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BBC Home Service &13. National Programme 1 X0 Regional Programme
ZMET AT 1939 FIZFRE L. 1967 412 Radio4 ICHl-> Tb OIS &
T L729 VA %R TH % (Crisell, Introductory 54, 141, Understanding
25)0 £ 2 YA SRR HP OIS SR 1) 0 SRS L & % L T v 72 General
Forces Programme % 5| Xk T2 T, 1945 4E12%8 /& L 7= Light Programme
% “lowbrow” &I, 1946 4£12%8 & L 72 Third Programme 7% “highbrow” &
& § %7% 51X, Home Service IFE#EN L HEL D) AF—2WRE L,

“middlebrow” BT O FM % % ik L7z & v 2 % (Briggs 296, Crisell,
Introductory 62-4, Paulu 149-54),

% ® Home Service T 1955 412 H3% & 172 FHIZ “The Corelli Comeback:
the imaginary return of the Victorian novelist Marie Corelli” &9 3 @
b, TRFLEEHRBTE LTHAILN, BRI L ORFERIEE OEIG 2
& LRERICES I EY = FRIEMIZH W 72/ERK Marie Corelli (1854-
1924) %%, &H%A 30 FEOT Y FLIHD L VI FED T VA F T/, a
L) 3Bk, mED» O DONREQEIE s Two e, BUETI ZHRD
LEMAB NIV, 714 7 M) 7BV TIE “While Queen Victoria
was alive, Miss Corelli was the second most famous Englishwoman in the
world” (Masters 6) &L SN LT EDHEH NI 5720 & 51 Rita Felski 7¢

“no previous novelist had ever secured such vast audiences or wielded so
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much power” (115) L RRBIFEDANKREFH > TWize ZOFEE LT, A
D3 L YIFAERPE LT 10 B E MR L. PR EoAGIEE I —a y
NEFEICHREN TV 2D TH S (Masters 9)o

ZHOAVVNFHPIRA M T —Eho /2Bl E LT, HRh HRpEEE L
TW/LREERZ M) A, FUHLEHE LA L TV DD
IFoh 5 (Galvan 2), DR EFRIIAWOBEB L OTEH O R OLETE % 10
LTHEY (Noakes 26). Thx5FE 2723 L ) IEmIZIZH DD o OFEE
AHHEZH L, TS BERIE N 35| S5k 29 BIR M Em 2 [ o
\F Tz (Felski 131)e & o TBUED I L Y BIZEOBL OO LD, fEMT
WANLL0RIERIHEHLZDOTH Y, /2% 21F Brenda Ayres 3 “The
Story of a Dead Self’: The Theosophical Novels of Marie Corelli” Tl&, A
Romance of Two Worlds D857 e a4 ¥ 25, {HHEO—BRTDH 5 IR T
RER 505 L ORZEPMRLEOMHEED S U5 TWwb L, Carol Margaret
Davison # “Over Her (Un)dead Body: Gender Politics, Mediumship and
Feminist Spiritual Theology in the Works of Marie Corelli” TiZ, I L)
INGAZ B B LM DEN 2 ZHTHILICKDLREFREFY X ML
DOBEEZHRL TV D,

FBEETIE AT T74—F - TRV - A K TOILY) OFELNY
HEWRAFEEI 2 ) 7 ) — - V=) X2 0B LT AR L H Y
Nicola J. Watson #i % Literary Tourism and Nineteenth-Century Culture
Wb, IV RS 2RI 2HRINDHNT VWD, 22D L) ICHED T L
VIFZECiE, MEmBROCENIMEA R A & w9 X Did, EmzEL T
WOWITOH Y &) ZEEL) ., ERANOHXTEEH 27l L7720 §2 1
DORERTHDENZ LD 2L IV VFmER0, BHEERL TN ITEEN
72 e D/ OS85, “a lush, verbose, diffuse style, wildly exaggerated,
exuberant, exotic and colourful” (Masters 12) TH 5 & S, #FFR1H I
BHINTELREDN D 5,.° R. B. Kershner 7 “undoubtedly the major
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reason we would exclude Corelli from the ranks of serious artists is her
use of the related modes of sentimentality and melodrama within the
framework of novelistic romance” (82) & #i-X% X 9512, CFEMFFOYTIE
MY LIPS 2 AR, BEENEONIMEREL ST
w7z,

