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The Baron Ritzner Von Jung was of a noble Hungarian family,
every member of which (at least as far back into antiquily as any
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some description, —the majority for that species of grotesquerie
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. One of the best hits in this way [i.e., misapplication of

quotation] is made by Tieck, and I have lately seen it appropriated,
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with interesting complacency, in an English magazine. The

author of the “Journey into the Blue Distance,” is giving an ac-
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“He [Hawthorne] reminds us of Tieck in spite of the vast differ-
ence in the material used by the two authors.”#®
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LT, “at his [ailure to be appreciated, we can, of course, no longer
wonder, when we find him monotenous at decidedly the worst of all
possible points.” (XITL, 147) rak~iz, 20 TH Lo HEWEHOD 5 bk
EMCRIEOE ] S5O0 (7L ) —~OER ] (47 o &7 88—
‘ck{i::jm[/ =V - OfEREEOIIBER Iy, —ROAXDOEE®S
BIYPADNEE S,
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The fallacy of the idea that allegory, in any of ils moods, can be
made Lo enforce a truth—that metaphor, for example, may illus-
tralte as well as embellish an argument—could be promptly

demonstrated. (148)

EFV, TLTUV—MEEPETTHILCEMBIELTE, ThidviEct
STHRUSEBPET LR s TTHE Ed~Tins, —ST54AE, 7
L3 Y = CRERORESE L, BEFEINTLE 2Twva o LGy
HHEFBRADTH D, 1705, Ty —if, EHEOEEORESER
iz, BB, EEY, ¥ biEE: (verisimilitude) (148) 2EoTLE
Ly, BEOH—EERT S, &
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K —id & OFR T, Pilgrim's Progress % *‘a ludicrously over-rated book”
&=, De La Motte Fouqué @ “Undine” ([ 7@k # “allegory, pro-
perly handled, judiciously subdued, seen only as a shadow or by sug-
gestive glimpses, and making its nearvest appreach to truth in a not
obtrusive and therelore not unpleasant apposifensss™ {(149) ool e
Rz,
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Sclect Parly,” “Egotism; or, The Bosom-Serpent,” 2 E@Edhizh 7o
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—AHIZIERMTE “Young Goodman Brown” % “Rappaccini’s Daugh-
ter” DL 3, FELY VR IA LALEN eI L AL ENEHEES
fEmed B, 7L ) — 2N HREDIREA T TR TN S OIEROHEE
BPEALBC LR TERYV, H OH 93+ —id The Snow-Image (1831}
W Btz “The Man of Adamant” & Adosses @ “Rappaccini’s Daugh-
ter” N TIRODBEITRNTV S
“The Man of Adamant” has considerably more literary value than
we should expect of an apologue, and “Rappaccini’s Daughter™
has the kind of value we do not find in pure allegory. In hoth,

the texture supplies a complexity that gualifies and deepens the

meanings implied in the structure.
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FawE, #¥—1% “Young Goodman Brown’ Z Wl £ MER &
TLBEHEL 7D, &, “Rappaccini’s Daughter” %, JFI0CH
~NENICEZOQF LT —FAR QAL TESEFOF LT &L TL
PREL P STIOD, SO TIEEPYKIRC - T 8. L, #—FF
FLDY =R AEE LI UER T A L WA, “The Raven™®},
FLT ) —EFEAANAER (UAE, “Willlam Wilon,” “The Tell-
Tale Heart”, 55) 2 5F0TIRNEY, Y iy A=B 0L 5 2%
BT ERICERL BN EROLE» X ETRBEEDER S TN G, F—
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WAL — - oy 4 A% (Henry James) iR —07F Lo 0 —{H %=
WHENTC Bidsk DI S AT, ¥ a4 LR 7 L) - BAR R
HZEIL TR Uce BIANE, 224 &g #—0F 0T ) =4Oy
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SEFEHLIT0,

Certainly, as a general thing, we are struck with the ingenuity

i
and felicity of Hawthornes analogies and correspondences; ihe
idea appears to have made itsell at home In them easily. ... But
in such things as The Birdh-Adark and The Doesom-Saifent we are
struck with something stilf and mechanical, slighily incongruous,

as if the kernel had not assimilated its envelope.®
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allegory is at war with the whole tone of his nature, which
disports itzelf never so well as when escaping {rom the myvsiicism
of his Goodman Browns and White Old Maids into the hearty,
genial, but still Inian-summer sunshine of his Wakefields and

Little Annie’s Rambles. Indeed, /s spirit of “metaphor run-
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mad* is clearly imbibed {from the phalanx and phalanstery atmos-
phere in which he has been so long siruggling [or breath, (X111,
154-155)

R, FLrdy—pik—yv -0 (nature) ZS5hE &b, O
FEiE “Goodman Brown™ @ L 5 ZDfERAICIE 7 £ “Wakelield® 5> “Litile
Annie’s Ramble” DL 5 2{ERICH B L3 Bidd 453, KUWzoW,
—2&, TV — 07 LT ) -FAHOMBEPER SN, L s TE—
DR =V —EOHENER SN, § 53—, LT, HOT
DRER PP THROMURLL ~ TR INZ L LDFAPENATIVL T
EThAa,
COREEES T, $—lds v —rEHEETA S EENTEVEN

FlAE, ROLs SR —Z@me s,

“the purest styvle, the finest taste, the most available scholarship,
the most delicate humor, the most touching pathos, the most

radianl imagination, the most consummate ingenuity’ {133)

