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Native American 37 2 ) A XRICELS HSEB LT85, HAEE
%% native American A8 { B4&ICiE, HBDE [HZEA] (savage) & LTH;
<A, BN, THEE] UTREVTE R 20T, #ic [#E LT
i A, native American DHHIC, GAICRBVEREREL, Bo%x
BOAbOMEUBERSOERBELTINEBDEATINS, Lih-T
R 5IC native American L ULTDTAFVF 45 4 ZBDTVOEDTIE
<, BALBBEALRUAMESRERVD, 5301, BObICEREL

ITREGAMME] &0 BEVAME] 2RBRATEEV2BAM 2 5 0
native American #ICd &SN TU 7,

B DHAIER L5 native American ZHNWTWAE T X ) H/NS A 53 &,
BHADEFD S & DERBMIC native American O{LAFIc DT &S & L
D, native American D327 ) I F 4 VA b DICITEE » e AADTAES
DEBERBE S LT3 EEAH 55, John Barth @ The Sot-Weed Fa-
ctor (1960) TiZ, oW 3L DEFHD B E VS WHED S native American
bRHENB L, Ken Kesey ®One Flew Over the Cuckoo’s Nest (1962)
WWIZEBZEE DS ET AMYE LT native American @ Big Chief 73102 L,
Sometimes a Great Notion (1964) iC &, % 7:Leonard Cohen o Beautiful
Loser (1970) iz %, native American O (L2 d D7 Y 357 1+ T 10 D~
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DERNAEENDB S

UL, CHOBETIOHADENIEROPTO native American T,
B A8l & &7 native American T3 » T, € CICEBEERNI, BA (e
BXHETH D, native American D& RIEXFLLTH B &1 5 HliE
BTV B, LidioT, 7o kA native American % [B25] &Eb
¢ T, native American %%@jdt@:mc PELWd0] » [KEDEICD
BRZED] FRRLTVIEATD, BOREALEELIZED0TEHS
E, B30I, BAL native American Q7Y I F 4 TS DICHEHFRET
B EICEVERBICERITORALBELINS VI, BARNPSD
CBEANS DB B

Lz A%, native American §EOFIC kX BERIT, BAEENHINT X
72 & 5 73 native American [ZFaA & & &7z 57EV FRITD native American
OXEIIT, AANELEBAAXLOPRTCHRETEZ D EEZL/LD, #D
OFY)IF T RXPEOhIC [ERX2b0] ZRETICE%E, BT LBE
WLTWRBNT EMIDREB, TNET A, native American D IFIC
Z, BALORETSHTLLI ETIRENSLONS, BHL D, native
American OfI» 5 AN, ZEFAAXAORIELCERZERL, Th
BECOBEEBREI R D2UNEDLTH B, TH XD, native American
ERAEPLTHCEEOXUL - EothTEE 2 LItk -T, BEDE
EEETLESELTWE X5 TH S, 5D Red Power Movement %
COEDLDNTHBELEFEA LD

L

Native American OBRFTDLFEN-Td, FICBOTERZERL TS
QR HLALOWOOOREICH bk &I, FIHMICEAE
EEDTVBL, /Y 7472 aV@MBDEH-TH, NEBALELS
LIS, ‘
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¢4, native Ametican® X, VWHhWBXEEEAZTVHDOLETH- 74
DT, BoOXFEROARERD AN TELLDTH » 7ot §TICISHNT
BT, BASEDOOREERCTETR U OERLAD L, &I
it native American HESEADSET, BoLLOERETLELHT
W3B, LT, 20HHEICE B &, HENMESOFAEDO AT « T ELTE
ELTa 7

Native American Q%f)\%b‘ﬁ_ L0ERB &, TPFEICRMAC LR
&b@;*'wo@ﬁﬁéwﬁmmz%qfﬁ%b,%nc;ﬁtﬁﬁﬁﬁ
EOHTEZABELLIELTNE T ETHB, N. Scott Momaday (1934
—) i, E2irxdd 5 native American OEAKL#E L%, native Ameri-
can DERAZHET 3 L&, BT !

