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LEBE T AN & L TDJohn Clare (1793-1864) OFEFAfliix. Jonathan Bate?
Romantic Ecology: Wordsworth and the Environmental Tradition (1991) % USThe
Song of the Earth (2000) |2 & > THRIEMN b D & % > 72, Bateld il 213 Clare
OAEIES “The Lamentations of Round-Oak Waters” % & 1T T, PV GAAIZ
LoTELNEDLDONDE LAz NHOBWENPSHFZ LD TIER L, il
ZOLOOFEELTHEAHL WL L ZAICRELERW2AERETRBLT
% (Bate, The Song of the Earth 165), Bate® i = fk7 L TKate Rigby b F
72 Topographies of the Sacred (2004) |23\ > T, “The Lamentations of Round-Oak
Waters” % Clare Dl FEA RN ERH SN & AED . AMALE
FZOOML TR ARZODOOFEZHEL L9 LT AClareDFEIT,
21 AN SRS 72 BB R KB A FE R L TV 5 (59)

BREHLEFIC B A Clare D M. ELRBITEZ B 2 TZOER®
TEEEZFERTL2IETHD D, MEBAERIZLI-TETET /1)L

WZIBERAL LRI 22 o T QU DIGHT ORI BT, Kbihvoodh
B, HEVIEITTICIRbN OB EZHEL, THiE OF O & %2 T
HZERWEIZT S &) HIZBWT, Rigbyld “Clare’s untimeliness”(60) %
S %, F 7-Bateld “The Lamentations of Round-Oak Waters” D Fi# 124 —
ARZVTOHRMERT R Y =2 L. RN RERENLMS 2 LT,
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WEEF L L CoE % A0 - T\ % (Bate, The Song of the Earth 166)s F
NALR b 726 ENLUHIH 4 —A M7 ) THRAEROEIZED 5 HAHY
GG OEE., BEOF L PN THEEIT 58 % X8, “Dreaming-track”%
“Songline”(Bate, The Song of the Earth 165) X MHIN D af & U215 2 &
T, ClareDFH/NINZED b ODFE, 7R T = OIS L IHE N 7 H
ROBHPHFIEL TV DH ERLETW 5D,

BREFHE L CClareDFEFHMT A L1, TOXHIZT 7 A POBER
e b2 DEHITHLH, LL. F£D— ) TSimon KovesilZJohn
Clare: Nature, Criticism and History (2017) 1238\ C, BUROBREHFEICBIT
Claref@HR A%, ZOBELLDOMEmMY 2 1A+ Tdh 5 L5 5, BI212
Righyh &k 3 2 BT O KR OMEBALO R E H 1T T, RERFAL VI Clare
DIFEEART 53T H 5 BB OMEFER SN, BEFAL L TRKRITOZE
W EEHERSRICE LEZONTLE S L T, RighyD RA M ES =X
LRI Clare DT DR R 2 ALEIZED, Hi{LLTLEoTwnhH E
Kévesild 5 9 'o Batell & o TEEETHFA L LTO Y L 7 OFFHlliHEZ L T
Dok, BRIEHLEF ORIFREA O AR (33 L2 Kovesin MERET 5 & 9512,
IR B L OB L RETE L TR, Z 0BT ORICB WV TClareD #H
TOAMERILBL, Clare B ERFAL THHAMNERIILE D
D%, b= HWE L TARALUEIZLWTEAS ) e BWIRZ 272513
Z1UE. ClareDF$IC BV TBateXPRigby2 59 4 & 9 2 LH/MIT L vio
HFEWEOLDOOREE RWET I ETELRL G LATELE VL 0N,
b, BONIZbDEWPIZLTIEF L, kb 2L TE 200 &M
BEIZETOH 5,

