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“What hope can there be for mankind,” I thought, “when there
are such men as Felix Hoenikker to give such playthings as ice-
nine to such short-sighted children as almost all men and women
are?” {p. 164)
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In the beginning, God created the earth, and he looked upon
it in His cosmic loneliness.

And God said, “Let Us make living creatures our of mud, so
the mud can see what We have done.”  And God created every
living creature that now moveth, and one was man. Mud as

man alone could speak. God leaned close as mud as man sat
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up, looked around, and spoke. Man Dblinked. “What 1z the
purpose of all this? he asked politely,
“Everything must have a purpose?’ asked God.
“Certainly,” said man.
“Then I leave it to you to think of one for all this.” said God.
And He went away. {p. 177)
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I wanted all things

To scem to make some sense,
So we all could be happy, ves,
Instead of tenge.

And I made up lies

So that they all fit nice,

And I made this sad world

A par-a-dise. {p. 90)
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Nothing in this book is true.
“Live by the foma* that make you brave and kind and healthy
and happy.”

— The Books of Bokonon. 1:5

* Harmless untruths

2, NF Ry 9o RTL s TALIREERSELREZ, BIRL-TAL D
ERET B EREABAMPLOTETS b, 2 TH U A PEREN -T2
SEHED John iE, £ © Cat’s Cradle 2L T ARRE CIEBHCFE T 2 8]
GEZRIERLTVAE C L LT d, #2n b JHAREES T 2D
WIS, SUACERETA L LN > TENMEE Y, Bick o THEHD
EEMNELAZZVNIFIn= I T, HFHNEEOELEERZAIL
E-Ti&

SO FAERE “Papa’” Monzano {2, B S LA EOH D BET
TH BV FIREIEENIESE T - 172), Frank Hoenikker %> 55 -7z “ice-
nine” FBTOIFTHEHE T2, 58, COEDIEEOIEE L THRA
TORTRTHO - SHEFEL TEREESEL, E¥ENTEO LEE T
Monzano OEBMEFEICE BiIATr, F LT “ice-nine” GHATS Monzano
DBEHFEICEES, WP EDKIOED L OWETHD, “lce-nine” @
M- T, —UEE - TLE S HEVIN D, B Y FERIT ORIz
LT 248, #0L &0 The Books of Bokonon %3R35 L1z, BHOINE
strd s LEETEEIFE John BALXOHFEEOIIZR L, LT
LA 535 8T 57 Bokonon & #HTH{$5, Bokonon it 7he Books of
Bokonon ORpHBOSIERENIZIL S, 211 “IF I were a young man,
I would write a history of human stupidity . . ..” {p. 191) &5 2 &37

'DT:c



116 wolEE

Ok A Cat's Cradle 1, BRI TReF 427580 0—%
FIHAIID F 4N BB BE R L, “leenine” 234 12 5 LI kORd
WIS 205, mEORE - BEEICELT, B¥ETEEM - HE, Th

D AFOEDP L & OHEHE L UTIND B 6T s, EHE John
i - T&E o Cat’s Cradle 1f, Bokonon 3322 % & L7z “a history of
human stupidity” 12722 520 L2 E 5 2T 8 204, AR, Cco
i, MHABEORSEREPHA L KT, LECEFEEEIER L EER
b, HEOHFEHRLIAER L UTOEDERZIEIBFYTEL S,

Eviaingg, cOEPRHBELLUTOHEIFE2ZAAETHNETHS
EEAB, 2ULT, TOET, ¢ mock-apocalyptlc” k. “new novel” TdH
% Cat’s Cradle 127 2 Y A O ERO—2WIEE - TL A0 TH 5,

18, ATl ETILOEHADORE - TING 2+ OlEEE
TaIZREE s, &%5 ik, COfERE “Call me Jonah.” (p. 11)
EEEHEINTNT, HiC John SN REY TR, S0t Eard
FATLNEE ). ZUTHHICHDYDEFN Sam €h-7z L LTH, &
RLLTIFTHE-TIB5 L, avThHBLEIIERIEITb-T 4, &
LAACOEEHLE, “Call me Ishmael” 5% % Herman Melville
@ Moby-Dick + # ®3IE D Ishmael 252 A3 D THLTEREHSET
yrpun, Cat's Cradle 1323 %2440 T Moby-Dick \Zgiinh, # LUTE5HC
Moby-Dick 7tz DG E & Eb T, 74V 2RO —2DEKREE
EEAaOTHS

