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Ash Wednesday %‘;Lif(ll)

—“Still is the unspoken word, the Word unheard”

o A

RTDRDOTIZL =MD EVE, ORISR, FEEMEHRT 2
WELBLrH), Thy Thlzl, CEUOBEZLLLTIE, ZoL
BLOBKERD L) ET L5, (AL ALEFEIL5IE Thi Ly
BEANVEHITLND b, AROMEEZ S— M 5D 2K L DEMH

2b ETNT Ash Wednesday & 5 fERAKABZET S 2 & Th 5.

A e— FII~DFEAASEER, 2> 25 LB 21E, “Salutation”
EV) T TREBERZCLPVRETANDBEHMOFTN L b~N, BANT Y F
v b AH b2 THEO NI & )R E N Tw 285 4 5a HIAA TIT BT

FRUGELEEDIEETE - TL v, ~Nvr e A= F+—ES k0 Ash

Wednesday % %5510 &EE - 7 W EDDER, “a single continuous poem”

ERBDBIIRIS S, b Lo T, UtomT - R R
o?‘;ﬁ%%“)&’)?’%@ “a group of poems” &L’Ce:»(@m BZAwnwiot
Hb, L%) L”\@Fégj/b\i?":' fox sy ) aEEEFEL w2 bz LD
i, FHEEDCRALTHBINa "% Thi L) 280k 5I105EL Iz
EHLTw 2R, LIESL K —FEHE-> TITCZ212T 5, 20k
. #n% “a group of poems” & "a single continuous poem” & 7 {7 E-D
F20DICBLBLEFRETHA S, t— M Stk 5,
Ewmﬂuﬁwt@$%%%@%ﬁtwéw?%%o:mW%utwtw
SnsbiFoioTidy Th7zl) BBREZINDDPLO)LILEALAE
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53 EFRLRET, 20 E, HUOKRE N2 B LIS, §T) 4%
ENHIDNDTH5B,
EANRNDobD Thil | OREICENREN UL 2,

And beyond the hawthorn blossom and a pasture scene
The broadbacked figure drest in blue and green
Enchanted the maytime with an antique flute.

Blown hair is sweet, brown hair over the mouth blown,

Lilac and brown hair ;

ﬁu%k@tt%%5v7m§%cﬁﬁ%m<k%uﬁmﬁﬂniiﬁoMm
RHREBC e 5, AMOES # LB L) Th), Bk S £ EHkiEo
Y5 Thb, Y4 LZX-E- 15— Jr. dw3 L5, Yere Tl
F+wm§#:@A%uﬁ0%ofw§tfﬂ@,xU#v%ttof:@
BE LR AIEE S LCHRO L2 Lo, 24, Thil, BIoA
EBELO LB L LRBN,

Distraction, music of the flute, stops and steps of the mind
over the third stair, _
Fading, fading; strength beyond hope and despair

Climbing the third stair.

B LICEAIC > TANE, ZOFRICBEFVEEINTWLEZE, 280 2
NEIFMERCE ChEIEhk TR L3 -Twb, ZOANWERSL X2 5N
ALV I ERHMoTWA, bl E EANEL)ETE, L L
ZFOEONEDH LD VH L&, BY)OICHEEENDLZDTH b,

Th7zLy BBEEOFECTTERINL TR ¥Thd, — 1T,
RENOb AN LI "F RELAHLIET, ZNEIOWMHL LD
ELTHBELTWRDTH -2,
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Because I cannot drink
There, where trees flower, and springs flow, for there is

nothing again (Italics mine)

REDTObL 2 E VBV TAL L LHIE, BLETD HE %%waé
trees flower, and springs flow —7A% 2 TERERIZAKIGHLNE, =
@%% BETB0R, BELLY ET2BEICK2 bNRREEDI, 725
‘Wi,éA?Lt?%?v?@?ﬁu%%Wwﬁt<m%KU%waé

S b T, T2 LT~ BT, (b Ly OLsoEE L
Fo U EFEZBORSRENTHD, bl FInFTHEERE
Hrzb LWEEFOB T &I N2 TH), BANOFLENONIZL -
T2 LNTWENTHD, WOEZ5THAL 2, 5+ T DZFFI2 Ash
Wednesday@f%l_%%b RLHEYH D,

Because I cannot hope to turn again

Cpnséqu’ently I rejoice, having to construct something

Upon which to rejoice

BB BIEEFLOIENTELY LRI XRDEE,L, Ll
SThRLEBKENHE V) 77ADKRMICEDL LE, ZZIHDD
BFDF Ef%Osuwﬁﬂf@to

BEZ2RAYOV2EK, BRCALLRIIPIT 2012, Thizl

BWEEIE TS, évutomﬁﬁ MNICE->TZnFEERRLE) &F
BOTHD,

Lqrd, I am not worthy
Lord, I am not Worthy

but speak the word only.
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‘FE, bRLEBERERLAEETT —IAEYONEETH D, ‘¥
HDTBEIEEEBPTTIW" — Thr L 3EAhL0FEED, TN
LERHRETRL (Y L,

PoOTREL S LOBKROERIEL 2 FHAO L2 Lok - THHF b ALae
Bithh, Lob Nkt bl hols st L BmKIALT
WENE, LRI LRAFELLTHL2NETIT2EE, Thizl,y O
RIEALIDBEDLE LIS UVELbNB 2SS, KU, F1EARHN

v, TIRA) buik \n@f:o

RN HEEPETHLbNADES— tNThD, 2751, =L
ERHTH00 "Who..." L wIREN NRZ X 2LEBKRTH 5, BRI EL
THCTw3 L EYLNn L, WwHHIGEM#EIC 2 & 5> T 0ne Who...” &
FARNBLTY, ZONBOTED» L4 £ — VEEH LA v, SRS HEX
NDBEBEDFEI NI L > THIBORFE I T T2 6ThHSE, 2217
HT b T WL L ENDHEL b bh, TV A ErBD)
BoOLPICHB L wh, 2, ZRIEOET 22T, 20 ANhrz o

LhbbNdE) LGN LT, OIL-TLEI EnIZtbbdins,
BEBRZEED Qit, ok 2ABRL2Bvbsvidd L vnRFr e s T
STWwb k572, :

BORRD B BT ot ‘Ew%”b&#u%%nfwémT%éO

Here are the years that walk between, bearing
Away the fiddles and the flutes, restoring

One who moves in the time between sleep and waking, wearing

White light folded, sheathed about her, folded.



