ﬁﬁ%%ﬁ@ﬁﬁ%ﬂ%k@%%%%
THOEN, FNIENRT Y PO B TEMIAYY>] eI FRTRLLL
XTI NEE—D LTI RO THL, COEGEBELRLE [TL-F7 2T
—] TlEb o LMEL, T KO FAESOFRBROTETH 2 EHE RE
KEILT B HIND,

8 Barbara Johnson X = D/INHDOEADBUOBENS AT —DERE LTHED S
LR LU TWA (55-66)0
9 See Brown 5-7. ZOME, 19HRTHICBIAFELDA X =TIV TOREL
LTHEHRBEVIRESOFH T —DEETHY, MBIC Grylls, Pattison 5D b
OB D, T4 7 M) THREROKE &0 NOBEES L OMEH EOEHE & CF(E
SECH LN AL ORISYBESIT L S & L% Kane Db D,

10 Brown 5-7, Spilka 161-7.

11 See Brown(7), Spilka (161-7), Fa{#HEHE (35-59).

12 19RO BEEHBZE L7 Bumet 77 4 Y&y MIX U, HEBERAOESF
e, TLALOHEEREVESOTEBROBVEASBEEZFIHTON
WEZEBLETL, TREBEROEBIBOEFOAREIICED)Z 0L
VS EEE D o T/ Bumett 3, A WA K4 by b 145), FEIFFER L
BEOBHEFHELEY 4 vy M, TAREEEF THREAZIIIRS F
EE, BABROABERCFREBRVARECEEL TV L), 7T-AT—2A
HMERZELSPEEMNICSEL T2l bl o TEESR T ] LilixTw
Ao See 4 v b TS, 146-T.

13 Coe 40.



120 W E @

M ATV—G 175y rrvay 4] 2&CUBNCH, BEPICL, BYEL
V= L RROTRADEELFATED, %nB%Lwav—mﬁﬁ s
Sl ol AT (7905032840 BEOE>PUTRELT &I
RolzNARVHEERLTOAL ZAHEETL, VY —DOEEYIIES b
AN DHTORBOGRAY THY, B THolo K=Y — - L2 —2AT)
—ANEOWMBERLE SICKERICV Y =% [IV ULk, #HRECTLo 2D
BREANY] LFELZ2E Vv, See Marshall 182,228-33. [7 907 v ay 4]
KROHNZ LY —OBEICDWTIE, Marshall 183-95, Cantor 103-32.

15 See Mellor, Mary Shelley: Her life, Her Fiction, Her Monsters, especially 213-8.

16 F-Lby——RLETTVrviad A OREORIVF—REDEREREL B
ZoTwaal, FHELDORETOLEFAWER L OBE LT, FEICS
WTBEERU L) 2EHFE-TVAE VD S EThb, Kate Ellis RERAT
Ty a s 4 Y HEROBEBR - ZERZE LTV (Bllis 142),

17 IBISFMRTIE, ML REKFICHL T,

No creature could -have more tender parents than mine. My improvement and health
were their constant care, especially as I remained for several years their only child.
(30[1818])
EREICEEY, LTS (B
No youth could have passed more happily than mine. My parents were indulgent,
and my companions amiable. Our studies were never forced; and by some means we
always had an end placed in view, which excited us to ardour in the prosecution of
them. (32[1818])
EHBA, IBIERTE, FHOEFIZOWTEL LERI IV,
My mother’s tender caresses, and my father’s smile of benevolent pleasure while
regarding me, are my first recollections. I was their plaything and their idol, and
something better--their child, the innocent and helpless creature bestowed on them by
Heaven, whom to bring up to good, and whose future lot it was in their hands to
direct to happiness or misery, according as they fulfilled their duties towards me. . . .
(33-4)
I LBETE, TUVTATORNEICEW TEYAERSS BHEIZBIH L 2—Hi%,
TIrrrTay Ao, EYIL “the promise of virtes’(147/152[1818])% b o T
WD, BICELAL ORERICHL AT Bk > T eSO RSN L
COBHER, [EVFELT, BALERAONIEEEWIITL2RHEND 2
(146/151[1818DEV I E R EIPIET B, LA L, ISBIERDADY, LHERICK
BB 2ROBRGHLBATORRORWEZE, BWETF v r v ias gy
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DREFIZHEbRET—<vORBETLEZERZH-TWDE, BEEOHBZIIELNF
ARG T, bR TWERIILZVWEVIEEOEROBHLDITH
A9 EEEC, 183141212, 29 LABEMHEUTANLNAEEAN L DT> T
Wl EbTRT HURITH Do

