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“Mr. Poe had gained ready admittance for the sake of his imagi-
nation, but was threatened with ejectment, as belonging to the
obnoxious class of critics.’*
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Hitherte, I have never been accustomed to write during summer
weather, and now I find that my thoughts fiy out of the open win-
dow, and will not be enticed back again.... If T am to send any-
thing 1o Mr. Poe, I sheuld wish it to be worth his reception; but
I am conscious of no power to produce anything good, at present.
When you write to him, de make my apologies and tell him that
I have no more brains than a cabbage—which s absolutely true.
He shall hear from me after the first frost—possibly sooner.”?*
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“Do you ever see Mr Hawthorne? He is a man of rare genius.
A day or two since I met with a sketch by him called “Drowne’s
Wooden Image’” — delicious. The leading idea, however, 15 sug-
gested by Michael Angelo’s couplet:
Non ha Pottimo artista alcun concetto

Ché un marmo solo in se non circunscriva
To be sure Angelo half-stole the thought from Socrates.”*
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but, then, his handling is always thoroughly original. His
style, although never vigorous, is purity itself. His imagination
is rich. His sense of art is exquisite, and his executive ability
great. fe fas little or no variety of ione. He handles all subjects in
the same subdued, misty, dreamp, suggestive, in[n]uends way, and al-
though I think him the truest genius, upon the whole, which our
litcrature possesses., [sic] T cannot help regarding him as the most de-
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Now, my own opinjon of him, is that although his walk is limited
and he is fairly to be charged with mannerism, treating all sub-
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jects in a similar tone of dreamy innuendo, yet in this walk he
evinces extraordinary genius, having no rival either in America
or elsewhere —and this opinion 1 have never heard gainsaid by
any one literay person in the country. (XV, 4)

7@ “Ligerati” OEIEE, T “Marginalia 79" & 517 “man-
nerist” PHE I LRI L ALNSEESLE > THF— V- OBEHIF—
BHEHEL, L, fiFTE— — O “extraordinary genius” & {KF
ELTEAFMET 2 &0 5, BEMIET 2R & > T, £ o “Literati”
OEVROSERIMTEORITZ - VEIAIN THEDHIERLE LD
125, LT ETIE, L —v—rOEZED LT - tEbhET
EHHET ati. FNIEF -V — B N EEFERHOR I LTI

#ii Hawthorne’s Letter to Poe

e — 1B E B OERE Mosses from an Old Manse %2 BT
AT ERE -, 7L TIB46HF 4 A30AMT, EA F4 %27 (Evert Al
Duyckinck) FHEEN TS, ZOEROEELERERLII. 2O—AK
H—bibstl, COEROAGOLRL &, LOFREPLIZESIT, F—V
— s Godey's 5 BEIE -4 —® “Literati” QFEXOBIHZETS
SMBPHATOILE S LREMTH 2, U LELSL 5 Fhitizc D
BRI L EEbNRS, 05O, FRBEEL 241 02 i3 Mosses
OO Wiley and Putnam #OFREEM TS b, o TRIAFHCER
Tl Arcyrus 2 yEEL (Dec. 1840-May 1842), %2 Literary World
(Feb. -April 1847) § fifE L, UHOLEROBMPIAZ L L <, 1850
HIR AT g R =2 -2 [35bYTHHRET, 184566 A
F—D Tales 53 Wiley and Putnam 340 & HiFa NI & iz, & OIEE
{EMOBIRZLIZY, 2T, F—h—V - 20T -T2 &2, 1=
EAA——rOREEELEITE, F74F2ORICIREE > Tz

FThh, FAF LT EBELTHE—V—viEb T EELLRE,



14 Bl g E

F = — D Mosses 121846556 J 5 HE I LRI e®, 2L Ta—
Vo Rt Mosses RO RERRHE T, # -0 18465E 6 B17
BETRD L > LR EENI,

... T have read your occasional notices of my productions with
great interest —not so much because your judgment was, upon
the whole, favorable, as because it seemed to be given in earnest.
I care for nothing but the truth; and shall always much more
readily accept a harsh truth, in regard to my wrilings, than a
sugared falsehood.

