63 SR
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BB

S

The Pickwick Papers, Nicholas Nickleby #%4 ~5 Fftsei, The Old
Curiosity Shop, Barnaby Rudge D@ AN6 ~ 7 FidFENIzDIC
W, Martin Chuzzlewit (30 - & 2 FEFT 12K 0 Th-72. Y 2O
S DEFR Fullss Dicst L, Dickens (3184348111 2 H, Forster 52D
FHRTEROLSICEBRL TS,

You know, as well as I, that I think Chuzzlewit in a hundred
points immeasurably the best of my stories. That I feel my power
now, more than I ever did. That I know, if I have health, I could
sustain my place in the minds of thinking men, though fifty writers
started up tomorrow. But how many readers do not think ! How
many take it upon trust from knaves and idiots, that one writes
too fast, or runs a thing to death !

Dickens 282 U THEBY 2 L DFek & OMEEEIE, E20IEKRESD
DTHAS, Ada Nisbet &, #8413 Barnaby Rudge 1BV} 5 RKEH
I & & Martin Chuzzlewit & U229 & Lisdh-72L, American
Notes 1349 2 BB O LW IEEED, € O/ERED DPRDIERTES
Martin Chuzzlewit OFENDEICH BERUEEEE /10 L20THB],
LEZOLENEREROMCBEBEL TS, 5107 a—d, Nellok
SRTHBERPSEEE L T EBRITHIERDFERNTH S, LONT
3. EEORI A LWIRICHH Z DFISEFE NS TH B, LD
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h%ﬁ,mma®ﬁﬁém ESORGE @O,ﬁ%ﬁ%ﬁiﬂ&ms@ﬁ
BrE=5 Citd % DT sentimental 7w EELEIT LT 0TI
TEINA D D,

COMFE &R QU= 275 & &, Dickens IZZICEH LU &ED 5
ERBELTOADTERONEEL NS, Martin Chuzzlewit TfEE &
WEEDEHDSE > E DI DB Do TEAEREVZIETHLS. 2h,
ETOMEMEFRD,; Dickens. ¥ 5L BFICEAIC & U ESE L, @
TA D NBRAT R TH R, 27 Dickens XDk & 114
MESVABHEPSENOBRNCORLELE I BAERTHS, &
EZONBDTHS, S Marcus | DIERE [ %4>, AZ L 7> Dickens
@a’?‘i%)w){*ﬁuuf“aaéoj ELIERL, [Dickens DIERD S 5, =D,
MEEZHEDT, HEOBIMEVEELERT 2 SHONHTS 2 |®
EDRTNE,

MREOHRAMUBVEBREERT 2] S5 iz, BsaEZnEas
BIELEONEELRY, S0 L3 TEsS, ZDERIZ ‘self-
ishness’ 23 LT, +AnMfEo 7o v P ORTEn ENREICER
INTVB5, Z0D selfishness 702 ¥R ESEICHLAKLINET 3
BEEMRLLTED, ~AOANHZAOHE25, FZOFE:-2 A

T YU AMLLEKER BDOHTINB EEZ 55, Dickens 53¢ OYERIC

E%l

‘Your homes the scene. Yourselves, the actors, here I’ X 1\5 g% %>
F5250 T D% Forster 35L& EphBEED 222 012, RO
FREBEICHENEBEL TV I C L nERTE LS

COfESE B. Hardy @ Chuzzlewit 35105612 5510, BRET
DUMLCIEHEE BV TEL. LT, 20OFEERTELV LS T 3.
Dickens ORBEOEE R LAL L2 ERTRES545, KAE S BFICHS
N5, BWEICDTIE E. Benjamin® 284588 % 5 17 72 23, ‘Hypocrisy
Ascendant, Hypocrisy Triumphant, Hypocrisy Unmasked’ &5 Exzt:
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HIRIRE Uiz tcdd, 2OHMSDE L 0ETAPNEY. COERDOHERK
%#7 2L, BDRMICEEDRARCHEDHEEZEZEATYNRIZNDS
I, $EEABYiclE, Dickens 2% unity ZRHTHBEWVI LD b, unity
ERBDODLERNE S ICEHBOBEVWETIKEN > TV ->TUE-TY
2, EVABZDTRENAI M. Lbdi, CCTER—FT—<ZMsdT
BREDT Oy b ESFL, FRNEDRIBEEREL > TV LDEEER
TE5OE0DTHL. FDL LT DR Dombey and Son & DAER
BELIUCEEOREEHEI TN LELNENLLTH 5.

2.