...for her words were medicine ; they were magic and invisible. They
came from nothing into sound and meaning. They were beyond price ;
they could neither be bought nor sold. And she never threw words
away.’ 4
=305 2 native American OREEFICIZ, HOE LV FTVTVAIHAIC
B 29 E0EENE LTEEAEL, BROEZELIBRELALD, WE
BB TRES, BHT 32D CSERB -2 EEATVEEITH S,

C3 NS ERICKT BRED D, E8, BROBROEK, 710, 550V,
BOEE -T, OERXFRENTE 2, BICBKROHD, BROBMELE
FEMAIY, TOBEREHERIBICAIONI.

2= kM, native American OPABITH D, TNIEEAD native
American £ & 2D T HEHTH S, 2nEHBED I AKAFLT L HDE
Arthur Kopit (1937— ) 0@kl Indians (1968) DT, A& LI LE
Sioux FEDO—AE UTHFHICHbNI T EMdH -7 Sitting Bull &35
THA 55— ...You will never know what it is to be an Indian....”5%
7z, John G. Neihardt 435 5 Black Elk Speaks (1961) [, native American
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WAANEZEIRORELIE LAIHB b0 THS 5, LMREIDANLED
COBSFOHIC Sioux EDRARARA LB LS TE LS, HHETRE
AN1eBEDE > T BA L ORSICH N, Bl & Li%EE - 7 native
American OB O HICHE KB LTVE, F LW EELTO Black
Elk (1863-1950) & South Dakota ® Wounded Knee TO#E A D Sioux
BRBRENLOE, [ZOWEO BB HENL] EE-TVS :

I did not know then how much was ended. When I look back
now from this high hill of my old age, I can still see the butchered
Women and children lying heaped and scattered all along the
crooked gulch as plain as when I saw them with eyes still young.
And I can see that something else died there in the bloody mud,
and was buried in the blizzard. A people’s dream died there. It
was a beautiful dream.

...the nation’s hoop is broken and scattered. There is no center
any longer, and the sacred tree is dead.”

18904F & Ticld, JaA & @ native American (% reservation [ X h, &
UVWAEBERRICEING &5 178 - 72, 2D rhicid Charles Eastman (1858—
1939) 2EA L2578, AADHEELE ->T] BAXEOEEEED, BHA
EWEZEICIEA S LT B (“..learn all that is in the books of the white
man, so that he [an Indian] may be equal to them [the white men] in the
ways of the mind )8 %3, LA &4 LT, native American 254 - T3 {f
EEFODTT RS EPLTEEDdEH 5, L L, %< D native American
{Z, Dr. Thomas Whitecloud (1914—1972) o= v 4 “Blue Winds
Dancing” ic&6h 2 £ 5ic, AAEEIREBRAMLL LS & LEVEEERES

D3 . '
I sit by a.fire and think about myself and other young Indians. We

just don’t see to fit in anywhere—certainly not among the whites. . ..?
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20fH BN ICTL B &, HEEABIED 27 + 7 £33 native American O
TERME BT 3L o700 WHD/NE, 5, /Y T747¥aV/D
B:E %, reservation ~i% 5 7-tHD native American 73 B4/ bEBEAM
ERESDREEVIPPERELVEBEERLP S - TV AP >7cD L ED
LERYD, shZhoffEZnE T 2 BROES O E#REL TNt b
FNTNOEHKEREOBRICK-TELARBEZILLTVETETH S,

Creek #® Durango Mendoza (1945— ) @ “Summer Water and
Shirley ” (1966) 143 k91, BERWILERE T —~ & D, DRic
BERDLT b BEE/NSi%, Navajo #D Grey Cohoe (1944— )
® “The Promised Visit” (1969) %3 &5 UHFENEHOTHZHHE
ZEE L TEANR A BPIRE L VHBNTECRAMCHS S BRE/NEEET
3, ERICFEOBANREREMA T, AMFEZT 2LV LIANBEND,

HRAEBEL T 5 Dl native American OEHEHISEE TH 545, Juanita

Platero & Siyowin Miller & % — A® Navajoiz iz & 2 ILFE{ER “Chee’s
Daughter” (1948) i3, T#ZBEOREINEZELZEMANTEDLNTNS
L, KFETE D HF 5 N. Scott Momaday (1934— ) @ House Made

of Dawn (1968) OhTHEAMNESBEVHOY —~ O—> “The Bear and
the Colt” ZMET & EYOMICHRONHZ ZLDBVWHETH S, T,
INROBARI I, LIEULIE, ABMEBREOBU2ENT -3 LT
5o ‘
EA D native American OXFED & 5 —DDEAIE, JERL > TSI
ot EnEE?Z Red Power Movement M LT3 T &
T¥% 3, James Welch (1940~ ) %Vine Deloria, Jr. (1933- DA
EINBERBCNTH D, Deloria o Custer Died for Your Sins (1969)
# We Talk, You Listen : New Tribes, New Turf (1970) Z4%IcEFZT
% %, Deloria ic Xhif, native American DEARRD LI EEED !
It is this special pride and dignity, the determination to judge life
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according to one’s own values and the unconquerable conviction
that the tribes will not die, that has always characterized Indian
people....1°