I confess, however, that I admire you rather as a writer of
Tales, than as a critic upon them. I might often —and often
do —dissent from your opinions, in the latter capacity, hut could
never fail to recognize your force and originality, in the former.™

CALED =Y — W —CHNIR S  BYITREDFHI BN 5,
-V —rDLORE ST, TUTERRE, E5oh AP YPE
% E 54 5FHEE, F—dik—v— 2 2MHLIZE XTI foree”™ &
“originality”™® £ — KL & UTH A, EFERE LTOX— 25
BLTEHWATAE S, HFERELTOR—ORMTEEEL, F—0if
MEBALTVASCE 2D THL B LI, #FRFEELTOF—ITHT
F—v— O, 8o0EHEHT S CRETOR - ORET— “Lite-
rati’? QOEEEIFTANSZ2 LD T—LUHAETNAD O LN
MENIS RBAULNAILE-RSEVRYIA I b &V — L OEHRD
Erf#iiz, “The Hall of Fantasy” Tk —v — 34— dZ & % “the ob-
noxious class of critics” BT 3 EF - L EHEE- TN EWV I TE
E¥daltic@BoRneEBbhal, B85 xgcbize vy 7 o —if
fevom — 2 VHEE], Boston Lyceum HEEZ EO# A b L EEHT00TO
L BT EEBELLNS,

COFEH, Fo-bok—y — L OECETI NSRS O 2



Poe » Hawthorne % (= 2) 15

BoTLE ST EE-THRETRLV, V50T, Y0¥ —iiTiEs
TREUVIEANEROMAER (E Virginia 0K, #-EHE0KS,
SIRAREAE) a5t LD, ZOI86FES JI7THO R - —
DFHEP Mosses 2NN L E L TR —pEE LI T REM 2L,
F—@ Mosses DEFFIT—FERIT Y BRI HEOIBTENHRZ > TO - L5
Noit iz,

W—DFE =7 —Fld, TTRIAETRTEIL 3 LS OLOEME &
THREIETCRL, F—v—vdor¥Izie—, o= VEDFEA
AEDOPpbHDHIIZNA L 3B, 184245 At [543 L
TR (XL 110) oo—AZn 5 @EH, 2VLIZOESE, ©ox3ed
NTWETAS, MIFFRELTOF -z o0 T { e sk — v —
OFHHL, F-ZED T OBEMEHRLI LRI A D, COERHHIER
R - X DD, I847TEIVF O Godey's (23eFE 3 vis Twice- Told Tales
& Mosses from an Old Manse DEFORR E S IIF—Dk— v — B0
EBODADTH R,

F—ITI842EF I, [ =V — v REATTOETH ) o+ 430 &b,
Twice-Told Tales 274 YA AELT [ELITES [ (42)5, XTI, 110) & %
AT 2 TOIIDIIH, COIMTEOHGM TR ~IzF— Vv —di K4 VO
Rudwich Tieck 2T 3 2 2 2 WM LT, =V —r 24V 23 LT
Fiawd, %0 7—| (47, XIII, 154) 1 pdoty, o E CicHh
E¥motor v d ) — o200 THEL T L (47, XTIT, 147-
8), ILICCDRFOMEERIODL 3 ITRAN,

“Let him mend his pen, get a bottle of visible ink, come out
from the Old Manse, cut Mr. Alcott, hang (if possible) the editor

of “The Dial,” and throw out of the window to the pigs all his
odd number of “The North American Review.” {XIII, 155)

LR As ARy Tro—, 0—19 = AR EDEFEERMICH T



16 B E e

T, LR =T e r2 VA MERED, 23— FPFRA D
A HAEBAE—R—OEEE®EIET L, 182FK [Ho0KMD 25
WS TR DA OSENEEMAEO ] (42/5, XL 10 EES T

595 UIRE | — 2L TV A L L RBBRTEL, Fidh—v —»
iR B &MY 2T, t550Thi,

HEOBEGET, IONRsOIOAPNWTORBITREDRIIELS
LY, CONSEOHE, CAOBTRIDELSFL a2 L FVEOEZLO
§704, ZADOHBRIIFEREHELTUE 512, k—v — 1218504 3 fJiT
(NG The Scarlet Letter 2FF#L, MFERELVTERAILGNI LI TG -TW
T hd, B—ldEEE L TOF—y —EA6nE S, 1840F10H 7 H
WA,

cok s, 18IMEQE—DF—V — ROBISTERDAS ETIC, H
—rFd—y—LOEREMEVEITUED hME T, EEOEMSE
BiETINEE, CADBEFRBDoTLE ST, CORWPHALIIZHI -
T, —EXIHTIIATIS SN,