YR Ash Wednesday %35+ (11)
L, B RO TERE L ob b, b Lot £ T—"bear-
ing/ Away the fiddles and the flutes, Z O LME~AB W 2HF+ L5 ¢33
—'restoring/ One who...” 72%% IEMEIC W2 IFERE LN T 50 TH
b, ZOLMERMMOEFEN LELaanrs, inskeaiicL T, ML ik
ﬁfﬁﬁﬁ%%“&#by‘MeWwwlmﬂ DWW E I L %0,
“One who..., wearing/ White light folded, sheathed. about her,
folded"—ARNFE 2D OUEFIZHLN D LIS, Az T h Y ICh Do THE
CAM, SHREBHEHERL 2BORFZ, ‘B 23 nk5ic7vans
WRFARLRFEY 2 EV G2, ZoAIZO & & bMRME R
5NDTH5, f&ﬁ‘fﬁ$i&‘@li “IRED CEESHOMT THB— “in the time
between sleep and waking”, B ZIZ¥Bsa s v 5 EFHT 7% FABH 5 3113,
THHNBLIEH b LuEGHrEHEINIHFHTH 5, ZHir 5 w2 E, The
Waste Land DM H, %uxfﬂm@#efn£WH%uﬁtaﬁéaoﬁb
2 YIRD RS ORI X REE RIS TH LI EEbRIZE L L,
D F N, BEERoWIICHLbN L IR, FONFICEET 0
Thd, "F OGP BlLLYERT BRZIETINNE, FLRD
ZEE, IhEToEEFERET S, 030%”4W—?37%%Té:
L, TEERMLT—HLTwINTHE, T4y bDw) 5 7o’k
SFWNRRIZLINIE, OO T4 P v ERRLNTH - 12,
rﬁtLJuxttUEﬁLw%&%Té 2220, L3 Lo#EkEks
BIEFICRRY AL VLN THE, ZOMFEZERICSLZIICTELRED
KOIIT DI &, I L CDITEOD ED L EDIZ, 22T Thlz Ly oRE
EEND,

Redeem
The unread vision in the higher dream

While jewelled unicorns draw by the gilded hearse.
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HOTHEACCELBO2HEE 2L, 2OEREI L) ZENHREEN
2, ThLy dinelFis, Fr72no)ry bl e, 742
3 ERRLTWwAn, MR rERICIRZZNE, IhFTokEsheE

Lhb L uEGYHE L) TEFSE2PLTHE, EZUVDHIIE
wkwi?@u,_mIM#ﬁw THEEVIHEE»LET B,
COLSHBEFICLrrb LT, Thrly OLIEWERLOVRAL Y
ET B, bV EOORIRIZIRE Tl (AN

The silent sister veiled in white and blue
Between the yews, behind the garden god,
Whose flute is breathless, bent her head and signed but

spoke no word

WEWOREBEROK, FEOR, WECDOKRDOEICLWEI L > T 5, EE
RBThabLwvd, HEFHAK*OTFT, ZOTFHENALBIRI L0,
CORERINE TRTELEGRPEOIFHAESLZLTH L, NERR
IHE 2R Bl FOHA N B ‘

“Whose flute is breathless —FE TT,L’C’Z»f: W, FORDIHhWIbLD» S
FEOFRELERENTHIILED, BROFIFRMLTWS, L2L, BEA
THIELETICHZRITZZLEFES TR I LNEIWIZEbLI VLN,

,Eﬁ%ﬂhd%hi?@:é&@ﬁc5L6Mﬁ%mmmﬁ%11wémf

H5,
ok E, EERRFEY S, L?’J‘%)ﬂ?—@iif #» % —"bent her
head and signed but spoke no word, +FE*YB I ¥, Fnld I idd

.....

Miror@ik-T, L3 LEmiihanr, oMk, oMot

RUETEICEEL, WHVWOREE L 2KV FICKET 5,

But the fountain sprang up and the bird sang down
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L bRB T YA —XRyarF g Yoz RS L3 LISzl
»TF—"Signs are taken for wonders”, # LA ﬁhd}Lf:ﬂf?Fﬂﬁ’C‘ﬁ)Zso
LB LERTITH/IZE - T, JERELEL QT EIFITL T, FizKiE
HINNPNEPFECB) TCHS, BOMIZT > - T2 FFILOERITR- T
WARETIE, FOBELONBERBRITLA S, 72, HELORIIHT
REETELL, ikt Ttz N TH D
"bizLy OLEBIMICOIZ) 265, MEOFEE Thiz L, o#EiEE%R
DkS. LELOBERERD S &5 Ash Wednesday NHEE DU 2 S0l
K& LD

Redeem the time, redeem the dream

The token of the worci unheard, unspoken

Till the wind shake a thous'a’nd whispers from the yew

COMBOZDFEHH LG E, TNEOEB LA, FELATHIAL
X% Lé@"%}@ F:2) L% L, “the token of the word unheard, un-
spoken” "W EEF VL Z LN, O TREFI~DBL, ZLTHWE
EHODIUMWADTENE, TIRESTR-E2HD EFADSTFLATW S
LaLZE, AEZh-o2Mana | NOLBLELT, Thljidebhrizled
Twa, Jﬂﬁ‘ﬂk‘ﬂf“%“@*@%@%ﬁnéﬁ BEnIHEKEH, LHELTH
Ly BEDELHEIHEO S S EHI, LELEYSE 2 X2k 5 THKR

i/\@)iii?ﬁ WRE D b,

LELADIBW2EDH D Thiz Ly BEEOEH D I3 2 oy 74 5 E s
‘a“am"m%a N B, HEVLELDRRETIEL (, FEEY
b THBIETH D, '

And after this our exile (show unto ws the blessed fruit of thy

womb, Jesus)
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FELIREFIC= ) T L EOF, 2 bA~OH ) 2RI THS, HiY oS
LIEEEIC L2 OTh B b, SO ) OfEILEE SRR Y Y EIEE
f%éoN—rW@;m714F7vﬁm%$uEMfﬁ% T%%&