T ® “special pride and dignity.” % native American ¢ XZ2IC{Z 20D

BRICLBONBIEHRTH 5, :

MPOXETE, BADTAF VT 457 4 ZENBBT ZHLED £ v /5—

ELTOEDENS AWM BRRERLTOx s, RETE, BAEADT

ATYT 4T REIDPLEBOTN S, 2ULhic, EADET 38EOX

{LOROEBBEIRD SN B2, BE, —HKRIET3EVSRELTERDDA

5LV, HALENRHAOT 2 ) NATHSLOIBHRICS & SOAEE

BTH5,
HUED XS BBED D, 19694EE @ Pulitzer BSEERTH 5 N. Scott

Momaday ®/Ngi House Made of Dawn #EZTH LS,

1T

© N. Scott Momaday (2 Kiowa & Cherokee ODIfi% 52 T3 AT,
19344 Oklahoma M Lawton TH:h 7z, 452 Al Momaday & #F% Na-
tachee Scott Momaday %AfHicd B, DERMAET X ) #EELICS 3
Navajo 4> Apache % Pueblo @ reservation T4 & U7, 19584E1c New
Mexico M2 AT A. B. 251, D% Stanford KRET, A. M. (1960)
& Ph. D. (1963) %517z, %12 Ph. D. s & LT, 19HEOZA »
#L - MY Frederick Goddard Tuckerman 0FE#EZE L7, hikik
iz The Complete Poeins of Frederick Goddard Tuckerman (1965) & LT
RENL, TOEXY, 305 HOEENREREL TS, House
Made of Dawn (1968). Dbici¥, BfFAE LTI, Montana 7 5EE
BRI~ D Kiowa O BBZHME L BCE0 L5 The Way to
Rainy Mountain '(1969) 2%, 19634F & D19724£% ©, Momaday (%
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California k% Berkeley R THX ¥ B L UHBELEEHI T, 1972
£ k1 Stanford KEOREILEHIZEIL T3,

v

House Made of Dawn ¥, native American NEHA & F UH 3ICEER
TALDOMEZER - /NRTH b,

EAXIE Abel &1V 5350 native American T, - TR E & iC
California 4 San Diego & BEICA -7 & & Hic$H 5 San Ysidro i %
% Pueblo SEIC{EATORD, BEFICEBDND, BT, HHH native
American Tk 3 ¢ & AR TIC, GAOHADRT, BAD LD ICERE
LT e LL, BELT Pucblo OEAR-TH5 &, 2225, HA
OHREH > - RICIBETE3LEMTRNC L 25, BUOBIEHAOHE

 RAR-TH 3, H4>7% native American TH 3 L ABHIT 2L

7Y, BAOWRICHEMTEELT, L, Abel @R LT T3
Pueblo oxftoticd, AAOXOTICSELDTA TV F 47 1+ 2R
BEFICELOABRTHZ, SEXIATEBFEZRB LB, B Pueblo @
AR - 7o, ?ﬂﬁ@%%gﬁﬁéi LT, Abel (3¢ native American & |
TODTATYT 17« ZHRT 5B,

CONGITAEN D RIL->TW B, 1k, Abel 2L T, San
Diego @ Canon !z &% %5 Walatowa & 105 Pueblo #i3~JEE5 3 EE T,
104547TH20BE 5 8 H 2 HORE%, % 2 &k Abel %t Los Angeles ~E&
BIBET, 1952461 F26R L27A D 2 AR, @3 HIFAL < Los AngelesT,
M4 2 H208, %4 %% Abel 73 Walatowa ~FHURE3 & 57T, EHE27H
E28H ENSEERINRESI N TN B, 3 1B EE 4 BT reservation TOA:
TEDS, H2MEEIWIIAAOIB &L OEMBHEIN TS, Abel JukE
TREEDOHARRI - 2B -7ehI TH 3,

