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Iz T4 F5—--37NV) v Y (Samuel Taylor Coleridge, 1772-1834)
FERICBEONAFHATH L, av V) v Vi [CEMEBUE (Biographia
Literaria)] (18174F) D#EE%E, KD X 51Tk

...even as the Day softens away into the sweet Twilight, and Twilight,
hushed and breathless, steals into the Darkness. It is Night, sacred

Night!

(Biographia Literaria 11, 247)

BOXEMOIT 20, BRI [FHE (“Twilight”) ] BT AV,
SPLBUAD o HEIFICIEA S DI, #Z2. HazidH#r Lol
Febhwn, ERPERERZ EN2WHEHTH 5, BRI EEA S
L DA RS, Ty V) Y VI R RO MR S R 2K O
B OMRNEEAL TV,
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IV y VIZAMOBEBROM R OLIRETH L, MK 4 )T L - T—
A7 A (William Wordsworth) @ 71K %2 B 5B D, “to venture at
times into the twilight realms of consciousness” (Biographia Literaria 11, 147) &.
[EROWFROHEE] T2bbEEROMFIIET L. TOHETE2HRTLE
EOBEEWZFT T WD, BIBISE, HOMKEOW S IZDdohsz [/ —
7 2 (The Notebooks)] D7eHTd . [ERDBI NI WGBS5S,

As in every work of Art the Conscious—is so impressed on the
Unconscious, as to appear iz it...—so is the Man of Genius the Link that
combines the two....

(The Notebooks 111, 4397)

IyNY) y UBERT L0, L EEROBREVEMNICB W CIFEICE
HTHY. ehd [ Kb LIFEns ABa2BET S50 THD L) ifiE
Thbo, a7V vy YO [HE# (“Unconscious”) | ~DFBRIZLIEE LT
WHEHTH Y, ORI [y 7 27+ — FEFEREEH] T, “unconscious”
BRDTHEE LTHwHNFE LTHIHENRTWS,

W 7% 2 Bk E AR 2 2 MEHROFE AL, MEOSFHLEVIEE DL 5T
Iy y VOHIENL, ZoOME~OT V) v YOG ORI,
17904ER KL, Thabbay ) vy VOFMEROBICE L, &2
X[ EDRBEICH o THWIAR—ITI84FE4 . MEERROERE 21T
(“Fears in Solitude. Written April in 1798, During the Alarm of an Invasion”) | {21

KD XD H—Hidd b,
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Conversing with the mind, and giving it
A livelier impulse and a dance of thought!

(“Fears in Solitude” 219-20)

[OEDEHICH > TV IAR] O%2T, Ty v JIEERIC T
HOE Oz mL T, Ihe & ICBHZHED L, Thbbayily vy
I2& 5T [&6h (“Conversing”) ] X1d. HOLMiE R 2 HC L O Hik
LEEHSREOMETLH D ) Do O EWATLTI7984:4 HicHEh»h 7z
[F A4 F 57— V—4&5GF5 (“The Nightingale; A Conversation Poem”) | 1235\
Td, —BT 2 ERARFHEIE LT TWAE L) TWT, L2k HTEAR
ABRVEEE SEAHE D VA LFADKEDVTRNHI 2T b, TDOLE
TN Y IRRFEOHMFITERA TV LD, H S OMEEIMZR 52w,
Ay v IO [&HRE] En) Yy ik, MR EEAEE VS,
SOOI T HWEPHEFL TS, KL TIE, ITNY v VORFHEF
[FAF Y7 —V] %, ZREEFOMEG L DV LHMFD Y v v VB
DORELAD SMAT Bo ZRIIH72-oTIE. FMSHEOREEE L ToOHEME
EHFEKICBI AHAMICER T2 2 L T BEHERNTH - 72 Sz
ANDIAY Ny YOS EREGH T o 20 LT, MEBEE I BN
FAHELE LTOANEE [FA4F 27— 128 5EHOMEO %7 THahy
%o TLTC, fEMOMERIBASTERINDYWEROBBOEREEZ L Z
LICXY, B EEROBERE V) ATV v VOEFROELIIH BT —
RICHEmEED T ARoKamL T 5. Mo [FFHRESE Wrica
Ballads)] (17984F) 12BWT, —IEFA T IV v VOREMEE AR
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XN b [#KFAT (“The Rime of Ancient Mariner”) | (17984F) DREIZH A L.
VBEESCHOBZRTI o 2K EMTH S5, CIIHirhb2HAEL
Z oW FITIZ, FIEMIZHAO P E W) FRR OB % 21 CREB S
NZHNPFOSHELFBIH VDY LMK E TV b, AREZEO—I%
WPCTAHILICL), BEMEROMHiZRT L &A% 9,

