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BANESB NPT
—All God’s Chillun Got Wings ¥ The Iceman Cometh—

KRR Ob L %% T, Eugene O'Neill (1888-1953) A1
B X OB oEEI BT 5 All God’s Chillun Got Wings (1923)% & The
Iceman Cometh (1939) w83 2B A, B RALUEE « #8005 BH
EYUTHE LI, @‘tﬂ@ﬁ?nui’a { DRBABS SR O TERY
F L DTHIY,

(1)

(1) All God’s Chillun Got Wings (2375 (2 O'Neill o B AZS
BT T, —RHROFOMED D BAY, BEAEOTIORTH
EH LR Th-T, BALAAORERE, BB VI, T2V AHEE
THBELRREOTERL, RALRELZTANL—IFTH 2,

25 LR X B BIORME, FHCUROT 4 ) 2 TE, BRCELA
¥ REEL IR TEE PR VAR RA T -2 LA E 5, 72 Y
H k& TOBANCKT B ANERFERCENOR TS, &b REw AR
DRBIEB LS BB IR, BLrRBABR LA L O IcE
o TiE, HEWRADFED RER S OWD ip b Th B, ONeill
LIgine & B AR O g o B Z Bl o @i ER T & 'b,‘iz\_/b FEEERE 7 2
Dol BT RGS, L LI DEBEZ0d 0k, BIOEELREERE
AELTIEADT, ZOEERHELz0E, ONell %4 - TR LT



SEEG— &
BDTHD, 9 LIHEREFHEELYTERAND L&, DIbhofE
DEAZXETMWLY &, POAGOBRABHE L AALKED, ThFoAR
A bhshhiER 5k,

(2) Jim Harris & Ella Downey #3 O’Neill o ## James & Ella %
HEERD LR, OBOMBO—EERE L TEKRE, EfAHof
RGO 5T, TOBBPTHE T, BIsAMENELh30TH
Bo FIZIE, EFITHE - 72 Ella Downey 255k v B CES T HEHK
Eik, ONeill BlFF T4 BHENEEPE S IEELRES L S T5, Long
Day’s Journey Into Night (1941) wis T Mary (f: Ella O°Neill) 78
FEERRET, BT =T 4 v 7 F v vEhh A THbh I EVOBR :ZF
LWHEZRLThS, dedb, 25 LR, fFoflo ol
Bicd, BEOERLN, BORBLIATHEL, IIRILABILE
AROEEE S Akl R bhibiig, BEBAHED DR
4, O'Neill DiEEE- Eﬁzma&rbvkﬂﬁ an; PR @EE LTREL-D
Th b, o |

Jim Harris bgﬁ‘a@&é}% . O’Neill @W@kaﬁﬁoﬂtﬁm\/\
EEEEST, ﬂﬁ@ﬁfﬁ’ﬁ?k@ﬂf’m *N’#*ﬂ:fbé & LZOZJ M=
7o Hogy B I RATE R {w 5:»27:4%4[‘%%&@—;1( %) bo, Wi
B 5 Ella Downey &'_L\ S3TANT v I~°;—?’¢®§§9‘3’Z<‘:EL\PCJD7Z%?%
HHo Bk Jim O FHIER: LT D, FREMckT 5 Ela toFa%
BT, TOREERO 3FEEEHE T,

o Jim & Ella B85S 2RO = > — = — 7 THOHEEFILE D
WL, BERERTFOMATHD, JINRBIAR L -TT £ Y 24
WWHT BABRREOKL Y, BEO =V 7 A ML - THENES
hTw2,

In the street leading left, the faces are all white; in the street
leading right, all black. (Act I, Scene 1, p. 301)
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BEE LA - T3S, EWEER LA XA WEABORER, HIS0nE
BEBE2 bR TRVWAIDD, FRIEERCHL-IDTHH I EEBRL,
TADENEE B CERRITRT LD TH S,

IO LA dh - T Jim R AENRERNRYILE, BEOBRGE
THBHILEMTEEZELIR LD TWA - 2k, & Ella oy “ Red
’n’ white. It’s purty.” (B k p. 303) & 5 52t KEm, BHofs ° Choc-
olate > ¢ Smoke PoEr sy, XL “ nigger ” D EMIC L - TH
57 Th B, (FL, pp. 303-304)

foicseT, FUSET (8] & TA) ORESEASABHT, KO
L5 BEERR I TWAZ LI-EALRTRER SR,

People pass, black and white, the Negroes frankly participate in
the spirit of Spring .... . ‘ (Act I, Scene 1, p. 301)

S tieh bR B EAEOETE, FOBICHE, ChlEor, MLELEL
SHAMINEESE X2 BEO LD THE, “OWB, AFEELL
FERRTOEE Jim OWEHERTH Y, BRMAEO RO T &k
B TnB LS EBbRE, R, & oiehbh s IENE [HE] ©BEE,
0 DB Jim 53 ¢ 0 & - 7z Ella OBEEC S W THIRII TS 5,

- She is seventeen, siill has the same rose and white complexion, is
pretty but with a rather repelling bold air about her.
(Act I, Scene 2, p. 309)

AFEOEE ST, TRBOMHEEEZGED S Jim &, HFLEKkDOL IR
SEE K AT O B,

* You and me’ve got. nothing in common any more.