B R mED & BRIE BEfFO I LY BRSBTS HE— 0 HE X
2000 4EIZ R 2 1172 Annette R. Federico & Idol of Suburbia: Marie Corelli
and Late-Victorian Literary Culture D& & 72 5T\ b, WEFHED Y A4 MV
AWRLTWS L9, 727 a0 FEELZBLHERBARTIERL, avy
ZHEUTHRNT 4 27 M) THIOALBE ZYIONMCTHI L IlH B, X
1245 1 & “The Queen of Best-Sellers and the Culture of Celebrity” Tl
HHANELTOI VLY HA A= VEIED /2D WHPICY AT I ZFA L7220
2y FRREICWRIIENS XV L2020%m L SN T THBRE, &5
W7 x7)aeFKEOBLE D O & LT Julia Kuehn % “Marie
Corelli, the Public Sphere and Public Opinion” 2% %, YA I I %@L T
RAONZIL Y ROHEND A v =D ERICHEM T 72 b oo,
W AEICZML &9 & LR OREICIIFMTE 250 bhs L S
NTna,

VRO LRHEILYBFHVAY AT I/NFHRHH, HikTh.
1922 4R ARBE A B L 72 BBC 7 VA I KB S 283 5 2 L3 o
720 LUV AT ILEIANGTORRICH 723 L) A% 1950 4T I3 428k
WMEHAZTWEENDETTVFDR T AT (Crisell, Understanding 7,
mmu%\E@;5mﬁ#nfwt®#%%$1é:tm\ﬁﬁ@:vuﬁ

DHBHRLYEEGERZ LN TELLEEZONDL, ARTELETLF
IR, BEEPALT F T A —FDI 24 7 AET - N—=ZAT LA
A+ PIAMERETIE-LTELDDOTHY, HRTREIhETOIL
IR CTIOMARIIERL7ZZDDIE> LV U o3 FTDaLY2sIo
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HIZER D L W WREREIX 7 4 27 ¥ a Y20 WARAEIZ T L) sl
FEEBEZTHERLEDDE L oTWE, FXTABTIIHATOILY O
WPANTF 2B FEICA L TERL T, & 512 BBC OFHMIEHR
R X N7z Radio Times D HiH 6. L) BB WL EIY LIF7-FMD
T FIRPUACDB KON L T Z & 2R L7, ®

1. [NX b EF—D&LE]

BN B 7 HAOBEZ RN T 50 =2 —F— 27 LRV 72RATH
DEEFERFICIZ VR 5 7213 T O~ ) — - L) EX4FEDWRMERDS. KR
Az gemn. BN TERD . 1955 40T v F IR 234, LI H. 1k
T IH: & KR Z R, SH5ICF A ME LTI VAHFRICEH BT 5,
R H ST B A A GE P 2 4B L 7o 8 At 2 3R 2 2 720 K s
fV7ef, BORITICES> TUHELEV) A =1 =72,

FEATZZ T OANMDERS &) WREREIFIEZEZRE TIEH L DO, T2
TV PLEEREZ 072 L ORI FEENED» SN TV Do A & X#H
fEANOFNE, A, AFHOFEBM 2 KU L T ROEEZEEZ LKL T
WHL, FYFFRAOHIIEZ, ~ AT IOMBEI Z R 50% AN HH.
MEEZ A A=V OO L TR EOa L) LR RniEZ 3¢
b0 RATIFALNIZL > THEDP LD NREWRT 57200 LFET
b oz TO—TTTAMERIELZREL L) & LB H A &3
HAVTHIEDBE L EBIZHHPIRICE TR o722 8 b H o7z (Masters
197-201)s MIANTOFEHFIEIZT7 4 72 a v TiEARL REVILYO
RN EFEEZEF A TChDEDTHbL, $7VF FIXBHEHIIBITALAT Y
Y —OFMMI T A~ b “We present ‘The Corelli Comeback’ . .. A
turbulent tale of literary revival——which should not, however, be taken

too literally!” (2) iZ. I L Y/NSAIERMLLFE LTEAZEINTI Ld o
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ToHEFREEZ R L TBY. FIRHARIERIITERWICE L, HARE
ALYOFEREIMLTWDEEEZONS,