[FAF =] OFEREEIE, 1798404 A 18H255H10H D
BTHb, THbBEIOMEMI. TN Y IRV T 1Yo T v —FlHiK
FE R WFATRE [ 4 v 5~ (The Watchman) | #EBHET 7 EDRBEDO
PRI T >V 2N TR — - A b= 4 —THEZHDTH S 14E}
EERE, Bz RHEReH 72 BAT — X7 2 kS L BB LR E D
FTWAREICE» NIz TEROL2 TR, BV FTHE2I TV v Ih
RANTANT A - T=ATRALZOH®RFO Y —, &L TH S CERFTRY 4
V7 A - NZX)y bl HEROREHRT 2L08HaN %, R8T
—ATRBORERZ BOBORKIZE S, BRLBMNTERO D HITIEMH
Moz, TEMEMEITARD,. ¥4 MVIZEEONTWEFAF 27—
Vi, ZOWEDIZ X 5 TREADHMINE 2 12 AR R OB EZ 1355,
ZOFEELTOAERL TS L IICH R 5. WHEYAKRO P
Rdp b vidfa T L v KRG, YO0 LODRITEMTHNOTHH
57259, LALENZTTIE, ZOFEOHTI 4 MLIZRDLENZE 5 D
LODEE— TEF#FH] L) Vry UV HEE— 2 /REELTLEY, ZofF
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& AT MET 5 2 81l B,

SO [FAFVF—=N] Id EHTIDPHEaT V) v VOXFEFHDI B,
WA IZ 8T H ORI H 7250 17984E, T — X T A L 0k [THRE
£] OPIZZOFRDPWD TGRS N/-L &, ZOHT 54 P ELT A
Conversational Poem” & W9 fEAJ M S fze Thsay vy v VHSICK
5 [&FE] L) BHOMO TOMMABITH 2, ZDH%I1817HIC HER
£ [ 2705 (Sibylline Leaves)] (18174F) (2GRS N5 & Z 1T,
ZOH 7% A4 bViL “A Conversation Poem” L ZEH S, DHEZDF T wHT
b0 Fiz. ZOHFTH A PVITIIMEROBIER DY T17984E4 H | LWL S
NTWo, TIPHMARLDIE, BEFOV Y Y VERTH), ZOLED
HERL RN Z DD DDAMENDOBLTH D, TRHOMERELIZLE, &
DIEME D EDDORBEL LT, [REF] L) 2oHny v Y VXG0
MEANE - E D ERREINE L O XL o7tz LI,

FTRAFMF LI TNV y VRO Y v Y VIZOWT, ZOWEE L
FRHALAD SHE L TA LI,

The imaginary “conversations” are all held with particular people, and
written in a new intimate poetic form which Coleridge invented for the
purpose. They are halfway between the traditional eighteenth-century
verse-letter or “epistle”, and a more psychological form of Romantic
meditation or autobiography.

(Holmes 31)
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R—AZANHHTZ LI, avv) vy VosEERL L FEDOANTE ED
MTRDINBBEHOEFECL o TEMLTWFHTH L, ZOMRITFHFO
WRICHAIT 2 X912, Iy v V8HZICHMAIEYV LD OTH
D, HHITH L. UEROLFRMFRE LT, B EMFOBX L,
ZHUTHE B = VROBEFER AR OBAO, ZORHICMLET 2 2 L8
BIFHbN b

Fisr e d, RO —<~RROFART =T 4 VAW EFHT LV v V)V
T ORI 2 PR & B 2602 Hi L 3 2= ko
LE L72SURTH ). KANOFEER L THEPN L, FE T - TI18
AR B & FtMEROBEELIIZZDZY A VITHTEES72D
T7IVADKRTO—, T NT—=), TLTAFIVADTLIH Y F— - K
TR ED, TORREHCCTENAEREZAEAN L, FREMETZ &0
I L FTOZIMY FEBEL TS LW ZLTHY ., FEoftHic
LBOFFEAIRZ B &V )R RIRMAHIR L S b, —F TR
L FEEWNRFR R EIZOWT, BOHEEICEHED 2T 5 UEE R E T 5,
Thbb, HEMFEFIEET 2R ERR Y HEEERD S I07 L 22k %
ETHHBRE V) TENTEL, ATV v VEERETLAFYR -0
YRGS O EST, EREAERE TR I ONT 2 RS L &
%50

