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W nT - YA OBIEE R o TREL &, 1938FED 5 194 1FD
TATOROERETICh o TESET NI, #OUEDRRF, 47
AT “T'm playing with words”?! &3L T4, LEEETLHIT,
COERIEEN, BEADEOHEHOBERENFLZ L, LbL, TOREE,
SFTHTOEEMLEYEITONDb oL S EDLN A BEE TRAI
BT CEFORA RS L L L ADD B e YA 7OERORATE
By TBASsm ] THAX b - =4 0] 240 L UTEHES 2 ER 44 6
L, #NEEDHIECRRINTIREVDG, 20 LRHEAI0IE {IEFHS
ha T 28TL, 20 5B HRERERECERL] SV o TEFE
AiEd, v 70BRLBOBEOERIKEALNE, WDHYEEX =X LD
Fiht oA 30T, FOILLIHE, BRELZBATHN LA,
LA, CTOMERTETS “pun” & L &RIA 3D LWEEDHTFORIT,
TNETOULTOEROEED A X —vORIELEZTLEST, &
Wirntd 5 BEVELAD TINS5 D,

CORETE S Lo ADN, BHAMOMBthHE, TOEMRTI
EROSGO—BEORITDII- T, AAALASENR RO X 4540
NADIE, 2OoRNeHMITE I DR, BAROCRRERREAD K
DERHVE, FlALTT) ¥RAREREL > TV EQHRLETROLIAT
[Tz AR ESHIER2EDLTVE P AEEDRIE-TWE &,
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HEFOEIMTE- T OROI D I FEY EE TR -1 b, [THE]
S REFO L [RERS ] SMPEECE»h<enz w5 LT
BB, Linl, ZHLNHEIE{ORFFRCERINTELL, 62F
Hbeaicboto d vk, RT3 HIE TRHREASE
PNEL] 230w, 21, HRROETRESVEE hHTL
b, Zihh [IRERED > T ARBEEZEDL RV LERDLTRL] &
Vol THERX] 3 02l | S HTORBLT 5 IERbD - T b L &%
WS S LNERL CEEETNTVA L ERETZIRLIY, UL, Zh
T, COfEMOBMD RRDZ2ohE X AR TS, £, £3
Uiz (Bl 550 25AL20AZEBECE, Y17 BOEHARCE
NERTABREORIGORE 2B L TEPEHRL TV 3§D TREBNIES
5, WARBZOERERUE, 82420 “FiE Ko845—32b
b, HhgofEicoxa, BHLBT2EEECF2ES —UE¥H 2
DTS5 5 h,

ARETIE (8, M) L2 Ho=>0 S8y, HETE play &
5—FETHEDING, LOZEHLEENDWHEE, U7 BIEROH T
BEPLTONEA, 97 w30 ludus &0 3 FBRIEFEERLLZ, 20 play
NS FER, Alltots s T4 RETOREDRA L 3K ST,
¥z, LRpE, COFED game ERITLNLOHERTOLEDRI L
V9o TRERDS s 1 2 ALY, SRR HEE L 1R 3 fIo mie s
ALOTHDECHCEM. FALBEIAR~I-C & 335 4 L,” Daniel Ferrer
BEFEL TV #RE BT, CHVSMETBERATALIL
—3 - b oo TOFHNEIL, play (B> 25 play (TS Th b, game T
b, LbdzhE0eE2 3420 P4 REUEBR, FALEBRD
Mok Ay, FOEHKIOALALORON, &,

TITCOLERERLILDOL S, COfERTIE play &0 5 EHE
B2 (BB --To RS BME L asd), Z2LT T8 <% T
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] ThiH AT OIS game E04dh, El [(BE) HEA] 2vns o
Eibh oact [BUA, FRTA] WS b2 b5, L0 ES,
BECHEPEY > T, @, BAMEROCIEAIEROFRT, fals
BREVWTHEDNL Ch b OEEOEARIE - T { 5 BT, TWEiE, I
CHIOBIT TR, RADBEROOORTETIHRELTV A (AL
L THEEL TReEMIsCEITHRUZCE] Y TH2 o &) RER
BT A EEESRA LRI TEBTON, HALIARZ-TLEIERY
BESE¥EN2DTH 5,

PUFE T, BAMOMTASOG 2R TR, EESbe Tkl Y1 7
DEDHST, FH5LNEEEFALT, TOMERZOHT, bhws SRR
HD AW IR BRI ONEhERTAEIIG, 2O0FFEELT, PX
lgs 253, OGRS BBOHY & (ZEhPETGRD onT s b okl
EELTLET, vz OEFASIDREII T SRR L L obigE LIz,
AT, COEMTOSERFOMEBMEELS DR (0T TRE
Uiz EES,

I

Glynne Wickham i, RO ENTIRSEL Y A HANESNEE
Th-oloo &, PEEEERNETEEDHINGA Y 2 —v 5 v OENE
B EORIBOBERTL , P REMRIE» S D TR, BEESHRO O
BHTER v t@SRmit A oBEEDh e~ oREh TR,
& AHEBERMFICEDST O THH, EBAWREAE L THEERE -
V3L h, 20oEORACHEEL CTEOBESPBLAEERT S L0 -
too M OERESY “verisimilitude” FEFRT A LR, RECET 5 Wi
TR ATah, Pra)darThatzdnils,

5. ruuFOEMNME, Wb TR TEE (CORIERT
& speclacle &IFIENE), D4 D7 A FoUWEETLILSIT, Axd
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RAZORETHEANERTLZ, 5 - bay 7k, [FATREZENT
W - TEREOEL b EErRE 2 5] (p.80) ERl-THT, Bkl %
B2 200U, BECNERBETENYE S (EE) (transform} X
5 WECHERT 5,

CORDBEANE, ThicRT AN AOHEDOARMEE », Y ZIED
DHFT AL ST, BELELR (FU w3y DI TELL, BHEAGY
MEwEsh lbh2ok, RENENLLVEERZLTHTL 25 —5F
o TG, MBEELILVWICERL, FREA-TA V) a-Pav
RREEL TN AEEBETETH A5, DT pMER e E L 5 KR
BEads—77 AR o — PR ERLL, EOBENHEDHN
T THAE LI, BEZIELENBIOLEL [PHE] PEHELLS T
ARy O EIE HiE 5T, CoTRBREE, FhE&MEREINALE
BERT S,