COMADRERE R LIz L) IE, TORTHBRA~ 2, £25
MBEOMPALIZ B IZR T L) O/NFHZ I o TE W o 72, i THFH
fENEMD o723 L) 7225 2 2TH KEHFE AW 2 5 /Rolr 5 2
& DT XML D/INGAE The Sorrows of Satan 1 7200 TH Y. Lard %
OF UM LitEIE LRI E, TOMIE4EMICLIEEZDY 72572, The
Sorrows of Satan YDA E L T Vendetta: or the Story of One Forgotten
Bd o 72h TNEEFELGED L VHIRRTH Y, T L) /IFHOFEZERT

LN o720 TH b, L2 L ) IZFRIFICHEDFHF 24N FAFIE
“Even in your own day, Miss Corelli, that was quite obviously melodrama”
A EEFVRT, T RIYDOBLETEY L TL 2 MEX. “The public
loved my work” (29) & FiRTAILVIZH LT, BlOF—T7—FE2H\T
L) E B 9 A, “[Alll the Victorian public wanted was merely
sensational fiction. . . . Sensational fiction cloaked in religion and moral
propaganda so that they, with Victorian hypocrisy would not feel uneasy
in reading it” (29). HEOfEMIC AT F IRt b= a F /NG E V)
Ly T WEROLNTLE 723 L) 72255 I HEICE L dWm R AN
EH o Tz, Mk of4EH IZH 2> T, “T wrote my books with a moral
purpose. . . . All my work had a moral purpose” (18) t EEL72X 512, %
LIHERCHENOBREN R v =V E D TWIZDTH b,

TL)DEHL T2 4 7 b 7B 52RO HROK
PEBAH DI % 29572, 3 L )M Ttk LT K L7z etk # o fbhk
SN7:#% R T, “I see by your painted face your mind is filled with the
filth and dross of sensual delight” (11) & #HTLDTH S, ILVITL 5
TALRE L 72 ko, B2 L2 b o/zn?, E6iI2aLy
DLW E EMNT S L), WD T VA FHICHET ABIGEAL =2
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7 — <1 “the Sanctity of Womankind” (21) 72> 7z, ZMEOM#E % “pearl of
precious price” Q1) 1272& 2720, % “an angel clothed in a glory of
love and pity” (22) EfFIRL7-0 3% 2L ) OFRSITEIZREZTE LS,
FHLTAXTA —HFMDLHITHR->TLED,

HWANOERHEL 7 T4 B 7 < BRkkE5E L < 1955 FEICHE ST W
LHILEEETLHE, FI<TH2NE I L IEME D L BMEELIEL
LD FLAADORIGIE. ZORRTOIVY) ZHEOEEEZLLED LB
MLTWEEEZLNL, HANGIZ, V) /RO ANKDZE L KT L.
WRHOBEFERA v £ — I DPALIZZITANLNTW W LIS 27255
T4 7 M) TN E L TEENGE D 2T TOBEO T L )3T L
DEIEDOWR L SNDIETFTOHFETIE b o720 TH %, Kirsten MacLeod
7% “The sensationalistic and moralistic aspects of the novel aimed to
please her popular readership” (88) & 59 &£ 912, WL D/NFIZYFEDHE
HLRIFENICZITANRSLNTBY, IV YDPMRR 72D o 2 BREN X
t— &, Jill Galvan 7* “Corelli is a transmitter of moral truths” (94) &
B35 L9112, HROFBHE I TW2DTHS,