You’re certdainly forgetting your place!
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T’ve got lots of friends among my own—Xkind,

I can tell you.- (AL p 310)

CEANEGAOREY F olF Th 3 HXlE, ZALLOBHAR7 7 -
Mickey D FEE > TWBDTH B,

Fie 5 5 EHK Jim i, Mickey iz T Hh, AMEOFELYR, Tk
L& o7 Ella w@2T 5, Jim @ES0EY Blla i Eiys oL, X
@f@@lim%ﬂ%%ﬁlh,:AﬁA@@%&%btxf%@«a%l
PoT, L LTS SERTIETAR E - TRENREHEI N 2,
“the only understanding person” (Act I, Scene 3, p. 317) LN
7ok, b L X FER “you dirty nigger!” (Act II, Scene 2, p. 337)
rEExh, —7F “sacred” (Act I, Scene 3, p. 318) & MIh TEVE X
- FDER “ you white devil woman! ™ (Act IT, Scene 3, p. 340) &
DOLLNBEELDThD, 29 LcZEEILL LAFEERMATHDD
o Divbhik Jim & Ella oEOERCIULLA S TELERLRIER
5 ‘ _

Jim Harris 0 AICIERD & 5 2 =20 RBOBR T DR,

(1) fx Ella LU ety LTERE » TOWAPEOER L, H
AORCHEALE X BEDIE, Fa— 2 BKEENTRATT S L X 2T
HFHETH -V, ,

(2) THJ ~O-oERHkE, £RET o T, FERBCHkL
BEE b A LT BB LT B, Mk Shic Ko THARZICRITA
NHENE D LHETHDTH D,

(3) Ella 4B XA, BRUTHL L ORBEUELLOS,
SO TE] NOEBRORTOLP LD TH S, BEMOENHE, P& -
T Blla ¥a5 (X4 Thh, BIRZOBRTROIETC M) i

Do P, BEPEHT S  the whitest of the white ” (Act II, Scene 1,
p. 329) DAFEBELLALOLTHLRENTS, Thix The Emperor
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Jones Wi \WTEAN Jones Hfau7c TROBN ] —H ADHE—~DEMD
IO LDBEDTH L, IR EVERFRNZ, 72V 28BAD, H
NCHTHREPEDAREBELZ L LD T WD I EBRDH LS,

Ella & OFEEECE VT Jim OBfEd A4 LB/, Hrfad,
AP CBAL L TOANBEHRERPET Shiadz bz, iz Ella »
BIET 50, BoBETILATI S OULBPR W Bas, It's finished.
I'm. {ree, Jim.” (Act. I, Scene 3, p.315) LI miNnBORRLT, &

U

DX IFED, ©“ We're never free—except to do what we have to do.”
Ak BAHSOFTHREZIME SN TELRBADERNENPUH TV S,
feid Ella ¢ £ HS LB SRBHIEHECH - 722 XU, hPn
WEShIEOAE DB WL L HCERL, VNHIS 45D THS,
(B, @%mmmufﬁ<a%,k@iv R PiisaN

n\

XL Jim 2B

%o

‘We'll go abroad where a man is a man—where it don’t make
that difference—where people are kind and swise to see the souls
" under skins. s "~ (Act I, Scene 3, p. 318)

WIEE» S ANHZE@hdkirm —m /\fv‘y&? B0 L, Fh tiﬂ‘ﬂﬁﬁ’atﬁ?
xUﬁﬁ%®4x~9%ﬁz1m5@f%éo EHITd - b bblfioA

RIS, fEou Hattle & DX?J'HEDW_%@% ha, fed Ella wE
< ) r‘—\/\fﬁl\oj |TSEZJ\ EHDTBOE ZENT )}1'@2‘5) Do

It’s deep down in her or it wouldn’t come out.
(Act TI, Scene 2, p. 334)

chicsd LT Jim 3 Ella 290885 L LTHRD LSBT %,

‘Deep down in -her people—mnot deep in- her.

C L)
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Ella w2 Bueh oE, #3E AAEEA~DES, Thidkl TE
BHRHTEDL TRVAVRE L, HEHL, FOLVIDTHL LR
MABZEMTED, 29 LEMEAORKED TR, Jim (MBI 72 Hattie
EELTRYEA SRRV, BORNKED ShTv5d o0 ABHERE, %
MBREEMC < sensitive  (Act I, Scene 3, p. 307) ““intelligent ” (Act
I, Scene 3, p. 313) L shs@Ehic f@"i@ﬁbif%é%ﬁﬁ&k, —ERE
HEEZEELETOTH 5,

25 LThhbhik Jim oAERCE, FETH o0 ABNERELF
LTWBDRMB, —2i%, HADME~DOATLRRHATHY, ik
FOUARBHLEEL LS 295, BADHEE#M CHS, 25 L CEla
LOERECD - T Jim (%, —H TRFELICNT 5 BN RS LB ERAR
24F (NERESBI) i BRALKE, B TR, FEAOBTo (R,
FREATAANDES (NERREE) 225 2 LETERG, iR
DZo0, HRTHEROLEEPrCAXESE, 29 LTROBEYT, A&
DEE~DTHHNTDOIDEESDTHD, EHEEDANEZBROKKY, B
Belfo TAl ~05FRe X330 TH2, tORERE, HOHR
ZHCHAOHBRN R TIMEA L Tn20Thbd, biird The Hary
Ape (1921) iz 5% “de woist punches from bot’ of ‘em DHEERY
B 3 iR ILs Jim 12i8%, Z0 X5k Jim iKeoT, Bhnt
HIGEOREBEFE LI THEL, ERETAOFIREVREZS LMffic d 250
Td, THIEZLWERCICK B 27 » 72, Jim »30f Hattie B H~ D
HATHEEY L > TEWIABHEYEDL 2,

Then we’ve got to stick together to the end, haven’t we, what-
ever comes . ..? I think maybe this is the crisis in her mind.
Once she settles this in herself, she’s won to the other side. And
me—once I become a Member of the Bar—then I win, too!