[GFEE2 L2V OOFFATREME] S0)ICOWTRHIWE L, ES1T%4
DFEREFE L 72D 1XGiorgio Agamben(1942-)YCTdh %o [T 214 v
BODHD—T Ny —7 LFEA] 1BV TAgambenld, 77 aw 4 vy
T B O A= F Primo Michele Levi (1919-1987)DFES % B2 1 F % A3 5
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FFADHRLE LT LYY N2 S 25 AMEETHES . BTN
TE. [HFEAGE] (der Muselmann) & IFIEN 5 - AR ROTETE S E 25 AR D [58
ERFEAN] (108)TH D L VHINT Ny 7 A% ki 5. AgambenD ikt
Ty Ay b EEREICOWTMEIET 200 Tid%R<, aET
L) LIV AL I ENEVIIFIERY RN HERIT S Z L2
5 (FH66).

RETlE. iEF L) SRBfT A% O <% AgambenD VA1) % STHIZ B W
T, Clare®“Badger”IZ{#H L TEET 2, W AOHEY & 7 2 REED 4% i
WZZOFRIIBWT, ERRDOFIEZESL I L OWHEZHANS Z &1,
BUR OB b 8 U 5 SCHER IS O CHUIRAY - B S0 RT3 A
M OATONIZFETITA & L CClareDFE 2 ARGE L. KovesidD HEFEEE DG E
RRAADLZLETEDH D, HRIZOWTHESD Z L OWREME L RTREMEE v 9 [
BAEST L2727 A ML LT, ClareDF e =2 0S4 L L Cindk it
CEEELTC, BRFAE LT, 28BEERFAL L CClareDFH¥0OH
RWEFRETE L THIV,

2. WA [RYbD5 ] 28T

ClareffEDHE L S13 BARL 2 B1EmMT 7 A ML IN TR RWEZ S
2 %o 19604 LIRE, ClareD AR IR S 7B L ORI & L Ch%
S N7 FE il 1EPaul Dawson. David Powell, Erick Robinson% H/Ls & 3 % il 5
HIZ X o T4 & 41 Oxford University Press?> b S 7z L2 L. ZDf%
b ClareDVEMT 7 A MZBIF L7 AD [RLDF (authentic / original voice) ]
% B e S 2 5\

Oxford I DMFE FEHI RN SN /2Clare DB X ZOF FHBT L &
2B 5o WALFHEE Poems Descriptive of Rural Life and Scenery (1820)% #H¥ &
LT, Clare®FF{EMITEICIZT ¥ KV OffF4#E Tohn Taylor & James Augustus
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HesseylZl & > TE L WEIEAMZ 5N THIRE N2, BHITBHEOBT L L
THaBEBE LT BHEIN b o/Clareld. LEEBHET LI LRE
FCTHY ., ZOZDITERIIFR S NFEE, Feml, WFmnssnsg
L IR R D R BATHER TO RS LB R A DT &
N5b,s Taylor7zHhldw v Ky a b LA bDFE#E 72 HI2 2D “The
Northamptonshire Peasant Poet”2%52 17 AN H LA L 9 12, DR % AR
DA HERR R HFN A D) £ ) IBIEST 2 L8P H L EER T2, LrL,
Oxford R DWIFEH 1L Taylor?z & DR ELT 2 & FHIFERIZ & 2 B0k
FHIIE & &7 Ly Z ORISR 5 ClareD AL D7 2 L L, BIES 5~
ETHDLETRT Do WOITEMN IR E L 72Clare? 7 O H I HAR
DOHIVHTET B L F 2, WHHEBCULO TIBICR LB 5 2 Lid, 20MHE
HEE, ILETIETHY, ZOL)ICHESN/Clare DT 7 A M &
O EERART S L) SBEROMMBOTIZLY Z AP END LW
RS