N OPOEE STy f D—5T, Old Martin 7¢ Pecksniff m %%

28¢5, Old Martin DEEEFOBICO~5& LT, &3 Pecksniff &
TR & DBEREEE LD, HERO LI IR SN D,

Mr. Pecksniff was a moral man . .. Perhaps there never was

a more moral man than Mr. ' Pecksniff : especially in his conver-

“sation and correspondence. It was once said of him by a homely

admirer, that he had a Fortunatus’s purse of good sentiments in

his inside. In this particular he was like the girl in the fairy

tale, except that if they were not actual diamonds which fell from

his lips, they were the very brightest paste, and shone prodigious-

ly. He was a most exemplary man": fuller of virtuous precept

than a copy-book.. Some people likened him to a direction-post,

which is always teIling‘lthe: way to a place, and never goes there :

but these were his enemies ; the shadows cast by his brightness

... (12-3).
¢ @ ‘moral man® &3 WiEE, BHICREOAOEEREABL TS &L
5T&5B. LIF, Pecksniff OFEIEHFEZBEDTT & 5 O RENTN
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TV, [NRGERMLEZEDE o e | EEESANE, [HOD~
LLEEMEPDDEA X THRNE LTS, B2 R2EETHY] L8

BicksESh, BEB AENSR] [TTEREHEZLE1E, BATRIRLT
RZEEDWV] Ehohbha, EREAEZLN, ADE, XOEH, E
FZEEET I E, g, #5003 BREAEEEZAHAETESD

XL FEEBDEHMICHETE S 3\ TH 5.
‘Moral man’ &HES M7 Pecksniff 12, E0hi [#EiTEE
[FM] ZzaohTEERSENB T 2. Lrsis
‘Oh ! let us not be for ever calculating, devising, and plotting
for the future. I am weary of such arts . . . (16).
LB, WETELALBAET TS5, LHLERDREOFRIC,
BRI > 30 DAREOESRMICESXHFZ 5N TS, F0EA 7 Peck-
sniff FADTTHLEODDOERBVT LS &5Fsh, [BEXE
ABRH! EZ0-TW3BM, [BOUCSCESERPBI T B4
THEHEHLZD>TNBEDTL & 51, & Dickens D&l &4
THB., TODLMWESOEZNEVERT, [ROXFE, 4£EOW
CREEEDRICND, BHEEERT A LICHB], LLEEBE
CRMEN. oT, BOLEHTEE L ANERBIZE, LEORE
LHUEENE NEDEED LHOMBRTERIIEEZE-TLES. &0H
o
A strong trustfulness in sounds and forms was the master-key

to Mr. Pecksniff’s character (15).

(1‘

LEBEE N, BRRAIKEGEEEC, MaF 52 3EER2820h%
BUVRDBXIICIEB &, BOWBIET—RICERILT 3.
—7, DN Fortunatus’s purse’(12) T i ‘moral garden’(210)
Todanb, IWE’F‘QXETEEE:ﬁ‘b—‘)#@/L.«;:.%EZEKJ:UHJTJ NIT &
b0 COZADBLTRE, B0 [BICKLT] %Sh, Bobsbnas

fl(‘r
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i, Bl ‘dry distillery’ (478) KBS N T3, TOT &6, FiEH
DERAOBEOREBEL DY THE CLE—HERTHY, TIEL
5&,r%%J¢w5ﬁumﬁC@OW*n LEABCLEDHETHS
5. Loz g, Pecksniff [ IEAE L THBEETO HNE, RARHCY
4 2 M) TEHEBERICETARRMNTHZ LS BLALS. [HenNL LA
3, HInEHCAT ] EWSREREREDMEORT, Pecksniff %
bfﬂélil%7/b®f%§u%a%®c fblidboirsd BEohkd., A

Wilson [
Mr. Pecksniff is the Victorian -concern for morality overblown,

gone to seed; run rampant. Y

O, fERORSERETZENRELTE TV AEETZHETICL SGX
TVWBEDREBRETHS., ABRMLTERNDESDEVSIRITTERL S &
&, Pecksniff OBBEMESHIAMERO—7T 0y MCO ELHMAANSR
THWBEPDTAEL, ASEESHEBRE LTHEBI AL ZHET
niZ, Dickens EEBEOL LXOMAREZ—Fad L, AEEOH
LEBELADDEIE LTINS CENERTEEDTEH S,

Pecksniff 75 [Bol ] #H6E 3 EZE AL, Mrs. Gamp [T
DO D Hh Mrs, Harris ZA/0H L, f&k@ﬁ%mﬁé@? CEAEAEET
WEEWVWZ LS, 0 Gamp A%