—DRBOEN, F-oHRT, BROWRTHZ, £ 1 EDELEH
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OBVEDDY XANBD, HREELVY, TOMLSOPICELSNE
3,
There was a house made of dawn. It was made of pollen and of
rain, and the land was very old and everlasting. There were many
colors on the hills, and the plain was bright with different-colored
clays and sands. Red and blue and spotted horses grazed in the
plain, and there was a dark wilderness on the mountains beyond.
The land was still and strong. It was beautiful all around. (p. 7)1
FLRFTRTWYF 2T D2ENTOARIHAETHY, #Eic Kiva (Pue-
blo. EOMICH M TEOERZHFD BYF 27 VORMDOETHZ, %
7z peyote EWSHRETOEES b5,

b O —DDWRIL, Abel % sex ~NOIWHLBE LA O IR BHIE
HWIEEAOHATH 5, RIAADOHRTIE, —HFHICRERICET C &8
T&eh, LRLVEERINICKD, RAETIRD,

BAEDEFEER > wBEHO DD+ > 5 v Tk, Abel OI:E 3k
EEEN, NP7 ey b ORBEIHABTEEY, Z2hid, £ TRARMI
BAE LTHINE XD, BEORVEDERED, MEOKIZOLD
Z @ native American OEBNCHEM L EDELSTOBENETH L, =D
DMPAZ T, BREIEFRBFEO OO+ > g VIRIERICEBYRICHRY, #E
SNERY, TNHMMCEITHL > THESI LT 2 WL ERY, &
FEEBMNT B EicE B,

INBIZ, Abel BBt LT, San Ysidro ¢ Pueblo o reservation i{¥
AT BMA Francisco Db RS LA SIhE 5, Native American
BEOEERZLTVWEHEARIT Abel —FBF LT3 A¥Y T H D, San
Ysidro ~“E 5 ¢ &%, native American OEH L EDEEE, EOHFEED
HRANRLCEEEER LTS, LvL, Abel @EBICH B, 50
3 native American DAEJE & FZBEFENE L 520, B E -7 HAAD
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XS UEBTHEE TR, TOLE, ERTRY 7 v 7 ALTLRDT, be
DEFEICRS € &0t B AWV T 2, BICEE > T San Ysidro ~NJgA
o7z Abel i, BT AELIC S BICHEHLERL . T Navajo THY, |
Pueblo D4 DICE > TRT Y b A £—THY, Abel & FEREBITA
W, Bix Abel OJFEK, MBS < '
Abel iz Pueblo itRA~DHNHONOERNB%F 2L TW 3, Pueblo @
HEEED RO METEHD, £A bricksd i, “house made of
dawn” OWRTHY, WrzEHELHOBEE)F 2T VORATHY,
RKEBRICREARBHEI LR IB L >TN !
...the great feature of the valley was its size. It was almost too
great for the eye to hold, strangely beautiful and full of distance.
Such vastness makes for illusion, a kind of illusion that comprehends
reality, and where it exists there is always wonder and exhilaration.
(p- 20)
ATV, JU—F, R0 A vV aDE-TVEECHTHY, BRAMROED
WHESEES LicidgEick D, Piki, posole, sotobalau 7L EDENE D E
BET, BHELL, HETHE, chdRINT, LKW EELALLD
I, MOEASTHB EEALNT I, (p. 10)
cH VS HEORT, MALD Francisco & Pueblo 0F W, ZEbH S 2
EHEEMT I TH B, Wid New Mexico DRVERD 1T native
American QOFFBEREOBL S EDNDICRL T NB, San Ysidro
i ix, Jemez &\ Navajo, Sia, Domingo, Isleta #jE40 5 L, € oF,
HLICHEBLYD OMBNT X - 8#T, San Ysidro ~FEW DA LEDOIFH
D4F% b7 5 L7z Bahkyush HEHV 3, '
# %3 3 %@E4 Father Olguin 4, Francisco &k, EHORET
%%, Father Olguin {3 17HEOH b Y v 7 OFEEH New Mexico TL
f&51c, i1 Pueblo DAZBEERLLI EHEHLTET, TR,
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native American JS#%E %3, BAbMEAPIRBIFIEICA->TINE, L
DL, 20T, KAREUT, Kiva ICESHEOAYTH S —To be
sure, there was the matter of some old and final cleavage, of certain
exclusion,. the whole and subtle politics of estrangement.” (P. 174)