18 See, for example, Margaret Homans 100-19, and Mellor, Mary Shelley: Her life, Her
Fiction, Her Monsters.

19 Mellor, Mary Shelley: Her life, Her Fiction, Her Monsters, 213-8.

20 Mellor, Romanticism and Gender, 65-6.

21 Mellor, Mary Shelley: Her life, Her Fiction, Her Monsters, 123-4.

22 Mary Poovey 79 v v as 4 yOBEKEDBRIEIED “wishful
imagination” OEWIZT ERWVWEIEM L TV 5, Poovey [27.

23 Mellor, Mary Shelley: Her life, Her Fiction, Her Monsters, 108.

24 See Richardson 13-25. and Gelpi 37-42.

25 Alan Richardson {3, {7507 v a4 0] #FBNLATY-%FFLT, “At
least one notable woman writer of the period recognized, and parodied. the Romantic
poet’s urge to assimilate fermninine qualities” & 5> TV 5(21-2)e & T AT, A7V
=X, IIEDYETHIZBNT, 7*»}7&77?77&;&4?@&%@*
D, T LR LERCLBREEZBAL T0d, 2N AT —iE, £0
FTEILESTT7T 50284y (FLTEFVTHEN—=V— - Txl)—)
OERFT ST, LVBEEN LAY T L, AR, £ Lk
[ZHERY] HREFRERCHITEI LI > THERE LY [EHEN] ICLES L Lf_
DEELEZOND, LALIITEATY -0 [ER-] #EH Tholild

HRELTIIY T vad 4 bOBMBRIFIN T E 7L M éAw
CERSTHUTHREOH IR IN TV L DIRIHETH S,

26 T DET, Ellen Moers BRD [7 57052y 4 V] OLErI 7L
T, ARy 7HELOFREOFOBE~OMEL2IF (“A baby at birth is usually
disappointing-looking to a parent who hasn’t seen one before. . ..”) X BV 7= Z L IZ9FH
ICHETH o 7oL, FLSHNABEEY D OERTH o2 ARy 7D
BRICIOL I TP E ) 2Lk, TOLECS (CoFREOHMIL
19464F), BITFEPEE L L EIIRATEELVERY, BBEETZEL
HETREV) - FPBRICHAMATOR T2z L, ZLTEIIS D
LEFIBUELNELT, REBREPBRLABEOIBE L VAETHHH) T e TE
L TVv»%, Moers 90.

27 3% 12599, HEfE 41

28 LA 74,
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29  Gelpi 35-72.

30 Mitchie iX, %131 Moers DL Y75 7%5|&, ZHIFHEIZZOb 2 “the
material aspects” ZFEPTEEL, MELTVWBEWI T LItHEHIT S 42 L0
ZEHEBLTBEY, “we should view the making of the monster not as an isolated,
aberrant, or transgressive event but rather, like birth, as something common, aspects of
which seem monstrous because we repress or deny them.” &< TW 5 (38-40),
Barbara Johnson 12 212, BEAFH M L COEEBRCHBIEY R LS 2 L 2b
DRLEC), TR EORROFTL o L b HESNTEL DOV E S|
DENER TV 5 (61), '

31 COBHN DHHUE, Veeder R UHIE % B,

32 HREMFRIE, VvV (B8] & TERAOBED—D0#E | & FEUF, i
ROBEEBCTHE, [TY VA5 1+ XAQHEEICASNS &5 LHE 25 -
VIREDNT T L] RDoT, BERTO [HERLV BEOSS 44 4
TEY BB 07 LmRT w5, KH, [7272 bOTFEL], 157,

TITAT A XADBIELH 072k el e ABE OBIR & o 7o Hef 25
bhizt &, bhbhix, BHOWELES oz, EHLTHWED THT)
THOWMERE LD [THOR] POBOLLBEIGELN0RS LA,

33 Barbara Gelpi 1£ 2 DB~ ROBL O LMD “colonization” 12DV TH L, #
DEEDO—2L LT, RROHUDELTFHIRT 2 LAVLED - THED
s T ABIELNIR 572 Stone DEIE (Stone 180) FB] < L3647, ko
LIREMER LT 2, '

-« - how is it possible to think that a society embarked on England’s industrial,
mercantile, and colonial course in the nineteenth century was made up of more
trusting and less aggressive individuals than those of earlier generations?  (Gelpi
37) ‘
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Synopsis

Parodying the “Romantic” Autobiography:
Why is Frankenstein Disturbing?