We’re both really, truly free! Then we can be happy with



70 O'Neill OpEIEEN 3T 53R/ BENDIZDOWT

ourselves here or anywhere. (Act II, Scene 2, p. 332)
ROCIFOPLIEA, HICIBOREFTE—- SR OR 5 EEN A
TAr=2—REICRPECSTINTHS S,

Ella & #7:5% Jim LR, BLONFEBHY D 5, HLIEEAD
RERBTZETI, BLHOEAEZHMSTLTEDS, Zo0HEE 5L D
HLTw, —2RAAL L TORACKTAERLTHY, fiHRFhic
DR LBECABHRETH B, WEXFRWOHZH S 5EH0, Jim &

DHEZDORETCT TREbIL TS DY bbbt B, BT o
SNAERPEERHEESHIh TR v vy, B HEHEOBER2 3 o —
=7 4 OBEBAKGBHEIHRB T LHBER TOLROMBE TR STV 5)
CLoTHERREEINTHA I EPHEMTES, LPLIDETRELRE
IREFFORED, ABHRRBCOWTR, BToMEr 70sRkoEE? 5
ZHMTW5, FREMELH, Jim & OB AR L7, BoMirc
b%o fitrid Mickey 2B LIFEL ORI THEI TS 3T RS (Jim &0
FEOL EWIETECLCW5), HEETHNIZ &8, REMEANEOH
Tl THEE S LODTOThH S, —fRICT 2 ) » TREAANERDS 7
FAP V= a2V, ABHRERCEFNNRBELZRE 2T WEEY S 53
Wb s six, 0ALEMIhTw2L25Ths7, Ella o8au,
HAMIC L EIC S, BB bhsZ OFBIC Y - TH LML LT,
HEHNBANCHTZRE - ZHOBREWEL ST bhict sh I b Ths I,
Ella 28GR S Jim OPic Ha T mid TuL & &, B KRS,
B ki 5 ot DFE, B LR THBALDTHD, BLEKED
B e ES Jim ORI L SIS B,

Jim! Jim! You’re crazy! I 'want to help you, Jim—I want
to help— e (Act I, Scene 3, p. 318)

CIRRLNBEIET A4 m = — & FIIRIITIE R\,
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=5 LMo b Jim ~OEBL, BAANDRREED SIE5I,
Ella 3EmRG OB, Fiuk Jim BT %, 845 [E] 0HS A
—UThb, WHFBDL LR BES YT 2 5F A (the whitest of the white)
ZEA Jim cBEL, TOXEHE L LHET S, LrLZoOKEEE
T, BLREOEHEO T ShTwd THADKE] #e LTEDK
Res0Thsr, bhbhliktht, oz %?Mk&ﬂ,‘nggﬁ’t
G LRI B BT, 75 Uik BAREY, Hattic i
FTEY LHERHL TV,

. she can never have a child because it’ll be born black—!
(Act II, Scene 2. p. 335)

chik g7, Ella o BB EDC O THEIERDE 5T, ik
BHIZ L - TCELIIN S, Hattie i & - € Jim wiiBEacE SR,
K¥lg = v =L Ao FRERH - T Ella ko X5 E %,

What’re you grinning about, you dirty nigger, you? How
dare you grin at me? . I guess you forget what you are! ... Hang-
ing around, grinning, grinning—going to school—pretending

they’re white—taking examinations— (Act II, Scene 3, p. 338)

A%?W%ﬂ@ﬁﬂk?\ 7o Ella 2{EE Oz “ nigger ” Jim D1 £ —
V%Eéo TOEL 71 7R EERT, FENZTACI-T, iR
* Jim % BR 9h, o) LTHLRARKS, Jim B UaECO
“white” OBRBEBREWR ST, HOBFLIFHLEHWTLIS>DTHS,
The Great God Brown (1923) @ Dion Anthony D& & E L ¢, Ella %
BikE S ¢ 2 REH R BRI O HHUL AR Th D, /2 5 HE D Ella
&, Wiz NEZEHEFHEFOAA Ella, toZ@ZBfiLcs Tep s
W, ZOMAREL DO ANBEBEEICDIES, TORBRERBCIEL -



72 O'Neill Oh#BIIEENC 331 5 B ABE NI DOWT
JElla B2, oM TOaBOMEL X5 ThSS

" Jim. - Honey. Now you better go to bed.
- Ella. . (like a child) Yes, Uncle Jim. (Ske turns to go. He pretends
 to be occupied by his book. She looks at him for a second—then
suddenly asks in her natural woman’s voice) Are you studying hard,
Jim? '
Jlm Yes, Honey. Go to bed now. You need to rest, you
know.
Ella. (stands looking at him, fighting with herself. A startling trans-
Sormation comes over her face. It grows mean, vicious, full of jealous
. ‘.hatrea’. She cannot contain herself but break out harshly with a cruel,

venomous grin) You dirty nigger!  (Act II, Scene 2, p. 337)

LIRS ODHBEOMETESDR I D LB LEAOREIC DD Y IAAT
W Ella oMREED LI EH IR TWBHDTH 5,

ZADEEA, Jim & Ella i, k- cERERBEEERL T
%O P Hattie ©h b, DA 2 -V, bhvbihvic Mourning Becomes
Electra (1931) o Lavinia oif#5% 18 & @ 5 O ZEHRE G,