RAY =X T4 7 P THD [RA 2T —ORE] ThHo/zal )
E 4 7 MY TEREEDHBIZOWTUTFTD L ) IZHRT W5,

It is when the reading public realised that Marie was in some way
the literary counterpart of their own dear Queen, and sought in her
work to protect the same cherished values, that she was elevated in
the popular mind to the position of an evangelist, a doer of good, a

proclaimer of truth, a protector of virtue. (107)

[t 7 M) T7TREELSR, WRT2FHICHELZAF) AN -72]
ILIE, FOMBEIIBWTERLEZBEL TV TR, T4 7 Y



N M7 —EROKE—BBC 7 V4 FIXHWADTY) — - aL)FEH— 35

THOEEERI L T2 L ED X )12, BN A v =Y OB
HEHEOREIH L TRELTIENTETWLDTH S, 1955 4E0 1
VRV -HWEEE R LA RS HAO I L YA, R oEMEID
o TRV R FR O LI Ltk L 2> 7% WIKIEE T OV R %
WCHELZODMREBZZIFE, Y47 P THEICBITAaL)id [RA ML
F—OLF] L LTOMMICEHL TV 2DTH 5,

2. BE

TR L2 &) ICHANO a L ) ANROTFERRLIE, 22 TERZ b
YT =0l L IFEA R VIEEIIBIEL 2RI o708, v — - aL )k
W) APNTHRT B BRI, KbhTldwidh o7z, BHATI LY 2% -
2l OWEHEOIT T ATIINE, LR-F—L A AT ET L P D%
EAHEEIZIRET 5 D TH %, “She's [Corelli is] news” (4) &\ 9 3 Bl 4
FOFEIRT LHIC, AV IRROFFEEITIENIN R A 72072,
OWE~DIFEERZ L2V )2 > Ty LKR—=% —1 “Could we, er,
have your views on space travel, Miss Corelli?” (6) & 542 %, HED/Ni
THEHANW X DR B BB 2B NCTEa b )ik LR —F —
\Z % L T “T have already written of space travel. . . . You have read my
novels?” (6) £ #]Z &9, LA L “T've glanced through one or two, madam”
6)EEELXHTLR—F =L, IV YNJiEREEFCTRABELLEZ LIXR
L SSTHREDLL B TRD I EWTH 5,

GRZa— AL LTHY RIFAMfiEA D % DIZ/NFTIE% <, %HER 30
FICHOCLEZH L2 L) ZO N, B X T~ Vit “Just one more smile,
please, Miss Corelli. . . . For the evening edition, madam” (5) & 7 % 2\,
Pt R BRSO LEZR EH TP AATIND L) £55, ZoRaL )i
“I will not be photographed without—" (5) & without xSV L &ELD
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220, ZITHK BT OFTERIMEDRES ) Ho TOMCOEZIZHATIE
HIRENR WD, T LY OIEFEEFIITH L THER L TH2wv,

TA 7 M) TENICHEE L BRI EGERE ) T VT L E HHIW I,
A A= VEBEEER L COHA AL o TIFEBT 5T L DTE Wk
TdH o7z (Federico 21)c ZLTXRA Mt T —ERTH-/2aL VD, HY
P SN HEDPHE L RITTHEZ ORIBEL T 72D TH L, AL
VIZiE, ROPETHEIP NG SCE LTS, VEEHFDA X -V R H
RHbLE L) LT EHEIEND > 72 Masters 4-5)0 TNW 2., MIEIZHRD 2
L) OEFz e a A SREPTHERTH oM, ) TV RESOENRE S
AONTHEHEMBT 2 L) o T0o7cDTH D, Z LTHEITIE, FEIE
WL D DMHUBECHR D LI ITBEEZHL-TELIAKTLILEHS %
7o 72D 72 (Federico 38-40, Galvan 86, Kershner 71) MifED I L ) I2& 5
TOBEMBEEINT DD L2 BT L4506, WANTHEELEZD
FrFVE EAZEEIL [1BE (retouch)] TH o 2 HEEIH VO TH %,