I am but a poor.woman and I earns my living hard (406).
NS ETANBE. CCTHRTARD, BREHohEEEANTY
25 ETE—NOEHEICTERN, £V B SHNE, <D
‘Wale of grief’ (318) &7:1, A#klZ ‘the Piljian’s Projis of a mortal
wale’ (404) &5 DORHIY= 2T VASIELTLBDTHS. " L
2 U OBECRFEIE, B BEICEN, MELEL Prig —ROME
LS TRIEEANDEHLZHL, TOBRNNEEESIRICE [EUL
%z AL BITOBELENIER] KXZoh, BERLBEL>DTHS.
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SRICEVEBEHE B0 BRICEEZLOSHESDNTSS. A
RETAIL, HiFDOhHrse ‘Gamp is my name, Gamp my nater’
(425), 2B3RFEDHIINTLBZDTHA

%mp®6®zcﬁﬂﬁ%&@B%ET§c\w EBRE A, EE
Mrs. Harris O ZE#H S EKE & -TL 5. 1858452 38 B Punch it
12, Gamp & Gamp OBEEWN, BED Gamp % Mrs. Harris & &
DHTOE. " i Gamp OREAE LTOTEZH 50 3EICEL
TEXRT 22T, HR2VEEOMEVS CLIZEETHAS.

Gamp OEEEHDOH T, Mrs. Harris {2 Gamp OSIEHFICT 20 74H
b,GMP®¥ﬁﬁ5mﬁ@@@« BAICEREL, EEHOLD &,

BEEROBESDFERIZ Lo >T 3. Gamp i[5 3 I1CH
HOBOC LIE Harris 287 NTRALTLNB DTS 3, Gamp 23—H
BEANZSNCAHZIZTHEDBFIIRC CICH B, Harris ONEZ 212, Gamp
DERMEZFAREFLERARE S ST 3072, SEKK, iz
TOERFLAEELT, NBOREZSTALE-TV B CERERIH
5. %, ZOZANDEMD—RILDOTIC, NEORAWEENAS &IC
52540, AMWNBICHACRBINAERFALAFBEIBINTOS S
IC, Gamp DKEDLEGINHEZL SNEDTHS.

Chuzzlewit DIRIOMERTH, BEAZEF LI TR EREZELTLE
DRENODRFILELEICIT TR, T OFERTIE Pecksniff 3
Gamp & ‘self’ &S FEICE SO EFED LN, 2D —BEHR
LT3 [Ud, Ml EORELDESTHEENILS,

3

—7, MRBOEANL LTEBLANE, FPIEAN2HNSREEZ
3y Martin Chuzzlewit OMRZE/ND 7oy M35 5. Ehw O TR
THESEBDICBREET A ) h~Eo7o D SEETH 343, Martin
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7% Pecksniff oZ 4 HE Lo v Py dhrodt, i T go to Amer-
ical” (211) LWVWHTECARBORKERNICES—HTHE. G2
LHTEOACKA DN, T VHOFHAHELE, BAOMLEE T
BEST, ROBEERLEZATARERTE0LEEEICELTY
%. Tom Pinch 3D &D T ~TEENTHE -7 Ed, KOKXITH
EEEELZTVS.

He found a curious. gratification in thinking what a winning
fellow he must be to have made such an impression on Tom; and
in reflecting "how superior he was to Tom, and how much more
likely to make his way in the world (213).

TEAE=RHEL] &4, Tom KCNEEDRERIRT SV LHE
KBRORDOWNTHHS, LRBLTULEIDTHS. CORFS - %
KEC Zid Martin OYEBROKRELUREATHE. PHTZORKDOFHER
CAMBBED, T4 Y OERBICFEENLIFRETERE» - 2D,

&AM, Martin OIGRIZRRB ST IE - TRV, /72, LIE]
Hnizd Tom 1c3d LEMEHEIN T8, ‘with [Tom’s] advice
to guide me’ & 7» ‘Perhaps Tom will take’ me under Ais protection
now, and teach me how to earn my ‘bread’ (676). &5 FAEAETIE -
TWVWBETHZ. TAYAKCHBY 2RMIT, Ho—mOE(L, B5, HE
WREENLSHELREENLEAMEETZRICLELATV S, COM, B
icid; Pecksniff, Gamp, Tigg, Jonas FD AYEHMEEL, VBELKES
9 5720 O potentiality (Z5AZ5NTE ST, HIHLIKEEL OHEE
EWVSERICET 5 self OMESREZEL TRRSNTLBICT L.
-7, TEEOM—] LV PRLEFRBESILLETVE DD, 1EH
ORTER—|\AHHEE LTORALARLATORWL, LL, Dickens
DEOEE EIZ U THREMICEH LAABRRIRE .