. TOMDE S 0k o0, (Ferrer P BREE-T
VAT ETRF) AU Y s EEBRO LTy L TEEUET, 22Tl
WLATHEMNNA L., L OSENB IS L LTHE, M ETEN
i, BAMCERZOLOCHET S, BECHFORRMNEINTES
¢, MRIEBEOHEECREE L boo20RERPE LD GEYFEBHT
REBAETH B L, ZOREMNE-VHSHHEERZSTTETVAL L
el EiA). FRNEAISEHOMAELANTELT, MAEAENT
ARk -THD, HEAROSERBRICITED-TL 5 GHbFR
P IMEETO TR L 2RENTCEET5), AloRREER LT
Vo= o YHTENTH 3 HEEETCGRONTL 2, EFORFEIIT
AV 2T rdE¥REE, TOIEMECHETET, BEIEEOLE
ERNBIES S LN E (The horns of cars on the high road were
heard. And the swish of trees” [p. 207]; “Every sound in nature was

painfully audible” [p. 227]), iz, BROBERVFERORAE L LT D -
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THEPEHEDIZH, A0 2—v s VOBEFOBNEPAEOE 240 EBEH
RICOPEIR - TINAENIL ERERLDTH B, Eh—0, 7+ |
ny 7 [EE—FRZES | OBOENIT, BE2E- XL TRENT.
ZEWEAY 2= PRREINE LS REOHEER OS2, SHEE
PIOBEATOG BE” 2BRCEHE S8, 20FKEZ23L95 (“to
douche them, with present-time reality” [p. 209]) @ik, © 35 LizEO
Bl e fIA L CRiZE T 340 o — 2 o VOB BB ELEEOT
B,

Linl, COREBBMTEATRELZNGI, BEIE o0 [HEdhn] gl
Mzt L TREEZBOTVWEENSLETHE, 40 2—v 5 3R
HEEEICE RIS NS, Shiod LTHEER, f[chitiodEs
ot s] (p.231) SWSHEHAT, RECATSS5 L0 HBETHA
T, TEE] OBEETOMSCELT, HE T ) 2-va vhe¥
NS —BICEOEIZ B2 bbb L 5, MR
WA, BWBEEOA) -2 VPEEERELD, FOEKRE BOEELT
<5 (“Tlike to feel sure if I go to the theatre, that I've grasped the
meaning” [p. 233]) 245, EROF PRI ORI ¥E TRy, #
NEEABODS b L5 EORICHEE? 37270 TH 2, BIELEOEAI
LnidT, 5 - oo 7bl 4%, BERAEZLAELTINSG ) HEED
BUEMATLES (p. 210) OifdE § FRZC L7205, FAR o,
LWEET A4 ) -2 s VORETY, BOEDFLZIZOWFRINE
EOEMNEREALT{ e 2T LT3,

T, BEH (FLTEED) LG ENMBRMICEET O, £
NP3 TALZBENSS 5, BARBERLAR, B OBED LRI
BeLIzbDELTIHIANLET BRLE0A4Y -2 o v 2EBLE, 20
A 2P s YIZEEORATRELNICREORIEE 2 EE L, ALK
NWTDHS [HE] =302 BARBALTI NG, — L0 REBER
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HF LRI ST OMWREN M T o0, HicBsohizil%il
S5 TWS, £9 L-BIoMad, He 0BG Br20T0a0TH 2.
E S * *

Y THCHENEHEL] (49 2—2 s vOFEFERTI LI
Peotz] @M RS ALK E LT, AR ETALEFOM s ZREHMLT
BIZLDRBEARTETH .S Kickh, FEVY4 2084 Y 2 -
9 (FEEETHULNINE 97074 (FRMEDLTVSHODE
i) OEYE, BIRBEED SR DI - T, i TIIE R b H iR
EnT, 0 X MEOEGIEROMETH S L EEHC X Y 2 F O ER
THETHY, BREEVEDTATH Hig. (BEEOESEFNT, 2L
WA a—Yar®BLTY 7T OWTHELS, BB TELTE
VNIEAB,) CCTRAN 2 — Y s v I3F D TRERT, HEOMECE
oo THIDN, WU AELBROBECL 2EH T3, Rk, #
SUIEMOERICE LS, CORMMEHES &6 R LETOER
ERILY, EHBL LT CHEMIES IR, TALHEEEL A
BRI 2t BV AL S,

Lisl, BRORILZECLTIOSEEREDNE, 8513, Xy
hEtana2ycid, o8 EORBESOTROEE) & O/ I
Foo [HAIFINIT] BEELY, WL - TELRESET A AWER
LA > TV AEEDHNTA Y o — ¥ o ORILT 612, CORE
EHENTHEBRRPHBOHEPOFL LR EFARD TLREL, 2% b,
CoTHA T a—2 2 2idd Y a—sus LTRET, &hTshbiz g
SV sy THLL L FEETCERIRALEAYVEY THKE-T] 10
BT LMBREROTCH-T, 2OHMTED [EH] HERINETRYhZD
BEEEN DI CH L, B, OIS -T2 B play 2 F 0w
earnest iZIEFI3N A, game & play G CIIFERATRETH -0, 5
HE UhaZEirs L TOE % game & ERFZVIT0,



74 (1T~ s

COFELO®ETE, P I ORI RTEIC LI, [HFEDKE] O
B, Frev R BRECHEENDZ EVABNEAS S, LOHOHER
Ao “igure” tdH T, O “lulfilment”™ 7z 2 FERO MEFE L K
T A, Az s e aRe2RFEvre - 22T RE@EGT S, 20R
JGEERD T, B O EEEREDN A UEE R BE BRI RO L 31
BT A,

EROBEE I, AfRAL b ST TELOR] 2HEE A,
“g.” F Cful” L7 LT B BREEE LD TT, BoEW
@iz s “figure” THIEY, EFRESTH D EVIER ChEN
CEHROER S ERFEA TS & T, 3 L “Tulfilment™ 433
AETNE, 2hib{ETEESO, BED [FE] 20 TORg
HTRTNEELNENIZBLINC P LEBREFNTLATL L 3,
CCTHHPE LI ZEOE R, [SEOMEEEE | @ik L, Bl
—EEND, AORFNERTS - THOWMMZS DR EERLILL
A e M

(EEOH] KEAGNTVADAELLT (2) ®THLEDTENLLD
EDFEY, zOH8HE, RI~CEER L Fh, Biigs, REDLO
DI LFER AR5, #CH6EINTL 50 Thdp T
O—fadFTH S,

LT g & “ful” o [AREEL, LA b L
T, ANITH - T “Appearence” = “Reality” »1n3 o
] El FHOMAMBER LN ETT, o Ty DS
FEEpE e dissociation of sensibility 3 I #2E - TRBIETE