= bV T Th L) A2 PN wTEBE L 2 CORER L P
S TRz, ELEL IV BEELTEE2 L, ‘

AT 4A—7>- 7\.f\°‘/§’"~li‘, Ash Wednesday o Th72 L | 611‘&*@%‘@:,

HDENBEORTEICZLEINTHTTH D, FOERIZMEAL %@ftw
Ve KBETRZNDEBN A, LarL, HiDOZEiEs Thi Ly ol
HLEE, Thll) BEAAMEEROHEBE LT, Thizlrt, o
OUNY B LI B,

ez AL, =) TAD ) —"And after this our exile show unto us
the blessed fruit of thy womb, Jesus.” Th 7L ﬂi‘r;b rlLieb,0n—
EttfﬁofwéoFthJuz#m%m%fbo FXEw)asa=
%4@ BLnThd, LELOBKREKRD 3 LIXBEABLHAICIE LW
T, RHEOTEDL AN CHE ThBETAE, B ThL
by &3 ﬁéhéi? DT, K ST RIS bR, CEE 3
%%m:&u‘rizzﬁéoﬁﬁ MITAPREL DL ENT XY A MED
HE,LLTIUE, Wehona bz ThzL, i3 Thlibs, AT
2rRTaNE, Xhi, COBFRIEO(HEY, Thilrb, ke)E
(XBHIZSWT The L »ih%E-TY, 20ERIE (b Lzt &
DB TL®EENLTHS I,

MVDZ LI ThlLlib, LoENN S 22240 TH L, A

y X

ENDEVHRHIZBNT, ZERFREHROVESDEEKNLH LN TH D,

W Th7e L) BENKHESNGZ 2103, Larl, Thrl, 3o
(8= b VT2 b ROFFEE ThlzL, O LFTHES 35, 2RISR
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Gu T ThD, BAE LD, ZEEC b AEEIER DL LT
OBAEDE LR b, |

FVaE b B hO NIHHAL L%, ThrlL, REALLTO, &
b e R Mo T w0 Th D,

The new years walk, restoring
- Through a bright cloud of tears, the years, restoring

With a new verse the ancient rhyme.

U, “the ancient rhyme” X i, b7z L, »9lEE EUOMRE L E L
FAMLETELTw2Hhn "B oM, BEOBTH 2, #BELHEIIK-
MY, ENEEALIETHETH-TY, wEEL->TE LI P2 LIEOH
B, 2L, BEEFRNTIENI I ERINED S 2 HHEBIC L - THE
BPZTIETH-T, TNEETEIZENIIERBHY 20w, BEHHE
‘%ocaium,%:u:n#emmwﬂﬁﬁéﬁé:tﬁ%?&mﬁoi

2, BOEEIE Th L, OREL )T TICEL Lo RBERHY O LT

L EED, BLEES I RABELTHEIATE REOT T 22D,
GO Thbh o, HOMES L LW I LIFTHE) &) 2Lk, b
Hx) Ay bORBREMBY NI, R0 Z Lid%#{h3 %, “to purify the
dialect of the tribe” B EWG ZETHB, BOWEE N ) EEITENIR
DIER, B LD bbb LCIRERFE 2k ERT S, LDLE
KB 2 Thial, 2o t>, TOBTHL2a b2 hizs LnHOL
REFTBIEREBSNTH BN, B

2 RNEIES 123, HEOEBLEESTLLLSLL LW L IEEHC5
v, BAONERIRINENTHE, LrL, T4y bk o Toe—
PV HID TTIRZ O,

192847 “A Song for Simeon”iZ, I FNIZ DWW THEMB L —1THH 5,
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(Lei) the Infant, the still unspeaking and unspoken Word
- o -0/0o - 0o - x o o0 =X -

TEEEMWRILIZLST, 2 bR EREL AL LTRELED &
TaRAN LY L, REL, L) Fy bOFOL S, THAEEEREET ST

7 ing 2o b By, I ZTREE, “and” IKIRILE N T LEH DT,

“unspeaking” ¥\ 9 I & Xl “Word” tZnNEEITEAT FEELY
Lo b, 2D % & Tl “unspoken Word” &t W IEELLY XLz b oK
B EAICEICIE IS 2 5, “and” R L CIO—fTRARLA B
aémfo:mtmm%ﬁm@wwamaﬁu%<m@%0,ﬁ&%&
BEE T W EAEEICLE S TLE Y0 TH2, 22 ClRa FNEDD
_ti@ﬁ#mofwéﬂfﬁéotm,,(0#itﬁﬁtfﬁﬂﬁ
“ing and” XV ZEEE L A B AFTI T, Jhb LI K XLNHEE
NT w22 erbhrbiEss,

“Gerontion” 54 5 WE EFIHT S

The word within a word, unable to speak a word
o - o -0 - /o- o - o -

%o?%uéAﬁ,zom“%%'~§n5 HD—ATREELTEY, Z¢&
FIEEEE LA v, “The word within a word”—"within” &) @ END
S eEEMIET 2 L ETELODEHEE ) EF b LI A DL T
b, LrLE-E0h:, BWBE L4500 "R #INERS)
NTHD, 2DV P2 LY X LIZE > T, HAFOEIZET "The word
...unable to speak a word” & >3 FEHEBIMEA LY 5, ILFTH 22
b b3 “the word” RERICHAB L BRS¢ b, ZLT, 20
BWRO b CHAD L IPT, OGN, ZENDI I LU DINTH S,

:@—ﬁu:tcquf:bN%deTé:auvtif&anWf

bob, “Fom" ﬁ‘i)f LhwZeZTHeas3Ineficydsd, TN
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SIEEI Ay PHERFBEIMLL T v, AANINET ¥ Fr—
ZNLNDEE) bH 2 2D LEREI L COTH b,
Lk oo, “A Song for Simeon” DBRLEYZ A 1T LT EE
IZiThbhlz vy biF Tty

BEFEI 23 0AL LY %, /TJK PrzshFr s7263, {DH2LD
FEY DA Ash Wednesday‘a)%-)ﬂl CRATYS, L L S— VTl b &
BFob2 ), A EDIEEEHbEIVHIZIIWRKRTH Y, BIFLIE, f
sk % UXA@%bnfLivoL%&%ﬁmﬁg%%mémﬁmo#
Lw,:hﬁbtt@ﬂ%?%ﬂﬁ%?%h

“If the lost word is lost, if the spent word is spent”— Zo—4T
#;ﬁwﬁoﬁm%t“%ﬁ”«mwtéixﬁ F—EERT 5, b1
BT DD AFIEENTHD,

If the lost word is lost,

- o - - (7)o -/
if the spent word 1is spent
- o - - (/o -/

ZDNF —ICENE b B,

If the unheard, unspoken
- 0o o - (/o -x
Word is unspoken, unheard;