Martin 7 # J 7 FRiTICKET 3% Mark Tapley (5Bl HE & &R
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BBOFET, EA Martin OUBRORGZRMD LTS D, POTEICD
EFLEHIA D= —FTNTCFRLTVEESTH5. CoAPELT
# Martin {Z ‘quest for his own soul’ ZEREFT A THA D L EMABHIC
HEIns., LaL 0%k, Dickens @ 7 4 Y #EEFL B 5 &
‘Amrican scenes’ IZ K- THEYOLNTLE 7. REFEZELTA VA
BE U7 &AW narrative O b —~VIZ2E TS, HEcOOMUEDH
CEZ, BICAFYRET AV DOLHNERZHRAEHTEOART D
2. XBoOESHD, HEE LHORKBERR,, REOMEZE FE&-
BEEFEEIFHRIPDTHS. Y Lid ‘transatlantic moral sense’
(290-1) & 7p “Watertoast Sympathy’ (359-62) 4, Martin 23D/ HE
LTWLHRER, TA VA UBANESEREZA S/ c— B0 L7
TV —FURAEBSTEY, BHICHWZ &iclZ, selfish Martin 232
DOXPe—2>—2MFEL, FEEZIFLTVADTHS. Hahd 20THD
Thomas Moore Diflc EAFIAHKZ, 2Nz EELLARIZEZ 3,
bHLAAEBTH B ‘self @ variation - U TOEDFT 5B, Dickens
KR SBHESNAEFTTHE, 4EEZNZUD THBRT 5 LEELL
A3, U8 FEE/ Hid,. Dickens: & Martin OE#EMILAEZLLD, £
RKOT A YA 2EAMERBRET 4 U HICHT B ARmENBELTH
BZEVZBEDTEEND, Y LS 0ETHSE. FAEEEO UERNIT
B oEEETAOTEHLELS, EAOBBHRDICHULOERESET
52ED5, FRIEEEHDOS BICEDOAFY AANTEHEZRRL, T
ZLOTLOTRBLTNEDTHA I U

Martin @ OO REFIZEAEEH DDV American  Journal-
ism K DRV EBL 2/ b H - T, Martine & Mark % Eden
ANENT W narrative ([CEFHNEBSZERSINTE ST, FEHIE
ZEVTVARICS AREE 5. Dickens &, fROBMGED A,
FHICEHE LK DIRBL DY) XATEDSHE S LT 200N TH B,
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. . On, they toiled through great solitudes, where the trees upon
the banks grow thick and closé; . . . On through the weary day
and melancholy. night : beneath the burning sun, and in the mist
and vapour of the evenings: on, until return appeared impossible

. (375).

72, HEGH Eden 123F 7oL, ‘Giant Despair’, ‘realm of Hope
U ‘Deluge’ (377) &1k, ¥BEE D LH% allegorical ICEFEL, 35
EOBRNNEEICHE P TROKRDEM&EST LS &35,

EXTE 0, FEMNICIT American Journalism AiEA R X2 %5
LAY, DT Martin QL OB(MC TS UG LG5 A1 H - 1o F
KxEZBHE, Martin OEXROERIZIZLEAFEICLE. 20T
& ohiid ‘Discovery of Self & page'title Z-DiF - Martin D& H
RHDOWITH 5. WHBENSBRICHD, ZORKN SEEN DD
i, A D Tapley WRICENSE., RENMT DT BANKBICERLT
WBEDEST; RITIHTUHBTHENHNS. BESRIEZ»ICEZETOC
DEM—ET <SNTWBQEMH#HD», RERFEEED I ENEREDIESE,
EV/B ZBROREICE) 5 HO AN D TEZHICERZS 25, Martin
FES P HHOEARBEEENT 5.

It was natural for him to reflect—he had months to do it in—
upon his own escape, and Mark’s extremity. This led him to
consider which of them could be the better spared, and why?
Then the curtain slowly rose a very little way; and Self, Self, Self,
was shown below (524). ..

COHBED DS &% American chapters. O ULAERE TS - 7212 9T
BB, LTHNCOECRERBIASICHEI N D& EBhNigw,

Wayne Booth ¢ & IF T2 iE ‘telling — AT 0T ‘showing’ (24:¢
.U PEERNER DS T, Martin' o BEDICU 7o B HEM R O IR
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BIZTLIERINTY S, .2 2iziz ‘Eden was a hard school to learn
so hard a lesson in!’ (525) 27 ‘So low had Eden brought him down.
So high had Eden raised him up’ (525). &\ v 7223 EN - WELY - &

WHEANERLTED, FEOERSHV&D EERMMICTTN 34,
FEICTT 3HBIEmY T4 LW, Daleski 22 & 05, RO
m<IEHLTD 3,

The repetitions, the capitalized abstractions, the ‘cliché of phrase
and image alike indicate a lack of imaginative vitality ; the thin-
ness of the treatment being matched by the insubstantiality of
the subsequent presentation of the change in Martin.®?