(Lavinia) " Tall lke her mother, “her body is thin, flat-breasted and
angular, and its unatiractiveness is accentuated by her plain black dress.
Her movement are stiff and she carries herself with a wooden, square-
shouldered, military bearing.

| " (Mourning Becomes Electra, Act I, p. 10)

(Ella) ... . a woman of about thirty with a high-strung, defiant face—

.an intelligent head showifzg both power and courage. She is dréssed

severeb;,'manm's/zéy. (Act II, Scene 1, p. 322)

SO E R, %i%b@ ERLGEHED 1 2 — OB EESE - T B
Hattie (% Lavinia F#%, MuEE L, ZHrHFIRRLWELEORKBET
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HHIER I L, Lavinia ML D 2 A DEEZED-DIT, LEL
DT EE R BVOD T X 5, Hattie 3 2B A0KEXE®, H
’b@gﬁ;’é@f’&)kl—%#& F35 5T Ediety, ¢ black militant * T3 %,

We don’t deserve happinéss till we fought the fight of our
race and won it! ’ (Act II, Scene 1, p. 324) -

BREEPBADIDOBNCEXFATTLE -0k BAZE Ela @\
PP LT, WEEFIL T S, e Blla oMEESARBICH L TEL
Jim ko X5 R fEREE T T D,

I think you ought to leave her, Jim—or her leave you-—for

a while, anyway. o (Act II, Scene 2, p. 323)

:7’ % Jim (23EwE 5, WHERFORVTEXRBO TOHELXOS
Srin<, x5 Ella ORREBOELHXZFEX 5,

. the'doctor says she may develop a violent mania, d'angeroué
for you—get worse and worse until—Jim, youll go crazy too—
living this, way. Today she raved on about ‘ Black! . Black!”
and cried because she. said her skin was turning black—that
you had poisoned her— (Act II, Scene 2, p. 334)

T’ll say what must be said even though you’ll kill me, Jim.
Send her to an asylum before you both have to be sent to one

together. ( ® E )

XL CHRBEIE LS SR EEThY, BEOEEONFETH
%5, Hattie ZZ0F sk, BE~OBRSE, THO—EIKBVT,
O'Neill D B B EOFTHADFEL WA D, Ll Jim X2 0o

WEBHOFELLYT - T, WEOERXFLDODT5, SOEOEORER
BIESY —EEDALEL, 20 $ Hattie 123 - THRMMCESILT

&
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AR SR BN
Ella BB ADE L EGEEDLT 2 v L ADEEE 71 7% B ERBT T
ik, Jim & Ella > O ESAEFOKEKE LS LT3 BAE BT 575,

WEXFEOOT2ETRE TR D TRV, EHEP L ORHEOER
T, TREDHOFHFRCIBR2 S L - T, HEDLY—ko Dk
%Zﬁob‘j’f:@i&%o

Ella. (brightly) Well, it’s all over, Jim. Everything’ll be all
right now. (Chattering along) Tl be just your little girl,
Jim—and you’ll be my little boy—just as we used to be. ...

Ella. And youw’ll never, never, never, never leave me, Jim?
- Jim. Never, Honey.
Ella. ’ Cause you’re all I've got in the world—and I love you,
Jim. (She kisses his hand as a child might, tenderly and gratefully.)
(Act; II, Scene 3, p. 342)

> DNRAEBOLIBEBE, The Emperor Jones (1920) ¢ Jones 2G5
P OFEHREIE~DBRLT, X Swclk Long Day’s Journey Into Night v ¥\~ TC
Mary 255 5RO HEOHHRL Bix —ct 5, = o< Ella 12 Jim
CRLT, DT “love” LW EELEXD, HHSLOMBRCA T
WO THEEH SR ML OWE, ANEELS 5 AME LTOHDR
e SRR T WA TA B = EARIITh B, FRRCC DR FIC
BT, [l UNEAORAC & > Tlee X, AEE#E S, A
EIBERMEYIR LE - &, AHRECRSYERGWRBTRBT BT
Enl ewd, MEMEEF -7 B3RO LR TS L5 Bbh b,

O'Neill oo IEROER] i ABMBEL IR S TTTOfke L
TWBDTRE G, ZORT, FHE b 72" Ella 0 FHERZK
RHTh B, ‘
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I'm sick, Jim. I don’t think I’ll live long.
~ (Act II, Scene 3, p. 341)

I’ve got only a little time left.
(Act II, Scene 3, p. 342)

A2V s BOGEZLIEETDB.)

::f@f%“l”@%ﬁimaE%@ﬁﬁﬁﬁﬁw#bft<,%ﬁm@
TRAT W, AEEERHAEN Y, §HET 5 LTk A
TEDOLNIHEELMEEFDL D%, RLTNBEEXDLIENTELI,
INLEPTRTEDAHIDTHY, KHLIEL3IRw %@f’tbf'fx Y
HHEERRODD, FROBRZZCH 5,
OO LEe) Ella i LT, Jim @ko &5 cE b,

Maybe He can forgive what you’ve done to me; and. maybe
He can forgive what I've done to you; but I don’t see how He’s

going to forgive—Himself. (Act II, Scene 3,‘ p- 341)

Ella & e [REDHIE] KA DBATS Jim &, W5 L5 LbT s
DIOWD, HEMCGREEELM <, © O LB ERPERSHEL L
DHELDTH 5B,
NEEBOBEREN S X /-7. “ Painty Face” & x ¢ Jim Crow ”
(FlLE p- 342) 2k A9 MZE@OMR] —F G- ER T, BE
DERFEDODD, MEDLEI e bRr kD Thbh, EREFILLLS
THEEI e i U7 O'Neill o = AL,  HBE0P L st ok
TIRYBAGTC, BERHCEATEDTH S,