18
g

ERLEO EMEE T E e 28 LT BT, £ 2T 5 appearance
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s LTHREL, reality BT AL TVWOIOTH-IILE, &
LTASHOBAYOOREETOZ IV MhLOBRICZ 123 0TH S (&
ADLARALTENSHLEED DY) 2 23HETHAS, LrLTO—
Ab Uiz, BORFS DURMLT 2 B0 ERADT 835 % b SR EBMRE,
TUH o P DARZLFT YA TE LIRS, HHILTELE2ATE T,
TEML 3T 2RO BEOWHE, play ® game ~DOFEHL, KEHhIT
e T, 2O H—mh a3 OREF L TORIEIN L ES,
FLTAL, BrOT 5D e, apperance—reality &1 3 RO HE
pEIALE, CCTREVEITALTAEWLETHE
[FECEE] KEL Lt ohs, BEERD HRILHE V71740 %
WO, TORRMEOT RIS MY 3R EHELIIY VI ThH
ST, b &k b, FAFOMEL Mg oBEoiE )y 2IFEL T, FRO
FRICHE~ONRBEEZ S 2R a3 hidawr, 25, 20 70EHEES S
EfFENTH Y, ThPHELD 07U F 4> PRDET S HREOHETL
BASI THEAZ DR EBBRWC & TH5 5 s coFEis 742
TIRM ﬁﬁw%ﬁm%b WHOHAEZPED EV o RADTRTHS 5.7
o, BEOELICR SN, COERO—ERTHHZ DR, 75 U
FROBHEEL LMD, 3 o EHOECOEH 25 LitROR R E
HLTERAD 5D ©HhHR2LFTCAIENI L AFTENTFFRMT
BLoha &) L O, CoTHERLznoRee “{Fh” it

f

DT b,
® ¥ *k
T boy TOBFNEITES S, COBITET A AN & 7 kO,
B L HROZE L v T HERefEE, fEeTJRATshit i oTrE
Ve TUNEFRABEIEIRITHECIATANTE D, 20N, #
FHERALISRFEIRULBE TG RZLLTLA6T230TH L,
flz T, BEORFELNTEMMCR<shd Lot 205
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PHTRAD — AWE 3, “D’you think people change? Their clothes, of
course...., But 1 meant ourselves... do we change?” (p. 144) #Z o FiS
GHT, T3 “wise remark” P EBEBERING C LEL, LaL, ©
Nies %2 P OFNBEELLERLAFEP ST L2 E I A0 LEZ 50
E%@éimuM%@i%bofékﬁﬁm%bb&wj&m5®@mwm
bt b [HEBE] DY, LeLaI hRiEEERNT I8

DT, LOMEEPEHADL DS 62 A0 7 0 —F0RES TE-
ROy —FRERDNTD T 2 F 4 » VY aBETOFIDO -2 22 b
BORPETEON, CITOEIOE, 25 L0 FHEOCRIGS PHIL N
B, §5—BAI L, LONZROMERHELATN S,

R &, FAROGEEE BIRO AL - T L hloRig “Nature...
had taken her part” {p. 211) 2/ @h$ 55 - oo 79,% Z20HEE%
RTRHEE ¢ “nature takes her part” {p. 224} Liv 5 2 k) — 7 54—
FHATS, COHORFERBTIBITRITNECI CEREATE (BE
BHB, I buv TR, BARMOER L, BRPEIKAATEIIEE, &
HEEESTREBNCAETZY, 38R CREZEMTEsNIOTH
. BT 20TH MEZ eV AE, B RLDOREFILD, [HrE
SEFEEELTOTYERLE], MBEREEO—HI] S SFRIR, 57
g, GEROHD PCOROREMITMNT, 2IrLMsd eSS
HZSELEDTH L, -7, HORSE, COMOBETS 3 L2
BLUTOAEYOR/MEREDHSEH R ONTIA v - & & 2DEH%E
BTOGL, ¥ CORGETR, 7 br o 7OeRE, WEECHRL, BiE
DEGERL { GOROHr OB ARLNS,, GEREHITOHE) 0025
TG -T, OS2 “EfEL LTHD S & ThE, oo (B0
VPR E S AH S TEHEATVOY S W OFF245 LT, ReD
AL TV A & A ANETHE, 2OERICEL 50 &20lo@E, ©
NoETZEDIRTR2D SFHMEDL 507,
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Bk, THOVIBFNENTERLE LA, 25 L [HERED 2
FTEARRZED2OHLL] SRS e, BMOBER X MebhbaE
BRIz TMahs0R, —BEO ITF2Es] Mdks ] ffaor, h
b—HIEL, boLbMOKN 2hE (FFArDIFbALTHI L
RELIZDOEBRETEL —F2 30 EHEY, BELOITDIEELN
BLELD, CNSOBEHRRZZOITERBUIRLGNT, -7t ATEOHN
0 MENTRFORILE S 5, 25 UT—ERETaIwoh, Hnizdd
LEILEFAVREPRLNTODE EBF h-Twb, ThiDFHA
VU, TREE) L T 2 EHE “voices”——HFAJ R &
WTWTINITHEZ TR 2L, £ cofifoitRaEes#EmL T,
HHOMADE—O— 2T, fEROPIEBIETEON,

BEANHHED - 8D “volces” DFENEDWTIRAIEC EMNA S, T
zi, A i we don’t jump to conclusions, if vou think, and I
think, perhaps one day, thinking differently, we shall think the same?”’
(p- 233) LS EKEEL FEEY, 1-iMBOSUREIALRL S
THahTHs (23EANE, LITOYV7OFERFILEHEINTE
DT v, “Crude of course.” &4 5 YEAD BFA BN 353 2 BgOEO
HEi, COVIERORDICIEEI LTEIPN T30 EBNTELR
5, Ferrer |3, 2 ¢ TOWEORSOLH 1 OREBHFTNT, o540
BAMEY B %, 22 TIRTPELTEF O FOIUERMRETE L LB Y
PRI, BERERTCEET TOAWESTIBc et s it Lz,
BEMSREBN B QIR S I 2Ly, 2T, TEie - TiELW
BRI UERZAHEZTE, BB LUOBRIEL LD OO EMBET S
@fﬁoC@;émbf,?¢$i%%ﬁ%$%§»%ﬁ&&%ik%ﬁ§
Ly & 50250 MO, “voices” #ifH% AMATNI LS R
DILTABACL DL D ETADY, YA 7DD E DI a1 L
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AbiLAs,

BT A e THE @2 T 5P LTl 0 RiT, 4
1t “disguises” TH - TEFO FO [AE] 2@ Fbhanindods
Fa ORMERAETHZ L LT, R FREPEED REIIIEA S T,
5. bny TORHOBERZOBESICINS - THEREH2HEL 50T
Bh, FOMGICE, PSS LN - TEREEREE & O\ -
TWABZLHRYH IR L, HOBETH 2 FEMNTE T 3 HEDERY
MHESEA )57, WEIHECTICESLZINRERL LTV &0 5 FHE,
BEOBEO DX vy OFEFTICOWTOER, RO RO, KEHD
ritual play 2D 5 74 4 & ¥ 3 4 L AWHIET AR —C 500 -0 HE
Fik, AEAEROHNT EE> © {9797 4> OIS D, HeHEs
ZLRALEETHL N SIIBEREI>LDTH S,