- (/)o o - x(/)o - /

G (x) PEALINOEODEROLIIL DT, ZDHITS R3 &
I %) RAHEN TS, %0 “the unheard, unspoken/ Word” & v» 5 58
DREDLFELIBD TH L), HAEDY — 22 Liedi> T, “unheard”
RBECESENH L0 "HH" HRERD LS 2T 5, LrLoT un-
sp'oken” I2iE "5RET ANB 52 9T b - TH Y, “unheard"m B0 E
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R E A E I %7)7] EHTw5b, £72—H5H7T, “unspoken” NI
ERAEEZ L 5, “Word” ~NEU D TREES 2 % 2 2\, 2 OBEIC
BELOLEEMBEEN T2 “unheard” 3 "Bk - BH” L% B2A
TEET D, "Word” ~ZnH LT 2N TH D, Zonpo ki
“unheard, unspoken” IZ4EEKT 2 Z & % ( “Word 2 E X407 3 %, (>
Bl “is unspoken, unheard” THEF/ S —> AL ¥ 5T B) Shho
VALDBENTEEIAT, bTr—20F&H» L% 5 “Word” #, 85
CENCE S TXFEBIATITEN TS, “Word” 772 X i H 2 w3
TP LS ERBEHEGPNL S Z, FFRAROBLELLT, D22
AzbL-TRENHEIN TV B0 TH B,

IDOZEATT Thz Ly 7?"%%5 JELTVBZ by ) #nEdiE, 2
L TR v —RREMAFE) DI h B, el Ik
“Even if..» B TRENT B D7, “If the 10's£ word is lost, if the
spent word is spent” —LLLUVIRURLNLZ IR EN 22 LYE
LI ‘«‘J’Lf’b, 7_:¢z ENTLESRI I EN 2T ENTEY

& Pt(:.)o “If the unheard, unspoken/ Word is unspoken, unheard”
—FES 9L LT EIRICEED 2 ol Lh, B9 L LTEED 2 u

SRELTY, BEDOED Th7: Lo “HoM RAMArE L o3 -

TwoniZ, WREZNDIZ, WRLVHTOLEHRIT S, SE0EH L0

7z,

I TEED B LS, ThES T “Still...” & OiC§a&E, Thil

DLFREDDTH B, “If’ 13 “Even if” EEDLN, BEHNZ LiLEn

AR END, §CICRT “Because..., Consequently...” #HX Wi
VB, ZITUNDRENTVENTH D,
Still is the unspokén word, the Word unheard,
- ~0 0 -x - /o - o - /

The Word without a word, the Word within
o - o.- o - /o - o -
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- The world and for the world;
) - /o - o - /

D rFEESLY L LI s, FNLRINETOEICET, ez
L#o#@;p(@,%@fpcnﬁgmiﬁ%o,:n#e%é&éza

Wby, XrEy~N&a b o3Ahvd B, “Still is the unspoken word, the

Word unheard™—ZD—4TiZ L % Loz Lz, HZAELTO Thi L
DL LWEERFAOEETH DL, 7L, HELALVORKECZATTH 5,
b LEbIREHANT o FL—XRsrn vF 3 EANEEN D EEY) AT
przanT, Thizl, &3 ]~/\“0)fy;#;bf) A, 2 boNE HET obheb
DALBEEL T EZAP RN LTH D,

“without” & “within” OFHD D VHIE, £HECRERE D2, A,
B R B, 2ol 218 Cwithin® OWER, WERL Lo X XIREOD

CRDEVIRYDY XD h - T, BRE B OPWTRITO “The world”
NEEFDOWTEBN, TED “The world” {Z “The Word " D& TH 5 72

%V,:ﬁﬁiﬂfﬁﬁ B THICIEE > T 20THE, L Ludih,
BoxXnkt "B 2 EEATCEAR) TACESS LT 5L X, “and
for the world” hrﬁ??tybﬁ%#hé:tuﬁﬁobttﬁ:
@ﬁ@ii%?ht:t@wf%ﬁﬁﬂ%kﬂié@T%égiﬁ‘ka
ut” Z LT “within] 2512 “for” & w5 b KHEFArEhbN D &, H
PEELTE L WS B H D, €D “The Word without a word” i3
e BA T AZWELTEL) ELEDLS, DWIIXA=y 7 RFEYHICE
BbNTLEINTHB, “The Word” LIZHPZ VO THD, 4 T 2122
FSEEE Ao, 3 R SIE IO b B, L b OBz T bt x
ZDGRIZ O E N, Kh, ZITEHI FSE) LI SR
TwatEbhiEEbAV, TRe) XarHERLEES, LrlIei
IR LTV 20 ThH D, MALHBOBMELED A2 & ) bz LOH
HlX, T LRTWE



Ash Wednesday %2570(11) 43
7272 L “The Word...for the world” #» ok 323 EH L2 FE %
L, 7213 “the government...for the people” WE X ¥+ L&Y 2,
I NOEOTERES LN, b2l DL, 3 oS EZof, R
2T Db HFANAP o T I PLERBIENTE D,
By, Hoduhs LtitosicFbInsBEngEE 2RSS Thz L)
D, F0ZH, o W\“@i’*%ﬁf\ﬁw %&DiL'C’,[?(o |

And the light shone in darkness and

- o - - o - of(/)o

Against the Word the unstilled world still whirled

o - 0 /o o -x - {/)- - x (/)
About the ‘centre of the silent Word.

o - o - ol/)o o =-o -/

FEOCEE I ERRBICHAL, B2rouds ThizL, 30301
MET 2 FHEEZR)MT, ZOMINCEEZRL ) 3lbhw, GL
WG DA, WERPLEIR)DEPIH T, BEN L - THZ B2
BERCTTLH S, “The Word...for the world” X5 Z & iF D FHKS
HEIEEEEOT R WERE LTI w0, TOFEFMLIRY Y, ZhE
LR T2 TH B,

-
o

2 b S &r;ggﬁf\;kgw ERIFT EE, ThlzLjolict+FEENTI
AN Z EEES NTHB—"0 my people, what have I done unto thee”s
WEEOHZ ) b X o N Z EDBEE TH 5, (BEIKKMER » 554 % 5 94 HiH
HOIETC 2 A, WEWMED I T, RBAn “riw’ & LCHRHAD
ZEETHD,) ZOBEEY Th L, o@iIziva T2kt a2,