(3) :®¢ﬁKObT@,§i¥itﬁK#‘c@¥mw o B AR
PBEL, TOFRTERELLHLHT 20, kDX >k, BEETRE=ED
FHEFED Bl b, TD—DI, o THAADR—KIC R b, BA



76 O'Neill o HEFEENIC %Wéﬁkw%A% DT
ST o WTO “Jim Crow” 4 £ — o & bbb T s HEEHEic
BEDThD, BELE-TE, BLFTEAIYIBEEOBEN-BATSA
WEEAAETBEOEERRITEHY, 2 LUEEOBRYPEEOBNRY
BET HIERED - 2L LPTRRER TV % DOBERRL, LD
R — g2 - OB R Lfﬂ%mth7ﬁ~vsz&ﬁm®ﬁ§ibé%
WEHIDOTE DD, HE, WY s [EEHBAS OIBERI LA
BChH B, TORENRHIE, [HA Ella Ri&0EDD FCRET 510
§Ebbéam5377uab@%&m,%Eﬁk@ﬁ@ﬁ%mﬁﬁaﬁ@
OIEY “EAOELFEETHHMAFE L BANGEECRENL
TONATCLE-7] & LTGREO BEMEIT 2% {Efo—D2kEL LTXE
H7e st n ST AT, [FBRRBALZHES 5 LT, AADIEIH
BB A A 2 — 2 (“inferior, superstitious, half-ignorant ) DERPIIC
ﬁﬁﬁ%‘g‘éhfn\%t Wi, * immense paradox of racial life” %
FHNCA D ERDT E eBTETORG ] & LTI, LisLbh
i RL 7 Jim » Ella %dilie Hattie %3¢ HHEEC L T, &
NODRMBEGTNRE, OB OWTHEBTHRWIDTHS I LW
59 Th5 5, ONeill HHIC L BRD L5 RIFMIHIH, IR -
TEANOEE E B L THIRE G,

. the basic tragédy of the play is that the woman could
"not see their °togetherness ’—the Oneness of Mankind. She
was hemmed in by inhibitions. Ella of the play loved her hus-
band, but could not love him as a woman would a man; though
she wanted to, because of her background and her inherited
racial prejudice. . .. We are divided by prejudices. Prejudices
racial, social, religious—Life is hard and bitter enough without,

in addition, burdening ourselves with prejudices.!t

ONeill & h €k BARE R &S Ro @« O A%, 5
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WieREOBTHEH U RN S, BEETE, BHICERERD 2 AHOIE
BFlRy o ofe, #HE2Brd, RENL—Ee——2HHL I &
Th, JOFRMIEEOBIFESY AL C—HLTREDLhS, ZOELD
(ERMGEERA~DOBRP LCMBET 5D THS, HREGLES 25 L
AREDRIEZ, ORAOANY L EF O TORKLIENRALE, Q%
OHF OEHE, CROBRURE, ZBLTRATCHDTHS,
2T LABNOBERD, RO X5 2FHErFALN20, FRELEN

DIEEVABTHD I,

. it is one of the most serious, compassionate, and profound
artistic treatment of the racial problem in America ever written,

comparable to Huckleberry Iinn or Pudd’nhead Wilson or The Sound
and the Fury. .. .12

()

(1) The Iceman Cormeth & O’Neill o EfED Beitdic BL, Long
Day’s Journey Into Night & ¥ {1z, SHOSERFTIRIBELREE Sh
Twb, ZORRIEEOBERBEOKRES L I RONBIEL VY, ThE
TRASR, ST RBIERER  BREENOREOKEL I LT 5,
AEIVRD ZORBEIE, $OBB MY 52, BEAMELEHE:

BYER TRV L, BABSEC, 7E SEBHNOERE & - TEAL S TT
WHDLITT BV, L LIOADEEREED S L, iEi—ADEA Joe Mott
DR LT, OB OKRERIRE LHoRBEHRICHET2 &
EEEThH -7 Th b5, WOBERFTREORSCEET S L, FHof
DEFBORMCKT2EBO ETR LTI WIOTREVWL, FAMmE
OfTEE, ThEGKRCBALLRAVERYF O LBHELRERETHS
Yo TR ALY, SHEEDHET, ZOBEFCOWTOBE - &
#FoHc Joe Mott i A& % 4 DREA R, ELTIOADLEEY



78 O'Neill OIS 317 3 BABE A2 DT
EDT, FLESRBEBLARIZEACRESh RO THSY,

(2) CoBEoFRE, =Fva - IAF—0[EAE] [Maksim Gorki,
The Lower Depths (1902)] oz el -> Twb, ANEDKMBEENTE
ETr BB Th s Harry Hope DEEFEESE, BEEO—AT
Fhehiz, “ No Chance Saloon ” ©h b, %I TIkEAPTEED  pipe
dream ” ORI HSOLFHY R, THH] OANEXZRTEST, 08
CEWEELR LD LoD RO A BDOThHD, BHEED I LTLE—A
DED - BHE X HRT 5 Larry Slade B%0 L5 CEETH LS, h
iéﬂ%%@iﬁéi%%#b§ik% 25D Th

The lie of a pipe dream is what gives life to the whole mis-

begotten mad lot of us, drunk or sober. (Act III, p. 578)