—7J5. Jonathan Batel3fzitJohn Clare: A Biography (2003)\Z5t\> CTHIRL L 72
R T Am”: The Selected Poetry of John Clare (2003) & John Clare: Selected
Poems (2004)12 BV T, Oxfordil & 138 7% D RELRE Z/R L T A, Batell
FAUE, ClareldfT X T X MBIEIIRO TR o725 WFx e L. B
B 788 0D 122D 5 %% &\ Taylor/e b AL E LB LS Thbs 2 e a2 T L
HHEATW2E T 5 (Bate, Selected Poems xxx-xxxi)o 72& 3 1UE, AL L
TOClareDAL DX, L L EFEROPIZOAFLET HOTIE RV, &
L AClareDF# AR 2 7R < BUR T 2 KARWESL L OD ) o2 S
NHLDTHY, L7zhio> TBateld, BAOWITEE IZ X 2 HEFHIHIMT & (55
BIIHT I D A R 5 FADKMIZN S 2 & 9 ZIBIE 2 #iT,
“improvements of which he approved or is likely to have approved” (Bate, Selected
Poems xxxii) & JARO 5 Z EPUETH L LR 5,

Oxfordhit & BateD FF LI 6 1L 5 iR FELHE D E WV # Kovesild “Editing
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Wars” (127) & AT, 19804180 5 19904E I A AT Db N HEHERE IC R b
BRI OMEZ OB RIZHAN > T0D, L, EimeHite L
TOREDLZ, FESNIHEH Lo TCT 7 A PRI LTS E
W) BIZ BT, Oxford DM E & Bateld, Wit d 7 7 A N JEAH - 3 (textual
primitivism){Z > T 5 L3849 % (135) Sara Guyer b [[] U < Reading with
John Clare: Biopoetics, Sovereignty, Romanticism (2015){Z8V>T, Oxfordhit &
BateD#f L IMET LBV TRR D72 T, ZOHWETHE I 135
LWl £ ZI2EFW B & OREAHIE O R & v ) BEEDz S 5 Z &1
FEEEIEL TWA43).

FC BT GuyerD #m VN EIRIE VO IX, T a~ v EFRPIE, §F
EEFOGHEME Z 5 72 & 5 Giorgio Agamben® U~ » EFM A T4 T
F—~OHHClared L FH WL TILZ LI E LTWAERL T (5 41)
Guyer?SClarelZ{EH 75 Dld. Agamben?SLH O H % [\l 2 w8 0 £ BGR
(biopolitique) & 29 [, FEHFAY - GHAEMEIMED b L IR EHT 5 FHE
WS W DIE TED L AR EFIILTBL] Lvw) [EHS (bio-
power) | ( [T 28y YDRY DL D] 109) DEARBIZ | FIVIAARIZ L -
THAZ R\ KA O H C204E M2 D7 o THE S KB X 72ClareD 4
EOHFIZZH 55 TH 5 (4)s

OxfordhX D & Eric Robinson & Bateld 3711 b Clare DAY D FF Z JE & | [0
BLLE) EREARLTIIBNWTEL Y, LA L. ZZ TGuyerld. RobinsonX?
Bate’% 2 5 ClareD 1, RBIZEDNIZbDHOD, HHVIEb L LTF
LGP oDOTIE RV L) (48) NENELLEBER S NS L &, kb
Nz Bb s b ONOBEW R — M ET 2 BT 5 BUG D Z
ZIZAFEL T L A &\ ) Dominick LaCapra® 3% 5 1M L T (49). Guyerld
RobinsonX®°Bate DHEFFFERIZ BT WHITHIEYHIBI 2SI Lo T D
Baoh, e & bICERDPIEAICES SN D2 H5AN- T b,

