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CHEOBRE R, WIS S TR L 2R 2 BIRT 5 SR
- REER, BERICEBL ToL 2 oMb OO C & - THEBIC D% 4
BIG LSV, BXPBARXETCEN 2R T 2 S8, HEL 012, KET2
7 BRLEHOSHGEMDZ > VM2 E T e hETH B, 20 ML 0
2 LTy D TKAEEZRIE TREETHN, BABCTHA, FEHE
ZEEFAT B ABMOBEO MR LHY, Th 5 Lk~ T Vw2, =3
LTETN ST ZBIEDEAD &5 1K 2 0BIRE TR R 12 ZE 4
5t b, T LTEDXKE "TAWENHA LRI (—ER D DL o 72 p,
Eit%mfatwiﬁfﬂﬁtuxgmuéaﬂﬁt%ofﬁ,%baﬁ
DI, TLABOBNLED & & I F—FERICH L itk s 2l e Bk 8 1
5@?%éuzit,r%miwﬁ%éftféﬁ%ﬂ~u,imu%mA
BADLDTH %L, MAKENTO2H2L0ThH %, B aBRIZHTF
BRT—DNHOLKBIZNI A2, EBEENE, &L, ER»EOH
ROBOUKEERT 52 528525, LBLTha,

Z5 0 R b, 72 & 21E Shakespeare 0 HABROWRH S H 2 &,
FNR—EHR A ERY S > T, N ZROBRYERS K8 L 2830
DIMREE L 5% b, WERMFEOBURGETR 2 S M (1925) — 4 (1951)
—MH (1977) L3 5A2 LoD LERL LS 2EEHHD L5 ICERE 5,
RERMIEE D FEIRIZ D TE 218, Waley 29193545 12 B3R | CLISKALE 4% ¢
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KOG EMETIN 5 & )12 % - 7282, —FEE Seidensticker #2730 #ER
PHHZH L7 2 £ 13, 810 SeidenstickerdVEITR & LT o Eak A1 A ik
W22 idBviwn, Le L, FIICE4EMICEATEALNLEHICR
ZRRE ) TANX =D ZOERICL - THV TV R Z LRk 4w
&89, Seidensticker idWaleyERICAi#% ¢ “Against Arthur Waley” &
CORTREREERL T s, ZhHiEWaley Ui 2 Seidensticker 7 Bk
THBEE LB, LAk, L L 20 R Seidensticker i Waley &
COEANZ LD TH-T, ZREFEGEICLLL I —20 N EF ORI
b AT TR, TR ar - 22 B D TH B,

29 LTlbic i % Seidensticker @ The Tale of Genji HiRH» %D
HRRER TN L - THREDST b N A2 FHOLE S WaleyD b D L B% 50
BRKDZETH), MECZNEREORIE) Y - TERES N TERL
REWTY b B,

HEENZDIRTERL L GDEZENFHRD S b T APENC D5
Y5 I TREC, Seidensticker ¢ Ll OB T 2 D DR B EH X
CREVIRELZLZETHLRD2ET, %53 WaleyROTIEKD S b b
B C225025 3 Henvih v I EThD,

2

Seidensticker I WaleyD B D N e H 6 b 2 THHDFER 2 Hic ¢
Z &I DwT, “the process of preparing a new translation has felt
like sacrilege” & Leath b, $1F T Waley B+ 2 Rl 2 LIF o & 5
453 L T B, -

More complex, and perhaps more intereéting, is the matter of
amplification. Waley embroiders marvelously, sometimes chang-
ing the tone of an episode or the psychological attributes of a

character.... The whole of the new translation is implicit
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comment -upon the process. For explicit comment, it will suffice
to note that the new translation, which may be called complete,
contains fewer words than the boldly abridged Waley translation,
What this fact says, essentially,is that however wonderful may
be the effects which Waley achieves, and I for one have always
found them very wonderful, his rhythms are rather different from
those of the original, which is brisker and more laconic, more

. 9
economical of words and less given to elaboration.

SEHOBLOE—NIL, ko Seidensticker @ comment # B E 2 72 |
T Seidensticker 2SR IC L T \» 3 Waley iR “amplifying and embroider-
ing” "7 LT Seidensticker & { 5T, JEX® rhythm & L B #En
BIERLABDONEI L EVG I ETH), AETIE I ORIEE R £
DR 222 T 23, B mi3E—mER URE» 5, HEYWRET O
WEZNHBICH DL E DWW b ) b 2MERPIRERL T
B EVI I ET, :nc:owﬂixﬁfﬁ%ﬁ?éo '