REDT A YA @ﬁ&t%‘(ﬂ'c&i Dickens D& S (ZOF TV & Lp
DN K D B
i3, [(Martingsf &) 2 TREICH 5725 5TIZ75 <, Dickens 71 72 U
ICRKZELTE 521" BB LT A, Martin BIED Q#4IC
‘showing’ sk BDid, {EF A Forster 1ICHTAFHKD IKbEHoN
BRI, BHACIWVHILZALERTEIDTHAID. Ebnl,
Dickens 22 & T & HFMES D 2RO T CERIERVEET 5 C &ic
KISV CEEHENT H A S

ZFEESHICDWT John Butt

4

{’Eé.%é)%) S5—2D7 3y pix, Tigg Montague ic & 2 Jonas Chuzzle-
wit BB TH2. COZADRICEL 503 N5~ 2 ERICEE DERES
b5 U, KFITHEIS LI, Jonas O)iiﬁt%ﬁ&, Tigg %, Jonas @
BREZRHCHIE, TURMEL, BEFEEERICADL, story § structure
%E@Kmﬁén,mﬁwsmuﬂ@?<nt—ﬁéaa W THs. <
T T Pecksniff v Gamp %< ERNERE (ZR O, selfishness A3
AT EO I BRICETID T o, BITBROB LU ERNE ZESR
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MBECBREN TS, AERD 453D 3 2358 - T, ZE47 main story 7t
ThE -8RI A B I3 20®aE, #3iC Dickens’'s matrix DFE
BETHA5. COEHicDT John Butt i3 [H145M LI, Dickens
RASOBDE FICHZ 2~V HDE->TVE LB KEE T
B0 21 EORTNSG,!

#o Tigg WEIHOMTEE L& &, i3 ‘Anglo-Bengalee Disinter-
ested Loan ' and .Life Assurance Company’ %8I8, HrBOKEICE
ZIEME O, FERERNICRET AL, SNERSHNHEREED
I3 &S DOn, ZBTd Montague Tigg 7» 5 Tigg Montague ~& &
CEICE DMEZ TS, T ‘Charity begins at home and justice begins
next door’ (431). %2 #E—FKd L, FEENFRZLEOD S £ D020 AL
LEEXHFTBMEEZHLTUBLULY, HOLHORIEEIEKT 5 & &,
ENDFER LA S TH LSV ERBANTH B, h-THRER
DETHFERLEETSH S David iF, ROXSICDORTES

‘When I look at you, and.think of your property in Bengal being

ha, ha, ha

. . ..being :amenable——your property in Bengal

being amenable to all ¢laims upon the company ; when I look
at you and think of that, you might tickle me into fits by waving
the feather of a pen at me. . . (430).
Tigg T2 hiCHL
‘It’s a devilish fine property. . . to be amenable to any claims.
The preserve of tigers alone is worth a mint of money, David’
(ibid.). foooo
EWVS. BICHE T L RSREGRBETTLALE— LT LERED
U, HEICSMREEEHE D CEMHFED L0 - 7o DEEERIN ] (43D
CEADOREABEBICONTVBL Lhrd, WELWIHAR Bolt” OB
BITTETCNVAE, CHH3E, 23 BCHERetTH 200D,



Martin Chuzzlewit OVEEY 79

ETNDIUNET 2 Wt EO RY¥ L EZ 513, A Wion (I, zihas
Dombey pg4x~, EiciZ Little Dorrit @ Circumlocution Office ~ZE
TEAEBTHBEERHLTOEL, W O EITAERD achievement &
LTEERETATH B,

LT AT Jonas DA, self ORBERBOEANABLELTHERINT
WBZEREETHS. WEIFRICER AL, EET AL S50
BETAOEETEAYT, PN ABRICKENCEZDESLD, L&
PRTVS (182-3). HFABBERNO70ICET ShichiE40E LT,
Tigg BESOALES 50 K, Jonas ZARLEZZILITHTEZAD
ELMLTELRIEEBLARKOBFEZIZIE4 LSS5 LTLEY, O
B S NEBAIC 3 IR0BEREIFECc Licie s, HLARE - WIRE -
H - BALICAT, AOBEZLUBCT3DRE—22ZVLDT, EEEIE
CHENFRICEZ TV, 2 LT, BF - ARZE - EFRAESAD, &0
HERHMOSTHOTHMEE0RBIC3 &S0 csnTwL. THE KD
HA L iTiziz D89, ‘shallow. knave’ (449) T HZ23|/D, H = E LT
BRTsABRY, PHRTHREL, EEERICESNTS 2.

