b3z N—FF—
—F 24 - 23y bOHHENIBT B 0-MGEICH T 525

T T

[m
gt

V¥ i

¥4 - 23y b (Kim Scott, 1957-) &, =&+ 7V 7 OENIEITIC
BWT, &HHAHN, 2OBELFHSNTWE TR V=2 -y L §5H1E
REFoTEWEAL ) o 19BFEIZEMDF [Fyv— > b =] (True
Country) (1993) TF VY x— L. [NF ] (Benang) (1999) & [I1Z5. 3E
O LDs, SO EDEIA] (That Deadman Dance) (2011) OWESR T, & D4
RSNz d — 2 N5 ) TIEROBEN - EfM/NFHICT LT 2 65~ A
VA7) vEEZE LI, BRAOEMZ [135, FBOED, FBUE
PHE——X Y ITTNDVERE—OWFE] O 5 A TV TEERA 2017412 HIR
S, REOHBITCOBNREMEOM L7214 XV MIGbE T, fEFEEDS
EHZRZLTWA,

el LT [HafE, BraY] "2 &EICEX, Hilizx LSO ER
ELTOXFY YT EAY —FE&E72ATy FOMEHORFZ, A=A 5
THEZBIL2HLORBIIMELTBY, 7R V=, FHIctH—2 b5
THWHD X > )V (Noongar) DAL DERZF->Tnwb, T2, HEX
Iy MIEREBNCEAT L T MIBOERZ B AMEA T E - EE L W
e - BT 57200 [T Vva3y - XY HVEBEYEOT O 22 b
(Wirlomin Noongar Language and Stories Project) | IZEW L, 7K I =D
[LDTRAFD 720 | ZFRIR I 2 B 2 AT > TV o
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ZO—FT, BHOLOERAFHICT R) ¥ =0t a 2 RET LT+ 4 X
ThHoHrEV)IHEZHEDIZW 2o TRWEWE S 2. 22y b Oz
D&y Th & 5 John Fiedlerid. “Scott never pretends to speak for all Aboriginal
people” (2)& . 20051 AT v b OMEZEE MBI L 725 TR TV 5, 2012
FEHROBEE WD SN2 VY 2 —TATy FEHEDPHERDLEZAT
1d. RFEOFIBERAIZIE, W B £ =AY OLEFEO L9 720 bAy#E
HEOFAERERZL WIS, BAEIYERRIZE) Tlreroiz, L
Vo WOHITEDOT RN VDAL TR VZOFETII L VWREEIZL S,
LS MICHRIENZ2b 0220 Z20HE Db ) & LARVD7 (Wheeler
159,165) ZDX % v T %D LVEED LD HERE) & [T T 5,
XUANVOIAEHE I I 2 =7 4 OFTHEHA L THRINEZ TY GEF) 2
DTH b

RANVK TS5 ) EESZELZATY hOZOOERSHIRE NS
B, THEABRABMEPRAL TWD, [NFr] & NIES. B LD,
L] omfERZ. Eb5b4—A 5 ) THETORERORESR
BPoTEV D, 7272 ATy MIEL 20174 ICHATITbiIV A Y ¥ B a—
BT, 7R VZORERIZAE G ) B S OREEEIZ IR 2 F CHIZKR
BB Do/ LFES TV D, [NF V] IZBWT, FARZREAROE
LN TND I I 22T A IZRY DD N BTG G %
RO, MRGHE CFHMiE 722 [KEIHY] (reactionary) ZfEHIZ,
ZOHRAITY ME, BEBRITEHIVEZREL L)Xk o/cb ) (fEHE
61)o [EI] L) SEIIHRICBUY 2 ZHIRT Wl 2 RT3 %
FHIDIELAWONLEILaEZLE, TITOATY FOSEDHN
FRAHEYNZRZ 2500 LNRWA, 19880 FY ADF - T T A
RE200E 4E R 2 2 5212 L€ SBHERSCEE THORR] 07 = 4 X1 A-
el ENTWV D, FEERERPL S, AAL L2 AMOELE [#FE]
RO LD GG OEPNIAEMPEHBEINL LDkl (—&
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11822)0 ZD X ) LFWNEH TR, <A NVZ - 7502 VEERE
ENDEVIFHIIZZIT2ob, ATy MIHSOEROKDY Hx [KE)
Wl LEDEDLRZ LoD THL, TOTEFHEEY 2T 57200
AD—DL LTHEELZOD, +—A N7 ) THIEHTRER & HAD#EE
L 72RO L 72“friendly frontier” (S BT, FofE R o AIELY
BARDFNESHEOMHEEMEM LATIS LT EN IO LD TL] -
72 (—%+123-25. TH#6247-48),