WaleyaRic 2\ Tid Seidensticker »* L5 Fl THdH L T v 2 &Ll IZ &
SHENERIN TV B Z &, MO ETERA, RALErHD 2135
TILVIRMENTER, IN6DHEMZT &V 2 &Y Seidensticker
DEFROKELHNTH» 22 L 13 % “Introduction” THA»TH 2, L
LI ZTRBIROERIZKE CEMRL, Seidensticker d ZEE I#tH L T
V% rhythm RERZELETALZ EIZT 2,

REMEE DRIz DT S‘eidensticker BOENLHICEELTwa,

Although the verb forms are very elaborate, and although, as
has been noted above, the rhythm can sometimes be very slow,

( 10
it is also true that a great deal is left unsaid.
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9, [rhythm 29FF 00 - O LTwR2Z b,y ) sid, %
DL EZOCOICHE P2 S E VS 2 2% 245, %55 rhythm 25IFR
? rhythm & L TREN AT 7212 13 5L #HE % slow-down &8 2 EHE»W
Bilh b, ZNOIEEDEN—HiNWaley & SeidenstickerDiR% B L %

e, EBLIIFIVILNEINELKL222E2 TAB,

i, bbb, wi, ZRELEE, MTILibzrzx, LRAVS
RPIZIRE R BIC, EOL t*&§>§§ NT, BEEIHED, ¥

Fh 2 R, 227232 HwsRE, T A% BAL, FrbTh,
oML, TLT, BIZLHELTIES(T, 2XHENBR
Fo T Evvnlaeb, BbVvRIEFES ), (ER)

Z LAaxi

Genji felt very disconsolate. It had begun to rain; a cold wind
blew across the hill, carrying with it the sound of a waterfall
—audible till then as a gentle intermittent plashing, but now a
mighty roar; and with it, somnolently rising and falling, mingled
the monotonous chanting of the scriptures. Even the most un-
impressionable nature would have been plunged into melancholy
by such surrouﬁdings. How much the more so Prince Genji,as
he lay sleepless on his bed, continually planning and counter-
planning ! The priest had spoken of ‘vespers,” but the hour

was indeed very late. (Waley)

Genji was not feeling well. A shower passed on a chilly
mountain wind, and the sound of the waterfall was higher. Inter-
mittently came ‘a rather sleepy voice, solemn and somehow
ominous, reading a sacred text. The most insensitive of men

would have been aroused by the scene. Genji was unable to
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sleep. The vespers were very long and it was growing late.

(Seidensticker)

) Waley AZDRICE LT v LEEHUE 96 words, Seidensticker 1362
words 'C*Waley@‘G %"Uéﬁ@%ﬁ-" ICEEE-TWnd, 29w ﬁﬁnu?ﬁ“ﬁﬂiﬁ@
13412 WaleysRIZ (X disconsolate, intermittent, somnolently, monotonous,
scriptures, unimpressionable, melancholy, surroundings, continually,
countér-planning 7 2:°syllab1e§fc7) ZVEERIRBELELN T B, K

L T Seidensticker i intermittently, ominous, insensitive 7t ¥ Ic & ¥ &

Y, EEEN E FEOMEIE BV TWaley R A HEH AT 2 BE T 02, =5

9 Waley D3RI H 5 “ D DREOZIRISE OO BE 2R 2@ = % L
Twd, “it is also true that a great deal is left unsaid” *»J Sei-
densticker NDFEEE 2 2 &, ZN “unsaid” ONEFFHEIZTHEICEA
T hRiE T 67w, ZDLROITEURIICEEIVEIC - T 5, 2k
I rﬁL AR BAYL, Firh, bolkbiznin, FLTC, o TFLT,
i, TEFLTCT 24 5hF K, VIR THRATIZFEANH T 5,
ZIMA LN EZLFIREELENLEELZLTELEDORATV LD
BV 50D rhythm o —F &% 3, ZOE4»° Seidensticker R T
“The most insensitive of men would have been aroused by the scene.”
&% D, WaleyiRTiZ “Even the most unimpressionable nature would
have 'beén plunged into melancholy by such surroundings. How much
the more so Prince Genji” & 7%t -Twa, Waley Rl “unim-
pressionable”, “melancholy”, “surroundings” éé“%ﬁsound effects D H
THED rhythm #7E-> T2 2% EEFIZ T2 LT, % “How much the
more so” EEREL, O E’U’ZC rhythm & 4TI ~XE 30, D% ) “unsaid”?
YOERTRRICHT S8 E o THEDRIR 2 A TV 3, Seidensticker
DRTIEZ I w3 ErEREA T 2w L, 2220RIEH THIZLD ¢