CORBULEREE LA TEDONAEET 5 & 2 A%, Dickens D
EETHAD. FI9TF 4wl A0 —Z2 S AEREABLONMET
Tigg 1B SN/ Jonas 1, Hidh o0 ERy Tige HLicEd
<. COELEDWHONEEINAOREIC/EZ BN, BOLRE—®BICE
CRVDEENE. BIL, [HAVDERZAR- MDD TIHED BiE~N-
EDANTNE ] ERBITVIOEERLCLS, HREELKEDOTRTICL
ode, BOXETIS b o®, Kz THOB] IKEEL, 0O
HADO AT EERBB O THIARODTH 7. Thld,
BFRREETIEZNLS, RBEBDTICZECHD DD ERZ B A
MHBRETHIAELETHD, ™ BHDEE S %uF®kcm%®ﬂCm
D7eTonAANEO, KENIKERTI3EGTS

ﬁ
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“Z s Tigg BERICKERT 5 8o, [Dickens L | OMELE
22 FTEKOESL WS P HEEC [ZREP DM TETREZ AL
BALBVE] WhEhe, BO»S6E- BT B UTE&TW, Tigg
BEDER, Jonas HRAHBORETBRNTIC, Hrndblic LTEHS
DZE O ‘dark room’ HEHEF AL TR SN, FOEEOLIC knocking
within’ (726) #5351 5. O ‘knocking’ 1%, BAATHL T ~BED
Fasgpsmilmbmnigns I BfcESG ong, EEHROLKE
HTHA5. Ll oD knocking’ Kok ‘dark room’ |3, T4 H&
MAOTEFL LU -THD, REERNE—F, B—RILADDESH
LIEBROHESERNLDTH 5.

Dread and fear were upon. him, to an extent he had never
counted on, and could not manage in the least degree. He was so
horribly afraid of that infernal room at home. This made him,
in a gloomy, mufderous, mad way, not only fearful for himself,
but of himself; for being, as it were, a part of the room: a
someting supposed to be there; yet. missing from it: he invested
himself with"its mysterious terrors ; and when he pictured in his
mind the ugly chamber, false and quiet, false and quiet," through
the dark hours-of two nights; and the tumbled bed, and he not
in it, though 'believed to be ; he became in a manner his own
ghost and phantom; and wasat once the haunting spirit and the

~ haunted man (726-7).

BIHsch, #51C ‘not only fearful for himself, but of himself’ @458
ZDCEEBHOHLTVE, 2@ ‘for himsell HFEICKT 3 S IRUE
ZH5HLTVEDICK L, ‘of himself 13, BE—ficex 0, BlckE
THEMCEND L B E W T WS ¢ & & RY, False and
quiet’ HIE [V ETOESHNTND it 54 28 ‘haunting spirit’
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ERDEBERIPONIATEDRIEEDESTLESTVAENSTHS., #L
THHE Ta2r b E2OFE LOIR YD (imaginary rest) ZHET 20 =5
ZNB3L51C] BCRTEADRDOALICETNTY L, & it Doppel-
ginger®" 22 2 FTOEEN—BECHS. EE=LT TiggHLic
B FEIY, AMODBEOFRERLIAEDEINCEL-TLE--HE
25, MATRKRECRELLBIRAMSTHLTENEL 51, Tigg BER
FZOBEICRIFOEICENVETHENTDL OT% 5, ‘Shallow knave’
WAHEPAIC, REYOADEE—MIKEZ 3 dRLDBEREFZE LT

DTHAH., Cicly, BEOMEXERENEZEEOVNALTHRE RS, £
NEZZ, BEDOHDOD EEREH B2 EHE5 &35 EROHAT
HOTENTE3, BRABORBMO LEEHL COBFZ, i T
Dickens /EROHPETHEFHRDAEZEZ HFHT NS,

5

CNET, EROEE oy bzd by, self DAV A7L variation
ZHREAL T & /o, fE& O RMEAY7LHERL, selfishness OFED & &iCE
By 2507 ay ORI LA EVALD, BEOFEKRBET
‘Unalterably, never yours’ & &\ /0% & FHEAIEIERD Charity 2
SEBETE, WhOBLEC S LS EEE moral judgment TIZH
%3, Pecksniff 4 Jonas i\ 7cEmA LD < < BIiTld, »EHEFELE
RTHDEOHREFE SV, CndWHT oy b WD L O
o/ ATHESD.