L@, BEBAR EE SRABEFONFEOLVIBHDOAL LI, T
DEIFELELNY U o Y OFEPETN S, Bl -5 Lo,
EEERTOCIBELL S L, FLTREAVEELIE S, BE%
ThitsDEACR-TL o2t h {250 LTWAE, ZLiTET
BELLBRLSE IV BOWMENEL » T, RELEERAEOEATE S
LRBTEE EOAMTES B ERALS, —RAOEDH BT, HEOQRE
HEHBRCEEL TV EDITE NS Y 4 ¥ 5 VANERIIZEZE O D
NE2DTH A,

LFach still acted the unacted part conferred on them by their
clothes, Beauty was on them. Beauty revcaled them, Was
it the light that did it? (p. 228)

LHAAY 4 U s vE—ROI0T, BEITIOKERESRELLTN,
Lk, LCTOHRENT PR LT, Ba (R, HEBETT
HAZREMNIAY) 2 - g 2RTVICRTROE, WoUpRlitEob s
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real & uneral OREEIZT b2, 40 2a—2 4 »OFITE b real 4
Dbl b, AROHEROHBO IS unreal 2O TR, E0 5 RN
EENTLHDN, b &4 RIEMZIRZESNIMEIBDE, 259 o % -
FaD = AEETO—F + 2L T, #0001 [HEL 58 2 FH T unreal
Thb, NOBHTE-Ld s real O] D L0528, BB E B
HOEREE & &S RGiC A A UENBA TS, BREOMER, BoE
CHBOSET (B &R OWMBEECELATEE, SCTESELT
W] (po 173} kA AR S, N COHO REERESOI BT,
HNROR [H5AE 58] (p. 142) PEFNTL A EEE 2077,
Z LT unacled part &340 {PIEBA TN ORS T TRIN TV
B> OHRECI R T ZABEET, MO ESRED 5,

B g COERE, THERTHNALO
i false TH ST, RIHFOMO real B DFARBTINLE] L5 EF
MTEFIRTLEI &, BARLS-EBIHELLI Y & TfED L 8T
L, WAMEBITHE AL “real)’”’ “appearance” & iy 3RS T 2
EELLE, IO DELIIIEG TRERBL C 817, 210, bl
TS AEEERALT, COEROMPIT, SHIITRA S BEREELEL
THATHLIET &, ThLINEET bR, BEEGEHN
UEBERLOUDE, ZhERAAXORTEESBEREMBEEIRT
WARPTNEZEZVNDTIIES, 250 L ORHEL LELLE S, K
HADHERE MO Y vORAREIBLIOTH A,

=T s ) THOAF - RRNE, 535,

“T don’t believe...that there ever were such people [the Victo-
rians]. Only you and me and William dressed differently.”

(p. 203)

IR EEEMORL ORI A, ThRFRALEERIZER b
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L, ABEOABEEDS LV IV EROKREE ENE, UhL, KE
EE RS, Ll sk BoBRT, KE 2EFIT R
LAY C R LA P EADIELEEBL LNV Fa kY LA
M, T PUTEHAREERALTWATRE, 20RB{GCEEN, 20
FEPEBITESTVEIDLENL LN T4 Fr7 4 7 BELNATITY,
L. FLTEZELRL, 2RAMRTINE A 3EELA o

[RA) 2FHEBTCERL2PERS DX, COL 5L L Bivadcowr
TOHELFDROAY, WFRHTEINE & 2HEELOL S REP LK
AL Bishatzwic, WELE, real & unreal L X2 T, 5L
AHAEELE ST BN NLBERSMNE VS L EEAETE, FLTLOM
iy, ITRA oV OEBEEFERELT, S5l T RAT LR

-
Da

[l

BARONE S B, B4y S—VDAXDEDIGIRIH B, B
DFERONRD L 5 CEEER SR 35 L BBEHE LTI,
Zeby . vOFIHLIE, FhMBHEHDAEC IS5, HlAE, &
D APV EFEOHE LN, B0 RIOBFICRIC s 5 Y
MBEHAS,

The fire greyed, then glowed, and the tortoiseshell butterfly
heat on the lower pane of the window; beat, beat, beat; repeat-
ing that if no human heing ever came, never, ncver, never, the
books would be mouldy, the fire out and the tortoiseshell butter-
Ay dead on the pane. (p. 23]

CCT e LEES AEBA-TI St bma ] 05 ERERIT VS
ORAER DD, COBhOEE, AFDNEWESITOIERBHTITH
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ATHBT E2MIBHLTNE, BUCEMESITO GHOMT, [
B OB B IEATIEYS S ] (pp. 46-147) ORI/ T LI HITDNT 410
b, LNLOBROMF R, BRONHOETHOHBA TRV, $E
FLPRTHBNESIZOERMNS > T, 2 ABBBEL, #HBT 2,
FNEEIFREBL LERAET A, LI TLOLOTH 2, ZTITAM
A-TL 5 BiTiE, Mo $5E - T £HT50 SIS #A (dramatic
point of view) 2T, [FEWNESOT LA, dhid N — D, V-2 —0
Bl EWHEHAEE L - THR DM EFDTEETEHZ, $HLHAEYY
FERCRWE LI L BERRBTANG, b, 515 BN, <EZ
DETTD T 4 520 % 4 VAPENGRE, BOEHESDTFHILI-T, 42
NBEUNERECTETH L L L ARBEIRIHOROAGZRI &1
5 R TR TR S,

HBAMEE LT ABEERPA TN LY, BhRkZF0LREiEAR
RLZ0, fFREfREd2i0BLINB T ad, Vv -ty
RABWATH > K4 o FRELZERO—> 2 » b, KECETIEESLS
DO—ED7 L —ADRHBE LB ER, FEhFEH Lo AEEORI, 4
HENEZRZRTVWACLUEALS, 20¥MO %%, BhOSHED RN
T, e TR ELZ L 2EID 5T,

bhA A, ZOMEMTZ, FlAiE heart D1 5, HHhaBEkonsg
BEOBHERAA—UORDELEE N L L 2Tk, $AT pun &
FREAIDLWEIZEIIELR2E hHIFE, Wi di pun 7eordd &
KID, DEDDFTENEBENT, FOFILL - TR RAVE - EE
TEbhich, FUECITE VS I CTEED LT 5 720 § O ik
U2 bnaZLicd-T, AROBHEOTF LEWRD M b BN A,
RADEr 2AOWMHRFRAL LNEHE THLH, COERTOY LT DY
L, BEERES|AWET S AT TITLEL, HHhEL, BHENTLHE -
NEERBOERIETIINL ST, RAOBED 2L 2A0HAER LT 5
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Es%d 280, SBTESSORIGIVFHECL DRHITA L LITESL,
* ¥ *

FF, MEOOBHEY BALNIRT fibh i E LT game 2 0B
trin, CHRERORTENEEDIL TS, ™

(1) “Bart, my dear, come with me.... D’you remember,
when we were children, the play we acted in the nursery?”
He remembered. Red Indians the game was; a reed with

a note wrapped up in a pebble.