CDBEITHOVDHEDS A =P EEODITABBEANYIE, SETSERELE
- THbI B, O A Theodore Hickman (° Hickey ) (& 5 & 4D
B — AEOBFE—ThHBHLHARL TS, —RAiEo [fEE
ZIABHLT, 01 Y 2= VEREFRAI LT 5, [FEOfELE] Th
S/l L ECEET B, Don Parritt 3 BN IEHLBRFOHELELEL
TWeh, REIFBLHOD RN T REEDAOMETI B2 L&
LEHT %, Larry R ALEDEZEBRETHD EHARBLTW5Y, BRI, e
Lyophic, NMEOEREETCHLHSORECHERT %, BOPOEE
ik, Hickey & Parritt @, 20 Wic#ko h3EHAOHY L5 HORFEOWH
Br@ELCREMIND, TOTALRHELH LT 2REZES, Moo

“ pipe dreamers ” o, DBRAN Joe i,

Joe Mott is a Negro, about fifty years old, brown-skinned, stocky, .
wearing a light suit that had once been flashily sporty but now is about
to fall apart . ... His face is only mildly negroid in type . ... His
JSace would be hard and tough if it were not for its good nature and
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lazy humor. 1 (Act I, pp. 5374-575)
TIRRSND ANYRT &, The Emperor Jones © Jones %o All God’s
Chillun Got Wings © Jim OBl LT, X h#EF, kb SHEaT,
BEOEREHETnD, CDOASZO DI, EMRBARMO AMpEE
AL L, HodTcHS D plpe dream 122 %, HETBEABBEECHY,
BAROECHEDIT, S0 OREELTH-TnTd, FOFED Lo
THADBREYEELITHEL, VOO ERFLWERBSOMSAEL S
DTHB,
Joe Mott 53¢ B REE, \hEESANLENETI—KY Y7 4=
DDA b L LTHB D EBTE B, OB E D—D—D1, HED
‘TR HELRES, i ¢ pipe dreamers ” OB x ¥, A mieE]
FPRTIC L - < b LR Re T, BROGDEXBLEL, ZoBoKkER
WHREZE Y HITOET T 5,
Joe BEWOHBE T, —F& & dic Hickey 0w ELRNE, KO L
IZFE Y i B,

Joe. (lazily) Never mind de time. If Hickey ain’t come, it’s
time Joe goes to sleep again. I was dreamin’ Hickey come in
de door, crackin’ one of dem drummer’s jokes, wavin’ a big
bankroll and we was all goin’ be drunk for two weeks. Wake
up and no luck. (Suddenly his eyes open wide) Wait a minute,
dough. I got idea. Say, Larry, how ’bout dat young guy,
Parritt, came to look you up last night and rented a room?
Where’s he at? : (Act I, p. 583)

SRR 5T, B S bART 5 % o fi A% Hickey 0TIz 5\
THBIL, b, foBEEANY, &2 COFMH Parritt 33, 3 CTlowoT
SBLTEIRBI LD AL BEDThH D, TEAMRCONWTD,
IO LARBAORIb &, SHRRBL - TREIXR TV B,
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Joe @EMOAALELT, DFEROZVAHELT, ZOMREDO—
AEihSE 5D Tn b, FCEoFEE W L BER, ATy dhTns
—5, A—7Fv&— Rocky » D& T %, HOBREROEV-H
HELick - T, HEREbIh s,

“I’ll explain the difference. De Anarchist he never works.
He drinks but he never buys, and if he do ever get a nickel, he
blows it on bombs, and he wouldn’t give you nothin’. So go
ahead and shoot him. But de Socialist, sometimes, he’s got a
job, and if he gets ten bucks, he’s bound by his\religion to split
fifty-fifty wid you. | (Act I, p. 584)

INEBRE BT R R TO S XS Ebh s C ol EL, —AOHOH
# TAR D K] Hugo Kalmar <, 2»->Co#&ERO R+ Larry Slade

CRT BEHRTFL A R o TV BDTH D, COERNT, WRchLh
B i, fEkD ONeill 0 BABICIE R & &0 - 1Kl
WA BThHSI,

Joe BFDF -7 A LT OHFEND, MOFEHFORETY, —&¥biEl
By HHEPERT 5, TLRBAL L TORDEFN LFHELERT S
BaThsb, MAMTEREMEL Lo 2RV, oL 6D TR
WAHEB|EL LE—HEbbbET b, ThiE—Romyb FE ke LT,

,m%ﬂ”@;%ﬁ%%bhttﬁf%écmﬂldlw& HAEEE
BIESNT, Joe KBTI LB S,

He’s no damned Kaffir! He’s white, Joe is! (Wetjoen)
(Act I, p. 599)
42V 2 HRAIREETLIHETHS.)
Whitest colored man I ever know. Proud to call you my
~friend. No hard feelings, what? (Lewis) (Act I, p. 599)
C A E D
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Joe 2T, —ESEWMOETHIrCRELS, LerLEEHS 2L EWERS
TREY5,

.I don’t stand for. rﬁgger” from nobody. Never did.
(Act I. p. 599)

ﬂ@AH&LT@gb%;@Eﬁ% FTRG WD Th B,
T LRERBAOBSE, “White” £ 37ToHR-C EFLT, KDL
F‘J\'ﬁ‘?ﬁ'ﬂ%}f“mofbo“\ﬂz_bz R

Il make my stake and get my new gamblin’ house open
before you boys leave. You got to come to de opénin’. Il
treat you white. If you’re broke, I'll stake you to buck any
game you chooses. If you wins, dat’s velvet for you. If you
loses, it don’t count. Can’t treat you no whiter dan dat, can I?