COXHIZAT Y bOLEEII, 20RO PO EROMIZ, BERDOK
O ALz BATIZH D RZ 9 L) e b, EFEPERIIELN LR
ROHRTED L) ICHRAEROULEEZEPNSE SN DPICOVTORE
ANEBIT L7 BT, [NF U] & [1E6, BOER, B EHH 5]
DMIZFEFR S N7 M/ T ] (“Capture”) (2002) ZHL) H1F %, Z
OEROE N, FHEEZEHMVIZT S L) RfEREWIET 52 LT, 7RI Y
AN D RE R A7z [T V] TERE L TORIEZRDDO b
FOMEMTHOR L7ZBURIEEICHE L ST, BIRE—A b5 744
KBV TERERIIV— Y 2 HOBEFRER & L THF EHT 5 AME2 HE8
RLFET TRy POBEO—6E ) B0VIHL I LN TELESLH, H
RELTDF =AY TORBIZEBERZHIZE o TOWHBEDOREHTIEDH
LIS, AAVAN)=LOHNE LEAER S EOIEDSBRERE LT
DF—=AF TN T ORMADTTIHESNS Z LIFFEZL LNV, AANTH
DOEROELZ ML DD, BIKTOWS DI —A T 7 RETOHFIE
BEZRTI L, TOMMERRAAD, [HilE] OFMETHRO V7KL %25
Me L CHET 2T 2. RETIEMRE L Tazv,

[ 42 |

FL 23y MIFHELITV, TLENIYOEREHET L% L5
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NEHE 21T > TV 225, OREMREL L TETF LN AERDSIZIZEMH/NH
THOOLNLE W) ZLITPELTE, A=A T TIENREOM TR
WEET VAL, ATy PEFLHEIROA ¥ & Ea—T, FRERIZH
S OEWEREB O H D“exercises”® £ ) 2 b DT, ZN5HDOHEIZB VT
bOH, BODOFEELEMRNIISHEL TW5E LB TW2S (Wheeler 166) o
FATIFZRIC BT b /NG &~ OVER DS e R L 2 5 X D,
WS ODPDIEROBIKREC FEDONTHLELONZY, ATy bOHEE
HHO—HHZETIDOELTRLEONE T —APHEILD, LMLERLLE
Fo T, A3 M OFER/NHROERENB L TR LW L2 DIERET
HrHo HE (exercises) & LTHEINTVLNE I Z, B L b X
FRNEHN LR AR L ENTWEEELH LT TH 5,

AAETHUY & T 2 1R | (“Capture”) 13 19334F |2 AT S AT LISk, + —
ARV TOXLEFROHTEHOELZHD . ES S AEORF»ORED
BOC B OE R & 189 L C & 723058, Southerly856275552°5 (20024F HikR)
W E Nz HRICBWTIEEERE [31358) 8BB4+ -7
TIFRES T, ¥4 - ATy FPOMERE LT [k~ (N R - (¥
> OREDOIEENZH 7 AT) | (“Into the Light (after Hans Heysen’s painting of
the same name)”) & JLIZFRIE ., RIZA Ty FOfEME L CidmE—. B
AR5 520084F IS 7z [F AV EY R - Ry r— (E30fb) 2
TA—R T TFEERE] FWRL 74 - )T Y A ARE)
WGk S 7z, 2