“But for us, my old Cindy”-—he picked up his hat—"the
game’s over.” The glare and the stare and the beat of the
tom-tom, he meant. (pp. 116-7)

(%) A barbaric stone; a pre-historic. Stone-kicking was a
child’s game. He remembered the rules. By the rules of
the game, one stone, the same stone, must be kicked to the
goal. Say a gate, or a tree. He played it alone. (p. 118)

(3) What is her game? To disrupt? Jog and trot? Jerk and
smmirk?  Put the finger to the nose? Squint and pry? Peak
and spy? (p. 213)

(@ So that was her litile game! To show us up, as we are,

here and how [sic]. (p. 217)
She wanted to expose them, as it were, to douche them,
with present-time reality. But something was going wrong
with the experiment. ... Every second they [the audience]
were slipping the noose. Her little game had gone wrong.
(pp. 209-10)

Old Oliver raised himself, his veins swollen, his cheeks
flushed; he was angry. His little game with the paper
hadn’t worked. (p. 18)

@ A maich-hox fell—Bartholomew’s.... He gave up the
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game; he couldn’t be bothered. With his head on one side,
his hand dangling above the dog’s head he slept; he snored.

(p. 84}

Cobbet in his corner saw through her little game. He had
known human nature in the East. It was the same in the
West. Plants remained—the carnation, the zinnia, and the
geranium, Automatically he consulted his watch; noted
time to water at seven; and observed the little game of the

woman following the man to the table in the West as in the

East. {pp. 131-2) (A2 25054

COLATARTAS E, Bith~iz game 2005 SHEO BHO TBR /e
Fo2THahD X517, QIBFEARO A 2 — a0z, BiEATEZESh:
W =B, AT s TPHEOEIT R s O BB RA T A e R
REJFEHTHE, ¢ T game ¥ play L B fibh TV 52 LIZiEEHL
e ABEWD > T3 T 4 — v A~OHE, BHEHCHLbATHS
T ligl-—zhil AHO W LOFE - BT 258732, Lbl, #
FIZRBBBOWIINTTEL, V-V OERT I HENy 24 35, @T
BY e A MIPFHEROAT HEFERD, 2N TE - THASOEGAIRR
BhHS. PWT, game 2 b o F ke, FH, DhOLEERALNAE
FREDEINLL, GDRS - F oo TR THEl O2AFr—vT, &
EPEZOBEPHELEYD, [CHIMELODRIE (P o 2) 175720
EBSANOTHE, LAY, 5 - rev 7O O0%MHTIOTR
(el [EE] S TLRTENZ5, @RELY 7 - -5 HEETE-
el EOT, BREPEFoLDIRIS LT [He] [HRas 3 F i
o, GOITREEEED =27 AR - LB ST, Bl
EVNSTIWESRHREED [F—al 2L T 5,

O35 HEROERRIOEOTES S, EAH ) T, —IARODEML
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MUHLTHDD - — D 28h L, #0 [FEOBE] ZHELTLESON
B, CCTOSERANE, 7 boy THHROEEHNS F 0 THE
EUHLTWABEOSEREACYREAT IO, AL iROBATEN
TN E LD —EIZ L, 2LTRIELE, A0, -Bu-otltbe
HBLHENTR2ENLTH IO, 7 b o7 BObOHRICEHR 2K
NWTELH T ADTCH B, —FHL, 2% masculine will OFEL, 7z
% feminine artist &, BTHTO L 5 —HLOHFFICHT N T I
AR, MU 7L —XT{L{ N T3 L L3S ETHaRTLE
Iroli, ¥ Lipl, FATHNE, £ 7 - REBRTRAZE-TE
BT, BRESBEUIA X -ITEEAS ELIEOTHY, - ey T
PEEPELTHEICEEDP T LI ELIEOTH-T, ZOERIEIET
A, TOTE, ARBLICH, BreRNkRrEL TR E»T
Y5 EdrRAE game EFATOEDTH S, LARAVDENEH-TH
TAOHEREREZALGN, 2OLSNEAPLE, DAREHREIRT S
hE2DTH 3,

B QOEX) S, —OREERTALS, WO [FALL-TH
Febigfbol] S EERERBEETH L, & I XALLZ 20700
5, THOBLHEFRZLD T, HETOET, £ROATEESZON, ¢
WHTEIRICE, fBITHLTEROESY AT THOED X 5 %, TIkRtE
B RS ST SRR B AN A L, O ANEOHEDEED D
7, Ena AR ET AL, UL, BEEITIZARKALL T game
ZRpibirieyin, AR, HROHTOESOUERRHEHHIE
BULIZNTRESTHTZL, ERLORMEHED, game 2Lo2HEST
W B DT,

7 ¥ — AT “wild child of nature” X105 B0 fE1EUEL T
N, ENEREEBAREL TV, BELPOTHERE2{(L-TEDOD
EEBEASTEORHELT, 3y PRiZZED game ZRBEHEL L
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Lz, ¥, ZhEiB/ETIRGAMOEENRIZ > THHhAnT &}
HEIONE, AEFT-T0a 3728 axy PARR, hEnsE
ke s BRPHEIE LT, BiEBELIRIC AR T 5,

AHEOWZWERR TR & TFEE] PEL T, Zzore AflitA
STHDTHMPEES + B, AETOBROBE TEH, AXOSTEN &
ENDE, BAOHRENAL 2 [HMBROER] ~LH T, 2T»bH
whE s &, EAAXABSTEERY S, LI TOEFE game THE, L
L, 20006, [HE] & MopR] wilsiThTlg
5, AMPBEI T DICRERL ~h 58 % game BDTH 5,

CHOLNEHELPRIETEIOEMAZERD L S 95 &, BHEETZHRE
FOEELERO BB A E T, H6WL AMTEH% game QD }
PIRBA L ZAETHEBL T Y 2 2800, 2T0AEDE A2 game
THd, CORPUTII SRR Y EHEER D - TERO L TO AETE 28
Wt a, TLTEZE L, LOREMIZATE~TZE)OFOAEL 2% ED
HMEERZDESLDTH A,