HMFF L BEF L VIOMR T 2WHEONMER T 2 2L &, ZoBITHIT
HYPIICAET 2 A&EFE V) Uy VVBELL, BEHOBEE LD L F R
£9. Thabbeiud, BEmLREREEICH D) 2555 b 5V AGIUEZ &6k
Ly FBOCIBBRE O LR TOME L OB ZRD L LV L9 %,
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JEIT LG LAV s St L MAEDIAET 2 L VO ETH Do FERE
ol iz, avn) y VoOFHRRATH LA [FAF 27—
DN THERL TV,

[FAF =] OEHTRIFEHRELT, FAF 7= UHF1IHTIE
BT 50D LSBT N5,

But never elsewhere in one place I knew

So many Nightingales; and far and near,

In wood and thicket, over the wide grove,

They answer and provoke each other’s songs—
With skirmish and capricious passagings,

And murmurs musical and swift jug jug,

And one low piping Sound more sweet than all—

(55-61)

AN v DR FAF T VHEHEL TS HRIERT 5, £ 2 THid
NHEDEF, HEDIHDE., HbHVIFIHELINZETIEZR, LHTI
CEZEGRTEbDOETHE, TOFAF U/ rF— VoIS ELIHHIC
HAELBAS, HOORICTEB LISE L, A LSMT 5. ZoMkIEE 5
Ty AMDPZDTRFED LI THL, TTITHEHEINTVLEDIEFEFESLH
EOFIKHLF A F X —VolnThH), HRROWERZELL. R
LS NI S N I8 OFEZFEIEL 727 F ¥ LAY R HKRME &
EHISPIC—HER LT\,
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FAF 2T VALOKROME L LTS SILERSNDOR, ThAH
RITHBEVI ZLTHE.

"Tis the merry Nightingale
That crowds, and hurries, and precipitates
With fast thick warble his delicious notes,
As he were fearful that an April night
Would be too short for him to utter forth
His love-chant, and disburthen his full soul
Of all its music!

(43-49)

CITHAF VT = VoW, THbbEEHPORFTIIEETHL LRI ONT
W5, FBRERIMEHEN 2B TH B0 FEE L W) BEISH - 2l %
59 2 FRPISMALOKZRBRTH Y, IV v VHPEE RO
SR FORME LTEETH L, 2O L%, FiEORELZ D <SR
DORIEE OBRICIES LAEDED DI HIZERT 5,

ayn) y YHEEI N I8MAITEROMTH ). AHOBMEATEH
SNBEHEINLHRTH o7z, TNRBFHOBEZO CHmFICOIREL
720 BROHUKISHEMZIDONISGZ & o7z STMZHSERT 501,
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=L

EFANC X o TAMIZEHHENIZEZ 5N DTH S, L) FHTDH
5o TNITH L TI8EA D

MRz bR R A0k, SFEH
PHHEZ 6N DTIERL, AMESIC L o THRBENIEG SR L
W) EETH o720 79 VADWEZ Y Yy =V x v 7 - b — (Jean-
Jacques Rousseau) €D & ) Rinx B L-BHERKOV LD TH 5,

RADFRD ARZRRIE, A% 2D 5 2 LTI L

FAHZ e ST, O (AE) PIEFE Y., TR HiERkE
FELEHIT% B

RIZAA

EER

IZLH)THRINI RS0l [+]
\.0)\.(&7‘56?%}‘%?% I] =g

OREFII AN OBMORKIZH
KT HDOTIEGEWI EFREWE RS, AMZH 2R ST 5 EK

SIS EEDLTFEPETLE V) DRIALHESL S,
2 &S

N o TiEZoD
BRI EZDORDLDIEDL ) Ho FMIEHKR, HarHTH
b0 HEDUEIZI o THWITEITE ) AMzb 2, $XTOHE
BPEDT B, N7z OoRMOF 2GS L7z

=D, LT
LIBETH R, &, MLA, B0l BYThs,

(v — 23-24)
VY —IEHROREY TR THDLEEZ L, TLTHEHE, HEMNEYT
HHANEHFED, BZEORBATHL EHEL. HHEOSER
Z2Bhe WY — 5
T 5 EMI L RIEITRKD B, VY