R EIIH R SN IRV oo, B25 (IE3IR. FAZOHAR
FE, = —ba—1) =ik, £—A}F) 7THENEIBOEARZILIEAT
BY. EREROESIL. RO Y =& —»Z O HISE A OB % LT 5
722K W BTV HTH L, Wikid, Plo RICE PN/ SICHEKR R
LCwze MIILSB7EYE, FAROE—F —La—) =S s 2
BEZADOITE L, ZAOEIZIEZEADTEL VDA, a—1) — i3l
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THEW-oTHLDOF Y ) TEFAY — M LIZWERZEL TWE, TP
&y be LTEL =% —OmAITMIZE A OTP R BN DOV T ORI
T AR BRI O BAAHE < B E L. B HLC 1 BT R ASEEHL S U
TWwh, F—A M7 TICREEOBHMNEIFELT . ZAZZOEYD3E
R 2NEWTNBEEASH, BHOl-boEtoRkr Bl 7Z0E4
2. AHOFELSHWVDORE SO ZOEWD AN TH L ATHEEA R 13D
DPENTOE, ZAZZOEYHPLORBIZH ) o ZOHEYIFHOHIE S
N7-L ZTATYREIHDLDD. FALZOTANAE i AMTH 5 W HEME
T CERLTVRD I EATRBEESN, BHEIIIFOCHOEIZK LI ELT
T4 TR D, BEHEOREY FIIEMOFEY FTIED LN, Lk E
BB ICRE T, =T AREVALEDS, EAAT AN L TERRT
FEHTH Do

COEMIE. A=A M) TIIBITLEEROELZ B F 2 /-8B 721
HEFELOOh, HAMIZIZY 7Y AT 4 v 7 hEHTETT L, LA LA
BH. ENROZADPEY 2 HUHEST 288 T, HETEFHHA» 22w
SBM T OB A SN D, THS DL RSOV T, HICH
HMUZMREEZ 1T 9 o

S -4

17704E 12V 2 A DK - 7o 73 A—AMNT ) THREIC/IZEDDE, ZOH
DREDHEHEZESL TS, F—A T U TOERE LTOELE,
R7zbOWHOELIIIEE o720 AFRERLMIN L B ABBESR T 194
DOBAH H20MAL T THIGHEB . BOEFBIF OFEIED K% 5o,
FAER7-BIE, B SNDEREZHPFERL TLRL 2 2 2 WHEE L TR
DTz 19604 LR, NI 4 xR, AW AMEE#RO&EE D
AR ELT, A—AFFY) T TORMEROHEFORIES 2 S, 1970
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ERDEZD LALLERED, BROFLBKE 2> Tvo/ze LA LE
WH, ESOMETMEICS L SNTWEEROII 2 =7 11d, 3T
REBITBE W > Tz, WRICER EOEMEESZ SR L) L b BHA
KL BTOEFICVE LSRN DI DR BREFLEETOL—A
N 7 EINTOBAERT T T S, & CEGT 2 BERO A~
DL ITTEERIET LI L2 LE R EIN, 2ORWE. BETHHE
WTW5h, F72. 20 OFIT T THWZZBUFIC X 5 8FROBF D REHEE
K LORET, BREROAL LAANERIGED & T HBREDMGORMA LA
ROAATEY . MR EROIFEIHEEZ R L 2o T, 3