T, act B AHUSESIBE - TRAE, MERRT B3] o &
WONWTIBITF 4 b REBZF~EE PN, P4 VI 74 401,
v - RAE TR, EAERENTHS ORE 2R EN TR,
BT FSE ST, U ERBOLTLE, Uy 4 VR b
DEHERFEARZ-TUEY, ZOLERELATVS, 74 42 F
FaT L 4T “abortive” EFANAHZLET, FRESITIEL, BELTVLAE
B, BOMIIB O EnS 4 X~ b THEOHE], MobolLizW
B2 d20F+ — FEOQIES ULARE (p-22) L 2—H IR 6NBNDTH
B,

9#4”%@,m>ﬂﬁﬁbth&ﬁ71m5ﬁéﬂ#b6f,Eﬁﬁﬁ
oL LimHir-o, KoL Y RBERTEETH L2 ) —
%AmmgngntﬁtUﬁ%augib&%m&vtﬁbbfﬁbﬂab
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(“making him feel less of an audience, more of an actor, going round
the Barn in her wake” [p. 129]), fil & T8I L & 5 & 0 R BEAEL T
A2y (“But it was action. Action relieved him™ [p. 119]), =+ 9 — %
FRAZEERFE-ICDTEDOTHS, 0, V5 OMEEd, 205 b
RO LS ANOHEER L v Tz, HERRORTEAL LN, B HDRE
Wl o TERINIRE R, HEOWEEIIHH LB a2, FhE
HTBHC L BHALRN, Uirl, 2RICRDZRE S RIZRTF, i
BT EROEOELANS 2, Lbl, 20944 VAAL, GOONT
o T DML R0, TR X7 9 AMASERE LTS,

This afterncon he wasn’t Giles Oliver come to see the villagers
act their annual pageant; manacled to a rock he was, and
forced passively to behold indescribable horror. His face
showed it.... (p. 74}

CDE RN EATEENMEECLAT L sl TNA L ETh D,

Giles glared. With his hands bound tight round his knees he
stared at the flat field. Staring, glaring, he sat silent. (pp.
81-82)

staring, glaring &5 BV BELERESTTEEQORTEL ) o7 —H
game LEEATTA F 4 7 0o LDFFE (the glare and the stare) &I
WUT, 20U » A XOEBEL, P BVWEBHRIER TSR ED
BHipahadil,

v - RADFERCERIVEBNTEET (D330 7T] vwioD
T, i, 74 OO SRR E D UL, HIED (genuine) 4 54
F - TRV ERTOMFFITEILTETH 5, UL, BRI HEHEEL
T A BEN ARNTEBNITE LT, Mo A, HWE LSO B
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DF ¢ 5 FPEHEBLELATO S, EESABI WS L5 ILREVLD
MoDIEBE S By, P4 MR T A4V, K%@Eﬁcaﬁuamwm,%
HWOEEEPPEAZEEROLGATHALLDRELLDITEE TS, T
i, ZOBYOEMERDE-T L HOHRBRONLDNESIH. T3T
HAEL, T54E, H5OACHLOEa ERBEL, 2hEIII LT

— B 5 A ORFTES S, Fi5, v ) —¥RAQRE] X
o [E LRI, BYETCLPTESDNES 5, v—v—ik “Whata
small part Pve had to play! But you've made me feel T could have
played . .. Cleopatra!” &y, 5 - bu o FiXZ A% 51T T “You've
stirred in me my unacted part” (p. 179) *#H$ %, AT unacted
part EEREEE LT AR S 208 LIVELDY, - —0OHRITI LA
JER T R AE L LTE> TWORSECRHEINTSEI, SHFHA
ML TR, 7373 ELTHREGNIE SN THERT 2
DI, BHBFHU S CEMABRMCRAL S &, TRRTUTRENS -
T, FRNMEIRTL, ROEENNEDITLL LN IO TEAN,
appearance 5535, FILL T reality WPETET A 10D T L HIE, A
DB T TN DD,

LB OB 7 unacted part PSREO RIZEZ SR, 2L EMIC
SBA T PHBEETETbNEh o N BT DBRENS A2 -2 ki o
fwtgbmb,C@@Kféff@%?&?%&;tﬁﬁﬁibf<%D
unacted part DN EBEIKL > T2 a7 AR EAZDOTH 2, A
1, w4 WL e - T unacted part & idfalds, BREUNE AP OB L
nnacted (B % - TG part 12, WSO BEEICELTE, %
NidfEbs bz TR o SR LD, 2hE b EOFEBOFIS -
THARE RIS 70 2 F 7 ARk, 2RERIEGASNT, BAAMI
LA TREAT ABEO -, BLY r A VIADLEEEREHTT,
OB LD IZE b, HOH»H DS, appearannce & reality @
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DR NROITREOHNRB T RIS 5, UdbL, TT T, part
P oact FOFEDHLDZMHPFBINLZ L - TETHHAEAMESh
Bo T rRUJORIRANREREMT AL LOFEEL DT T, FHa
BIHTsC L] 2 ROV ERE] ZOBERTEL T-Bow R fi
BEOCHIZETH ANIDTH L,
* % *

GEDDBEOEZEHENTEITZT TR, ALy v—-X2HRE B
T T ERE 0, EROADOHF b YOI TR S & 5 iifibh s
CEddhi, FIPEBCT LR THELhIEA LS A, BHFOEHO
T, Vo TANEERABOS TR YA RETTEIh DS
i, EPEF-—TOLT, 508V RELARE, LbL, Z208YE
Lit, BECERERD LTOSLBI EHmD 303X bhid, 20ba{5 D
OREERESBULIIEAREORGE2— 012 5T HHIERT 5.
MEPETCT, Z2o0HHT 204 4024 L To0Maf2H TS
La.

