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Beyond the Horizon contains various elements, more or less trans-
formed, from O’Neill's history. Its central situation, first of all, is
similar to the one in which the author, John Reed and Louise Bryant
found themselves : the two men well disposed toward one another,
almost like brothers, in love with the same girl, who favors now one,
now the other. The author’s experience with tuberculosis is a sec-
ond element. Again, the hero’s father (named James, by the way), a
vigorous father, suggests James O’Neill’s peasant feeling for land. In
yet another parallel, Mr. Mayo’s anger toward Andrew for quitting
the farm recalls Mr. O’Neill's unhappiness that Jamie at bottom
rejects the theater. Horizon, finally, is autobiographical in its por-
trait o.f Robert Mayo, a weal, talentless O’Neill, a dreamer haunted
by images of faraway places but without the playwright’s drive, his
great need to express himself, to communicate his austere view of

life. (88—% p. 418))
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Carlotta’s talent as a homemaker was one of the factors that eventually
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