Where shall the word be found, where will the word
Resound?
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“word,” “found” # Lf “resound” DRIF AT EADATAND e hH - T,

J YD) TA’EU T, IoMwicTh L RELELL . BEEH
ETEEEDAAED DL b, HBLALY X Lne T, \

Not here, there‘ is not enough silence
Not on the sea or on the islands, not
On the mainlénd, in the desert or the rain land,
For those who walk in darkness
Both in the day time and in the night time

The right time and the right place are not here

ZOIEREORICIE, 2 b ABGRERMELOHOEHITE v, THiETh
2L OLHA~OWEETHY, Ehbn I LIEThb, THEHANT~Y
BHD) XLk boTwbNRELATHE, =) A4y FOMFIEEHICE
5, HEZIT, TRETHOWIR2EHAFEL 2T, BLFEOTEL L
OO ERS, Lol b FIvFy 7 KBRADITINBIZLOTHS, L
L, ELHLTXAPAKRDLOREY) TR, BLUALERIS, SRIO
DXL LD > THELEI ) &5,

No place of grace for those who avoid the face
No time to rejoice for those who walk among noise and

deny the.voice

HBDBEIATE 2 Thi L) ORTIHE o HP D DIEHIZ 720 Th7e
LJﬁrﬁBJt@ﬁﬂﬁ%%$<ﬁ%ﬁ%éo:hi?tu%ﬁcﬁf%
%LJi@k@ﬁ%%tﬁowﬁﬁt*%fmofwé@toFthJm
BEE X TSy~ End, immﬂ~ ﬁtfwémf%é

Bct%“—bV#%@iiT«fiW«@ﬂﬂf&wvbffu
FthJirﬁbJmﬁwm%o#%ﬁw%néﬁﬁm@%ao



Ash Wednesday *54:(11) 45

Will the veiled sister between the slender

Yew trees pray for those who offend her

And are ‘te_rrified and cannot surrender

And affirm before the world and deny bertween‘ the rocks
In the last desert between the last blue rocks

The deserj: in the garden the garden in the desert

Of drouth, spitting from the mouth the withered apple-seed.

w%wmkmﬁtztfﬁt%uﬁoxiofg§g®%0#%ﬁLtm?
Botz, TOEKEE ThzL,) i3 ey EHFLREVWEES, BED L5

LR HDEOREIWEIHAE LT, EXTVEILDfN—Y g %

BTTUTL EZAEEN OV ALOEEY»H L, ) TOFEE W EE
RFEUEFL 2L IBI, ZANFLLZ L, COBIUE (bl i
by LA b CBS 0T, TAEKIBE VS D LT
%LTNﬁFV@%UK&ttU{lXWEéﬁ%(%memwa:
OWEE 13 Tz L, OME T, Lo Lol Thil, op s
%méﬁwftiimf%éo4220&§tﬁ0%5®ﬁ,&wofti
ZIEENETEN, bokR-5205213, Thil, £0TUAy toR
FEFECBORMELBCEII L TEL VDR, 2&21F, “The World

il

is trying the expériment of‘ attempting to form a civilized but non-
Christian mentali%y. The experkiment will fail; but we must be very
patient in awaiting its collapse; meanwhile redeeming the time. ¢
I RSREIND LGRS, Th L XX b ) #5EE S
LI EEFBRIETFREINTNITNTH D, AT 4 =7 AT —{IAsh
Wednesday WKESTURIO ) A v bOIERIZ & - 22 XA~ 0BG AR
157’ EV g, TOBRIBE>TL 0 EE, = V2 wETAHKRZ A
Fllgwnix, “ZL@rat " ofEizE ) oz ) A4y by
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DR NENIFEH LD RN BRI EETESL LT v‘/vc:IS.’gmf:w 72
HThdERD, Lal, bl LICREEAEL L 25 L2 3B 5w,
LAMER, gt nfEFrzotrorrb ) BRI, 21
B Thil, OZEREFSICERI AT E, BorrbTELATYD
Y2515 5, “The Word without a word, the Word within/ The world
and for the world” —7 > Fl— 2OXfKED ERFR AT (b L
HEEL L E, TP NOROHHHEEN TV ENTH S, JNIRENEN
LETH B, %), THCHELEEEE2LIZ, Thil, HHSOE
URRE SN (AR ‘
NDxm-@wm”~4lzm@%n%ttrthJmﬁiﬁlUTvb
DFEDL H 1B DR, PLEEECLbOBEOREEL T hL%D
7

YAy bELIESLEIZ=L Y2, The RockdhoHiza—F 2%
Elzriensd, B2 023020 20—825HL &5,

The Eagle soars in the summit of Heaven,

The Hunter with his dogs pursues his circuit.

O perpetual revolution of configured stars,

O perpetual fecurrence of determined seasons,

O world of spring z;nd autumn, birth and dying!

The endless éycle of idea and action,

Endless invéntion,'endless experiment,

Brings knowledge .of ‘motion, but not of stillness;
Knowledge of épeech, but not of s‘ilence;

Knowledge of words, and ignorance of the Word. ‘
All our knowledge brings‘ us nearer to our ignorance,

All our ignorance brings us nearer to death,
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But nearness to death no nearer to God.
Where is ‘the Life we have lost in living?
Where is the wisdom we have lost in knowledge?
Where is the knowledge {ve have lost in information?
The cycles of Heaven in twenty centuries

Bring us farther from God and nearer to the Dust.

WAEE v, 2 bR DT EBLETE , AFERGEY D, LrL P
BAE) ICRL T B, 20 The Rock & x 1) & } 12 & » TAKEEY 1=
#%@«iéscﬁwuact:téﬁiw 28— MV D—FDE DT I35
HABEBE NS BT 2 RAREE THR L ORI HREALT 0
S SIE (O AN 1UﬁvbuTm1%wmtmm:—7zm%%,%Aﬁa
CIEFEN P T B —nFE e ZETREOLDFZBL (ELIEZnE0o, §E
ERICHLIEY) LT IE R TH-720 5, “It was the second
voice, that of myself ‘addr‘essing—indeed‘ haraguing —an audience,
that was most distinctly audible."17 WrERYIC Vv 21X, Ash Wednesday
EXLBE ORI, TOEZOENED & AHI28— b Vo R
PDTHB, )&y Mzl 2 b NORITIZET 2FALLTONER S
ctuff%%gtﬁb\%n%m¥§%t®u“ﬁ%"®%0iifﬁm
blLebidEFAL L) ZRRCB2LTE22 2000 TH B,