U LS BHERKE, BAOHAT Pueblo & LTOTA 57 v 545 4 %
BEUT, LFCAEETE,: Abel 1085570 WHABTRE-T&7 Pue-
blo DHAXEDOMAETIREOELES ICRE 3 :

Abel walked into the canyon. His return to the town had been
a failure, for all his looking forward. He had tried in the days
that followed to speak to his grandfathér, but he could not say the
things he wanted ; he had tried to pray, to sing, to enter into the
old rhythm of the tongue, but he was no longer attuned to it. And
yet it -was there still, like memory, in the reach of his hearing, as
if Francisco or his mother or Vidal had spoken out of the past
and ‘the words had taken hold of the moment and made it eternal.
Had he been: able to.say. it, anything of his own language—even
the commonplace formula of greeting “ Where are you going”
—which had no being beyond sound, no visible substance, would
once again. have shown him whole to himself ; but he was dumb.
Not ‘dumb—silence was the older and better part of custom still—

" but inarticulate. (pp. 56-57)
VF 2TV EREE HRED—(KkE 7 - 72 Pueblo DR IE Abel D L &
DEFICED S, €T, San Ysidro ~EED LS4 D ER DT Cali-
fornia SR TN BHADLY:E Abel (21D, BEICED FAR LI L 5H
o LWL, BREDZBOBT, Kicid Pueblo DB/ &I E -7 %
STBRICK > TIESN TV BAANDERNSH 2 &% Abel 20, 3¢
#2933, TUT, ik Los Angeles o relocation center ~3%5h 2, &
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ZTULIES L OfFi, Abel (%, native American & LTTH%u<L, FHE
AELTTHEL, BEHEBIBVABELT, EFI LT ENT
&7z, Navajo DRAB—ATE, ZOFRXEFLFSWMB0NHROE
CWTHBAESBELTNL, BEAKEOLESTLL, HLOBESIC
FEKHKL, F+T 47 v 2 EFRANLD EHLBSFTHHAE S EFS
PoTNKETHS, Abel BZDFB LKA D, TDORER, Abel ZESN
Pueblo Tk 5 L A2E#HT 4%, Pueblo THHC LB TERNL, FAL
LTOEREL DL TERVASERERT 20, 220X LOFTAST
Xlcodie, BEBSSBLTLE-TWR3DEMBZDTHb, BADOTAT
VF4TFAMRIETHEEPODPLIUESTELS, RALNPLTHEZLD S
EEHLELDOETTHB, £hid “spilt individual” OF 4+ L /< TH
D, BEER - AHOF « LY v Th-1o

Z515 Abel 75, 19524827 iC San Ysidro OR~NRZ &, HAULFED
RIC20 T3, Abel (36 BR, RATIC, HRXOHMTTHEROFZHC S
LD TT 5, ARXEEMIIEEREBICEASY, RUTICEERZLY
% &L, Abel 23R4 5 - :

Abel waited, listening. He tried to think of what to do. He
wanted earlier, in the dawn, to speak to his grandfather, but he
could think of nothing to say. He listened to the feeble voice that
rose out of the darkness, and he waited "helplessly. His mind sas
borne upon the dying words, but they carried him nowhere. His
own sickness had settled into despair. He had been sick a long
time. His eyes burned and his body throbbed and he could not
think what to do. The room enclosed him, as it always had, as if
the small dark interior, in which this voice and other voices rose
and remained forever at the walls, were all of infinity that he had

ever known. It was the room in which he was born, in which his
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mother and his brother died. Just then, and for moments and hours
and days, he had no memory of being outside of it. (pp. 175-176)