Bz s [HLd ] SV EEDELIRELARNOET, HATE
551, BU L R—p018424E0D Twice-Told Tales DEFLCRGTHIE 2
BT, 361, LOBFOR~ERBCE—-V - EENHT LD
i EEBbi 2 “The Mask of the Red Death, A Fantsy” #g# 7317
i, & ——i3 “The Hall of Fantasy” &, #3ERE L TOF -
D7 k% “obnoxious” X EREEbRb-thiLALL, ELTa—7
e B L TE—BERELUIERERE > T b Ui, £548-TH
e, K—ra—v—LOfEiiEd o EEANZEMEEEN, ZADH
BRINETRTENIOLEPE IR ST DILE 5 THIZIGENIN,
ZOEHRT, #—OLMMEOEFNE, &— v~ %5 L FHE L ENEFE O E
LW LT &0 5 il & 2hie, Wb ORWEEREEELIH LI ET



Poe & Hawthorne DEGE (£ 2) 17

ZADERPEDZALELLIDEEETIEFTH -1 LE AL,

UL LEO—HT, ¥R LF—-V - OEROTEMRIEET
WU, SERRZELNEEELIC & (12/4, X1, 103), 2RI E5
AREIEE Y, IR —OHMIITIL, F—V—riR ST, BEMEICRITA
FEECP AR ICH A THZRD LS ELTHIzd, 203 ZEIZo00T
DIFEBRELTWIZIC L RBLPTH B, ZOATIRIBITED -V —
MEALTH ST, CORERPHDIZOB, N—=1 A7 4 00 “Haw-
thorne and His Mosses™ 17572 L A 50 T OFGIIE —DFEAT—E
Bl s bIgRRIhL, CLitid, F—0FFivRIT Tois Bk
fEimm S A e Nt b Tz d, ABDIHES - RE2IH» LU FHVEE
PEAOFEBEFHCHL F =V - OENEROWTOERNS 12, 7
DEIRT, AT 4 WOETFER —OBERWHET ARG - EE 45,
2, K—Db—V — B2V THRENTC L 255872, 1B4ATEDHESR
2L DLHELUAMDTRABENSHZ L EE2ENRTII LAWY,

(BUFER=)

p= 3

1 1BA2EED RN Twice-Told Tales DE"JFOHTFE LT, Groham's Magazine
4 H5& b BB anitc, (The Complete Works of Edgar Allan Poe, ed. James A.
Harrison {"1902”; New York: AMS Press, 1965), Vol X1, pp. 102-104, & pp.
104-113.) 1B4TEED IR Twice-Told Tales OFE M L Mosses from an Old Manse
OHFFE LT, Godey's Magezine and Ledy’s Book MISATEN HEEBHE I
{ The Complete Works, ed. Harrison, XIII, pp. 141-153) LIF# — DS 608 [H
vk Harrison Bigici# b, 38, BEEPFRICRT LS, BEIGE THFEFER (42/4,
42/5, 47) FEEDENCHE T

2 [TRASHASEEFREEWRE] 47 - 820 5REHL T, LT Poc 0184250
Hawthorne 5 ] & B3,

3 Cf Hawthorne, Mosses from an Old Manse, *“The Centenary Edition of the Works
of Nathaniel Hawthorne’ (Columbus: Ohio State University Press, cl974), X,
635-639. LiFk—v — > o0l iRzt b, Centenary * 853,



18 ' Bl fEon

4 Hawthorne, Centenary, X, 633.

5 At — LEERED & - Tz Evert A, Duyckinck 13, ““Poe was sensitive to opinion. He
songht, ... as I often witnessed, with an intense eagerness the smallest paragraph
in a newsaper touching himself or his writings,” 2EL v T4, (Quoted in S.P.
Moss, Poe’s Major Crisis: His Libel Suit and New York Literary World [Durham, N.C.:
Duke University Press, 19701, p. xvii.)