LA Ta LY 20 LA MIZ, “The camera cannot lie”
@) ZERELZ) TIVERKREEY ZHIEEL T, 20720 a L) OFH
EBEETLILRL, TOFTIEHHMICHEETLE ). SHICZDRITE
“Marie Corelli clasps London to her bosom” (19) & \»9 I LAY . 4
fina BRATIEWNARE 2> TWE L) OREO LT, & IEZD 5
&2 AHH SN FESER I N Tz, MEICEZ2HZOE LW
AA=VEFEMRLTWAILYR, CORFIBRIZHLDICILAEZZEIERT
I ETH BV, HRIFRFHIH LTHEZHRZ LI E2REL, FI<IE
BHFOHHNEBITL T DTH b,

3. #H

AHEZLFISH LTI AT I 2T 2720 0B Lo 7212 2 hb b
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9. “And would you kindly allow me to feel that I am the plaintiff in this
case and not the defendant? " (35) £\»9) I L) DL 7AVRT L )12,
FNEIBIBE R SIE LA IR THEA T, ZERLI LY ICIE. £
T AGORIER O DA LREBERENH ) Th o BRI N
IR ERZIT) T LB TELL B> TLE >72H 572, Marie Corelli
L5 TV D DK% Minnie Mackay TH5H 2 &, RRIZBWTA 7))
TANEDMIBFEBRIEI LN E L EPRBEINTLE ). SHICEHHED, v
VERVYBROLAMNI I T AR TR AR VIIBELTELDI LY
E ANV TROTYFIEBAL, TV FIREY ELEHIIA RV %
BToZli2X), AU THEEZE ST LTS L. B
EROBIZLENRTLE)DTH S,

ZLTEOLEIAS, FIXHATERIEVRIH L7221V OFFHRL A K
YNTHOIEY—=FE 7427 arTidnd, $XRTUREHFEICE ST
Who EXLIZTYRITINTY T3V ) OigFER%E, M, REGE
LD, ZOLEEHCIRA M- FETRIIBENTVLEDOTH S
(Masters 228); L2 L&ad 56, REDOHE Z-72A T b7+ — T, %
BRI LU L L3 MRONRE LD X R LT TREN o7,
EVI) Db, BE, UMY oA 7 AETAERBE LT FRAG O
WY BRGAESINTR L WHEAOBOLH & L TAH %S, “Maries
interventions had a very real and lasting effect on the development of
Stratford and cemented her legacy as an important conservationist of the
town's architectural heritage” (Birch 27) L #FE N5 X H12, I LY 24
KCEDLL TR, AT b7+ — FOMHIERITS EFRUETIR R o720T
oo L IIELAEEWHIY B L OfEICH - 7288, Bz LT
NOHORETFTSH L FEFIC, LERBIIEAZOBIET b v THEIE AR
BRHL7 2L 23T AV IERIZL S — A F—MEHEOBRZHME LT,
YA AT AEREMICERE L) FRAOR 2 PPIEINEH Ik -5
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7olf, BERETRTAHALT b7+ — FITBICHPILEINAZ AR I ES5 T &
W2 L7z (Birch 23-5, Masters 184-201, Tracy 23-32)o 7z L JIZESR
HYEEE Y ORANIME % )i TR A B 7210, BEEMERZIEAN TR 4 DR
PO, FRICEDSWIS Y 7Ly FOWIET 5720 b Lz TH 56

FI=OFHGHTOIL) S, AT 74— FOREEARAED72DIZ
HUP R LS ReEBEREL B, DUTOXHIZHHT 5,

Not only the old houses of Stratford but all your historic buildings
throughout the kingdom are now guarded and respected by a
National Commission. . . . Stratford has now become what I always
wanted it to be——a world center for Shakespearean scholarship and

dramatic production. (38)