(D Anut Lucy, foolish, free; always, since he had chosen, after
leaving college, to take a job in the city, expressing her
amazement, her amusement, at men who spent their lives,
buying and selling—ploughs? glass beads was it? or stocks
and shares?—to savages who wished most oddly—for were
they not beautiful naked?—to dress and live like the English?
(p. 59)

(2) Mrs. Sands called it a good year if she could make six pots
of apricot jam from them—the fruit was never sweet enough
for dessert. Perhaps three apricots were worth enclosing in
muslin bags. But they were so beauiifil, naked, with one

flushed cheek, one green, that Mrs. Swithin left them naked,
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and the wasps burrowed holes.  (p. 63)

(@ “And now,” said Mrs. Manresa, putting down her cup,
“about this entertainment—this pageant, into which we’ve
gone and butted”—she made ii, too, seem ripe like the

apricot into which the wasps were burrowing—Tell me, what’s

it to be?  (p. 70) (421 5 7%EE)

QTFEPTEMD, B - DETBEERET S 0 v 1 AR - BB
HTrr—v— 0 I3EHAR, @TEERZTA, v—v—O [ROIET
L] S0 EEESEBNT, BECEAEHEATA LREEERZADN
BEVAERE O, chicBT 2B FOMBERBRERITY, LI TH
U7 L—-AB@bELTIC L5 AIHROHEEY, THHERBE VT
BRI AR EE L TS o h 2 RT3 s TtEAEITA L L
HEED T, - - ORFL U v A XD, ZoeliEdbaheo
Thh
L, CH0- BT S, @O TR T a2 {Es, @@
{ripe 7Y &) FEE L - TR T ELVONR, [EOR-I
Dl L ELDEQOEELBULEYH, FER, Y-y PFEHROEER
BTIER, $ERombhizc e s, =2 ) —HRADHFHAR~D ALY
FAPEMHED 200 & —BHEH2NL, Lil, W 5EEKERAIE D &
LT, GREMA-BOB T H-HAR =22 M5 L, /B R
Ri-TULEd, BE, chidorroBhlcs ver2TaH, ATiks
EEORDELYH I EERLOBEERFE I E9E, BV ZNETEH
B s R TLE Y, BFECE b b2 [HEROER] 20 TAHLD
2V S EmEOEE S TR ELELS 5,
%k * *

B O NI EIN A2 H 20, glare & stare DETD
BbELRER ST, (RICHTEDIX gape & gaze OIia]TH 5,
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(D “*Say good morning, George; say ‘Good morning, Grandpa,’"’
Mabel urged him, giving him a push towards the man. But
George stood gaping. George stood gazing. (p. 17)

(@) The word was cut in two. A zoom scvered it. Twelve
aeroplanes in perfect formation like a flight of wild duck
came overhead, 7That was the music. The audience gaped;

the audience gazed. (p. 225)

gape § glare &, M-I L MbN AEENSEL N, DM LR
INHZORFIALEFIZGTH 2, FLTCHE, —EBOEESbWd
¥, ERORREBEHREZVERbRTEIL 37, chidd2FHETE
Ly, BB COFDRIELICES0WIEE, Q@RS T 20gE
B0 TLL, 2L EERO BRE T2 0ERS 0, THE] caiig
DIZOE D FEMTRVGEL EIEEPHIED N T0ADTHE, Lbl,
CHUNRBERBAIEHMCONWTRET 2 CLREER TR SV, 2hik
TER LD, WU N ST O TR, R TFe D - 2T
NWHREHEMTH B, —DBRE, TOEHITY - T/ S HOEE - Wik
PEDLHN, HGHHEMETINE DRV E LI ZOfEREROFTES
FESLoNTVE, ZLT, BB TBEF VT, —L T« baud b,
e AN -Ensln, HEETTIEALAEBER, BTS2
Ll iwE2bafr s, Eshactoisntgd, coficEER
FRHLTWAOTH S,

¥
&Ml OF7 %2 A HEL 1Y 2 52, appearance & rvealily #
D BiEL0D, SEORBTESTZME, TEPRESEEMNDL S

NI AEED, MATIE, BRI T TEE] 2, SHEO-OMH
OTFIERZPHELTLNALDEENYAC 2R ET 3 Ba o,
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D OB Y TEL TS EERWH TSI,

FREEL) OHEAES - M, ED 4 2 —vRALTLHOHERR
A, ENoNEARETERE, COXIREEOS - ATE S LFLHT
DIERHBEE LT R L2 A H 5, CNPRUENE ED OBE~ELR T
D3OG, BOmMEPESEEL TV T, —3NCINES L 5 #H L &P
D& D HEERTAOY, 2R, BEEFTTHUT AN 2OERR,
Eigbhiph THiEnoh (TN & OHIELEN - SRR - BN
BriEigs sl rEEFERREEEO ) vy 2RO TRt B0, T
PIRDNTOEARA CT 20RO L 522 =TT, ADHR (&T
REEQENIES 20 ENS X545 ~BRr T L 00Ok E~E
S TTWT, AR OB - MRS~ A 5 D, ZOEMIC2OVT,
TREME TR M PR T & 20, ATEEE®D cotton-wool DRITEL &5
LAEDY)FIF 4 Fobaioln, SETZAPERLIIV LGS EEIE,
vy EML B3 EFREALL, KIYE LK, BREORROEES, B
et - T [EE] 2FHL 53, RO OVWTAETIRDOT [H%E] 23
FDEIERL D B ECSTIHREENDENE VWS ADEENERET A —%
DRBESOY, VEEI 05 H L3 TET0REEI DN,

COFER P ERELATE, TOWBESIC B 3RSt 7
Db e, ZCRBERNWIESYNS D, FhRIZOWTERRT OO 2%
hhlltiy, A=+ 7 4 — NV FHREIOAC—-FORADIES, "We act
differeni parts; but are the same’ (p. 224} 253 T, BRO—AHR
~LE BRI TS B,

“He [Mr. Streatfield] said she [La Trobe] meant we all act. Yes,

but whose play? Ak, that’s the question!™ (p. 233. 4 # 3 » & HE)

[RREERFENFNTIO»DA 5 2V AOR2HE AHETT] —CORE

WOANTORTENLOTH T &, PHOBEROERTTINEE D
BB PEBATHIIH LN EPEERAS,
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Tt was as if another act were beginning, Denuded, scaled,
stark, and bare.

“Is a play a failure,” said Isa, “if’ we don’t know the mean-
ing?*’

Who had written it?  And what’s the meaning? And why
are we forced to act our parts?