LTI EST, BEEENT VD,
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DO ERACRERREEZFRT 2B BALEFO LV 350
ICREH 2 B, 72 & 2 FEIRBIV R EET 2 0BT 2 EEIE im0
BETHATLIMNERE R 25, FRLEEBREINTLEES, SHOE
RER) DOmMDITE L IHPOMNEE2ET L2 ok b, 25w ESE
(rhythm) 7*&FN 3 XARPBROTEL LT BREE L wbnr i s,
1 THlw 7z Seidensticker ¢ “his (Waley’s) rhythms are rather differ-
ent from those of ‘the original” w3 FR, #L TWaley? 3k 1
JE3Ciz “brisker and more laconic, more economical of words and
less given to elaboration” &\ 942 FHLY Fid, ##a 7% D ICE) 25545
B v, LRSI %2 E 5 L Waley? IR & Seidensticker ? 4
D% { 5T Seidensticker ®ERIIZ & Y JELITH W rhythm 258 F T v
ZERBZ v THD, EEIIWaleyn L @02 & D EXIZIFY rhythm %
), BXORIFLLE L 2MIREHL 20 TH 2,

3

BERMREICEH LN A2MIKIZ 75 HIZDIZ D, 2 LT EFD—>—D [y
X OMFEOHROMIN: & b THRM L BEE R LT b, AR
TET 52 & BKDZ DEIKPIA 2T & 7 28112 Il b 2 OB E T8 &
BT 2ME % b o> T C, MXOTFEDREED FI2 - T, FIT I TEEY
B HEN—AER L - T b, FIBIEED H CRE - 18R - MEkoT T
Won, BWESENIIEFAYEELZ» b V&b T s, 72, B|xK
SRR D Bk AR A 0 LE D RBEE SR S B, 7 L CHERHT
FIRBIIEROLENRIC L 2BARRICEDELRET 2 w2 2, =
D& IAIRKRZ W LFIRREY % b 0 3B Tl e 4 W T e AL o
HRREIIAEZMLLR Y, SEELT 050 THE,

BEMFFEOROMIOREL T2 9 v 3B 50551, BROELIZL L%
FibhhiEebhwl, 2RE2EDE I ICHET 3 2 3 BEERYES KO
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R style ic k& B4 525210% b, %72 %ZDH~ (rhythm) 3
Seidensticker gL T2 &) kBl LIC b Hbn 2T IX % 6 % m
A e MKOF~ o TR Y THFRRYE, o HS, ToF
D& HIBERT NG, ‘

""" ZOWEENFROMEKIE, FNUAHAL THBHBENOLIEL NDOL
0 BRI IR T A B DT, £0O 2 TAOEHES 2HRIEL S
L, HKONBEREBT 20 EAEICRYZ DO TH- Teore I3 ¢
neny, TnboMHOMES—FH 2 OB H 22 & b AHICHE
X BLLTERGGLL NI E0H-TH, ‘%%m%t@ﬁ@bgh
EATE, ZOBE—FENTEVELT, S AT T,

Dlois e Waleylz ¥k miRB LT »refzEEr» L5 IHL, £
n# Seldenstlcker@uﬂcﬂifbf LbZ 2T 5,
WFsscokEN T 2RI 9OEH D, FhbidE s LTlHER 2.z
FENTWD, TR %ﬁnftﬁ&«m_u,mm%témﬁﬁﬁ
«@a@twvgﬁﬁ%%ofwé LT 3 > R~ 0 AR B &
&)'C’Ei?: i 5@“5‘ 2 WaleyiR (LIEW. ERX8%F) & Seidensticker
(Lt S. REmgy) 2L LMRETT 5,

%

(FaksE 1)

Ge) TIRD b ooy, #Bndk?z L, EELRBVITLE, &Y
L, IBBTATERL L
k,m%uté%,ﬁﬁfwtwath Rretgzohn,

(M) x0Tz @BoraLEicwrELEEdGa )T
WES BB BT L2
&, ]U{’*@Z"Ox ...... ,
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‘There was an oath between us that neither should go alone
upon the road that all at last must tread. How can I now let
her go from me ? ; The lady heard him and ‘At last!’ she said;
‘Though that desired at last be come, because I go alone how
gladly would I live !’

Thus with faint voice and failing breath she whispered. (W.zR)

“We vowed that we would go together down the raod we all
must go. You must not leave me behind.)

She looked sadly up at him. “If I had suspected that it would
be so—"“She was gasping for breath.

“I leave you, to go the road we all must go.
The road I would choose, if only I could, is the other.”(S.5R)

1

TR ofw%ﬁ[fjé%ﬁitf LBFEOLHICEE v E WY, L
BRTEER) A LI BIEoER, B 22 LthoBnE
MHETE L CEE~OREL ¥, 2 ZH bR Th B, ThED T,
Tk E BT R R - T, HEEE & AR & D ZEHIRY 2 055 2 583 &8
HTB, Ty & Thp 12 (i, 2ENF 5.