R A=A M) TOREROME O AAE, =AY T EWV)
BRSO EORASHEL-HOOMAZ R E#R Lo, HRERD
MADHTLPEZ D Z EDDP bR VEHLDOHIIZ OV TE KA, B
ZLHICE, Aay M EEL. HOOREFH P LEROMEY O HE
LTCORBRLT AT T4 T4 MYV EVED2F5b07Eo72L@OTw»
% (Fiedler 7)o %8B, A3y FOFIEIIBIT 2EERN A —A T
) 7 ES TR S 2B I SRz b ol2iE, RO KEBER T, fB3E
PREFEROAATHZ Z B E (B ENE, ZomIZBELTATY b
F. BHO 29 LARBREZEAZZ L3k, CHAZBEXREEHL W5
(Wheeler 165) o
F—APTVTUEBITLEAROEHEDOEL L XL - 2Ty PEWVIHTER
DHHAEEZH5bE LI, [HilE] 2B172 AR EBIZL X EWOHEDS,
Lydia Saleh Rofail 5 U5 & 912, HADHRE/-HI2L > THRAERD A4
ISR LT SNZFRETAOEE (93) & LTHIELTWD 2 idmeiz
T\, 722 L 2 OEMmIZIE. BEROESG AW E RLICHEZ TV ATy b
OEMOVEGH L IE—HEBE L TV L8N Ohd b, TT. EALHH
ANTHHZ L, E512, TEMATRIEROBS ANH S % Sz LHEFEICIR
FTEDEED L. TOEMICIIEE L2\, F72, Rofailll & 2 w4
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LT OMEMEMRRT 2% 513, S CHEESNLEMIHSF—AFTY
TORMICELCELTRY)PZDIZUIREAMERE V) Z LIl D
P ZOEYOREIL, Ll EBBRA —A T ) THRIBIT HLER
DFEOWY 2 RFLIZETHE ALV,

INHOHRESEHIZEE DD, 3132 OFan THiE S L 2 AW OIS
WZOWTOMRFEEATE ) o COEWIIAMEROBENSIFHIZZ AN F Y v o
BAFAEL LTEY T 5o 72720, S0 CHICERZ R > T2V 5 A
Zo b TRCARZL ZDOLIL, NSRBI TFTTF T EMBED LI,
BHHE IR 2L B 2 L 1d 70 v “What was it they had captured, this thing which at
first had seemed a shimmer of energy, a small whirlwind, a willy-willy spinning and
bouncing about the card table they’d left just outside their hut?” (24).

L Lo, ZOXEYPHEINTL E o72%RI2IE, SEFHISES S
THEMP BB SN ) 2 BERNEEA—2— 2B IR SN TY o

Laid out this way it had something of the quality of a small child, but you
could see that it was covered, except for the soles of its feet and the palms of
. hands, in what at first glance seemed fine hair. But it was not hair, just

as its hands were not paws, you had to recognize them as hands, . . . .

Its observers soon became aware that it was not hair or fur which covered
it, but only the skin itself, which—flaking and peeling—had formed into
very fine threads. The skin where outer layers had recently peeled away was
soft and pale. These areas were smooth and “hairless”. Overall, the skin was

reminiscent of a paperbark tree—melaleuca cuticularis. (27)

COEWIIEBRERDRE L CTRICKEfHv, SiEEBLEEFERL, B
BD—NT—1) —PEFNF T EIFATVY 2O %<“him” (32) & Eb
FTIATLED) LI, FEBIHFLTH, EAROHARBIZTLTH, A
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BCHLURMENTRREND, LA LARAS, AR E2 RS SN TR L
ETH D EHMENDS ZDEWICE 2 SN ERDE . )T
AT A ZIFEOREROEXEH L Cnb LidEZIIL, LAEFR
LICEEINLEENERE VD, S 1R RS SN, BIZIE. AT
DYWL F—A N T )T ADPNELTEL CHW LD W EHR L
(WFEO#HE, AAREBOLELELIZOBLIEN 2R TWD I EHHL 22
%) KREREE LS L AR, BRE EMRE. DS RREE K
&Mt vofz, TRY=F - A= FARF )25 ) XLDRRND A
A=V hEERT 5,