Robinson®°Bate & 1£5£7: ) . Guyerld “to speak of Clare’s authentic voice as
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absent may not be the same as saying there is no poetry” (48) & #8-XT, & L AAK
BOFHPHFIEL 2V E T AHIZClareDFHDREZFRT 5, £ LT, K40
FONER RT3 EMO—>& LT, “I am—yet what I am, none cares or
knows” S & FFERRROWHE X HHT 25 “TAM T HIF. T DOFF% “a poem of
nonpersonification” (55) & TEFDVT Ty F# 12 2 DFFDHAAT “The grass below—
above the vaulted sky”(18)IZ71:H L T\ %, 224 HHEAEIRI (vault) & LTH
52 LT OMMOSZEMEE, REEZ HROEELTE 2% L L TR 2 William
Wordsworth®D &2 L 1357 1) . © LA LE LTHAE S 2 %Immanuel
KantDFREBIIED CEEITEVy, ZOJESRIE “a “flat’ and formal scene in
which there can be no mind, no consciousness, just pure ‘unmediated’ vision” (54)
THY ., Z NI M2 EHR HIR D) OFAEDIE L H R\, “a poem of
nonpersonification” & 7EFE S5 7 “T Am” DI X, T2 L 72 IR E#A E
ENDLEFBLIHBAIZBNTEZS, AMOATELXFERT S &) BENZH
%o GuyerlZ L7223 2 X\ Clare DFEDARBUL H 3 2 FEA TR O BT ZHID |
o EDORTRMEDENIZH L LR %o

3. WAEE LToORTFHMLS

[ N 2SS S % (ha luogo (AT A2 FE2) YORRAEWFEN A EEEZ T
HEFAEL SEEFHTHA. FE-AHEAHMOHNEZOWHEIZBNTTH S |
(183) L IBRT, AgambenlIBEZXFHT LV IHITAICL b o TR HHER
{12 Chm Uy 18184E10H 27 H A Tlohn Keats’*Richard WoodhouselZ % -
72 FARICHEH LTV %, “A Poet is the most unpoetical of any thing in existence:
because he has no Identity” (387) L #F A & L COFFEDO MR iR #E T % KeatsDF
ML, FEERBRIC B ORI A U S HOAATEANORAERIC T2 L & %
HHLTWS EAgambenld 5 9 (151-52) 2 F 0. FEE& IZIE- AR & AR &
D2 22 E D LN BHEKEETH > T, TOWHEIZ X o THRAPNZZER 35
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WKHANIHOHEEEZEH#,L, BEER AL, FAPENTLIT2L S

HSDHFEDIIN L T2 T IROMNZ LIZFENLRD S, TOEEICN
ZTORTRADYIRY %D TH %,

FAL L COFEDEL HHT 2KeatsDFAHUIILH L T, L 12
55 7-ClareDLED D % o 355K Shepherd’s Calendar® D%, Clareld
FF&EThe Midsummer Cushion® FHE 2 RS 2 W REME 2 3% L €. 18324F9H
\ZStamford Bee=?Drakard’s Stamford News & \» > 72 #RIC TR E G EE %
BEL T2,

The proposals for publishing these Fugitives, being addressed to Friends, no
further apology is necessary than the plain statement of facts.

Nessesity is said to be the mother of invention, but there is very little need
of invention for truth; and the truth is, that difficulty has grown up like a tree
of the forrest, & being no longer able to consceal it; [ meet it in the best way
possible, by attempting to publish them for the benefit & that of a numorious
& increasing family—

It were false delicacy, to make an idle parade of independence in my
situation; and it would be unmanly to make a troublesome appeal to favours
public or private, like a public petitioner; (MP 111, 3)

ClarelZ ZOFFELZHRT 5 B Z ., K& o 7oK kx LA AToHE
LEZMBIT5 &) “Nessesity” |2 X5 b D2 L EHICEHL T b, HEE
ok, CoBEEI-HLTRBSN TV HER T ERVWIEEETDH
bo HSHEIZERFEANE LTO “independence” # FIET LD bEEL 5L T
B 541, F 72 “a public petitioner” O Z & Gt DL ) Al H DA &
b2 B RVERNT, ZoOBEEL, FALLTHOESLOZVE
FToLE, B2 BIE TWb, TUIEGOHE L 202 DHHFEED
ENLD, PRBHT N T 2R TE LTEDNIHIES LD R% 5,
FLTEIICEMVIARIZ Lo TR EbI, ST E LTo
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B RIWPUI AN T2