6 Hawthorne, Centenary, X, 636.

7 E—ldu— @ 0T, 18428 “There is a young American who, ., has...
composed far truer poems, merely through the greater propriety of his themes.
We allude to James Russell Lowell.” (Poe, Harrison, XI, 68.) & ifi~<fz,

8 Poe’s leiter to Lowell, November 16, 1842, John Ward Ostrom ed., The Letters
of Edgar Allan Poe (New York: Gordian Press, 1966), p. 217, PI'F Ostrom =153 ;
Lowell’s letter to Poe, November 19, 1842, Charles Eliot Nerton ed., Letfers of
James Russell Lowell (New York: AMS Press, 1966}, I, 97-98. LI Norton & &3,

9 Poce’s letter to Lowell, February 4, 1843, Ostrom, p. 222.

10 Poe’s letter to Lowell, March 27, 1843, Ostrom, P. 232.

11 Lowell’s letter to Poe, April 17, 1843, Norton, I, 105.

12 Sophia Hawthorne’s letter to Louisa Hawthorne, April 17, 1843, quoted in Cen-
tenary, X v, 689, n. £.

13 Lowell’s letter to Poe, May 8, 1843, Norton, I, 1086.

14 Hawthorne’s letter to Lowell, ca. May, 1843, Centenary, XV, G84.

15 C.E. Frazer Clark, Jr., Nathaniel Hewihorne, A Deserifitive Bibliography (Pii-
tsburgh: University of Pittsburgh Press, 1978}, pp. 419421,

16 TEL <1 The United Siates Magazine and Democraiic Review 1753, BUF Democratic
Review LHET o

17 [Poec 0184240 Hawthorne 331, ITT 2,

18 Poe’s letter to Lowell, August 18, 1844, Ostrom, p. 261. Ostrom | —337 K
LTWBEr3vezud 2fTHa Ty FTRNWT & 21EL, ROEBENRES
Z Ty 3, ““The best artist has no concept which a single marble does not contain
within itself,** (Ostrom, p. 261 note.)

19 Hawthorne, Centenary, X, 306-320.

20 B.R. Pollin, ed., The Brevities, Collected Writings of Edgar Allan Poe (New York:
Gordian Press, 1983), Vol. 2, p. 177. EI'F Pollin » 55,

21 Ihid, 2, 1B1.



Poe & Hawthorne BE (20 2) 19

22  [Poe D18424E M Hawthorne & [, IV £/,

23 Poe, Pollin, 2, 181.

24 FEdgar Allan Poe: Essays and Reviews, “Library of America” (New York: The
Library of Amcrica, ¢1984), p. 702.

25 Longlellow’s letter to Lowell, March 13, 1845, Andrew Hilem ed., The Leiters
of Henry Wadsworth Long fellow (Cambridge, Mass.: The Belknap Press of Harvard
University Press, 1972), III, 58,

26 Poe: Essays and Reviews, ““Library of Ameica,” p.759. #—0n 47 » 0 -3is
& F18464:0 Longlellow War {2202 Tid Sidney P. Moss (¢ Poe’s Literary Battles;
The Critic in the Context of His Literary Milieu (Durham, N.C.: Duke University
Press, 1963}, pp. 132-189 ITHELW . Eo X oMM oo — D8I - Zhicht
T 5 e - HinoK#%2 “Library of Amerca” () fdgar Allan Poe: Essqys and
Reviews, pp. 696-777 [T b T\ A “secondary origination” {Z-oLvCid, =
— OO EREL H Do “the poetic sentiment {even without reference to the poetic
power) implies a peculiarly, perhaps an abnormally keen appreciation of the
beautiful, with a longing for its assimilation, or absorption, into the poetic iden-
tity. What the poet intensely admires, becomes thus, in very fact, although only
partially, a portion of his own intellect. It has a secondary origination within his
own soul—an arigination altogether apart, although springing, from its primary
origination from without.” {*“Library of America,” pp. 758-759.) =2~ il A OfE
RIDNTEOEAZHEAT Y, 9« BAPELUMELEEGE, 20457
ESOAEZEL TR COFARAAL T EEDbNRE Z 2T Tk [Poe
184255 Hawthorne &5 ] @ IV CET-MN .