Abel FHERXOEICEBOF LM &, H9 Pueblo DIAOMETE N E

WOITAFT YT 474285, 6 AMOEPT LOFREAFADI -

T8, #iR2id Pueblo 0 BB PERZEV DS, L L, HA

ORMEITR], BEEE L7 Abel OFNICIRIEA R DM 72D - TW 7=, Abel

i Pueblo DEERIC Lt~ T, HEOHEERH LY, BORICKEES,

ROBEZRTHD, GRICEXAOHIBEEED, HOMEERE T,

ERHAT I OEEEIC S » b 57, Father Olguin OF % 70 12 &, A 72

HLETCHELTINS L5708, Pueblo 2k H-TW3 FF0

Father Olguin {3 Abel OEE2th 2 571, Abel RFOFE 2 7#E DI

Ebo TOR, BEAPILPELRZZEICED, HEEDDE. CHIEHA

DXALDOHFTRFEBODB U N - HHDERE, BROHT, Pueblo 374k

DRTHEHLDT, 2PDLLLBDTHB, NHOKRDBROESTH3 !
He was alone and running on. All of his being was concentrated
in the sheer motion of running on, and he was past caring about
the pain. Pure exhaustion laid hold of his mind, and he could see
at last without having to think. He could see the canyon and the
mountains and the sky. He could see the rain and the river and
the fields beyond. He could see the dark hills at dawn. He was
running, and under his breath he began to sing. There was no
sound, and he had no voice; he had only the words of a song. And
he went running on the rise of the song. House made of_bollen,
house made of dawn. Qtsedaba. (p. 198)

T DR native American T H T, B0+ THRTRESBZERT

BEMESMELBEE, LinL, Abel 785 C EHTEER, B

CEWTELROEER, HICRBTE2REOHAICALTTIIE, R
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BLEBEKOICLEBTENRNVHDTH S, Abel K& > TRHEADI{LOH
TORERFERHYALD -7 U, @ITHE Pueblo O{bEZHE T RT L
PEEZE ifqut@'céaé Pueblo @3 {ti, Abel @Iim, REA
HME 2 WBLER L LTRAIKES DTS 5, ‘

CONFOEVORBICEEbN TS — zhid Pueblo OEHOHE
B ¢ 7 72 native American —E QAL OBIMEZEZ 2 DI - T
W3, AADIILETETS - e Wfb e bid, HBZ 7oy F ORETIEA
BRIV, T &ic Pueblo OMEREEEZ BIEMESNA—HIRE T E
tﬁ%®%§@&5%%&&néom”ﬁ%®ﬁf%%%ﬁ0¢%ﬁ@®%

FRELFENRIESTHD, 2hdid Pueblo Z0D& 0TI <, native
American —zD ) F = T)V'C?éao@o 12

V

19684127 2 B2 0 The Native Nevadan 31c, {FEEREETH 2

“ Our Benefactor” *#H9 3 [T O UL @ native American D <2 F o
PEEINTVD, TNEROELI BFTTER-TNS

Lead us not into integration

But deliver us from exploitation.

For thine is the establishment, the power, and the glory.

For as long as the grass shall grow

And the rivers flow and the sun shines.

Forever and ever—unh!®
c® “Lead us notinto integration “But deliver us from exploitation” (%
native American 725 DLDETHA S EES, CHIEBEAKCL ST I_%
fb] Shacib, BAXMICHS 5 BRI 5 C & HIEA T3 native
American DFETH B, WORESLEOXLEELEDOXLELT, 5F
DOTFTHCTHELTNE,
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1 Native American %3 [BZA] & LT #imhi fld LT, Charles Brockden
Brown O Edgar Huntly, Memoirs of a Sleep-Walker (1799) 1% I1cHE
HUWhYD [FEEbD] 2HF 20 EMTEEXEHIM, TISNEMER TR,
EH Bbl&.b\iﬂf, DI, HICEETH, COBODRIMNEELI I,

—%, [%{k] Shc native American & LTI, ERICES LIZ LIEHANT
&7, 17THHED Virginia OHE Powhatan i Pocahontas T& » 7.5 [E
161 3T [HOhOBOHE] KRG LY, BRI T HELTHEHINDTS
—REOMEDNKEEINTE I, 205 bOOhTEDFLILDM, James Nelson
‘Barker D The Indian Princess '(1808j THADo (L EFRED native Am-
erican {3, 7Y, Philip Freneau ®» “The Indian Burying Ground” (1788),
William Cullen Bryant @ *“ The Indian Girl’s Lament” (1823), Carl Sandburg
DL DD YES, Hart Crane @ The Bridge (1930) 14515, Longlellow @
Hiawatha O#Ed [ %] native American O#ETH - o