HH L2V o idClarenSH & O F{Elh % “these Fugitives” &\ ) i % T
A TWVS 5 TH D, “One who flees or tries to escape from danger, an enemy,
justice, or an owner”(“Fugitive”) & \» ) B A FO ZDOFEIZ L > T, HH DL
BOBERERHAIZFEZITEROTHIUL, EIUTrHHEN, FEREL TN
bOLODP, LT, ZO L) ISfEMRE#IT TFON L REHAMO AIRE
bi. B0 [LE] ofzolRHICHZ ) L 20 Thiud, #FATERK
NORPFE LTREAIFLEL V) S LB O RWIES ) e D “these
Fugitives” & W) FEIZIZ BEN TV 5D EENTBLRELOEHS 2.
BFIEL LT, FADZDLWERBENT TR END,

The Midsummer CushionlZClareDFIZ L o> THIE NS Z L1137 <. 1835
SR\ ZHEH D — AEliza Emmersoni A2 X o TThe Rural Muse & YUE ST
WIS 720 Emmerson KA FZMA72THA 9 L BbNbFE LI, G
RTHEZOLRRERFAOFIZL T, SHHEOEBIZHFELENEEHLE LD
12, COFFEDRD B DI “praise”(MP 111, 8) Tld 7 { “encouragement”(MP
I, )T b I EDGESNL, Lo L. Clareh H & The Midsummer Cushion®
7ZZOVCHE L2 302E, BEEoIRERICM b iR 20 S E RS
“additional need of apology”(MP 111, 6)IZJts 2. % 728 |2 The Midsummer Cushion &
W) I A MIVOREIZOWTHIL T2,

It is a very old custom among villagers in summer time to stick a piece
of greensward full of field flowers & place it as an ornament in their cottage
which ornaments are called Midsummer Cushions And as these trifles
are field flowers of humble pretentions & of various hues I thought the
above cottage custom gave me an oppertunity to select a title that was not
inapplicable to the contents of the Volume—not that I wish the reader to
imagine that by so doing I consider these Poems in the light of flowers that

can even ornament a cottage by their presence—yet if the eye of beauty can
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feel even an hours entertainment in their perusal I shall take it as the proudest
of praise & if the lover of simple images & rural scenery finds any thing to
commend my end & aim is gratified (MP 111, 6-7)
Helpston® B Tld, /M ZLICH 04 20 L CTIEfi ) 21ED . R4
ZEi D5 &) BEORENSH ). 2O ORE % Clareld H & D RO
ZELTRHEDY A MVIZHWTS, fEEi D L F L <, ClareDFFHIEARO TP
W AEZ ALY . NOFTRLZLTIENEB LB, B27200TH
Bo 12 ZZNANDMETHo72L LT, AL D IEHIEREFIZHAEZ
DLDTIF RV LA bClareld, FOBEE L LTHRA &b LMY &FH L
bOLLT, HHORHNPEZEZONLZLEMEL TS, L LAKDFIE
“an hours entertainment” & L C. ¥PIZBCSAEL D &, £ OB D LD b M
BRTEVELAMITERVE, ZOZEESEM, BEAS> TV 5, The
Midsummer Cushion®DEERFLIZARONLRYE XX, ZOFIFIEHRED
bOTR AW EEHFAPEQTHEY, BRZOLOLH 2 L OARThE%E
EEHEHLTWAEIAIIH D, TLT ZIITE)HE LT TOIRERKI,
HODFHEL WITAICL 5 TH 725 SNDLEAADENK, F/-2hwz
WCHEOHGEICHZDWTN LS L LTHRT 2 2L TERWES )
Clare P HHDFHFEIZOVT, DX ) IR, L SITwENT
W7o L9 5% 513, Righy®Bate?F 9 & 9 12, ClareDFF O I LR/
LV HRZOBODOFERMEWS Z LIZWAIZ L THEELZDD & LA
DNDLREE, FEHIEDTELRWI L RFES ) LT AWM. £ LT,
TN HATHELZLIZL o TS T B I RDEH. TOHENZHADH
THOHELINEFTELBVRDO LClareDF L IR DD HEOH, L
IMNTH A9 o FVIEZIUL, Guyerd8iHT 5 £ 9 IZClare DAL D D
ATE. FIEOHL. ABOME ED L HIZHES LT 5 07h, KIZ“Badger”
T EIFTERL THIzv,
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4. “Badger” EERNOJEE