COEWIIEYS L7230 ) o, EALNOHARGE,I ST S L “a half-
drowned cat” (24) DX I IR X %, ZOHEMEIL, FHEOFHIZBWTHEL
CHHAZIN TV L), EEFS S NTHN, BEOLHICHZTY
T ThHb, RFEVWDLNIZD L) REkTFIZ. A=A T THEAOH
We L THEXT, BEIHRO X 91275 5@ paperbark tree” (27) % B
TEEDLEEN, KL TRIY === DFELFDEDL I S5,
Tabb, SOAEO L) BAEYZ. =2 5 7EAOHBM OB
ABONIL)BEXLTVLDOTHY), TZORIF—A LTI TEHADAN
M- B - R BB LTV L0 L) TH D, ¢ Z DMK FERN
HTHhVWZ LI, EROBEICREND, COEYDPEREINTHRGENT
WABBANZDOWTORMERHS 22 LT b, BB b 2 % & ik
THE¥EEZVLTTWALIOHAREL, AR LA LI I2, BHHOROEEFW
HWIZLT, Z22EA—A M) THEROBEFHELZINEL TWD, 2O
WENRZBTHNEOHIZIZ, F— A NT ) TICHEGEW 7252 L 72
DOLEDTHHEIZESN, BHIENEPRER LT FHMLADLNENLT
Wk, EHIOFED Fid. HADEICATHT TENLS OERZLTO L 5125
%9 5,
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Some were labelled:

Dromaius novaehollandie. An emu. Its feathers were coated with
dust and its long neck, ineptly preserved, had begun to wilt. Its stark glass
eye pleaded for an eyelid to make its curtain-fall.

Chalinobus gouldii. A bat, though so ineptly preserved it could be
mistaken for an improvised amalgamation of a grotesquely shrivelled mouse
and a pair of dry, withered gardening gloves. . . ..

And so it went on:

Burrowing bettonga boodie (stacked);

Kultarr (stacked);

Broad faced pottoroo (stacked); . . . (30)

CHEE FASWIZEH], REINTWAT—ZA MY TRIEOE XYW HD
A ERFT DD L )2 “melaleuca cuticularis” (27) DR & Fo4 W1,
HADOEME-BIIXBELZHIGETADTH 5,

HADIS— kF—72%

BTy ATy bOEELEMIEMEIZRR) . BAOES AW ENL
EBRoTVDEEERLTAL V. TTIZHRRZ L) 12, ZofEMmiE, &2
HEIATH—A LT ) TOMEE L PHREOBGREZEEWIZEILL TA
Do BIZIE, ROEREIZF —A DT 7 OMTEERIZEA OB % I,
FBHE, MFELTWAEEWVIEEIL HAILLIAFT—A TV TOAMDER
O L HE L, BSOS FICHET DI EHRL TS, ZOAEYOHE
BERAEL. HEHLF ATV THRELTO, FLHFHELELTOE
HERBE,IS WREOEYTICLD L) BEINLb00, FAROHA
Kt &EH 6 325, WEEPELIZONTHS 2 b0 HE L 7AW A TH
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LR EZRCERT L L% 5, LALEYE, HHIRHEG-HOHSE
BT 2 EE L T ZOWERMEICET 2 BEZIMET 5. ZOMkTId1—%
TELRZTHPNTIEV L 500, BEETH S, §TIZETH W 7zRofailld,
WFEOMRE ) TIREEDH 2 [BIFF] LRA T Ao A K, K2k
DIA=1) =H Ho L) MICHES, HEEIZELTW, EmlTwa
(94)
ZO—TZOEMDERDFEY) T, MEEHLORELED LD
o TOEREMBLZEPTHRY)ELEHRT S L H12, BRICHEAEARLS
WCHDVIR) L) BREEHELETILEND L, Hl21E. LTOrERFES
LOFIHIE. A=A TV TOANLDLOBHY &9 %, KIBICHEEL TR
¥ %, “Like many Australians, Peter and Cory wanted to put down stronger roots in
this country of ours. Intelligent and informed citizens, they understood that intimate
knowledge of this creature could help consolidate their home in this land, its light
and air and earth” (25). Z D5 [H 123 % “this country of ours”D“ours” & D & 9
R NERZIET O, BRTHL, ANORFETHLIE -y —La—
V= EREND L) BRTRICHLDT, BFEZOLDIET R V=D
PODLDTH S L) BRENGEML TS, 72720, COE=ZF0FE) F%
BWET D L) BFLPVIIMEROPTEELTHEZONLVDOT, ) FA
EDLEIBNDTH L0 EMLEDZ LiE, TS TIEERY 2V, 2 THD
DIiF, €= —La—1)—=PF—A LT T L) KL EBHIREES &
LTWB BRI LT, BB FICE o TEMHUSATREN T EWnT &, £
L TZ DR & ZZRIIHTT HERDEAMEIZOVWT, MHEF KA R ENT
WRWIZ ETHb, 20 ZOFHERIE. “we”& “the other”& LT LIZTLIE
FHEINDMERE LEHREOBREEZ FHRO D AL TRLTAE TS,
B ZOFIMIHNT, LT L2 RHOEMZHFHET 5 2 LI § 25—
y—La—)—OEGENFERLIN TV 5,