=g DWO)*E%\C:*E
A BRRO I 2 FIC I 7 SRR TIE % < [AIISH
123k

Izomics
TAX Y 7RT4 Nu kiR s, 374y 772608
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Py 7 HAKIRCRICEE DL D TH B L 2. AMEBYOBRZBERIZ L
TeDITR LT, vy —id, SlORFEEZHSWILFEIES 2 NI D
BN RRTH DL Lz, ThbbEVY—IZABEEHYE 25225 L
Trtwnw)yZeThb,

LA LZD—FT, SHOBEFEFETHL EEZ LT, AHOFHE
OREZEHHCHMLENR TV ARWE FER LRV D, TOHO0ED
P FAYOBFEEBREINY - Ty 7Y =1+ ANV ¥ — (Johann
Gottfried Helder) T %o "NV F—d F72, FY A MUIWAIEBIZHED <
FEAEBICREZB L, SEORBICOVTHADEZ ZRSE-AWTDH
%o MR, SiEMFZHEZBZ 2704 LV EVEMT AT I-GBY 2 — R
INVEANDORGEE LT, 177141 [BiFRIEH] 2RI+ 5, 20HXo
BT, VWY —=RaryFaYyricbkh, SlOREEEETHL EFRLE
WKz TR L72—IRTH D E AR L, #H32,

il

2 LzbiF T AMOBRMOZEPRKIZS720% 56, whid
FHETHMETHFTIREFAF U5 —NIZE > THGDOHED
ZITHAHEHIT, KIIABICE->TTKHARTHY., A
BEPHRNED L > THEDLVEDE 57, ZLT. Zh
F—F 3 XHEAOBYVELFHE L7 IV T4V I, WY —
ZOMD AN A IZ, il O FIEOEHR WA ROV 58 X
T2 ETEDY)DOFIFETIIRTV, BEIDHALARND
FIAEREEZ, ZRO2EDLI L35V EVY, LrL. 20

PTANHDEFFEL o7z 813V R, EEOHL 5506 ANHOFE
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BRLTHELZ Dol TNTEIAMOBHEZELEIE L7720
DOEPBELEZRY e TR ZE ST, —2—20HEW %,
ENOSOFEIB L THHT ST L7

(NI F— 79-80)

BB L2k oy —arF4 ¥y 7 b2EHIC-IEICT 52 &I
MDD B, TOMIZOVTIITREBNLAVELTH, AV —DF
RIEHLPICI T I VAQBBRAEL LR R L, NV F—OfmriL,. Sik
OB EORBTHLEEZEZ. ANHIHATHLLTLMICHD, Thb
By AVT =L s THREBBRRHERTH D L) L9 RIEEN DD
EVIHIEDIELLA, MBELEVIHITAICRLONS X9 &, Mg aTHH H
B DLEDTH b,

AH OB IMEM 2 LTEH Y 2T, Wik SiEL MR
WM LICEd) 2 v, Thwz, EOREIIBWTH Fikid
MEMEEEESDE 25V Thbb, SFEEHEOERE L
T HEOBELTHL L2220, L L, WIhOFE
ZORBEPEYHRT I ENTEZDLODDIIEAZT. EELH
B LIEOND L) BEilEd—2L LT, 2O L IIHHK
M R RBAR L Twd, 29 LT SildhL bual
AHIBTH B EV) 2 EDEPITIE. ESICHMoBEIZR2T
LB,

(A F— 109)
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ANV =i, AHZMMOBIY & XS 2013 HEOME TH S L FEL, £
DLo L BRI LPE, MEMEEETSHEOMMIKRD L, Thbb,
R E TOMBZBFEDS VRO T BEGE LI P 2w
MEFEEFHT L) L2225 AMEARAESLOTVRS, LW )
BN —DFFHEmOME o T,

DX REHEICHT 5 AT 18 AL K0T — 1 v XD MR A RE O R
TE) oy ATV v VL FFAE LTI OFFEICKIET %, [F1F
A=V TIRECHZ EVHITAICER L, SELMEBEDOBERIIOW
TR % BT %0

“Most musical, most melancholy” Bird!

A melancholy Bird? Oh! idle thought!

In nature there is nothing melancholy.

But some night-wandering man, whose heart was pierced
With the remembrance of a grievous wrong,

Or slow distemper, or neglected love,

(And so poor Wretch! fill'd all things with himself

And made all gentle sounds tell back the tale

Of his own sorrow) he, and such as he,

First named these notes a melancholy strain....