BBCT VA HFMDIzDIIEE T A EN/z5FmiPoetry in the Making (1967)
DE1E “Capturing Animals”|Z 3> CTTed Hughes (1930-1998)1%. Clare® &
“Badger’Z 5L TWb, 102 S 14FDO T bR e L CEOES)
A 72 2 OFFERE THughes 3 IMZ £ D IZL X9 A L HAT,
MLTLE o7 ) AR E LWEWHZEED 2255, BITE, A
PIDYE% ZINZ L7255 DI “areal fox” 20)% Rt L7cBoEE &, A&
YWomzZDFETIHORALZEDTELHONNOEEH ZH>Tb. £
LT, HALEHYP L 2dl b THEINTLZEEICL T, £
WHROENTESEZ 51L&\ ) FFWARED—#B & LT, HughesidClare®
“Badger’% . KD L9 Z3sEs LTHBLTWa,

When midnight comes a host of dogs and men
Go out and track the badger to his den,

And put a sack within his hole, and lie

Till the old grunting badger passes by.

He comes and hears —they let the strongest loose.
The old fox hears the noise and drops the goose.
The poacher shoots and hurries from the cry,
And the old hare half wounded busses by.

They get a forked stick to bear him down

And clap the dogs and take him to the town,
And bait him all the day with many dogs,

And laugh and shout and fright the scampering hogs.
He runs along and bites at all he meets:

They shout and hollo down the noisy streets.
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He turns about to face the loud uproar

And drives the rebels to their very door.

The frequent stone is hurled where’er they go;
When badgers fight, then everyone’s a foe.

The dogs are clapt and urged to join the fray;
The badger turns and drives them all away.
Though scarcely half as big, demure and small,
He fights with dogs for hours and beats them all.
The heavy mastiff, savage in the fray,

Lies down and licks his feet and turns away.
The bulldog knows his match and waxes cold,
The badger grins and never leaves his hold.

He drives the crowd and follows at their heels

And bites them through—the drunkard swears and reels.

The frighted women take the boys away,

The blackguard laughs and hurries on the fray.

He tries to reach the woods, and an awkward race,
But sticks and cudgels quickly stop the chase.

He turns again and drives the noisy crowd

And beats the many dogs in noises loud.

He drives away and beats them every one,

And then they loose them all and set them on.

He falls as dead and kicked by boys and men,
Then starts and grins and drives the crowd again;

Till kicked and torn and beaten out he lies

53

And leaves his hold, and cackles, groans, and dies. (Hughes 24-25: 11. 1-42)
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BRIV O IHughesD3EFE 2 M0 L LTZ L 7@ “Badger’l2id, & ®
U K o TR DBHDOT 7 A MDHFIET H 2 L Th b, Bl ZIERobinson
& & B IZOxfordiR DM IZ b B4 > 72Geoffrey Summerfieldld < —/¥—/Ny 7
WD FE#E L John Clare: Selected Poems (F1f1990)12 38> T. HughesD3#EFF D
HIZRDO2EOFEZIHEAL TV b

The badger grunting on his woodland track

With shaggy hide and sharp nose scrowed with black
Roots in the bushes and the woods and makes

A great hugh burrow in the ferns and brakes

With nose on ground he runs a awkard pace

And anything will beat him in the race

The shepherd’s dog will run him to his den
Followed and hooted by the dogs and men

The woodman when the hunting comes about

Go round at night to stop the foxes out

And hurrying through the bushes ferns and brakes
Nor sees the many holes the badger makes

And often through the bushes to the chin

Breaks the old holes and tumbles headlong in

Some keep a baited badger tame as hog

And tame him till he follows like the dog
They urge him on like dogs and show fair play
He beats and scarcely wounded goes away
Lapt up as if asleep he scorns to fly