M%7 > )1 (W.) “neither should go alone” (S.)“We should go
together” ZILHIZHZ 2HFBHE D% S UK, 2OSIEL ZW
ROFIENESELENT YL, T2ED (W) “must tread” (S.)
TE) W R, S, 3RE LIz “road) T4T<, LAHFE -
TREEMIF AR TLRE L CEREN T, 5 bR FAFEDD

“must go.

o1 (W) “How can I now let her go from ?”  (S.)“You must not
leave me behind” Z G IZHNFEFH MG X 51055 2 ST, EEEL
REED T T D TRECTHL I b, SSROZAFKEEL) b, W
RO & 51 ZAM( her) # Fi v 22552 DB KRB & DL T3 EEDh
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bhd, RPN LA 5 ¢ r‘%<, rRELE(HELNE DERT, S

a

D]
“She looked sadly up at him! 3% D EFUziE v, Waleyld 21 % “The
lady heard him and ‘At last/’ she said;” &RLTw3, THE L
J R b RATZ ﬂli@i:ﬁ"%%ﬁﬂf Wi, LALZZTcHEALZVWnIE at
last > L WwIFET, EoslATESHC=E Y22 LELN TS, I
FWaley I EBEmIIC L Tw2 E5KB25%, 280 TwEbnidb, OIEY
O REIEEFER T O TH L, MFKOPTHOBEAIBIIE TrFIZLE
37 ¥ 0 T, “The road I would choose, if only I could, is the

" other” (S. 3) & “because I go alone how gladly would I live 7 "(W.

R) 2HEL 2SS, WREEROECEEEW. RoBH» L) HRITEL
Twa k5822, 27, TuhFiaLa, o Tudy » THE) & T
L)) s Twd e v Bxodkkd, WRTIE "go” & “live” T,
FETR—BLLd, TOERRBERINTS

o

(st 2 ) ‘
CooBel3 B, oD LACHETLZ DL EN
HY, ZERpICERERAND,
() BREOBR (&) UF SROFIHSS & 2E0 20N
Lhny, LRBVIETTE,

---and bfing him to me as a memory of the past?" Such was
the letter, and man‘y‘ instructions were added to it together with
a poem which said ‘At the sound of ;he wind that binds the cold
dew on Takagi moor, my heart goes out to the tender lilac stems.

It was of the youngl prince that he spoke in symbol; but she

did not read the letter to the end. (W. #)

‘There could be no doubtin‘g the sincerity of the royal petition.
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A poem was appended to the letter, but when she had come to it
the old lady was no longer able to see through her tears:
“At the sound of thé wind, bringing dews to Miyagi Plain, I
think of the tender hagi upon -the moor.” (S. 5R)

FFEIC IS, BUSHAS There - the royal petition.” (Bt
2%, F2SHD “but when. her tears:” I3EYL AT 1o &
PIT D, BHIFIZDWTEWaleyD F2iz i+ 2 amplification = 4SS %
o Seidensticke“rvﬁ“\&‘“&“l IV LEDTINZ 2 BRI A, BB
2w TEHFK DB DT AT E T 20 TELONBEIZF T i3k p
b, ZNERLDIFH % Seidensticker 12 (FIFk1) OHEFRIZB VT LA
T > T3 (“If T had suspected that it would be so—" She was gasp-
ing for breath. BFEXTREMHKNHIZH 2L TH2B,) Waleyd R I H]
DB R LI % T wa>s‘ of the young prince that he spoke in sym-
bol; " FMA LN TV 2%, ZOLRMIKNFD AL Ly DEHE T
ROFEICHERE LD DI H 2 TO7, EEL LN D, ZOEHRTIS.
T amplification 125 TER L 2045 & ) & B A W7 2 52 5,
Waley * VEfIREF 1% * Takagi moor” & L22d TAHDME - TH S 5, WL
@%ﬁ@%%@ifuutAEmﬁﬁ&wﬁfﬁuz%ﬁnJtﬂféﬁw
heart goes out to”(W. #) #J4%, I think of® &1 LHHHAT ot
TAEFHLLLIVARLTWB 51825, FIKROA 5 ) v 7 {612
BVHREICHRT 358 2B T, FEIF ZOMKCIEE TS 28
WTWLRFEED S hH LB,

DEDNE3, F4 DI EHZE D FH 255 L THIEHER S 2 HE
BOBEHNILBENIE, ZOMKALZBEN LD T, wWin LIIEERI:
BB TH B, '

(FIFKEE 3 - 8 4)
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HULOSOBE, bHILEL 2 b, L, LHEIUI SR bk,
(417) S$BOI 20 E) B/ LTLLVERSST S oLATD
e ZAL|EHRLT,

(BR) Twir L ROFLTEHEBLEBEL22E0I A

PTEBEZ O T

. in the grass;clumps that shivered in the cold wind, bell-
crickets tinkled their compelling cry. It was hard to leave these
trass-clumps, and the quiver-bearer’s daughter, ‘loath to ride
away, recited the poem which says ‘Ceaseless as the interminable

| voices of the bell-cricket, all night till dawn my tears flow!
1 The mother answered. ‘Upon the thickets that teem with myriad
| insect voices falls the dew of a Cloud Dweller’s tears’; for the

people of the Court called dwellers above the clouds. (W. )

...the songs of the insects among the autumn grasses would by
themselves have brought tears. It was a scene from which Myobu
could not easily pull herself.