EXADPEHERIANT P 74— FToOa LY OFFEICE L T, “all you
ever wanted to do was to satisfy your own vanity” (37) & &2, KK
ORE-LE-EWEZ —WRD I Lid LAV, # L7231 1E T cannot
suffer to be with you a minute longer. Good-bye!” (38) & S\ it H . FFIFT
ZALbEoTLE ) T LTHL EWIMIT, HORITHOH &2 5,
“[Tlhere’s no coming back to this sort of world. I'm going on--+" (39) & \»9
ALYoty7EE I, RATES EA L TR EDE DB, B %
RizL7zav)oay FyAO—RiiREEZHMCZT V4 FI<id, Zhi
THRERDLDTH b,

4. Z VA&

Radio Times \ZIEARWER L CET V4 Fo~<AMCH, aL ) %
Wo 72FMPICL OPEMEINT WS, REITIEZZENS ZMBAL TAZ WV,
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FI<Pailc it ShzFH & LT, 1949 4 Light Programme 12 X %
“New Books and Old Books” %% V). 2 L V) /it Barabbas O #4547 b
NTWwb, 1962 4|2 Home Service Tl & 1172 “Indian Summer” I (&,
“Advice and entertainment for retired and older people and a meeting
place on the air for those concerned for their welfare” & \» 9 {H L3 X 25D
WTBEY, BEEMOEFEMNTH L L5 5. FEBE. FHHNTIE “On
Drinking Enough: Some more advice from the doctor” & \» 9 BIEZF ) ~D
fERET7 R 7 4 A& & B2, “The Sorrows of Satan: A reading from Marie
Corelli’'s Book” 237 T\ 5%,

CZTRITHARICHOLERS THD, LWIHIDL, MANTE»AH

LTCaLY@EAE LTHEL TV 20EREEE TH L I LARENTW D
572, 72 ZIERHOBM T, BHO/NRIZEITFEDSH L3 T72L 50k
A2 L )IZx LTy #HE 11X “Your books are read, yes. But only by the
very few——the older generation who I have no need to remind you, Miss
Corelli, are getting fewer and fewer as each day passes” (27) & &% L Tw»
%o SHICHMEMEIHEDRD X ) IZIBRTV 5,

You [Corelli] are still read, but only, I fear by the few. By those who
still remembered when your novel first appeared. They like to make
sentimental return to their younger days. Time has changed since

then. (14)

SR r BRICEH L. L) OGS Ty 4 7 ) T e
LE L FEEC, E2 ) LEOHS72HOMEZBREL TWDE I LA, FAFIC
FoTBRENTWEDTHD, TOLHXTTVFRI~ETIFHFM
“Indian Summer” OV FNIZBWTDH, I L) OB PO/ BEO
ERLARIT TV AL ZREEIENS o2 LHENTE %,
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Radio Times Z1%. “Indian Summer” BELIRED 2 L ) ICE T 2 FHHM O
A 225 NIE V) EDIFaL ) vy APICENZ &b INED
Bz T <, 1964 412 Home Service T E 4172 “The Interval Memories
of Marie Corelli” Ti&. “People of Stratford-upon-Avon recall the author
of The Sorrows of Satan and other romantic novels as she was during her
last years” & AEFI DO I LY Z{ESAEIPRbNLT W25, 1978 4F Radio 4 12
& % “Woman’s Hour” Ti&, HFHAEO—HL LT, vAF¥—XFDIL
V) Az 2 K Now Barabbas Was a Rotter: The Extraordinary Life of Marie
Corelli 7Y FIF 5N TWw%, £ LT 1980 4 Radio 4 12 & % “Women of
Words: Portraits of five women writers” & 8 S 72 FMTld, Lofzic%x
FLIERRAY —ZARNTHTF AL ELTER LTS, YRS —ADFFIE
Rite LTRBATORDBEIHNEINTBY, BEEICESaL) D
ZACMFEORIZZ A% ) & S PRLADHLEIFUTRI L72DTIE RN
59 W