Melville @ Moby-Dick Ti2ZE bFD Ishmael #5a F+ifd3 5 Mapple
WYOHREREL C LT s T S, [shmael 234 =2+ & Cat’s Cradle
2 FOEENC CCTHERZ 20, ThIET - T, [HRBRER0HEA DT
HAERODNFEHO—> [a57E! 2OULETHC S, [a3E] dmz=s
LR OT, FOEGRROLSTE0OTH S,



Vonnegut @ Col’s Gradls &7 4 0 3 (NHO IR 117

I. B33, =A< T-T, 2OBEOEHIOHEOHT L L & 58T
FIan s, =3y, RHOmEmicE» s ks (I 1-3), Has
B COMPITFORELELOTHBL & RH AL 13+ 5
AT AT, MEE S (L 4-16), HRAOABBILaFEOEE, aF
BEOBEORIIA IS (117),

I. ADEOHTa R 3R eE, FiTH2 (550 (1L 1-9), Spfrdts
T 2RCmsfaEs (11 10),

I. =+ BUEomeRy T=5 0T, 0BT 2 0 & 24817 5 (1L
1-4)o =2RDALHBRL, ThED-cZ@Eans (L1, 5-10),

V. 25 CRERRZED, 500 & 254, HOoFONERRET, MY
Te®RI3 &2 IV. L5, FREICEOEBTaFm= 2 A L
FamePoio L & RHEAT S (IV. 6-11),
Moby-Dick ©» Mapple 203z o

RIETY folS

Lo 2@ WOmeicii b - THRIFeH, 2oieBag»iooe, Mhitsx
SEEOEOTRE 37 2/DNIz, 5 F3HEDOTE (“a model of
repentance™?) T 5, |
2. HNIE) I BMOREERI AN TS 2TTE, = FN0A 4
REDOWHEFELIC, 7o TAMRRINE [EBOMITTEE L |
(“To preach the Truth to the face of Falsehood™) 7 * @@L S %31
Lo &L, COREFRRILAABECERL TV,

Cat’s Cradls =713, CLO¥E RIEELZ-TL 3, Kiik<rise
“ice-nine’” OV WEEOIGHAMTC b, B M S Eh Ik, g =
© A FEIHE DM T O ERTHLT=H « 2B TR LT 4
GHETRWHE Y A -V OEE ST TAORT A, La0lni
FBES S ZERFALE [p 1790} T8 28] OBL EBHUSLE 5 2,
[3 72302 FPRDEDFTHICH > TR 2 L DRI L T, Cat’s

]

FEOZOOMEEEANE



118 Bl g E

Cradle D= 513, FHDOEOROHEST [Fa s vOF ] CgbThHE-»
T, FLTESOSHRBOTRICCOREFAILON 12, TMETERIE
a2 LEC T AL TR AED T E TV, cOIlFETELDT
FOSBEBPS L LS, COEVERBRF VA MEERERT S
W HRLTOADT, =H « Sk RS 2, ROBEOR
Tt 2 FOHEAE D EELE 2 ) LEADEID T RRRELII LY
Ads RIHIFNTVA,

“His [Bokonon’s] meaning is crystal clear: Each of us has to be
what he or she is. And, down in the oubliettc, that was mainly
what I thought —with the help of The Books of Bokonon.” (p. 178)
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... because somebody or something has compelled me to be

certain places at certain times, without fail. Conveyances and
motives, both conventional and bizarre, have been provided.
And according to plan, at each appointed second, at each ap-
pointed place this Jonah was there.” {p. 11)
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Anything can be a wampeter: a tree, a rock, an animal, an idea,

a bock, a melody, the Holy Grail. Whatever it is, the members

al'its karass revolve about 1t in the majestic chaos of a spiral ncbula.