VT EARDOHAREIZOWTER D 6 FANN L FEAI DO W TEE
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DL, SOZANDOT 7)) — - A =4k, X—7F > (Noonan) TH 5%,
FTTIORLAL I, F4 - 23y bPNV—Y 2O+ —Z }F) THELH
DEHEDOLFRE X H)V (Noongar)o 7R P=DFEEZTIVT 7 Xy M
FUIZLciiER & ZANOBFOMY BTV EZ L IE—HEATH 5o &
BaOTVT7 7Ry PEREEFRIICEE T 2% 513, FOBESSEUL T
WEIo IX—F T EV)AHEID, INLOHERHL TOT LNz EIEE
2T

CORFERF77I)— - A AZELTREIEZRA L T aWnE )T
& 505, BIRIENZ L 12, 2 OEMTld“wife”, “husband”. “housewife” & x>
RN —EL bR v, AR TIET T [RE] Ly ERBHE2ZOTA
WL TMEL > TWEA, COERICBITLES T AZim L5123, &
FTLOMYLREHTIEAVLDL Lk, L3z, ZOZADHEIEBRIC
HDHDIMEETDH B, RFEHAIZHEZ VL, ZAE S HRRZOGBIZH VS
WEFEO ZORIMOAEIFIZB W THIRMZDIE, ZNTHABECON 2/
HODH, ZAT, T4 THDA] BiSEilos 2 L2 HIFEL TWwaH i
Thbo E-F -3 ZORADEY 2RI (—AT) ERLTGRZHED
LHDEEETH L, a—) 3R L HE, FRICK > THIIL TWwizH
DX v ) T R SRRSO OEM L B TH S ) T DEYIC
FHI%be (=) —=HERICHL AL LA IR TR MFhTa—
ET 2o i D.)

o ZANDOBREIL, BEHSNDIREHEORLELLOFETIEIRL, EY
FAERWMRT L720D)X—FF—THIEIDLE) THb, HIZIZLTOHE
ZEiE. ZAOEFAEFIZBWT, HOMFTEH 7K E T O o720 FiF
ISR L7720 TA,THAH LD b HEWREIIZIAS T AV F— % [
SRLIEDE—DEH L % > TV LT EZFE L RL TV A, “Barefoot,
Cory padded into the kitchen. She had awoken with an unusual bedfellow; Pleasure,

or perhaps it was Joy? Smiling even as she brushed her teeth. . .” (29). TR A4,
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BIREZLIZLTVLDIIERTIELR L BFPF-ICERL TS 207805 %
FIZL B D TH D,