Tae Yamamoto

In her first novel Frankenstein: or The Modern Prometheus, Mary Shelley
set her story of the Promethean quest of a young scientist and its agonizing
outcome against the backgroud of the modern bourgeois nuclear family. She
also drew the reader’s attention, through showing the three male narrators to
be obsessed with the memory (or the lack of memory) of their childhood, to
the importance of one’s childhood in the formation of personality. These
traits have allowed the novel to be read as a family novel which centers on a
theme of the importance of affectionate parent-child relationships and
nurturant parentage.

When we read the novel Frankenstein closely, however, we find that its
belief in childhood and “natural” parent-child bond, which is regarded as a
self-evident truth in later variations of the Frankenstein myth, conveys with it
a sense of uneasiness here. This uneasiness, it can be said, has much to do
with the effects of the concentric narrative structure, which consists of three
autobiographies of the three males. Each of the three narrators is possessed
with a strong desire to tell his own personal history, and tries to recite the
story of his life beginning with his infant days. The more loudly they extoll
the value of domestic happiness and the importance of nurturing that promise
of virtues which-every child possesses, however, the clearer it becomes that

these morals and ideas are but a sort of norms encoded in the minds of them
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and the society to which they belong. In other words, by means of presenting
the autobiographical narrations of Walton and Frankenstein in her novel,
Mary Shelley parodies the autobiography which might have been written in
her day. The subversiveness df Frankenstein lies, it may be argued, not in the
ostensive moral the story carries, but in its questioning of the mentality which
produces and governs the modern, Romantic or Post-Romantic--if one may
use such terms--autobiography. The aim of the present paper is mainly to
examine the autobiographical narrative of Frankenstein, to study what aspects
of the modern autobiography are revealed by Mary Shelley’s parodying.

The codes which dominate Frankenstein’s and Walton’s ideas about the
formation of one’s personality can be summed up thus: first, human beings are
born benevolent, with the promise of virtues, and parents must nurture
children so that their virtues might grow; second, the dispositions which are
formed in infancy will remain and continue to influence one’s personality
when one becomes an adult; third, men can, and should, steer themselves
toward perfection, through affectionate relationships within the family, the
influences of good friends .and gentle women in the home, and the pleasures
afforded by inanimate nature.

It has been customary for feminist critics to abstract “feminine” values,
such as domestic affection, deference toward what is troped as Mother Nature,
and harmony within the human relationships, from the text and to ascribe
them to Mary, while denouncing Frankenstein as representing the opposite
values. It is rather cursory, however, to slot all the attitudes and views into
the two categories of “masculine” and “feminine”. As we have seen,
Frankenstein is intrinsically “benevolent” and he is eager to improve and
perfect himself through receiving influences from his friends and women

around him, and incorporate .into himself qualities which might be
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complementary to his own character. Maybe we may use the word
“appropriate” instead of “incorporate” here, since it is a replication of the
phenomenon which Alan Richardson discusses in his article as “the
Colonization of the Feminine” by the Romantics. And it is in the very fact
that we may use the word “appropriate”, that one can see Mary Shelley’s
criticism of Frankenstein and, in turn, her ambivalent feelings toward the
Romantics; for nothing is more impeccable, and therefore irritating, than the
mental attitude which never ceases attempts to improve itself by appropriating
the qualities and aspects of the opposing others. The biggest sin of
Frankenstein, therefore, does not consist in the fact that he does not recognize
his errors while he talks about “feminine” values. Rather, it consists in the
very nature of his autobiographical discourse, by which he makes all the
errors and faults a part of his narrative and, rationalizing and admitting all the
consequences, make them into one seamless autobiographical story, consistent
with his ‘impeccable’ codes.

Mary’s criticism of this nature of Frankenstein’s autobiographical narrative
can be felt in the gaps between what he does and what he gives as explanation
or, so to speak, “between the lines” of the text. It can be discerned, for
example, when his perfect codes fail in tackling his own sexuality and
childbirth. The fact that Frankenstein just runs away from his monster
without explaining why except to say that it was “hideous,” shows that his
codes simply cannot encompass the monstrous materiality of the experience.
Mostly, however, the author who records this narrative seems to be irritated
by its impeccability and solipsistic nature. Starting from his “pure”
childhood, the autobiographer “colonizes” everything to improve himself, and
his own errors and downfalls are incorporated into his story, which the

autobiographer urges the reader to understand and judge by the “integrity” of
p g judge by grity



130 N | T N

his motives and his intrinsically “pure” nature. This tough mechanism’ of
autobiography, which is disclosed by a woman who is on the side of the
“colonized” herself, has continued to the present day in the Western world,

and is shared by all of us. This is why reading Frankenstein still disturbs.