“The autumn night is too short to contain my tears
Though songs of bell cricket weary, fall into silence.

This was her farewell poem. Still hesitated, on the point
b ' of getting into her carriage.
The old lady sent a reply :

; “Sad are the insect songs among the reeds.
. More sadly yet falls the dew from above the clouds.

“I seem to be in a complaining mood.” (S. )

]

Fephon-) ohe TZHFENRLT) DD 2S.

farewell poem. Still she hesitated, on the point of getting into her

R Ci2"This was her
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carriage.” - THY, —HW.REZIDEZT 2 ERL T 5, “This
was her farewell poem.” (HEIEHIL L CREIIL 72 b D, W. R for
...dwellers above the clouds.” TEN I ~A, 2HREVEMEOMIT £ LT
S IA LD THD, 45 )y 7 KD Lo R HEZECHEET 205 Th
B, LT Tk v Ly KL T T r 2o~ T, OFE Waley
FEIEL T2, REACTHLEREE LT EB2 2W 2L, —7,
Bz it AT O HE I M L » 0B 2 ET 5 L Bbn s HaiE,
DK ELNn s 3o TE) BIXEZM 5 Waley IR LT 13 (RIFKES
2) B/LHICLRbN, SHROBENFELIZIE L "This was her fare-
well poem.” twﬂ%%ﬁdi, context @J:ﬁw}ﬁfﬂ;lzf% N “farewell poem”
ChBIERAEBICBE IO THE, NI bNBE TENS
~Ay OF AN FTRE IS I e r Bz s, Ik TR DR
T BT b DT db 7% DS, 3R “The autumn night is too short to
contain my tears” BEXDRVWKNE TL ErTELELWHTDIRI W
SECLHERLTHNDL I L, LI FRIBR - FET S, 272 T
EX L DEFIZBWT SR “sad”, "More sadly” & v EEEIZIR
TR A, SRR LA ZoNKERS O BECEREIRANSIEE . b
NT, FNEFREFEEICLTCLE S & ZOMIFANFEOpoetry 25305 Z &
D E LAV S S, D F D FIROERENER LY TH S THEMM
WaiENHeH s VIEEELNELRLL B, T8 L30T
MAErs2 iz D IELAWES S 2, Waley DR TEFIKOFIHES - 7 -
5 rigdon 7 - 7 REIDEYICEE, word orderidEXNMEKNstress 7D
MELELTH D,

(FOFEES )
(BEME) Tvwed »2LIEER, BEXIALELT, > 5B13EF
2o Th, PEL BT AL A D, "
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HoHERLEEL2IToRNL LY NFRAE S N B LD &
HERIE, BLIFELEE, TLR2HE0)IT28, tHELD L

~L,

\ ‘His majesty’s gracious Commahds I read with reverence deep-
per than I can express, but their Vpurport has brought great dark-
ness ‘and confusion to my minds.’ All ‘this, together with a poem
in which she compared her grandchild to a flower which has
lost the tree that sheltered ‘it ‘ff:om the great winds, was so

" wild and so ill-writ as only to be suffered from the hand of one

)

%

‘whose sorrow was as yvet unhealed. (W.

‘I am so awed by this august message that I would run away
and hide; and so violent are the emotions it gives rise to that
I scarcely know what to say.

“The tree that gave them shelter has withered and died.
One fears for the plight of the hagi shoots beneath.”

A strange way to puf the matter, thought the emperor; but
the lady must still be dazed with grief. He chose to overlook
the suggestion that he himself could not help the child. (S.&R)

:@ﬂ%MWﬁEK@%ﬁTE%ﬁWWJ@Wﬁ%@%tﬁféﬁ%¢t
THKALLDTH B, T & LplT, %%z{z:‘, T BEERER I
?észéo::@%%héWﬂw®W%ﬁ%mﬁﬁu,W%%é(ﬁi
{tL<C"a poem in which ... winds"OH THIHOEE # HEF 212 & 5
TOBThH 2, BRITEATEENED Lrblich s, &3 afs
ThoEE, TR, TNE T Tu Rk, 2E LS. ROLS T
B TIITHE TS 20 L CB@ LIz ¢, ZDBEED» LR Z oMk
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DIE I BB Lt b, SO E 05 HED L bR DO TRE T
25, Waley D354, 29 ) MEKoBL{LiE The Tale of Genji 4
EEBLTHEPIL ECHbINL T2 HETHS, S.FUTIZ 2 frbid b 5,
“He'--the child.” »n—XThH 3,

