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Mr. Hawthorne's distinctive trait is invention, creation, imagination,
originality—a trait which, in the literature of fiction, is positively
worth all the rest. . . . Mr. Hawthorne is original at «/f points.
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In the way of objection we have scarcely a word to say of these
tales. There is, perhaps, a somewhat toc general or prevalent fone—
a tone of melancholy and mysticism. The subjects are insufficiently
varied. There is not so much of versaetility evinced as we might
well be warranted in expecting from the high powers of Mr. Haw-
thorne. But beyond these trivial exceptions we have really none to
make, (42/5, XI, 113}
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We had supposed, with good reason for so supposing, that he had
been thrust into his present position by one of the impudent
cliqgues which beset our literature, and whose pretensions it is our
full purpose to expose at the earliest opportunity; but we have
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His repeated denunciations of allegory when he was a confirmed
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Synopsis

“Something which resembles Plagiarism™
A Study of the Relationship between
Poe and Hawthorne
—Poe’s Criticism of Hawthorne, 1842

Nobunao Matsuyama

With Poe’s 1842 review of the second edition of Hawthorne's Twice-
Told Tales began the Poe-Hawthorne relationship, which came fo an end
in 1847 with another of Poe’s review of Hawthorne. IHowever, to this
relationship little attention has been paid in biographical-critical studies
of the two authors. The present article deals with the initial stage of
the Poe-Hawthorne relationship, ie., with Poe's 1842 review published
in the April and May issues of Graham’'s Magazine.

Famous as this review is for Poe’s theory of short poems and short
stories, and for Poe’s high evaluation of Hawthorne's stories as well,
ils importance from our point of view lies in Poe's three contentions:
1) dissatisfaction with the *too general or prevalent tone” of melan-
choly and mysticism and with the lack of variation in subjects; 2)
suspicion that Hawthorne might belong to “one of the impudent
cligues” of New England authors led by Emerson and Longfellow whom
Foe disliked; and 3) a charge against Hawthorne’s plagiarism.

Poe evaluated Hawthorne very highly and held on to this attitude,

but his dissatisfaction and suspicion were to grow larger and deeper
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as Poe became more acquainted with Hawthorne's subsequent works
which were later to be collected In Aosses from an Old Manse. Poe's
charge of something like plagiarism—although Poe’s phraseology is
very subtle—was directed at Hawthorne’s “Howe's Masquerade,” in
which, Poe contended, “there are various poinfs of similarity” with
Poe’s “William Wilson.”

However, Poe's charge is without foundation and this charge seems
to have heen intended to cover his own indebtedness to Hawthorne in
his story of “The Masque of the Red Death,” which appeared on the same
issue of Grahanm’s Magazine where Poe's review of Twice-Told Tales
was published. Poe is famous for his severe attack on plagiarism as
shown in “Longfellow War” but as far as his own practice is concern-
ed he seems to have accepted his own theorv of “a secondary origina-
tion within his own soul” and would not acknowledge indebiedness or
borrowing.

Thus, Poe’s 1842 review, which initiated the Poe-IHawthorne relation-
ship, revealed layers of Poe's complicated attitudes toward Hawthorne
and it was to be followed on one hand by Hawthorne's brief but bitter
reference to Foe in “The Hall of Fantasy” and, on the other hand. by
Poe’s efforts to invite Hawthorne's contribution to his own prospective
magazine. This and subsequent Poe-Hawthorne relationship will be

discussed in my next article.