(Act I p. 605.)
(&Y v 7 ERDIX %*ul%&%fi’oaa)

W T -BE, hoBE<, BOo#E: THH] 0B owWTHS 2T

S—BiEb b,

I’s a gamblin’ man. ' I’s gonna get in a big crap game and
win me a big bankroll. Den T’ll get de okay to open up my
old gamblin’ house for colored men. Den maybe I comes back
here sometime to see de bums. Maybe I throw a twenty-dollar

3

bill on de bar and say, ““ Drink it up,” and listen when dey all
pat me on de back and say, ““ Joe, you sure is white.”” But I'll
say, “ No, I’m black and my dough is black man’s dough, and
you’s proud to drink wid me or you don’t get no drink!”
(Act III, p. 673)

(4 29y 7 (FHDREBELIZBEETHD )



82 O.Neill O IERIC B 2 BEABEADITONT

—P NP DONEDFREYBESHEHCH T 52—l KRR AMEORE T
BB, ERAORALORWEEY, —FOWTADR i\ THERT B
i, WiThic4gsn “pipe dreamer” vz k5, Lol o, B
FOFCEL - Tz “white” D= ‘/7°V“y 7 A% KREL mRLALBA
DHFLCEPENE L TR SIS, Joe t RS 2EALLTORY L3E
h—Cn SPPRELEAOESEME, Jim Harrds o GEERIZALR S
ANBRRALRECFIRAL, FILOWBADTr 7 s ARFEXR T LI
bDTH B,

Joe Mott G0 S, v v 7 4=—0 =T, OBELE—FRTIE-
EIED, —ODONFHNELXETHHREVBELND, chd 7, o Ts
Fhoak&hesr—70, BERWBETYE O - Tn3 2 EBHET 5,
Zhik Hickey B —F BB CE L, BEETHEmMYMED
WX TD, HORETh b,

Listen to me, you white boys! Don’t you get it in your heads

I’s pretendin’ to be what I ain’t, or dat I ain’t proud to be what
I is, get me? ‘ (Act I, p. 637)

W EELH I A D i oBHER, HCOLEY {rIE Y235 pipe
dreamer OffELITNC LT, HEHHFORLUOEYR, T LIEHTS
DTH%, HCDHERANDEBR— I EE—FD, »bzoIcd, TE
Rozl, Llkew, Z&Thab, HOFLEBOBLCI D - T3,
lbﬁﬁﬁﬁ@&ﬁﬁjj%, B A Joe »3, Hickey & Parritt 12 4EERT T2 30
Th %, |
Joe BXFEDEHC LT, FHh—RAOPT, KO LS i<,
No, suh, I wasn’t fool enough to git in no crap game. Not

while Hickey’s around. Crazy people puts a jinx on you.
(Act IV, p. 723)
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CHETLDOMATEEALZUDHEEOLEY, HMIUTEHLLZIOTH
ooéﬁtﬂm“ﬁw%of,ﬁw@:@:ﬁmﬁm%hf,%@@b%i

S, BA Joe idieds s The Ieeman Cometh o>FpOEBEOHEE D
LT, b dEEBEOFREOIICHNTWD L 2B THS ),

(8) Joe Mott o flfElk, ONeill 25, = DEREHE T, AHHEL
i%%%@&&@hfﬂﬁoﬁﬁmlot:t%%?é@tmz;50%L
THoES, HET, w%mm%ﬂa Ld, HEEDOA A —>—%HEN
7z, [ﬁg’@ﬁ;éfl AiE—I3 ¥ X1 O'Neill D£EAEDOFRTHED DO TH
FY AR, TAALTVIR
12 é;ﬁ, F =T NE——r AUARID (8] ORiE T OFELRT,
WOBFEPLHEECE, LFLLTERbINDE=—ETHHY, BDOABDIT
ABENBWR=V AREE bR 395, FoF, QEPYSH, BEoZEHE
347, “new ghosts U DA 2 —UFEXBHDIL, HALZTHLWVA
Menwz D ThS, Joe Mott O AEINERIZ, ZoftFied - TikLT
BHISND e a L, FEERCAGL, RESTEHEFEOERICI - T,
L FRIEEFE S, B RFIASHEYSS, —ELT, TEEA 2 AR
DA A=COBHDOFIL, Lol hEMOE5NTHBEDTH B,

><

ﬂ/]]