27 CIL Poé’s letter to Lowell, March 30, 1844, Ostrom, p. 247.

28 The Broadway Journal, August 16, 1845 (B.R. Pollin ed., Writings in Tug BroabD-
way JourNar, Collected Writings of Edgar Allen Poe (New York: Gordian Press,
1986, Vol. 3, p. 211} s¥—i3 v — 7 2 D “To the Futare” O—fifsiv -2 7 2
> “Song sung at Brougham Castle” O—gi¢HEIL T3 2 & 2EBLIM, #
—1 “rusting” % ““rustling” X FAEATHEILTLUE -1,

20 Cf. Lowell’s letter to Briggs, August 21, 1845, Norton, I, 142-43. o —% + At
F—ZoWT “Three fifths of him genius and two fifths sheer fudge” & 3R~ (J.R.
Lowell, A Fable for Critics, The Poetical Works of Jomes Russell Lowell [New York:
AMS Press, 1966], IV, 67.), ch i L TH -1, 18494 3 B Seuthern Literary
Messerger T — 17 2 )% “‘a poor devil poet” &IEZE, BEGRADIE 5 RDET



20 (A= =1

7z, “Mr. Lowell is one of the most rabid of the Abolition fanatics; and no
Southerner who does not wish to be insulted, and at the same time revolted by
a bigotry the most obstinately blind and deaf, should ever touch a volume by
this author.” (XIII, 169 & 171)

30 S.P. Moss, Pog’s Literary Battles, p. 193,

31 CoOHFEELOLOILoTI, A. H Quinn, Edgar Allan Pee: A Critical Biogra-
Pl {New York: Appleton-Century-Crofts, Inc., 1941), pp. 485-89 3s k¢ S.P.
Moss, Poe’s Literary Battles, pp. 190-207 123 L,

32 Ouinn p, 485.

33 Moss i Poe’s Literary Battles {2334V T “Three events combined to cause Poe's
downfall as a critic—his Boston Lyceum ‘hoax,” his sentimental episode with
Mesdames Osgood and Ellet, and the publication of his papers on the literati of
New York City.” {p. 190) EiR~<TW 3,

34 Poe, Harriscn, XV, 1.

85 Moss, Pee’s Literary Batiles, pp. 221248 i@8F L~ TRFRDEFLZ L Kz hic
T ob AREOEENT Sidney P. Moss, Poe’s Major Crisis: His Libel Suit and New
York's Literary World (Durham, N.C.: Duke University Press, 1970) it T
BHENTN A,

36 Hawthorne’s letter to Duyckinck, April 30, 1846, Centenary, XVI, 158.

37 Cf. Ostrom, p. 290 note.

38 Frazer Clark, p. 124,

39 Hawthorne's letter to Poe, June 17, 1846, Centenary, XVI, 168.

40 Poe, 42/4, X1, 103 & 42/5, XTI, 113.

41 Merman Melville, “Hawthorne and His Mosses,” Liferary World, 17 and 24 Au-
gust, 1850, in J. Donald Crowley ed., Hawthorne; The Critical Herilage (New York:
Barnes and Noble, 1970).



Poe » Hawthorne QEE (2D 2) 2

Synopsis

A Study of the Relationship between Poe
and Hawthorne, Part II — 1842-1846

Nobunao Matsuyama

This article is the part two of my study of the relationship between
E.A. Poe and Nathaniel Hawthorne and is sequel to my previous pa-
per, © ‘Something which resembles plagiarism’: A Study of the Rela-
tionship between Poe and Hawthorne — Poe’s Criticism of Hawthorne,
1842,% published in the combined issue of Nos. 47 & 48 of Deshisha
Studies in English (TRAEHAERIEHRTEEYGE]D) (March 1989). The
present paper covers the years from 1843 through 1846, i.e., after
Poe’s 1842 criticism until the publication of Hawthorne’s Mosses from
anr Old Manse in 1846 when Hawthorne sent a copy of this book to Poe
and wrote a covering letter.

Hawthorne’s direct response to Poe’s 1842 criticism is not known,
But in “The Hall of Fantasy,” published in James Russell Lowell’s
Pioneer in February, 1843, Hawthorne referred to Poe as one of the
“obnoxious’ critics. Brief as this comment was, and expurgated as
it was together with comments on other writers when this piece was
included in Hawthorne’s Mosses from an Old Manse, it unmistakably
revealed Hawthorne’s attitude toward Poe who in the 1842 criticism,
while praising highly of Hawthorne’s genius, suspected Hawthorne of
plagiarism on a false ground. (Of this problem, see my previous pa-

per.) Poe was notoriously sensitive to any remarks on himself, but he
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did not say anything about Hawthorne’s cornment, although it is easily
imagined that Poe suppressed deep in his heart the chagrin he felt at
Hawthorne’s observations. For shortly before this Poe had hegan
exchanging letters with Lowell and expected to receive through Lowell
Hawthorne’s contribution of a short piece to his projective magazine
The Stylus.