(Fngk#s 6 )

() TH s AT HS, 2T0hRETREYVITE, L Lofns L i,
E, BLIET L, wi, 20k L,

ORI 2IEA LA REICCLBNE ) 22 22 L B~K

..."Would that like the wizard you had brought a kingfisher-
hairpin as token of your visit to the place where her spirit
dwells’ he cried, and recited the poem: Ok for a master of magic
who might go and seek her, and by a message teach me where

her spirit dwells. (W. &)

...he thought what a comfort it would be if some wizard were
to bring him, like that Chinese einperor, a comb from the world
where his lost love was dwelling. He whispered:

“And will no wizard search her out for me,

g}l]l

)

That even he may tell me where she is? " (S.

WK HEH D b o 120, TR L0 S s 5 £ 2 1 BETHE
BOWT, =0k % BELRE TR BHESR» 5L L XT3
A RECLI LB A NS LSO L0 ThE, TENI AN O
BA R, WARCERAMKAA &) v 7KIZ% - T 325, ZhidWaley ?
BEESCIIT ABLDORENHREEZ LND, REZFOENEEL EN—
BTk s, Ziis, THH, CRIEED TRLUAOEERE: AT
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CNDLELTDELENL ) LWITDOREL, TRioFLE BT LHEOL:
N BLCT, TEESIRER &, SBBLT, BALB~D., o TEs8
REW, RAKRKE TEER Oo—87, Z1% Waley i '

In the eighth month and ninth month when the nights are grow-
ing long A thousand times, ten thousand times the fuller's stick

beats. (NANAEE®R, TEE@mELRE,)

FRUT B, RECTRBLDIAMS L0 2% ) EFIHEN, oA 7
Vo 7RIZLTH B 00k Waley A RICTEMAEIC 191348 12 5EIk L T LIK, 4%
1916520 5 19314F Iz 21 CHERE S & P EZEMT O s BIRICHEE L ©
ERERMEELNE, BEHCHT ML EEROBER L2 D EEL B
DHHKTHS S, 27 (HE6) DEIEEWES 5 Waley A5
TRZDZIERDZTURLTWB ELATLVTH DS,

(Fskss 7))
AL AN,
() EDIHI~NLEREICCE »HEnH

| WHRTTULURFENE
BITLRY D, L LkEr ol LTEBIZLET,

And thé moon had set. The Emperor thought of the girl’s mother
in the house amid thickets and wondered, making a poem of the .
thought, w.ith what feelings she had watched the sinking of the
autumn moon: ‘for even we Men above the Clouds were weeping
when it sank.’ ‘

He raised the torchgs high in their socks and still sat up.

(W.

a
&
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The moon set. The wicks in the lamps had been trimmed more
than once and presently the oil was gone. Still he showed no sign
of retiring. His mind on the boy and the old lady, he jotted down a
verse:

“Tears dim the moon, even here above the clouds. Dim must it be

in that lodging among the reeds” (8. ) .
SRTEFEXTHBABIZE TS THITLRN D s e szl

Fo1 THERDERIZHEN. » CEB2N T 255, Zokdkid (ks 1), (A
HE2) oRLFERUT, PRICEAHEZZOBELLFELTHL, Waley
oo fhEciiik, B8LUCHR~DEATTEZRL T2, 13
TZN 5 ~HIRIC B> hENH) DA% quotation THL, #HFE2h
DETIZH#EY AN T, “The Emperor thought of the girl’s mother in the
house amid the thickets” &EEAAJIZECCICL T3, CoFEERZE 2
i THER) FICh B EROENIRLFICLE SN S,

FFIIOL ELBREIZIn2 LS
RzLzizz#xahiin

So at last, reciting a poem in which he reminded her that all
their love down to this moment when ’the flower opened its petals
to the evening dew ’had come from a chance vision seen casually

fromthe street ----

D% THFCUL &I, DR E quotation mark T ), KD
HorbEanTvad, 29 wIARLKIE Waley @ The Tale.of Genji
SR> LANEL L HFTH b,

(FIEkE s - 89)
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(GF) ©EELEWLEOUVIERENHEL EL.LIREFIHORH
LMEAH N T, BELIEHE S, }
(ER) ©T U230 BEELQVICBELLE20B L AT

Then, V\‘rhe‘n Be made him driﬁk out of the Royal Cup, the Em-
peror recited a poem in which he prayed that the binding of the
purf)le filet mighf symbolize th‘e union of their two houses; and
the Minister answered him that nothing should sever this union

save the fading of the p‘urple band. (W.3R)

As he poured wine for his minister, the emperor recited a
poem which was in fact a deeply felt admonition:

“The boyish locks are now’b‘ound‘ up, a man’s.