(T

O’Neill o @m0 BAZSE Thirst 1 3317 5 Mulatto Sailor 7 5,
The Iceman Cometh o Joe Mott wHE 5, —HEDBANGHTHEELTE
hbhi, TOAPHEORERERC S PrDLT, HECIEL Th
TVBREHRRBACKIN (o Thid [TEEOBRR] LHT)I530TH
Ho WHOTERIC D » TR I OBREP ST IE LT R & - T, EARTER.
L, BEoeEY REST S ERE -/, ART LY Al God’s
Chillun Got Wings vz 333 % Jim Harris ®wib » T, Fiix  the whitest
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of the white ”’ 0&5’5&'{{2\, \‘E%&; Y, The Iceman Cometh O Joe Mott
DBEE, MR v ohD, pipe dream ” ORI RZETOLE L
5, Cho AHDBETRIEEL, HE0ESY L2025, MMM LELCD
WTE, ThMfEEESORBCEANRERICE 2030 Thsr 2 L,
WHTHER L BY TH B, Fuii EMEIFD Bl b AR T 5
O'Neill BloR—-7>% = wBS+T 5B AEEZ, W™ & Ernest Griffin
DMLY ¢ an unfortunate creature in sordid circumstances >1¢ 7z 21 5
EhLWEEThHBH, FERKEL->-HEOH XY RES0, LIEL
Eo S Lt ANoRIEOETch D, ChbDAUELE, FED [HE] T
by, ¥, BoEro ONell 2OAE 3 Wwx 25D TH5,
WEBAONYHEDOREL, bRbhOEEZ0 L LLELRETH D,
WPOTER ORI 0 <, —E/, WMEMCEGRE» S, L 6%
e coffficsly s, T, BERobs, LEESLMOR A
BIE~DEBIEE T E 3 DA X5, EAMEMOESES LI LIENH
o 7B PR O R 2 E L ¢, Jim Harris 225 Joe Mott -~ &, &b
AR, L 0HEER, L VEFENEAMEEOR O PBRELOTHSD,
bhvbii Z 5 LimBABSAMOMR Y £ 0 L O'Neill 20 Aicls
T RERE, ROZEODERLCELDHILHTHETES 5, Bk, AL
DARFIEIR 2 73, M E B4 IR EE~OEKIL L B0 (Ba0E#) <
Ho, ShEFEOHNEEDORBC»NbLEDThHS, EIIEEYES
DRFEADEEDIETCH B, 2DOEER, BAMBOKLADHGREL
BACOWTOEXESR, =5 —7OHEO LW BHCEBRT % DTh 5,
=g, B LT, “parah” Bt Th B, COEHBEHEEAN—
74 H D NEHHEBIA D BT £ ¥ 5 AT L—% B b L WA %A
LEIFEELTELR, BRI BADEETHEb B IS 5,
O’Neill DB ADHRE, Hriwd - TRECEZZbR, TXTIDZE50D
BERETOBEDP DO R LI IADE BB ENTELDTHS, I3




AT A— 83
LB BABBRORE .2, BAYEEL T X¥SE T Mk
Mark Twain %= William Faulkner ¢ @5z frES 5, TERT7 A U #1{E
KL TERSCHIEESL LOALERE V2 X5, ONeill 0F<TDEA
35 A)—Mulatto  Sailor, Pearl, Dreamy, Jones & jnx <, Jim

Harris & Joe Mott & 7, # 5 %7 fegos L?VC&)@ o D
O’Neillian heroes DA% HEL TLIWTHS I,
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(Synopsis)

The Black Characters in O’Neill’s Later Plays
—All God’s Chillum Got Wings and The Iceman Cometh—

Koichi Chikata

It is very interesting to notice that Eugene O’Neill’s achievement
of dramatic maturity has paralleled the development of his depiction
of the black charac£ers throﬁghout his career. Especially remarkable
from this viewpoint is what he has accomplished in his two plays,
All God’s Chillun Got Wings (1923) and The Iceman Cometh (1939).

Jim Hérris in the fo‘rmenplay is no longer like the bestial Mulatto
Sailor in Thirst (1913) or the superstitious Dreamy in The Dreamy
Kid (1918), both of whom we have observed in our previous paper,
“The Black Characters in O’Neill’s Early Plays.” Sensitive and
intelligent,. Jim is of a more credible human image, suffering from
what he is, as well as from outer forces. In his married life with
a white woman, his personality is split by the psychic conflict in him-
self caused by the two opposing basic mental attitudes: a devoted
attachment to the white man’s values as the highest standard, and
an acute sense of the victimized black man. In Jith we see not only
a poignant picture of the racial dilemma, but also a touch of a uni-
versal tragedy of humanity.

Joe Mott in The Iceman Cometh goes even further. He is an amiablé
man of the world with witty humor and a flavor of pathos. Once

in a while, however, he reveals his pride as a black man and never
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allows his white friends to blurt out the word ‘“ nigger » in his face.
With a grim aspect of his personality usually hidden, he is one of
the regular * pipe dreamers” in their hopeless habitat, the “ No
\Qhance Saloon.” Thus he makes himself an integral part of O’Neill’s

" eerie world of death.

We can now detect the important characteristic of the black men
in both plays. That is Jim’s cult of the white man’s virtues, * the

5

whitest of the white,” as he remarks; and Joe’s addiction to his false
self-image, “ the best gambling man.” Both of these have deadly
effects on their lives respectively, destroying their sane judgment of
themselves. This irrational and obscure quality, which has its counter-
parts in the earlier black heroes, has been proved in our previous
paper to have its origin in the playwright himself. All of those char-
acters are chased by the deadly forces unknown to themselves, born
out of the surge of his artistic impulse. And it is in the very creation
of those Ltlack figures that O’Neill shows the feat of a master drama-
tist. It is no wonder, however, because they are his own flesh and
biood.

We may safely point out in the final analysis that in O’Neill’s per-
sonal world there are three basic elements which have given birth
to the world of those unique black characters: (1) mystic sense of
man’s fate (contributing to the building up of the dramatic theme),
(2) acute insight into truth behind appearance (contributing to the
sure treatment of the black problems), (3) ingrained self-consciousness
of the ““ parizh ” (invaluably helpful in creating black characters as

living in the lower strata of the society).

These factors, combined together, have made Eugene O’Neill, as
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John H. Raleigh rightfully puts it,  one of the great whife writers
on the subject of the American Negro.” Jim Harris in All God’s
Chillun Got Wings and Joe Mott in The Iceman Cometh, as well as the

earlier black characters, have their good claim to be called trueborn

“ O’Neillian heroes.”