Hawthorne seemed to have promised the contribution, but sometime
in May he said to Lowell in a letter that he had “no power to produce
anything good, at present.” At about this time Hawthorne was al-
most every month contributing a work or two to The Democratic Reviow
and some other magazines. As a matter of fact, he could not write
anything more for Poe’s magazine., And meanwhile Poe himself had
to give up the project of his own magazine and thus an opportunity
which might have connected Poe directly to Hawthorne died out for
pood. But Poe still kept an eye on Hawthorne’s works appearing al-
most every month in various magazines, and in August of 1844, for
example, Poe said of Hawthorne’s “Drowne’s Wooden Image,” which
came out in Godey’s Magazine and Lady’s Book, that it is “delicious.”

However, many of the works Hawthorne published in 1843 and 1844
were, irrespective of their artistic merits, allegorical or, at least, alle-
gory-like stories such as “Egotism,” “The Christmas Banquet,” “The
Celestial Railroad,” or “The Brithmark.” Most of them were to be
collected in Mosses and exposed to Poe's attacks. But meanwhile Poe
referred 1o some demerits of Hawthorne in No, 79 of his “Marginalia®
which he began publishing in November, 1844. While yet praising
Hawthorne as an excellent story-teller, Poe said, contrary to his remarks

made in 1842, that Hawthorne is not always original in his entire theme



Poe & Hawthorne @E{& (F D 2) 23

and insinuated Hawthorne’s borrowing from himself again, which
Poe had pointed out, as I discussed in my previous paper, on a false
ground. Furthermore, Poe called Hawthorne ‘‘the most desperate
mannerist of his day.” Poe’s response to Hawthorne in “Marginalia’
reveals the shift from enthusiastic admiration to cool, objective and
critical attitude —a reaction obviously incensed by Hawthorne’s com-
ment on himself as an “obnoxious™ critic.

In 1854 Poe gave rise to the “Longfellow War” and “Boston War” as
well, and blamed Lowell for plagiarism, again on an erroncous ground.
These critical activities of Poe, colorful but ungraceful and involv-
ing some of Hawthorne’s {riends and acquaintances, must have led
Hawthorne to fortifying his conviction that Poe is really an “obnoxi-
ous”’ critic. In 1846, in the introduction of *“The Literati of New
York City,” which Poe began serializing in May, Poe cited Hawthorne
as one of the authors who is not popular despite of his extraordinary
genius. But here again, while evalvating Hawthorne highly, Poe
attacked Hawthorne’s mannerism and declaimed against his ““similar
tonc of dreamy innuendo.”

In June, 1846, Hawthorne scnt a copy of his Messes to Poe and
wrote a letter, which is most probably the only letter Hawthorne ever
wrote to Poe.  In this letter, while showing his admiration for Poe’s
tales, Hawthorne unhasitatingly expressed his dissent from Poe’s crit-
ical opinions. This letter, reserved and cold in tone, seems to have de-
cisively widened the chasm between Poe and Hawthorne. For Poe’s
response to Mosses did not appear until one and a half vears later, when
Poe pulished his last criticism of Hawthorne in November, 1847, in

which Poec attacked Hawthorne again on plagiarism and allegorical-
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ness, but on a slightly different basis.

This 1847 criticism, which was to terminate the relationship between
the two writers, will be discussed in its own right in my next paper,
but the Poe-Hawthorne relationship from 1843 through 1846 seems to
have been determined by two if’s: if Poe had not said in the 1842 crit-
icism anything about Hawthorne’s plagiarism and had not published
his “The Masque of The Red Death” in the same issue in which his
criticism of Hawthorne was pulished, and if Hawthorne had sent a
piece of his compostion Poe solicited through Lowell, then their rela-
tionship must have been radically different from what it was, Look-
ing back from our vantage point of view, I am allowed to say, I believe,
that Hawthorne’s remarks on Poe were right and that some of Poe’s
were also right but should be supplemented by Melville’s observa-
tions In “Hawthorne and His Mosses™ which came out in 1850 after

Poe’s death and after the publication of The Svarlet Letter.