Is a play a failure, they asked each other, without coming
closer, as they watched the first night of a new age take its
place irrevocably, with them in the parts of hero and heroine?
Who had given them their parts irrevocably as hero and hero-
ine? TIs a play a failure, when we don’t know the meaning,

but do know that we have to act our parts?®

BOERTOIVZRCAZIERL, bbby - oo 7ol ra42
A NVZOHE LS LT agiEEREDE (WMHARFETE T - Fow T
EAGBZRERTIMEEBLNTHNIN), Y22 Lo JHO M#Erxsh
PENICOL] LS REHEHIEE X b — T, THEDS ] )
ZREBSHU»REEISHBICEL 2 22BNz b L, £,
WMHRLEDFR, BEfERERINROBEFROMESR L - LB IbH2ES & L
TeDiZA S, TRE] TR, 744 L0 ¢ 4 A XOENHRE L TEMNTH
h, 27 - boa 7OENRIOLELRT, 203« b ov FIRIER
L - Tfishifeh A Tta s, 20 53ET, BREORBWEIHAGOT
KALRAL, - THONL B R L ZN 2B RENZRFE~ L2
CEHTEY, HODZTWREEDHRT [#MH? ] S0 53RVBRELH -1
FERDALVIBMDLL, CHTHLERL - THBICEZPHEB Ik
HELUTVEDIENWHIRER (ZULTAT—Fon—00=) DFEE N2
BT0E, P LHLOWFROBEEY, - & 3 ENT MBS0 v] 175
ThHEXTORLOMELFOEA LV STAY, BOBOD act & LTHin
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NAZaLVAITECEAGEDLLLTVDTH -T. COBEED [#HiBB IO
POPEKLCH] O act FTEHNTEREIIAYITALL, ZLT, ©
NBIHOEOA T TEEDHEE] OHORO—NM X750 T, RO
DOIHIOGESOEM LA L SIEEDRL, v TN DL D T
TEDBEH ] ZEHL T, BEOBREAS A ODEHRITIIZ, HD/4x - b8
HBELBUATE LS —MTH S,

From this I reach what I might call a philosophy; at any rate
it 15 a constant idea of mine; that behind the cotton woal is
hidden a pattern; that we—I mean all human beings—are con-
nected with this; that the whole world is a work of art; that we
are parts of the work of art, Hamlet or a Beethoven quartet is
the truth about this vast mass that we call the world. But
there is no Shakespcare, there is no Beethoven; certainly and
emphatically there is no God; we are the words; we arc the
music; we are the thing itself. And I see this when I have a

shock.®

7ok TGFIERIESL D T BAoaTrEE, RIESOEIENTH B 0
D& 5 ETA CEOHREI 2MER EIED LiIF. ZhE, BENFED
LoV TOD act b5, AEOERAREEMS S LTO game ZTEZF
T, A LA TO game~act BE L, KisFO BFERIC (TR E
W & T ORMICL [H] 2EATMETS 5. T L T2 OMEEZHE
CORTHNZD, S0 A AX 274 HEI20Y 2ib b, RELENTT
B BECL 22 LTV D, ZNVINLS 5 OEOMIRNTON,
g D B ALED 5 WS SHARO EEE~— T 505 ERERE
EMAMAC AL S, UL, ZRRESLLEICELLALNITHATE -
T ooy, fEROEZROFIEWE L, appearance kb reality @ sz %3l
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b, e A OBEXEOTRSNABEEFENEL S5 ERLIZD LI,
b 5 C DERO 2 ERECEL O & i 6 TR,

(A 19894FE 103 7 BRI oY » — v or - D7 &9
H2E RO vl 2w Al 5 AEERO %L 2T, ChEHES
HTZEDThHA,)
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Synopsis

Play, Game, Word-play: Virginia Woolf’s
"Quarrel” with Modern Age in
Between the Acts

Tae Yamamoto

Thongh their approaches are various, critics on Virginia Woolf
arc unanimous in discerning in Befween the Adets, her posthumous
wark, her keen criticism of the futility of the modern situation. In
this paper, I suggest that we should examine Woolf’s antagonistic
attitude toward the modern age through the study of two charac-
teristics of the novel hitherto almost unnoticed: the verbal play in
the narrative and the peculiarly fond description ol the details of
La Trobe's pegeant.

These characteristics have been paid little crilical attention mainly
because they are regarded as “supecrficial,” and of less importance
than the “meaning®” of the work itself. Some critics even reduce
the function of these aspects merely to introducing a moral, saying,
“disguises change, but the people beneath remain the same.”
Through placing emphasis on these “superficial” qualities, however,
the novel questions our own modern concept of “drama’ or “play.”
And, in turn, the novel banters with us on our very tendencies Lo

draw “morals” from any stories, and to search for “meanings” at the
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expense of “appearances,” hinting to us that such tendencies themsel-

ves may be a characteristic of modern thought.

La Trobe’s pageant is reminiscent of the “pre-modern” drama in
two points. First, it is essentially a spectacle, laying emphasis on
visual elements. Secondly, its stage is “open”; there arc no bound-
aries between the stage and the audience, or between the stage and
the backstage, so that the illusion produced by the play often gets
mingled with the level of reality. These characteristics puzzle and
tease the audience, since they are accustomed to the modern drama
and expect that the play, presented within the limited time and
space, will convey its meaning to them without fail. This contrast
brings the plight of modern life into clearer focus, and makes us

recognize that our concept of the play is closely connected with our

view of the world.

"The Modern drama took over the medieval stage when the idea of
“Great Chain of Being,” the medieval world vicw based on analogy,
was lost. Gone was the frame of mind which could appreciate both
the variety of things in everyday iife and the value of the sphere
beyond the mundane world at the same time. Instead, the modern
Self came to be obsessed with a keen sense of dissnciation of “Ap-
pearance” from “Reality,” and this obsession seems to have been
one of the driving forces of modern civilization. The emphasis of
the pre-modern or anti-modern aspects of the pageant is a means
of objecting to such monolithic views whick have resulted in the
dead-end, the futility, of our age.

The bantering description of the pageant, therefore, is meant not

only for the audience of the pageant but also for the reader of the
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novel. We should not take the morals drawn from the play by
some of the audience for the messages given by the narrating per-
‘sona itself: the narrative avoids advocating any moral or view as
to the play. And vet, in the process of reading, our conceptions of

’ etc., are con-

“playing,” “disguising,” “the real” and “the false’
stantly displaced.

The verbal play in the narrative also contributes to the samec re-
sult: the displacement of our conceptions. The narrative is full of

L] Hgame!! and “ﬂ.Ct”—,

puns—especially those on such words as “play,
and we can discern a certain attitude, a kind of wry humour, in such
a use of words. For example, the narrator uses the word “game”
eleven times in the book, in a wide variety of situations. That is,
different actions of different characters are bundled together, cate-

> and are

gorized as “games.”  All human activities can be “games,’
regarded to be of equal value as such. From this point of view, the
narrative treats all the characters in the novel at an amused distance.
Likewise, by punning on “act,” the narrative tests our conceptions
as to “acting roles” in daily life. At stake herc is the very notion,
or we should say the belief, that “Reality” exists prior to “Appcar-
ance.”

Woolf was obsessed by her sense of ‘“‘reality” and her desire to
catch it in words all through her life. In this sense, she was truly
Modernist. But, at the same time, she seems to have had some doubts
about the validity of such an endeavor—-an endecavor to pursue the
“reality”’ of the world and of oneself, and to represent it in words,

It seems to me that, in Between the Acts, the tug-of-war of these ele-

ments is particularly noticeable.