IR TIE, William Gilmore Simms @ The Yamassee (1835) % Oliver LaFarge
@ Laughing Boy (1929) 73 Eﬁfﬁgﬁﬁébi, 41T James Fenimore Cooper O
“Leather-Stocking Tales” ¢ Natty Bumppo #3%1% Chingachgook % Uncas 73
B, WEULAYE AAHLT, THUOARL LT HESEoH, BANCZO
THUOARL] OMBRICAEES 22 LIk - T, BBHT 22 EBERINTO S JARED
bDELUTEDLNS native American iz, William Faulkner ¢ ““ The Bear”
(Go Down, Moses, 1942) @ Sam Fathers 12 22 EMNTE LD, HADDE Tke
McCaslin % Sam Fathers 25 iMz%% 35, £ 72, Ernest Hemingway @ “Indian
Camp ” (In Our Time, 1925) % “Ten Indians” (Men Without Women, 1927)
b, HADAH Nick Adams 7S native American 2813 Lick T, A=V x4
VavEIGBIMETH S, T T TIE native American [ZZRDHD “serene philos-
opher” TH 3, _

2 TAYHXEFEOHT native ' American BED XD IKPFHNT 20T,
Leslie A. Fiedler, The Return of The Vanishing American (London : Jonathan
Cape, 1968) #33E LL, o

3 Columbus 257 # ) HKHRICEIE U7 M52, BHEDT # U HAREOHIRICHKIL00
FAQFERBOIESNTOSA, BUETI, #9500 W80T AN, 284 17D
reservation &Y, 7 XY ARMITEA TS, (Cf. Alvin M. Josephy, Jr., The
Indian Heritage of America (Harmonsworth, England: Penguin Books, 1968),
Pp. 345-362; {EKEA [T AV h - AvF 47w G : RaRil, TH466E)
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pp. 35-41.)
AOHED» D H1UUE, Black 25%910% (519005 A), Jewish 25593 % (#6005 A)
[T % &, native American AT TH0.5%12ETH 3,
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Synopsis

" A Note on Native American Literature

—N. Scott Momaday’s House Made of Dawn—

Tajiro Iwayama

The native American, who entered American literature with the
Pocahontas legend, has been depicted in the stereotype either of a savage
or a noble savage, with no identity as a native American, in the
literature of the white American. Even in some of recent white American
literature which sees more positive values in the native American’s
primitive culture, we find a common undercurrent view that the white
culture is superior to the red one, though it needs to adopt or to return
to the primitiveness of the native American.

However, the native American in native American literature, which
grew out of an oral tradition and has adopted the English language as
a creative form of communication since about the middle of the twen-
tieth century, has looked entirely different from the native American in
white American literature. Especially the native American in recent native
American literature rejects coexistence with the white and maintains
his basic culture to seek his own identity, as seen in Sitting Bull’s
crying out in Arthur Kopit’s Indians (1969), “...You will never know
what it is to be an Indian....”

In native American authors’ works are found several characteristics :
human existence is closely related to the natural environment, tradition

is employed in an original and creative sense, supernatural elements



117

appear as themes, and, above all, to quote Vine Deloria’s words, “ special
pride and dignity ”...“ that the tribes will not die” are “the uncon-
querable conviction.” Such characteristics are found in N. Scott Momaday’s
The House Made of Dawn, the 1969 Pulitzer Prize winning novel.

It is the story of the problem of mixing the native American and the
white. The first and last sections of the four-part novel present young
Abel, a native American, in relation to reservation life while the middle
two sections portray him in relation to the white’s civilization. Abel
had been living in the pueblo of San Ysidro with his grandfather until
he was drafted into the army. The novel begins with his first coming
back to San Ysidro to resume the ancient ways of his beloved grandfa-
ther. Abel’s troubles begin at once. After living like a white man,
quite assimilated while in the army, he has to live as a rootless native
American unable to find himself among the vestiges of his dying culture.
So he seeks a new place to live somewhere else. But his new contacts
with the world often erupt into violence and goad “him into a compulsive
cycle of sexual exploits, dissipation, and disgust.” Thus, he feels strange
in the two worlds of the white and the native American. However,
when he comes home again in time to carry on tradition for his dying
grandfather, he sees the reality in the mysteries of his native culture
of “pollen and rain,” of “house made of dawn,” of feasts and rituals
to placate the gods, “of wonder and exhilarating vastness,” and find
his identity as a Pueblo in the dawn.

The novel is strong in imaginative imagery and evocation of the nat-
ural world, and is full of haze. So, the characters seem ethereal and the

plot line is subordinate to the theme of the struggle for an identity.