&b

WATZETOANBPERNTEHRSLZELOIEE ST V4 FIHIARIZ, —
R, &% 74 7arokiicibnsg, LeLARIRLIZES IS, F
TYOWRERBIII VY POEEREZ S EEZTEL LD OL > TW
720 Z L CHIARNTHBARREMHZFM LAY, [B5] 2 LoB5HEE
WUHEAEZRAZVTHa L3, Fad, DHoOFENZKICh
F. AT IMRIBOLLTWAEBOIL)DRLEELR)H ) DTH b,
SHICHHENTER L2 a L) ORBEHAHIFETH > -0 L FEMIC, Hik
PR ELTHVZZA N 7 4 — FTOREWRMEGEIZ. Y427 MY T
DAL LFTHIEO KM TH ZOYFMATBDO LN EREVLDES720
Thb,
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COEHITAVY) OIEFEFEEZ AR ANZZHARIZ, DEIEHEEL
LToal), AIIEDOWEHLYF, AT FT7+— FTOFHHE Vo7
E97%, BAEOaALVIYHFOMLODY L) LML DL > T
720 T4 7 P THIRZ b T —ERD Z OHt~O—RIFRE iz T Y
FFIHARE, V) B0 BIEOMREREICL > TO AR
LHIEEZ 5.2 TND2DTH %,

pes

1. 72 zida L) IS L7 NRVER H. G. Wells % Arthur Conan Doyle
DR FHTE T 175 T e LT, Mo AKIEEEN. - Tz (Masters
6, Scott 233) o

2. Julia Thomas ¥ “Bringing Down the House: Restoring the Birthplace” 3 & O
Gail Marshall % “Women Re-Read Shakespeare Country”. P ZAiZa LV DR
FI 74— FTOREBWEEWREFEHZHM L TWE2, =Yy vid, 2
LYY =2 A 7 A TORNEEHE) T HEOAF 2 HO LX) L T2BMbH -
e BEMR AL RL TV A,

3 BEOI LV IHANOBENERERETL250L LT, ROV T4 v TERT
@ Oscar Wilde DY — FIZFX4TH D, BTF0H [TV IMEREIERLZL
BbhFEsr] E;RoNZT74 0V NE LB Yy T 7 ¥ =12
BHEEBR 5000132V LXoFEXTHHHAMT 2450, 3 L) dERIC
ANBNDEREZ| LBEZ720THAH (Wilde 905) . HH D IRFLSHTAHZE
WZTA LV RICERONGIFE, 2L O/NGIIERIRS 2 Uk & IR E %
NETHEIN TN ZDTH S,

4. FTANEEEITEO FIHARL A ) VF VDI —-Tho7zmzhioTHBE
72w F-ERETORAEICE D, WAL Alun John & W) AMHSER L7z &%
AONDLH, BIEDO L ZAHFFMIEAHTH 5, HRBRARIIER— YV HORLBA %
hofzizd, HEEY A PVR—VETHE L, HKF T 2R Twoiee A
FROBEHIT I DL,

5. ARTE KT % BBC 7 V4 OFAHIEHRIE. 1923 4E75> 5 2009 4ED Radio Times 2
B S N RO ZE ] fE % The Genome Project(https:/genome.ch.bbe.co.uk)
oL,

6. 1903 4£1Z Methuen 112> 5 K&k @73 7 L v I “The Plain Truth of the Stratford-
On-Avon Controversy: Concerning the Fully-Intended Demolition of Old
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Houses in Henley Street, and the Changes Proposed to Be Effected on the
National Ground of Shakespeare’s Birthplace” % H{i L T\ %,

7. EHOMEZTHLYAY —RE. =4 7 AT Dr. A. L. Rowse (2810 5
NTavVIUMEZEMBE L. 2% — X123, ¥E KO L Francois
Rabelais. Jean-Baptiste Poquelin Moliere 72 &7 T ¥ A AfERIZDO W T O FLE
bdH 5o

Ak, BB EBNIZE (C) [¥ = 4 7 AE TAEFEH O Literary Tourism——
<~V — - a L) LI (19K12552) DR RO —HTH %0

i | Sk
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