R % D O

F—=A TV TICHKMOENS L IRERPHFIEL Twerd Litzw
EWVIHREIE, 2RALYA I A T4 s a vy, HHNET TS
VB ERNEH Y, BEICEDZINKEOT—A M) TEAEOH
BORREIZAOND L )12, RKIFELOEEMIHIANHS b 2 OfEdh
1Z1E% e SV ZIERIIZIZY) 7 AT 4 v 7 REHCT [ 13ET L.
FORICHLTIZ. EHOE=ZFICL BFE) IIANDEZ LBV, &2 A,
KHMDOEMDANOTEZ 15 L TCRBICH 2 WEO 7 74~y 7 ATBW
Ty VEEREE LM, 2N 2R DM 2B 2 /A 5,

PV THRE L. ZARREBRE L T2 0EWdRMIcaT—) —%
B MERBICB G DA E I TRZOTB AR L b T 5. EWITEA
RE (HHVREEAOIEITOE=ZFZOFEY F) ITITHFTE 2 FHrz
“muttered” (32) L. ZNd LLREPEELZF -T2 ENET0DNS
N5,

. Its breathing was heavy and thick, and it muttered something
incomprehensible. Suddenly, so clear it might have been their own voices,
Peter and Cory heard, [“]Let us be”, followed by what seemed other voices,

as if echoing, “Allow us”, “Listen”. (32)

JLAATy ME, TE2—EWO [Foyv— - A b)) =] IZBVWTE 2D
/N7 F ¥ 7% “multi-voiced narrative technique” (Fiedler )% BRfli L-CB Y, {E
M Lo TIEEZFHOREY F LB AW O.LHOFE) Hislippage” &2 2 L
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TRIETHIEEZHD (TH249), [HIE] ITBWTH, FEEZFEOFEN £
DLDOIFRFESNRITLEOD, ZOFEY KL, E—F—La—1)—D
Mg, E—%—, 3= —, ST ARMHEIT 2 L efim, Likx

BBt 2, 2LTC. 2OBMIIBWTIE, ¥=F—La—1) =2 LFH
D [£5] 12858 Tw5, John Fiedlerid, i & 7241 H%desperately
appealing” (10)L TV A EFHLTWAEY, CORBMEMZTEZIREH L TADL %
SIE, BA BERATRETH L 2 LD b b, ROLBALRDIE, ZOEHD
FEWHILDL, By —ta— ) —HHYORLOFLHERT LI LTHA
Yo 727ZL ORI, BRICHIZ TS, RAUOSTEL D ITHAM T2 <.
MADFED X 5122 2 B“Allow us” & “Listen”|2 & - THEEL SN D, &idw
A TRECHIEICR SN INODEEIL, K-y —La—-)—HHED.LO
HWOBTH ) ) MY . COMSETThoh % SIX, &HRIEREIC
xF LTS 5,

L Lo, A3y MIERICS ) =2 2LHEEENZ. 2
DVEMZEBEMTIED LD 7Y RALH LR E T 52 & 2T 5,
e —3a—1) =232 05 EMORBICH > THEENICEOND, I —
V=13 RETZ72012, TOEWE S ¥ VLTI ERE S, NLHIEE 72
ZANE BV 2BV EHIZT A,

Peter and Cory looked at the unconscious creature, at one another. For an
instant each had seen, not the unknown being, but their partner laid out in the
dirt. Neither of them mentioned it, nor what they’d heard the creature say.
Each, as they brushed themselves down, dismissed it as a fantasy, something
seen and heard only inside his or her head, some product or their individual

imaginations. (33)