“Although I do not hope to turn again”—#) Dse— b 2372 72 U
AOFEHRS T b LB LANOBLY 2 b S ofivicE s e, La
L DERDEROBIE & Ash Wednesday 2R TE720THo2, Thil,
HOEDELMBEOMI* T THTIITOVWEEAIIEL E W HIBR L
APLEFENLD v, R2ATEEEM VL Threb L nEEHIzRE:

3

nllll
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<




' 48 Ash Wednesday %#ite(11)

5&:‘5 LT 5, Fnd Thizl @/L\h%f&if“% %, “Because...Con-
sequently...”jz, F 72 “If...Still.."lc 4 R~ k510, =24 “Although...
(Yet)..! DRIEE72THECHCZDLOIEL SEHE 2 bUENHS S,
Thfol idohFE ook aFIzRS ) (iR L% TR ED, L
LIV EDDBENDH ZHNHHER b, ZNREEDOIFT

From the wide window towards the granite shore
The white sails still fly seaward, seaward flying

Unbroken wings

“Unbroken wings” &35 30 LN FHC “broken wings” 2 A& LT W
Britvz, kKx% @E )KWnﬁwﬁomgmmuﬂ%aﬁfftﬁ
3y biE, BLAEN %ﬁb%é;tﬁb,:bﬁmumwyfb LT
BB TL A, YhLORBL LRE M, LA TFRENTE & - TEET
ﬁ%@%%ﬁd:nﬁ“%W”KiQf%bﬂt%fOWﬁﬂduﬁf«
E2S EHvE LA v, REPFATORBEIECEINIOTH S,
FIARLRDIEEE SO RCE N EFECEE 2, LB
% fwoé%u;%@%wﬁtﬁ%éﬂtﬁ@t%wﬁmbéo
BEx A7 2 &Rk ;t;"zJ%JEI'JTTfo H b,

TN—70y ZIFHAWE BN ABZLERRDR) AL ECE B —
‘I grow old... I grow ¢ld...”, Yo F 3 DECRBATICRATYS
—"I have lost my sight, smell, hearing, taste and touch”., 72%% b
Ly DECEEL »wr“(?)% N Lo “Little Gidding” TI-ENFES
=i I B b B,

And the lost heart stiffens and rejoices
In the lost lilac and the lost sea voices
And the weak spirit quickens to rebel -

For the bent golden-rod and the lost sea smell
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Quickens to recover
The cry of quail and the whirling plover
And the blind eye creates
The empty forms between the ivory gates

And smell renews the salt savour of the sandy earth

EOEEEBNRIT B E 2Bl “BFAM pb s LI, BOMEEEIR
ZHRICEEST £ RE D LT RATIhw, 22 M0F ) 2205 pE 0T
BT H B E T D75, KhN BN HIRS S 2 8, B <
CNIEFTEAEL I ETHNORAERHETH), F) 2 70»UELIT

T BB L R IR D — k72,

This is the time of tension between dying and birth
The place of solitude where three dreams cross
Between blue rocks

But when the voices shaken from the yew-tree drift away

Let the other yew. be shaken and reply.

FOELE P EO0E ETRELRER VAR, TAE TRHLL
(ONDEEE L EHT, RO FE~LEEESE Thi L, DL
FEMI ~E725 5, Ok, “ADGHGOKOMEEE KT THED 5 >
T Thil, i, 208bHEiliiEiEbs 2B D Thb, %2
R ) B SR A I D F 2 B 13 2 b
NEWDRANDEFNZHEREFOLE, IS5 T, ZLTHRSED

.

A DTFENEN N ) DTH 5,
And let my cry come unto Thee

N FDOERDL I EIEHPITLNE EIETIE T v, Thz L 13
ZENMIBEEVOTHL, FLTHOIEES ZHICHERT 22, “OIE
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NTHC 2 PEERRE> Twd" by e FF—RES, 20L B

N %o,

OO IE, I HTIHEIER® “Hear my prayer, O Lord” ~OI&E®
CEEEEVI I E TR, bl L DLOB k& Ash Wednesday
DREEICR IS LTCE b L b3, WEAENEE), BehrlbLwn
ARz B L0EEEBS LA E LT "BERKER" »EEL L ThAR
bLOEE e rdhiEhbhv, L, IVOMIEE2HT % 5T,
BMEA D S Ob CHLAY, ZOLCHIES 2 T WS 22 RD 25
HTELZALEA LY, | '

R, LOBIEEES I LR Thr Ly ahE )b EHIIRL B L &
ik, ARBIZ V72 AV EFT OB LT L5 T 22 MBS,

»

iZ “I all alone beweep
22

7z 21F “And let my cry come unto Thee
my outcast state,/ And trouble deaf heaven with my bootless cries
EVG YA 7 AT TEEBTENEEIEZS I 2y FiEoe
BT RWEELBEET s, JFERICL T b L 05 02T, %
NENOMLAEBETRITTHE, bRlLiboia B, N2 RE
LHTH) T EL»LNL v,

Ash Wednesday #EiIZ LT, LDBHE 2987255 L5ER1E, "a group
of poems” & “a single continuous poem” N % ThzL, ¢EULLES
2, BELFEORYOTAMAEE5 Th 5,

x

1 AfEix TAsh Wednesdoy 50 ( 1) (R HAHEATSE S FHEEWLEME, $18
5, 1978 2 H) 12Hi b0 TH B,

2 Helen Gardner, The Art of T.S. Eliot, pp. 113-114. (It (. Ash Wednesday ) is
not a single continuous poem, but a group of poems on aspects of a single
theme. In religious terms the theme is penitence; and penitence can be de~

‘fined as a proper attitude to the past, a recognition of the present and a
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resolve for the future.)

3 “Mr. Apollinax” ?Ek i7747fl@5“ni’7/5"70?<’&1_ XN BZAT,
ZDHE, “an antique flute” ¥ Y T -o—= 2 MI Ly TELI, XA
X THRMREN LN E “paganism” DK, ‘

4 James E.Miller, Jr., T. S. Eliot’s Personal Waste Land, p. 25.

:'; j#F5 ""The Hollow Men” 75 Ash Wednesday~ ( THEFEHE M7, £12 - 13
&465), pp. 212-216.