COWFNT vy b OfEE, E1o (18~3%) LE#ESETEL
%%, Dickens O ENIZ—BBEIEICHFLHNTL 2D TIELA DM,

Pun ZEifE L C Chuzzlewit ZOZRRED~N/HE 1EIL, COFRESF
DBEDEKRSED AN, ZEBEy, BERAMICEET 2 & 2R
Z5¢THbDTHAS. P enliteehitabicl, Heothic i

EIH-
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CEZER LIS L T2EELRALUTH S, Pecksniff 5%h&0 BiEHEE
D887 g —ICIRRERT & 720y Tigeg ORBaAFEIGSOSREY
FEICZD S 201, RRFEONMT AECEHAEZEET L CAND
{B50THB. A 3ETITOd Martin' SEHDEL LOEEBRELE S
L, ABRoOBLs, ANEAREICHEAES BELE L U{IEELAH &, ‘Oh self
self, self ! Every man for himself I’ t{lE4-2, Old Martin Dz D%
L HERIT, HE self TOVTOEMELVI UBTEITCHECLE
BILSLTWADTHAS. MEOTIEELTIRESE CEORICHELLN
OaMoBEd B LE DIV, MEORRICE - T2 deus ex
machina %7E$ 50D %, Old Martin Hl&MmE &0 S BERNELN TV S
DEITEHRAING. &' AT Old Martin 0% OED ¢ & T DT % {F
FiZ—HKEL ‘Universal self!” L4 T L, fEROBESNT —< 22—
BIML T3, COBKRT, F1OMIEROBEAERTH HDERBTD
55, (FEOABEICH—IFEHONBRENELTOE L EnELLNS.
bEAA, BEDOEEIL [Pecksniff Z &4 7DAPEEEL, BiRHEN
ENBAMICL B, selfishness ITEDISNAHALZ -2 T PEBERERT
5C&19 THojp s, FEERES VS EERICET 2 Bl 0 M RRE
TH5. C :
WMUT, BEOBERBEHRNICTEF230LNE 5. B2EOKBEDEER
i, WICHEHICEA S & BARSE T TEOEE O5 . Pecksniff
DOWREMEBICEFEL T B0, TOERINVEZZ(ERSERER—T 3
BREAHOBVEITHE, E-THINPMEIEEREDST, F2
HLERFEEORERE WS i d. LM LEOREL, WiIbic
BEAEOAFEADT 0y P EWRISEB20T, ThdE—ADBIY
ML D BHEZPLERICRTITVNEDOTHS,

—OTWZE, COEREBIENCEENTHEEWVAES. oy hasd
FIL TV AHIT, FERO B2 EMBREL, 13T Martin 27 £ U A~
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BED, TAYHORERIFILETIZET, EREZLADOI LS A
BROGFNEENDES DI E 7. TORKCZRIE Dombey and Son
DK & TRBEE R TRMBIC IS - IO HR T\, LT Martin Chuzalewit
& Dombey and Son DFJ% THFOBH] /o MEREEOME] ~0
BV L ZIZDRELNTSHAS.

COHRSRICH, HAZEET 3 ITENLEC O NS HIEAD,
Dombey @4z &4 Little Dorrit DBIHERLE DRHE S 105 ~ & Hilkkt
SOERED, BT NEEZ0NTVECER—RIcET 3. Big,
Martin & Jonas Op:Hssidduc, Bl Mr. Dombey &Uv35 Fife
round character ZARIHZ+EBEINT B ZESIEHTE LS,
E2IC LT Dombey isZAEE L Thetc 2 57 h 5 Chuzzlewit & DAaE
BIRRAGZRSN TR VO NEIRTH 2. Dombey H{E0 51 2 EE
R—RRBAZB0DCOEROPTHRICERT A>T BC ERIFS
HTHE. TEEMR, SMSERETIEE, FrhOAYIC k3 5E,
BRUOEEHHTE—~DOILER, 5= 2RI Chuzzlewit D%RKAEELT
FUDTREINABEBECHE TS -/, COEREELDE, COERR
Dickens DAAEEE)IC B 3K &73 a2 kiE L TH Y, Dickens
DEEEEEZ 2 Eh I Rnd T CO'Cga:EE%muE%EMJ ERTH
BEDAED,
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(1) J. Forster, The Life of Charles Dickens, T (London, 1873), pp. 41-2

(2) Ibid., pp. 47-8.

(8) MC DIBxDEMHIZG. H. Ford, Dickens and His Readers (New York, 1965)

PP 43-9 IGHUNZER XTI A,

(4) “I have endeavoured, in the progress of this Tale, to resist the temptation
of the current Monthly Number, and to keep a steadier eye upon the general
purpose and design. With this object in view, I have put a strong constraint
upon myself, from time to time, in many places...” (Preface to the first

edition).
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(5) S. Marcus, Dickens : From. Pickwick to Dombey (London, 1965), p. 223.

e I Forster op. cit., p- 59.
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34 (1955), pp. 39-47. o

7o B8EFE S. Curran, “The Lost Paradises of Martin Chuzglewit”, Nineteenth
Century Fiction, 25 (1970), pp. 5L-67, (% Paradise Lost % J&¥L & L T
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(9) ‘C. Dickens, Mzzrtinj Chuzzlewit (Oxford Illustrated Dickens) (London, 1966),
pp. 12-3. All following references are to this edition; hereafter referred to in
the text by page number - o ‘
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Mr. Pecksniff’s ‘tenderness (480), pious (480), good and wise (480), noble-
spoken gentleman (661) 5. V

4] A Wilson, The World of Charles chkens (London, 1970), p. 177.