(13-22)

TNy VD EANT =L FEBRIC, A ThbLHIMEERTEE
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WKLo THRZRZ L) LT AMOLEM L HFFIZ, ZOHBIE-T
AN OBE#IHE SN, EIhoENENEVE VI MHIZOVTH R E
T B BRMMIC, FAF U= VORIHREBEEZRTIOTHLEEZ
BNTE7z, COZLDBIFET 2L LTay V) v Jid, 17l OF
AN¥Ya ¥+ 3V b > (John Milton) @ [{LE DA (“Il Penseroso”) ] @ —fii
[HoEdHEEMT, bos bEEL (“Most musical, most melancholy”) | #
BT 2, FAF U —VIZBBLBSDHL DO LRI BN TEZN,
ZOBREHEHECITBICI VR LZLDICHBE RV, L) /fEz T
TN Y VIRT . Thbba v v IYBRIET S0k, HARICIIITRE
Vb0 %l Z2RBEBLZGONEN, FAF X —VolE:EE
RS EBEMIICHE, 20X 5B L2720l FLEFA4 T
V= VORPERINCBEB THLEMMEND I h->TLES2D
72, EVIHHATH S,

ANV =D B, W 2 Eo R, AR 2 e e R 5
BZUTIR, av ) vy VORDLEMOIM, FHFHEICIIEL &
Vo Thbb, SHICE A AMORHEOBE L EORK LTIV v DIk E
R HDTHL, avn) vy VZHME SFEOMMRZERL, Rk
LEAE, AMOERZOLONLEMEBE->TH, TOZTLEEINVIID
FHEORBEOPTE HITH S THIZV,

ANy IO [FAFUr—N] LIV OBEIZOWTIE, bkl
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72E9 i TTEBOAN] 2E2HICEWTWS EEZLNTE, LA2L, 20
FAF =R L TE ) BRIECEGIMET 5201, Ivhro [k
2 (Paradise Lost)] $E3BBWEDA v+ r—2a VIZBNhEF A4 F
TF=IVThhb,

Then feed on thoughts that voluntary move
Harmonious numbers; as the wakeful bird
Sings darkling, and, in shadiest covert hid,
Tunes her nocturnal note.

(Milton, Paradise Lost 3. 37-40)

INP VR BERLCEI) FAF 7=V, ZLTEOLEIZ, KD
W OP T, ZLTHEHW ZOREOMTRHE ) 729 HODLrERf bt
Bo M B LINDFHMEOEL VISV, FAHRD LN TOIMMZ B
IVE VI, FELVEVKERIFAF V7=V aDTHLD, 2D [R5
H] oo+ A4 F 75— Vo5, avv) y VENET 5,

..., and these wakeful Birds
Have all burst forth in Choral minstrelsy,
As if one quick and sudden Gale had swept
An hundred airy harps!

(Coleridge, “The Nightingale” 79-82)
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HTFOHTHEN TR FAF V=V E2EET L2370 v Vi “wakeful
Birds" &, IV MV ERBOTRHEH VLRSS, TNEHEBIICEZ 5. T
Zbbay )y JiF, INMYOL) REEMICILZHEE TR R L,
EHICETH2ACAFRT 20 TH S, #liEHENIZBROLPTOLEDOD
BELILAKREEX RS, aTV) v VOF A F 27X — VidbE ) -
THEI12)DTH b,

[FA4F 75 =] OREKIBITE KA THERBFH— MY —%Hi<,
MR, FAF - VvoRICLEEDR, &2 515,

My dear babe,
Who, capable of no articulate sound,
Mars all things with his imitative lisp,
How he would place his hand beside his ear,
His little hand, the small forefinger up,
And bid us listen!

(91-96)

FRTDON=F ) —=id, FET7—FT4F2L—Yar (SE¥FTVI)HH) 8
AHBETH ) 505, —EBGICHEAEE L, B2 T2 B0MEBIHT
%o TLTZOFHICH L THEBEMITSL L), RIETHLav N v IKFE
WCHIRT . $hbbI il Bodke ZoMii% il U2k FAOE Y H3E
FNTVDIDOTH D, RAVOFTHEL, FiEE W) LRAKEE S ZHAMA
BAHT 5, ML LCOFHEOREZIRTLH0TH Y, VY =454
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L7 G BORDERZDTH S, HY DOFEOBMTH Y. MR ER
RV LA LENBEZ RS LD YREZ 2. ABOFiHEOR
BERZTZDDTHLEVHIBENZ I 0OMZ 5,