6 BAEDFANFEKHIZ The Waste Land @ggﬁﬁﬁ)v‘/i\")1E’E'?§ﬁﬁttﬂ)li\7irginia
Woolf TH 2, ZotHliz I T THINS 4 T7EBICETOFELB LI ThNL, See,
Leonard Woolf, Downhill All the Way, p.110.

7 HNIKLBT7IAF TR The Waste Land 2% % %, “Shantih shantih
shantih” — ZREW =2 x v D, D2 IDRBEINILIZTHSE, =) 4 v b
BDoEnk 5 IziE® 2143, “Shantih.... ‘The Peace which passeth understanding’
is our equivalent to this word.” Z @ ¢ on Z &£iF (FEMEICIE “And the peace
of God, which passeth all understanding, shall keep your hearts and minds
through Christ Jesus”) i2&» T, ZotEOT ) 4 v FOBIZH ST, EAD AL L —
Ca v EBRTRLORE~NOEEZHA LD 260 TES, Lo L, 2O v 1E “Shantih”
VS T CEERALETRA L CERT S bR TRE W, BRI L - T ool
nIE, FOENFEREME D IF “collocation” 24ThH, 4+ FOEFEL X 1) 2 |} &
i3 The Waste Land L W FXRFDHEATHEVIETZ I T2, 20 F5=i
ETNEEINF Y FOLDORMTHS I, 720 KWEZ LIEHAFEERY S 2 1
2, 220l i, Zonx bz IR 2R 20 TH b 07212 “Shantih” 12

TUHALELED"DEELHTLHFENL I &I2% b, The Waste Land D3z
FTER, Ay FOEASNLF T 2B, To0ES T XX P REOTLCE

PAAFOLICERETHLIAIH 5. EROLHIC “Shantih” &) = i3,
ENOFROFRIIMEZ N2 X 2525812, PARBEHEI D TH S, 20 Z kXl
HLTITL D TH 5, _

“And after this our exile..” ZNLIIcEEREE ThizL, 0T 531
BHEBTRL Y, SERBEMETEDSLALH N OBIEEET 50 TH2, LY
RET2L0E-T, BONaMlFEL20THE, bl LKk~ NT bR L,
PN T B e A TEL o R, O IHBRES L. Th L) BEEL T

‘ 2 TwENDTHE, L2y, I DFELAAES, “show unto us the blessed fruit of

i thy womb, Jesus™ /8= VD2 b NRFEL S LT BEAY FHIBEINTVENTH

| b, GB, FMEBEBT TO0LAFLL DL, 10D “Wik"™ 27 Ash Wednesday

DHERA b B ELIZHL{H L%, Ann P. Brady H4FE3EBICET 2,
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(Lyricism in the Poetry of T. S. Eliot [Port Washington, N. Y. and London:
Kennikat Press C(Srp., 1978), p.55).

8 Stephen Spender, Eliot, p.124.

9 x1Fw b “Christian community” KDOWTHEREZZHWRNZ &, (The Idea of
a Christian Society, (Faber, 1939), p.34) 727Uk Z0EE#NL2 2=
T4 NRFEFED, BHx ) 7\‘1‘%‘7)%5]‘}: L T “the Community of Christians”
DRETREDEEM* LRT 2 (p.28) FHPFTR TR INIGHLEIHE L0 THS, /7
— P VOZTH#EHIR A5 R B TEEHLZEF 2 TH vy,

10 Cf. “But though the Word [Logoé] is common, the many live as though they
had a wisdom of their own.” Heraclitus #» Z ® Z &{3#* Four Quartets DLt 7

JIEHwbLN TR REMNE B, ‘

11 Cf. “Since our concern was speech and speevch impelled us/ To purify the
dialect of the tribe/ And urge, the mind to aftersight and foresight” { “Little
Gidding” ).

12 RLICEREN 2, =) Fy VEFDOHEAFREZICL S, va— P T S.Eliot
Reading Poems and Choruses: Ash Wednesday, The Love Song of J. Alfred

" Prufrock & Others (New York: Caedmon Publishers, 1955). iz 3 0B A

- keI, word, unheard, world, whirled % &Il EIN2ENBEHri|ar
LT, PUEEPFTCREIRILIAODIZLNY Y RN AMEEH LT, 7(ﬂ

NDIBIhEEbnlE b, 20, I PNl JRFEVHT2ERT IHICL
2T, bIHVEDR ENHGVEZHHHE, £LT, Dbt b L, =) 4y
FMEZoH ) ORTICHL(BWEIOE &35 bR L) T 5, b2 LEHENEE
ERZ, TXAIORED) XL EEDHZ, HEWEEHDI [/ Lo REEFrH- L
EEL D,

13 T.S.Eliot, “Thoughts after Lambeth, ' Selected Essays, p. 387

14 Stephen Spender, Eliolt, p. 125.

15 Ibid., pp. 126-127.

16 N= VO &t THLELTARL, ZO0FIIHETE, LidbrLICE
BERELELE, 2I3HEMT b LoE, SRABTIhELOE

Voice 1: O my people what have I done unto thee.

Voice 2: Where shall the wor& be found, where will the word

Resound ?
Voice 3: Not here, there 'is not enough silence
. Not on the sea or on the islands, not

On the mainland, in the desert or the rain land
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The Waste Land DWW T ERELI %L TH3,
Voice 1: Datta. ,
Voice 2: What have we given ?
Voice 3: My friend, blood shaking my heart
The awful da'ring of a moment’s surrender
Which an age of prudence can never retract
ZonENILIENELFNBIZF T4 L The Waste Land 127 5 4 = v 7 A2
ETDINTHE, =L VT Ao bdEFCLEBLTARRBLENE, £
EnVoice 3 12h720m7%, Fx 2 FBED ) 2 AICIEFHIC TS LTIV %02y

) F v FPOBICIE T eDL Y)V)/\yf‘/ﬁ‘d)ﬂ’c BISE D IcF L izfE - T

T2 n7Z5 9 ‘ )

17 “The Three Voices of Poetry,” On Poetry and Poets (Faber, 1957), p.9l.

18 MEH O ¥ 52—t VOB OEREE, =7 — P35 E 5ICE 2
~DEXLWRAVHEMEN S, Cf “At Graduation 1905,” Poems Written in
Early Youth (Faber, 1967).