And do we tie a fasting bond for his future ? ”
This was the minister’s reply :

“Fast the knot which the honest heart has tied.
May lavender, the hue of the troth, be as fast.” (S.

)

%

Z > TWaleyld (FIEKE 5) ORLFA LW UHCZIL & v Hikofik —y
YOI LT B, RO TEIR & I WRE 0 RS & 3L & o FEIE TR ) P
b, TRRETAIEERIZOETHD, L >TIDI EI3WED
HLOBHERL TV BbITTh b, NERREFOMIKL TTCIRL 22K
2, TRECEL D WKIFBRENRT 2.0 3oz (RAnE
£i7¥<%utfhéﬁm twifé*:n*'c», EXENLDIZ, TTGRICELELZREA
EROGHEY (Moo & bERICE 2 72) ok (FREK) 2, By
DEIBE I £ BRTH B, SR b RELGL T, Wik
BN BMEL LR S o b TIERE Y, R (TTR—RER) Z o
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FUNEERLICC VIR TH 24, SSRTLVBREL L H BRI
%, Waley #HOUIL L 20 3BFFENOREHEN —D TR H 2 4%, FhLlFiz b
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4

J:ﬂt@#ﬂggvi% Hj'(w SMFHKOBFEL Waley CR-Ta B L, DENNY
BHIZKAITE S,

(4) FEoLR (FIKSF1, 2, B4, 56)

(=) ISR (FIHKE 7)

(o) Ak LtkoBocR (FikE s, 8, $£9)

(=) FRKEFEH DA 2 ) v 716 (FEKE 2, H6)

AL Y OB O BRE:IE Waley iR The Tale of Genji &K% EBL T
HoNDdL0T, FoMoFEE LTRSS 2500k LM S e TR
Seidensticker - 7= FE b T H 2ETH S, D% Y Waleyldt The
Tale of Genji H—NENETHE, » & CHIKIC %72 RO Hik
DIFEAELETHLD EHW, %W#%?c#D%@W%E%Twétwa

7&%1Tiwmfufﬁ67ﬁ FEMRBY & L TR 2 EALHERBAD
Ik b, _

IR T HRIEWaley B EIRRMT £ R CHE 2 5 20 5o IR
ENIXRTHSS, % b %L Waleyr BAORTKER L, TNERELLO
(2191946 T, The Tale of Genji HiER/4E (1935) % 2 »IE 5 = & 174EHT
THbd, ThidJapanese Poetry The ‘Uta’ T, % IICPEFI N T2 3
DIREELTTHE, #5452 b0ETH D, R The Tale of Genji
DEPEEDP LB LD TH D, 72 & LI,

1 Koma no ato wa 1 My pony’s tracks
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2 Katsu furu yuki ni E&Being buried

3 Uzumorete 2 Under the snow that has fallen since,
4 Qkururu hito ya 4 Those whom I have outstripped

5 Michi madouramu 5 Will be puzzled which way to go.

(B % X 3ol BIc#InTE 5 > ARES EA00 FATHENM)

SIZE 5N 5L S, syllable unit Kif-> THRaEN, 1~50HFRE
LD EDATHERMTIC S b HhERL2LNTH B, BEMIZEANLEIA
FWaley »* H AR HARFE 25 U tho, BIERICHESE L 2R OBEER 0%

CgrLcEIh LT, whidEERRoLEETHL, L LR ERELD

L5 wREETWaley s The Tale of Genji %R L727% 61F, ZOFFHE
DR style IS RIFTHEBRZHIEGICHENH 20D 5, The World of
the Shining Prince 33 Ivan Morrisid Waley?® The Tale of Genji
NEEZEN—ANTH B0, XTNFEORTOENL JIZHERTY 2,

O.ne of the splendours,of Murasaki’s work is the beauty of its
language, and, unless the translator is able to suggest this fact,
he will not have done his job properly. Paradoxically this
means that he mﬁst get‘away as far as povssible from the original

' language and recast it in a style of his own that he considers
appropriate to the work in question--‘“-';"As Waley himself has
said, so much is inevitably lost in translating from classical
Oriental literature ‘that; the translator must give a great deal in
return. This fs precisely what he has done in The Tale of
Ge“nji.z1 |

Morris® = @ Bi#131. T w72 Seidensticker? & ) LR T 5, Waley

i%ﬂ@ﬂ&f%bﬂ%%m%ﬁ%m%ﬂ ko, HTHELGETREC
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W, 2 2. TER LA LD B FETHOLICE rhythm AH TN &R
LAISIz B Cld 3. TERLAL I AFHETENEHRLZI LR, &2
i~ Seidensticker ® b D iciE v @H, BREL S,