Lidsl, #0O—G7T, F—@Rt—v—rO7rL-2Y —iFAE, &—v—1
PHERAF YA T FOAZEEAEE - TNAWTHDL LFHT S
SR DD D DIIE S WA TV “his spirit of ‘melaphor run-
mad’” ZRIASNIZFZ L TY) —IFAE, F—2 =, Thod 75—
LIZWTEL, PFIELFrE Y ANED, Sa—1 077 FORAREA
EEREH-TOBRLLLELTERLDN, X @F550ThA, 2L T
A — i3 T DFEEG %, IMAMEDFERCTEAR LT 575 Linrld ] (XTI, 110)
Db ER 2L ICHET A a—F 5 A, UL LRIEEHL SO
DL BDOTHB, COFERFEDFH L TLERBHL A, SOz wiEe
HWIFTHI 5,

Let him mend his pen, get a bottle of visible ink, come out [rom
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the Old Manse, cut Mr. Alcou, hang (if possible) the editor of
*The Dial,” and throw out of the window ta the pigs all his odd
numbers of “The North American Review.” (155)
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e Wakefield,” %
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i “Hawthorne and His Mosses” ok - Ui S413 0 Ll & 4 x
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“lhe kearty, genial,
kur siill Indian-summer sunshine™ (154) FiAEwi- T, F—0Ok—v
— VEICRIT R = e DB S O P A5 % LD ER I LD

=10
- spite ol all the Indian-summer sunlight on the hither side of

Hawihorne’s soul, the other side . .. is shrouded in a Llackness
3 2

ten times black. ... Now it 15 that hblackness in Hawtherne, . . .
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that so fixes and fascinates me.*?
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Synopsis
A Study of the Relationship between Poe
and Hawthorne, Part III
— Poe’s 1847 Criticism

Nobunao Matsuyama

When Hawthorne’s Mosses from an Old Manse was published in June,
1846, Hawthorne sent a copy to Poe and wrote a covering letter.  No
direct responses 1o these are known until Poe’s criticism, “Tale-Writ-
ing,” appeared in Godey’s wagazine in November, 1847,  In the light
of the considerations in my previeus papers,® the following lopics in
relation to this 1847 criticism remain to be examined:

1. Denial of Hawthorne’s originality

2. Accusation ol Hawthorne's “strain of allegory™

3,  Advice for separalion from “the impudent cligue™

Though not without high appraisal of Hawthorne’s style and humor
and the insistence on the merit of short compositions, the 1847 criti-
cism reveals Poe’s altered attitude from high evalualion o denial of
Hawthorne’s originality. This is due te Poe’s discovery of the simi-
larity of Hawthorne’s manner with that of Ludwich Tieck. However,
Poe’s knowledge and understanding of Tieck were limited and he scems
tn have been greatly indebted to other criticisms in which Hawthorne
is connected to Ticck. Bul H.M. Belden has suggesled that Tieck’s

“The Friends” puhlished in Democratic Review is very close lo Hasv-
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thorne’s “moralized legend™ and that there is a high possibility that
Poe read this slory and came to helicve in the idenlicalness of Haw-
thorne’s manner with that of Tieck.

In the 1842 criticism Poe did net sav anyibing againsi allegory,
while in 1847 Poe declaimed against allegnry in general and eriticised
Hawthorne's “strain of allegory™ despite the fact that Poe himsclf is
author of not a few allegories or allegoryv-like stories. In the 1847
criticism Poc did not deal with individual storics and we have to ask
how he read such stories as “Young Goodman Brown™ or “Rappac-
cini’s Daughter.,” Undoubtedly they are allegory-like stories and some
might claim them pure allegories. Bur as H.H. Waggoner sugpested,
their complex lexture qualifies and decpens the meanings implied in
the structure,  Hence our dissatisfaction with Poc’s reading.

Poe’s criticim against the strain of allegorv is due to his belief that

3

Hawthorne’s “spirit of *metaphor run-mad™ is imbibed from the at-
mosphere of ““the mpudent clique™ of New England intellectuals. Tn
1842 Poec revealed his suspicion of Hawthome's connection with the
cligue but in 1847 Poe revived that suspicion and advised him to cni
the connection with thar group. Thus Poe’s criticism of Hawthorne,
started in 1842 with his high appraisal of Hawthorne denying his own
suspicion against Hawtherne's connection with the impudent cligue,
came back to the realization of thatl suspicion with the denial of al-
legory. However, his unconvincing criticism is to he supplanted In
Henry James's ceriucism of Hawihorne’s aliegory.

Furthermore, while declaiming against Hawthorne's sivain of alle-
gory Poe yel spoke highly of Hawthorne’s “Tndian-sumimer sunshine’

as shown in “Wakefield” and “Little Amniz’s Ramble.” Some twao
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and a half vears later Herman Melville wrote the criticisn ol Adosses
referring Lo individual stories and supplied the insight Poc lacked into
the ather side of “‘the Tndian-summer sunlight,”” e, the “blackness”
of Hawlhorne,

Thus startéing with Poe’s 1842 criticism, the Poe-Hawthorne rela-
tionship came to an end with the 1847 criticism through various stages
of intervening vears. Authors of short stories, they were conscious
of each olher’s achievements, hut in spite of, or rather, becasuc ol,
Poe’s 1842 criticism, Poce’s elforts to solicit Fawthorne’s siory failed
and they never came 1o close terms.  Poe died in 1849 wichout know-
ing Melville’s eriticism of Messes and the closer relationship that cusued

from the criticism.

MNote

wsidomuothing whicl resembles plagiarism’: A Study of the Relationship between
Poe and Hawlthorme —Poe’s Criticism of Hawthorne, 1842, published in the com-
bined issue of Nos, 47 & 48 of Doshishe Studies in Inglish (FEZ o ASEIEE LIV
Pz 1) (March 1989) and “A Study of the Relationship between Foe and Hawthorne.
Part IF —-184%2-1846, published in No. 49 of Doshisha Stadies in English (October.
1985).