Iy VIEGRIAr o TEEEF . ZOPREEZIBAA. BT
N=bF)=THBILIFHEVEI bRV, LAL, ZREZFTEDY 2%
Ve TIIHIANBHEE . IV v VA O RMCHEL S G
HThH b, FULEEFDO [EEDOFE (“Frost at Midnight”) ] (17984F) @
GHPTERT =1 =& [47T (nfant) ] & LTHivh b, [#EEO [HT
(infant)] 1357 V3D [B¥EZ L2 V] 23 BHET 2] (TUy 1 441)
ETNTADPVALL bW THE), T TRAVRLZLEHZL2D
D, WFFHEOMEL LTOMERL VI MED VRARDH L, [FAF 07—
V] THENLDNEEDL. 9 LB OEEROEE *BRT 5,

It is a father’s tale: But if that Heaven

Should give me life, his childhood shall grow up
Familiar with these songs, that with the night
He may associate joy!

(106-9)

(47 ] Ch>TOEBY) SHEELB-72a V) v IDPKITES 2L &,
ZZI[R] ELToEGZRET. Thid, WRAEROMREZEZSZ
ERFEWNToN Y ML ZZBEN R AN OB TH b, TIUIERE LRI AR
L7z ABOBARTH 57213375, [LaL]l Layn) vy Jid20RIcE
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R C, MEBEEBNL 2T o TLESLAANDHG L, ZL
Ty BXL57—H 5 VIENHL S N TEERTISRA TV 22— T51]
R L, ZEFDRTOMR L AGRKT 5,0

Iy Y VIEEOMRY, BPEHODL e 2FET S, av L)y
VIS THRORE L I1d, FilkoB» ), EEREETIOTHE, €2 T
3 BB, SEHENTHIICHHE & o oMmEDORELZMND,
Iy y YHEPHEIL S NG R E LT, FFIEDQEMIC B R - T
Ko [FAF =] TR, FHIINTWRWAHRZEEROMR 2,
BOBERE &) BTk 7z, ZORME L TWTARAR R EHROHR T, 2
TNy DIFOE D BB RS A S R S Bk & RO RO
B HNSHEERELROLIOTH S, IV b DM &K L K ORER
L) PR, MEHZOMRLLTCaTNY v VORBBREDYE 25,
BOMHOBEAMIEY TV L&, Z222ay Y v Vi [EiROHEED
] #ROTBEDTH D,

[XHERUE] o Tar ) vy Ik, T—=RATAD [F—=F (“Ode.
Intimation of Immortality”) | (18024F) O—HiZFIH L5, T [E
EOWHHE (“best philosopher™: 110) ] TH 5 L5257 — A7 AD G HE
§5% (BLIL 138)s a7V v Ik o THEH L1, Wi ZimBl 255 L
Tz BH S5, B BROBEFITHFETL2DDTH S, 18074
OF=F] & 7=ATANRNTEFFAMIZ [TFEDRIRADOXTH S
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(“The Child is father of the Man”) | & HSDIEMASHIH LTS L2 L
by ATV v VIREALLEDNTH S ). TELPERE T
BHEELTOTEDIE, HEROEE L LTRAIC R ABIZS NTEILE
NTW2, BEHRTL TEHICHRACHELLHFLETL2OTHY ., [
S5 K] ZTEbORFTHEHL TR0 LHBKICENLDLDODHFT
SEHLTED, FEIMDPERL TV ZVWDIR, TNHDOJDPTRL TV
WO Lk DTH S (“The omnipresent Spirit works equally in them, as in
the child; and the child is equally unconscious of it as they.”) ] (BL 11, 140) o

YNy TDFAF =i, Y RLEFRITREZD, avIL) v
VOREFE, MHE L ORFHEEM o T8 MAOFEMFFOWATICHS
Sy KA FHEEOBRETREDOHBIMHESVTH ), 272
ANHOREWZ —HORBRERT OO TH L, T TNV v VHHET B M
EEL2 L. KARRIRZTTld v, Hict > TIHSHES S F72MbET
HY, oL CEVOANHMOEREEERL OB TRLINLIE
WThdHbd, IV vy VEIEER TaOBMELLIHCLEOR LM
U, B VIROBEFOLEIFE LT, XY ECVEMIEREZ O L D HEHL
720 MR EROMA Db IND AL E DREE, £ L TROIEE O %0 T
BhENLMERDLHCE DR, SO ODXREOEBIIRKED A V0As
ATy VORFEHFERERTELLDOTHY, [FAF U7 —V] &, 20
TNy VHADAZ A MIZE 5T, SilMEHOBRORAE, B
WRETEB LR THE L) T ENTEL I,
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