And seizes any dog that ventures nigh

Clapt like a dog he never bites the men
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But worrys dogs and hurrys to his den

They let him out and turn a barrow down

And there he fights the pack of all the town

He licks the patting hand and trys to play

And never trys to bite or run away

And runs away from noise in hollow trees

Burnt by the boys to get a swarm of bees (Summerfield 121: 11. 1-28)
EHSNAOIX, LRE5IHO2:# H “Some keep a baited badger...” CIa F 5 7¥
%, Peterborough Public Libraryﬁ)?@@i*%Peterborough MS B9D66X— 12
HY ., A LEG4-65— JIZFik S N7z 2 NLILO4EDFE L3R b —
TIZEMMTVEHLE, INHOFLE—EOEMmEE R D% 51X, “Some
keep a baited badger...” T £ 5 FHEII A OSHH I EMIT SN E1ETT
B Ll LEREM T RLBMT 2R 5 7% ERKBROIBIE 2 fi$
PIAbE, EEARMIZ1Z0xford iR “a policy of non-intervention”(24) % F#&3 %
EL7A5 %, Summerfieldld “The Badger®(Z 2\ Cld, “Some keep a baited
badger...” OFFHZ 2EO2HEH A LT, £OHH % “since in the terminal
position it is gratingly anti-climactic” (366) & #iHH L T\ %,

¥ 72, Bateld 5 :® #£John Clare: Selected Poems |28 \> T, “so in this

edition—for the first time—Clare’s badger (often anthologized selectively) is printed
as a ‘Sonnet sequence on Fox and Badger’”(Bate, Selected Poems xxvii) & i8~X"C,
Peterborough MS B9 64-65-%— T 2537063 — JIZFLE N D 12D W
TOV Ay F2EPLHE, 68255 Y 1y MEEL LTHREL T2,
Bate7Z* 1 A L7 B I D2#E TIE, WA D IIb o ZFFWR K, K272
A BIRICREEDO R 2 RO 2 A2 AL, 238 H O D417 THEW A
W6 RFENE ANADD B,

The shepherd broke his hook and lost the skin—

He found a badger hole and bolted in.
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They tried to dig but safe from danger’s way
He lived to chase the hounds another day.
(Bate, Selected Poems 226:11.25-28)

e < R T IURESF 0 AZND A NDFRF A, IBWEED b7z ]AES
L WIRBLORICHEIL, Biiz 5 & 25 TBatefiEIC L 5 VA v MElEIEH
¥ 5, L2 L. SummerfieldD5#EEE (2527 1), Bated v % v M#fETlE
“Some keep a baited badger...” T 2 FFEIIHIE SN TV D, LWV HDh,
FREEDIE & N TR HGE D BT TIE AR (L 12T TR E N TW S 720,
“This foreshortening is dramatic and purposeful” (Bate, Selected Poems xxvii) & 7k
T, Bateld5F 5N H X RAIND S RAENERE D) LD L5 OFEER( “the end
of a narrative line”: Bate, Selected Poems xxxvii)*Z D F v b DR L 72 & 1%
D247 (couplet)lZd 5 & HIHT L T\ 5,

2O X9 I2*Badger” (22Tl Ted Hughes? 37, Summerfield 53
. BateD6E NS %5V 2y MEELRERL LT A MPHFEET b LD
L. WINo7 7 A bELCEERL TV L DR>FR—F L L TOR
O—EMWTH Y, HAZZEDREEZ RO, BWEiD. T E TOMBREDEE
FINH o TESNDLZ ETH D, £ L CHughesDSHliiH 3 5 5k A & /KHED
—EIE. 2y FroBRA oA 5T, i Helpstonk Zo TR D EATS
Northborough® AT #1243 T b BAME % R 2 ClareDF#F IR AE L AL £ L TR
DA K NDRI]OBFNE L 70 B KA S N2 b 0 & LTHIR & 5 i)
WA L9720, Summerfield?S, FAG TlI I H 5 “Some keep a baited
badger...”D 14T Z2E B BB ST, REEDILZ T2 2 & T “anti-
climactic”|Zfa % Z L ZHEF 2 NS LHWLZDL, TDLOTH oL E X
55,