E, ALY, 52 Ko THIEIZEARL TW 2 EYORb ) 12
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HOBSE RS EHMAN TV 0% 51, £NTNOB A\ OIREEL L
I SN2 D O LFFFATEETHD ) T, L LIS 2SR (& B
72H L) O, ENENONR— b F—DLELRDIZ, Fhb. ZAFKEIC,
ELICCoFI AT, BEAL [HE] 2HSHIIT L, EHIOEZEDFED
Fld“what they’d heard the creature say” & i8-XT\2 %, COFEEZMB) LWL
LM, BBICE RV, DFD, KIFLE—F—La—) —HEOHEL T
WD ISR O LRI B OAMR b0 X 9 IZ- 2 724Let it be”. “Allow
us”s “Listen” & W o 72 B OETH L WVIEZFO—EBIE. COEYHEE L7 [#H
FEl L) Tl B, LT, 2O [HEY] PRMOEFERTH 51
HHEL 2> TL Bo HUHEAREIZHE S I TWREO#MAE & RIHHD
Hi S 2 KD 2 Ocreature” D IEFIZ, E—F —La—1) —DZ AHHI
e LOBEHOH DL EW U THIE LF LRI TH o 72O E VI E L
I, REIZL > THITEARATRO T TIZENLDTH S,

Hm D IZ SN fm— S — b —3EE &R 0

vy Y- b Fa 7L ECE O RS E RIS BT, BEK
BREWATE S 5 72 SR hro b i 6 R WIRREIZ EEE ANk (&5
E) RHEOVIIT HIRED LD E DO “the fantastic”. § &b HXJELEEL O
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Synopsis

“The partner laid out in the dirt”: An Analysis on
Fantastic Scenes of Kim Scott’s “Capture”

Masaya Shimokusu

Kim Scott (1957-) is one of the most prestigious Australian writers
having Indigenous descents. Most of his highly-estimated works are novels,
and Scott himself regards writing poetry or short fiction as “exercises” to
write longer ones. Some of his short stories, however, are well-composed
and worth being independently examined. Among them, this article
examines “Capture” (2002), mainly focusing on its fantastic scenes. In one
of Scott’s well-accepted novels, Benang,(1999), the protagonist with an
Aboriginal origin decides to go back to his own Indigenous community,
but in spite of the novel’s success, as Scott himself stated in an interview,
the author became unsatisfied with the politically “reactionary” ending.
The short story “Capture” was written and published in the period in
which Scott was exploring his new way of writing. While allegorically
caricaturizing the white colonizers’ history of Australia, it sometimes shows
some understanding on the stand of mainstream white Australians. The two
fantastic scenes in the late part of “Capture” represent this complicated
feature of the story.

The protagonists are a white couple, Peter and Cory. The naturalist combi
seems to be business-partners rather than husband and wife. They capture
an unknown ape-like creature, confining it in their own enclosed garden,

where plants and animals indigenous in South-West Australia are collected.
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As the story proceeds, strongly implied is the possibility that the creature
may be human. Peter and Cory themselves also come to notice it, but they
oppress it in their minds. The relationship between the creature and its
catchers allegorically represents that between Australian Aboriginals and
white colonizers. Due to a few features of its, however, “Capture” cannot be
categorized into the literary works straightforwardly protesting mainstream
Australians. Firstly, the unknown creature is hardly called a proper
representation of contemporary Aborigines; it is, although matured, small
and violent, looking like a “half-drowned cat.” Secondly, unlike Scott’s
novels, the short story has white protagonists, and their intentions and
motivations as civilians, scientists and Australians are often given positive
remarks by the third-person narrator.

Although being allegorical to some extent, the story is realistically
narrated in general. But in the end, the author inserts two fantastic scenes.
Gaining conscious, the creature strikes back to the white couple. Peter and
Cory hear some strange remarks: “Let us be,” “Allow us,” and “Listen.”
They sound clear in Peter and Cory’s minds, just like their own mental
voices, but the text announces that the creature said them. Finally, Cory
beats it down with a shovel, and Peter and Cory momentarily see their
own partners “laid out in the dirt” instead of the knocked-out creature.
The captured animal, seeming an unknown indigenous tribal man, voices
English words, respectively reflecting the image of each “partner” of the
protagonists. This scene implies that, although being captors and captured,
they may be “partners” as are Aboriginals and white mainstream people in

contemporary Australian society.