734 7Y style OEEEEstylus T, TARERBSEFTLETTSE 72 FR FA it
N HN—FETH D, HAAZZNE D I T BHEY 2 PE 12 SRR %
D in %wto7mﬁ«wig‘miWﬁ€rﬁf%@ﬁAm&#ué
%@Ck<&éOt%%%§01<6;5§iwéﬂu%ifwéft§o
Twn3d, 2% N, style=stylet 23 ZELHTH 5, VER»ZHITHbH L
51z, BFED style »AUREE - TV B stylet o 71 CHEROTIE LML L T
=%, “The translator must give a great deal in retun.” &V FRE
B2 THLS L, EEy Seidensticker 7#5—WEHE The Tale of Genji
P LD B REL, tOEEEZEIETLEHLLET, B
Waley»XCHhor 5 b ot 2 Dt b 0 2 oih, ZRTLRBULNS T
B, 2R B0 xWaley? style o2 D, #<, HEIZU HH Cstylet
D> E R L TH D,

E
1 G =ER TRIER & spky, - TR, 2 DI LA, BEFIS24E),  p. 35.
2 Ibid., pp. 35-36.
3 Ibid, HZH— TR, p. 33,
4 Ibid.
5 Ibid.
6 Ibid, EHYX— T"EXA—E" #, pp.4l-42.
7 tEEl— TTooKRy TWBEHEL, (iS22 A28H), p.5.
8 FEbward G. Seidensticker. The Tale of Genji “Introduction” (New York :

Alfred A. Knopf, 1976), p. 14.
9 Ibid.
10 Edward Seidensticker, Japanese and I {FUR @ #1H HIRIL, EFI524E), p. 54.

11 NTARE TEERmEoMT, (TRRIEMIES 1%, R ABE, BRIISLE),

p. 140.
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12 T ERE UEKEE mﬁlﬂt*ﬂ:ﬁ(@?"u riiJ F22% 1% (HE 284,
HG%ussz) p. 25.

13 BUEE—H DREMIEE B, 5 (R RO, BERI26E), p. 18,

14 ?)EEE#/JE.:E%@ZJ p. 142,

15 Idib.

16 Ibid.

17 Ibid.

18 B ETRE (ﬁf&%ﬂﬁj - (FB$$$3~Y%*+JEFE{ HRERE, BBR334E),

© p.49. :

20 Arthur Waley, Japanese Poetry the ‘Uta’ (Honolulu: An East-West Center
Book 1976), p.92. '

21 Ivan Morris, The World of the Shining Prince (London : Oxford Umversmy
Press, 1964), p.283. ]

22 FEHE TStylet & Lo Styley 30tk 3 (R L, BEAIS34E), p. 27.

23 Ibid.
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Translation and Style
—The Tale of Genj‘i—’

Susumu Kamaike

It was in 1935 that Arthur Waley’s The Tale of G‘eriji first appeared.
Seidensticker’s new translation of Genji-monogatari, published in 1976
(after a forty-one years’ interval), has been regarded as a challenge to
Waley’s. Actually, Seidensticker’s comments on Waley’s The Tale of Genji
written in the “Introduc’éion” to his The Tale of Genji, Japanese and I
and ‘“‘Against Arthur Waley,” prove Seidenstickerfs discontent with Waley’s
translation. Seidensticker says, ¢ ... however wonderful ‘mayv be the effects
which Waley achieves,‘ and I for one have always found them very wonderful,
his rhythms are rather different from those of the original. ...” As the
main reason fer this view he points out “the process of amplification and
embroidering” in Waley’s translation. ‘

However, 1 ceinnot agree with Seidensticker and hope to point out the
achievement of Waley. My chief concern is “What is style in translation?”
Waley’s uniqueness was, in comparison with Seidensticker, in achieving
his own style, his own rhythms, in translating Genji-monogatari.

In Section 2, the process of how Waley’s rhythms were created is
discussed introducing a prose passage of “Wakamurasaki.” It takes nearly

thirty seconds to read this passage in the original. It would take a little
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more time to- read between the lines; that is, we are obliged to read it with
some difficulty. These rhythms which cause us to read falteringly, I think,
should be conveyed in trélnslation. In Waley’s translation I find something
of these rhythms; his attempt was to reproduce the rhythms of ‘slowdown.’
The number of waka poems used in Genji—monogatari amounts to 795.
Fach of them plays an important and effective role in building up the
A world of Genji. The major. stream’ working on the style in this novel, is
of course, the prose, but the waka poems naturally affect the whole style
of the w‘ork. Section 3 argues to show how Waley succeeds in translating

the waka and linking them to the prose.