LA L. David Perkinsid. Clare® “Badger’|Z81F %A & 7Kg & O—1K1L
OB b | “the absence of explicit condemnation” (“Sweet Helpston” 395)
HEH L. 5D PO OBER S 215 L T\ 2o Perkins|Z LAUE, 1914
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Synopsis

Poetics and Testimony: An Agambenian Reading
of the Ecopoems of John Clare

Kazumi Kanatsu

John Clare has been mainly discussed as an environmentalist poet since
Jonathan Bate’s publication of Romantic Ecology (1991) and The Song of
the Earth (2000). Bate acclaims Clare’s sense of place, which responds to
the suffering of a place caused by enclosure and gives it a voice to express
its own loss and depletion. Kate Rigby also develops the ecological reading
of Clare, placing an emphasis on the “untimeliness” (60) of his poems,
which deplore the same crisis we face in the twenty-first century global
economy. By contrast, however, corresponding to the current movement
of ecocriticism, Simon Kdvesi proposes to reexamine the transcendental
interpretation of Clare’s poems: the ecocritics’ efforts to displace him both in
terms of space and in terms of history in order to read Clare ecologically (13).
As a response to Kovesi’s suggestion, the aim of this paper is to reread
Clare’s poems in their specific historical context and to inquire into the
modernity of his poetics. This is also an attempt to address a provocative
question raised by Giorgio Agamben, concerning the act of testimony in The
Remnants of Auschwitz (1998), by asking how the poet’s voice can be the
voice of the place or the voice of the witness to its suffering. An examination
of the equivocality of the poetic voice in Clare’s poems, “Badger” in
particular, illuminates the possibility and impossibility of poetic language to

speak about violence in human nature as well as in society.
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The difficulty in identifying Clare’s original voice is exemplified by the
controversy over the editing policy of Clare’s texts. On the one hand, the
scholars of the Oxford edition of Clare’s works, notably Erick Robinson,
propose transcribing Clare’s words from the manuscripts into a printed text
without any intervention. By doing so, they try to restore Clare’s voices
of the rural community from the cultural suppression of urban intellectual
culture. On the other hand, Bate justifies some alterations, if they are not
against the poet’s spirit, because Clare always desired his editors to improve
his writings and never expected to have his poems printed without their
corrections. While suggesting the impossibility of finding Clare’s authentic
voice in his poems, however, Sarah Guyer argues that, despite the difference
in their editing policy, Robinson and Bate are both the same in their
endeavor to listen to Clare’s voice as something lost and something to be
restored.

The absence, not the loss, of the authentic voice in Clare’s poem, “Badger,”
is a remarkable example of desubjectification, which Agamben elucidates
as natural phenomena accompanied by poetic writing, referring to a letter
of John Keats: “A Poet is the most unpoetical of anything in existence:
because he has no Identity.” The poem “Badger” has a variety of printed
texts differently anthologized by modern editors including Ted Hughes, Bate
and Geffrey Summerfield. Nevertheless, all the texts agree in maintaining
the consistency of the narrative to emphasize the pain and agony of the
baited badger and, more importantly, to identify the sorrows of the poet
with the suffering of the hunted animal. It is intriguing to see that a cross-
examination of the printed texts and Clare’s manuscripts suggests another
reading of the poem, highlighting Clare’s deep attachment with respect to

the badger baiting as a habitual ritual of his rural community. The ambiguity
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of the poetic voice in “Badger” illustrates Clare’s complex attitude toward
the evil that inevitably exists, but is hardly articulated, in modern society.
A paradox of Clare’s poems is that the poet testifies to the violence of the
evil by demonstrating the absence of his own voice, that is, the absence of

language within language.