Vomnegut » Cat’s Credle = 7 A W H/\siaEts 125

The orbits of the members of a karass about their common
wampeler are spiritual orbits, naturally. (p. 42)

ZUTELFEZ, OO [vrt—%2— 11 “ice-nine” TH 2 LE- T
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W. H. Auden & Moby-Dick & 5.5 2
*Most American hooks might well start like Meby-Dick, ““Call me
Ishmael.’. .. Most American novels are parables, their settings,
even when they pretend to be realistic, symholic settings for timeless

and unlocated (because internal} psychomachina.*1
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Synopsis

Cat’s Cradle by Kurt Vonnegut in the Tradition

of the American Novel

Nobunao Matsuyama

Full of the laughter of black-humor, Cat’s Cradle by Vonnegut presents,
in the first half, the moral wilderness of the inhuman, amoral believers
in science and scientists and, in the second half, gives a satirical picture of
the island republic of San Lorenzo with its preposterous econo-political
situations and the parodic new religion of Bokononism which is pros-
pering because it is banned by the government.

The story is pin-pointed around “ice-nine,” a new ice which Dr.
Hoenikker, one of the fathers of the A-bomb, invented. Ice-nine has
a melting paint of 114.4 degrees Fahrenheit, and after Doctor’s death
his three children divided the ice-nine among themselves. One of
them came to San Lorenzo with it, and when the dead body of the
President, who killed himself by this special ice, fell into the sea, the
sea froze, the moist green earth froze, and wild tornadoes of the ice-
nine swept the country and the world came to an end.

The narrator had intended to write a book called The Day the World
Ended, which was to be an account of what important Americans had
done on the day when the A-bomb was dropped. But the narrator
never completed the book but instead wrote the novel Cat’s Cradle,
which presents as a whole what the holy man of Bokononism wanted

to write, “a history of human stupidity.”
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Worthy of note is the narrator’s attitude in this “mock-apocalyptic
novel.”  Omne of the few survivals of the disaster, he is in fact the
witness and reporter.  But through his own experience of how scientists
really are, how stupid human beings are, how the established religion
fails in giving peace to people, how politics functions poorly, cte., the
narrator finds the truthfulness of paradoxical truth and lies as pro-
pagated by The Books of Bokemon and has converted himself to
Bokononism.

As a Bokononist, the narrator begins his story with “Call me Jonah,”
thus connecting the book to the Book of Jonah and Melville’s Aoby-
Dick. The narrator Jonah’s experience is almost the reverse of the
biblical Jonah. But like the biblical Jonah the narrator becomes
awakened and as such he tells the story of the stupidity of human beings
and its outcome, the destruction of the world. PBut at the same time
the story he tells is the story of his own awakening experience.

In this respect, Cat’s Cradle finds its place in a group of American
novels, in which one of the characters attached close to the ceniral
character/s functions as the narrator and tells the story from his point
of view. Though not without exceptions, these novels deal with the
moral wilderness of the central character/s with either symbolic im-
plications, or ambiguities full of suggestions, and the narrator tells of
his fascination for and repulsion against the moral wilderness. His
narrative point of view is usually some years after his own experience
and the intervening vears suggest the narrator’s re-experience of what
he participated in and witnessed, with emphasis on his search [or the
significance of his experience and also on the quest for words with

which he gives expression to what he realized. Such a novel can be
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inlerpreted as the story of the narrator’s own self-recognition.

These novels include, necdless to say, Melville’s Moby-Dick, as well
as Hawthorne’s The Blithedale Romance, Cather’s My Antonia (though
exceptional to a certain extent), Fitzgerald’s The Great Gatshy, and
R.P. Warren’s All The King's Alen. Without the narrator, these
novels might have dealt simply with the disastrous failures of the central
characters: without Ishmael, for example, Captain Ahab would have
been a crazy self-destructive person with no symbolic overtones, and
without Nick Carraway, Gatsby would have been simply a fool who
wanted o get back his dream of five years ago, merely a man, at least,
not “great’” at all.

Cat’s Cradle also belongs 1o this group of novels which forms an
important tradition of the American novel. Without the narrator
Jonah and his awakened narrative point of view, the novel might have
been regarded as a funny picture of a scientist and his children and the
defunct, crazy island republic of San Lorenzo, and the inventor of
ice-nine might have been nominated a prospective recipient of a Nobel
prize. ‘The awakened narrator’s satirical acuteness, which finds a
vent in the indictment against the stupidity of human beings, makes
this novel the story of the teller of a tale and as such finds its place

within a remarkable tradition of the American novel.