) Cockshut =g D) ﬁ\z(ﬁ@c]\ ) C;}é‘% LT3,

“Mrs. Gamp is not making' fun of the religious sentiments of others, or trying
to compose a witty parody. It is rather that a tradition of religious sensibility
has plunged right into the unconscious memory of the race, and has risen
once again to the surface,‘filte‘r‘ed through this strange personality, deprived
of its order and logic, a‘recroa‘t‘e‘d‘, originél‘Gémpian language. . . the satirical
element we would expect is absent” (A. O. J..Cockshut, The Imagination of
Charles Dickens, (London 1961), p. 20).

() See The Dickensian, 35 (1938) p. 49.

W ZzozE@FLUTosAEfirsERHEREINS.

. from that moment [ Tapley] had a clear and perfect insight into the one
absorbing principle of Martin’s character” (MC, 244).

““Now here I've got my partner to tdke care on,’and he’s something like the
sort of man for the purpose. I want a man as is always a-sliding off his legs
.when he ought to on ’ern. I wdnt a man as is so low down-in the school of
life that he’s always a-making figures' of one in his copy-book, and can’t get
on further. I want a man as- is his own great-coat and cloak, and is
always a-wrapping himself up 'in himself. And I have got him too™ (MC, 513).

@5 “New York Sewer, New York Stabber, New York Family Spy, New York
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Private Listener, New York Peeper, New York Plunderer, New York Keyhole
Reporter, New York Rowdy Journal”.
Cf. S. Monod, Dickens the Novelist (Oklahoma, 1968), p.215.

(18 FHATD formal criticism [, BIEOY + —F ) XA E WS FERDELF I L,
‘Pecksniffery and Chuzzlewittery in America’ D& 7-258:ly, CF. J. Holloway,
“Dickens and the Symbol”’, M. Slater (ed.), Dickens 1970, (London, 1970).

M See S. Monod, op. cit., p. 214, 4B, ZOBDZEIKBITNE THE, T
CTR—FEHFBIcEEDD, “The adventure is concerned, as it turns

out, less with his [Martin’s] moral and spiritural development than with
Dickens’s satirizing of America, with a ‘making good’ of American Notes——
and that is a thoroughly disintegrative element in the novel (H. M. Daleski,
Dickens and the Art of Analogy (New York, 1970), p. 111).
18 A. O. J. Cockshut, 0p. cit., pp. 54-5.
(9 W. Booth, The Rhetoric of Fiction (Chicago, 1961).
Cf. B. Hardy, op. cit., pp. 113-4.

@0 H. M. Daleski, Dickens and the Art of Analogy (New York, 1970), p. 110.

@) J. Butt, “The Serial Publication of Dickens’s Novels: Martin Chuzzlewit
and Little Dorrit”, Ian Watt (ed.), The Victorian Novel (Oxford, 1971),
p. 76.

@) “I write in haste, for I have been at work all day; and, it being against
the grain with me to go back to America when my interest is strong in the
other parts of the tale, have got on but slowly” (J. Forster, op. cit., p. 42).

©3 J. Butt, op. cit., pp. 76-7.

@ A. Wilson, op. cit., p. 175.

@ CZOBERICONTH, RO—ENRBEO—PIKILZTHSS.

“. . as one poison will sometimes neutralise another, when wholesome remedies
would not avail, so he was restrained by a bad passion from quaffing his full
measure of evil, when virtue might have sought to hold him back in vain”
(MC, 183). )

@9 L. Lane, Jr. {IfHDFHRCOHPT Jonas O [HB | 2 A C LI LTS
(L.Lane, Jr., “Dickens and the Double”, The Dickensian, 55 (1959), pp. 47-55).
P. Collins 'x Lane D% £DFE SFWVN T3S (P. Collins, Dickens and
Crime (New York, 1964), pp. 276-80). S. Marcus (300 0 EEIERIC 7 &
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pp. 167-94. :

@9 S. Marcus, o0p. cit., p. 225 ; A. E. Dyson, The Inimitable Dickens (London,
1970), p. 75. ‘

99 J. Forster, op. cit., p. 24.
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