19 Cf Collected Poems 1909-1962, pp.218-219. FMFITIE, Y2 A 7 AETHY %
v PETBERICGET M AL S 25 2,

20 THERERLFLE, HIUBCREEE, BIMOE) Ty LX) TR L s LT 4 TR,
DEIZF LY (pp.140-141),

21 Helen Gardner, The Art of T. S. Eliot, p.121.

22 s¢—}F I “Desiring this man’s gift and that man’s scope” ERILY & v b,
FFENOLL) Tho 7,
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Synopsis

Ash Wednesday: A Reading (II)

—“Still is the unspoken word, the Word unheard”

Akira Nakai

The sight of the three white leopards delights the speaker. Once he
wills himself to know its meaning the image begins to work as a “potent
and mysterious sign” to be ﬁursued.' This is to see how the process to
the assigned, with the figure of a woman as a guide, is reflected in the’
structure -of the poem.

The f)asture scene with héwthorns and lilacs in bloom almost over-
whelms the speaker with its charm. There is something pagan about its
god-like figure. ‘“The broadbacked figure drest in blue and green/Enchanted
the maytime with an antique flute.” If this figure is to be calied a sign,
it is a false one, the cause of “distraction”. And yet the will to override

it is not strong enough. It is the will in a negative manner that is valid,

- and Part III ends with prayer. (If the memory of Jean Verdenal is brought

in, the poet as well as the speaker is now engaged in a desperate job
to exorcize it.)

The figure of a woman appears in two passages in Part IV: in one as
a sign of spring, in the other as making the sign of the cross. In the
presence of a Dantesque lady the false sign of spring”is now being con-
quered:

Here are the years that walk between, bearing
Away the fiddles and the flutes, restoring
One who moves in the time between sleep and waking, wearing
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White light folded, sheathed about her, folded.

Repetition of the present participles may remind the reader of the apening
of The Waste Land. Indeed this is a hopeful version of 1t The-figure is
seen as a bud, a still and moving element of early spring, waking up and
opening into the delightful scene. She is the sign of the real spring to come,
though its meaning‘ is not fully deciphered yet. Hen;:e the determination:
“Redeem/The unread vision in the higher dream.”

While the garden god, his breath expiring, is again afld finally exorcized,
hope for a new life is to be re-affirmed:

The silent sister vei.le‘d in white and blue
Between the yews, behind the garden god,
Whose flute is breathless, bent her head and signed but spoke no word

This is a moment of tension between dying and birth. The sister spoke
no word and what she did was cross herself, “But the fountain sprang up

and the bird sang down.” The whole scene is changed into that of spring.

Witnessing its wonder the speaker is brought to this awareness: “Redeem -

the time, redeem the dream/The token of the word unheard and unspoken.”
By making the sign of the cross, the sister has suggeétéd the meaning of
the sign previously sighted. At this stage the process to the assigned is
nearly ac,complished, for the speaker becomes conscious that the sign
he has seen muét be the token of the Word, or “The word within a word,
unable to spéak a word,/] Swaddled with darknessl”.as Gerontion put it.

It is quite natural and necessary that the speaker, both a religious man
who believes in the Word‘and at the same time a poet who deals with words,
should venture to take up the doctrine of Incarnation in Part V. The task
is, however,. p.erilous, for in “restoring with a new verse the ancient rhyme”,
he is at every moment on the verge of damaging the religious symbol.

Compared with lines such as “the Infant, still unspeaking and unspoken
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Word” from “A Song for Simeon”, the slow and rotating rhythm of the
epening passage of Part V is more elaborate. The following indicates how
it r’s built up: 7

If the lost word is lost,
- 0o - —(No -/

if the spent word is spent
-0 - =({o -~/
If the unheard, unspoken

- o0 0o — (o —x
Word is unspoken, unheard;

—Noo —x{No ~ |/
Note that when the brearh pattern is modulated by the feminine beat in
“unspoken”, the “word” that 1mmed1ately follows is charged with breath.
Whether it is capitalized or not, the “word” is felt as if it were a living
thing. With the widening rhythm of moﬁon the speaker continues:

Still is the unspoken word the Word unheard,

- — 900 —-x —/ o - o ~ |/
"The Word without a word, the Word within

o - o—- o - /[ o - o —
The world and for the Wbrld;

o .— /o ~ o =

The breath and rhythm. give the simple word ‘““for” a value, which shows

that hrs concern is shifting towards the relation of the Word and ’the world.

In fact he meditates on the significance of the Nativity ignored by the
o world in the three lines that succeed.

Not that. the poet is unable to identify the Word with his words, but

rather that he is more concerned with the world. This is not a flaw in

Part V and surely it is skillfully done‘ And again it is logical that the

personal awareness of the “Word unheard” should make the speaker demand

‘the world to hear.
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The point is, however, that the voice employed here differs from the
dominant voice in the other parts. Looking at the first-chorus of The Rock,
the reader will find’this‘ voice chanting without restraint. This is the voice
of the poet addréssing .an audience, ‘“‘the second voiqé of poetry” which
Eliot defines ‘in one of his essays. What dominates the poem is the first
voice addressing to himself or to nobody, but the voice in Part V is the
second one, or more correctly, the strange mixture of the first and the
second. This accounts for the reason why the openin'g’passage sometimes
makes the reader feel uneasy in spite of its elaborateness.

“The poet of The Waste Land,” observes -Stephen Spender, ‘“‘was
weighed down by taking upon himself the burden of ‘c‘ivilization; the poet
of Ash Wednesday asks to be taught to ‘care and not to care/Teach us
to sit still,’” and adds “prayer is subject and hero.” And yet it should
be stressed that the poet still expresses what he has to say on civilization,
and that that is what drives his speaker to chant in the strange voice.
The second voice could not be kept unheard and unspoken.

The familiar voice returns in the final part. The speaker has this
flashback: '

From the wide window towards the granite- shore
The white sails still fly seaward, seaward flying
Unbroken wings

This is neither a higher nor a lower dream, but a moment he has lost and
remembers at times. . Prespmably the “wings” have been broken in the
course of life, but the moment of youth itself, rémaiﬁing a perpetual
possibility, does not ‘belong to the mere past. It is a starting point he
has to come back to by reviving his half dulled senses. A vision of hope
along with the tragedy of old age closes the poem.

Ash Wednesday is not a story of a happy ascent towards a new life,
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but simply' presents the speaker’s state of mind, which is not always
consistent with his wishes to be free from the life he spent and the life
he is now living. “In writing of verse one can only deal with actuality,”

says the poet, and he is quite right indeed.



