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I purpose within a Month to put my knapsack at my back and make a pedestrian
tour through the North of England, and part of Scotland—to make a sort of
Prologue to the Life I intend to pursue—that is to write, to study and to see all
Europe at the lowest expence. I will clamber through the Clouds and exist. 1
will get such an accumulation of stupendous recollections that as [ walk through
suburbs of London I may not see them—I will stand Mont Blanc and remember
this coming Summer when [ intend to straddle ben Lomond—with my Soul!—
(Keats 137)

Ya ¥ - %= (JohnKeats 1795-1821) i3, Eiin~ > A [z 74 I+
v (Endymion)] ZMICEYVH L0 HIZ, LREIREEITS 52 & 251
LTwie 2274 34 7] BRSNS 181844 HIZKANY Vv 3 >
T /N— |k - A A K (Benjamin Robert Haydon) (2%8TC 72 LRE o THkA 5 fd
ZBDIE, F—UMROFHME LT, 477 FtE»rS 23y M T >
Fo E5ICIEHEES>TI -0y SKEI TRZMIFT ) EMELTwzL
WY ZETHD, COFMIMEZLDIE, ATV b TV FONL TV FER
FEOTARY - OBV FR, EHICET VT ANNREEIETH ) B4 OFFAIC
IDEZONTELZEY - 7T 02, [FhE & BT (“with my Soull”) ] &
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HLT, HEOuY FYTOEFTEIRLIEDTERVE ) LRz AT
CEHE MEEBELETVWAREEIFHADLETHL, F—UHAINIELE
TIERAAZR S T TV, [BwiinTwa#i7:% NMEDORR
I} (“to make a sort of Prologue to the Life I intend to pursue”) | . T2 Sk
FLRICHFEL T2 5 TH 5o

kL XIEH W R ARERDS AT 2 EATH Y. ENE TITHELLTWzH
KERELIE SRS K BWEHTH S, TORKRT, RIFEWCADERICE
WCHEE RIFTHRBIIMBIC v, 25 E VI EETIOME LS 72 F—
VD EORBOFEEZBEST 5 ICE - LR ARdRE v ) B2 S
o> TAIzve BUWEGEIMIMOF — 13, EBICIEHEEZE->TI —1 v /8K
Bt Z LI LA o2, oD EKE Lz, O &DdHERE»
WBLAFHLFHEROERTH . b ) VO EDIFHICHBRZERRKITTH
%o F—YOWERIZER L, 1kOFEBEROBREZESET 5,

EBI, F=VOFALLTORRICKELS b2 THAHI L) —2D
EFELELT, VA Yy PEWIHIFBIEH L TARZV. F— Y I3HWEIEGE)
WMoLrTbZoMIz, BEL OV Ay MY HATL E155ETH S
[18174E55 4 (Poems)] 76, [Ty F 1 3+ V] #%EK LAY FF VK
FEAIRAT R Z A 18184E8 A T 50 & A AV A v bEDL o7z, F—
VIFAEEIZELTHADOY 3y a2 o72bIFTHEHNH, TORFENT
ORHNCEFR L TEANEN T2 EPb2 b, 2O T ERFHIED
HAZZRERZ, BEELOEEFHADOLIPTED LI ICZZHWZDTHAS
9 A

Agwix, NBI7THEFHE] 25 1BIBEHND AT Y bJ ¥ FiEKIKITE TO
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Vary - F—voviy MIENELT, BOREVIBEIL, F—V 0
WEE YAy FEOMEEAWNL2IITE I L E2RAD, B1FE 18174

£l oV Ay M3, FCAMFIIBC Tl HERICERT 524 A -T2
LT, F=YOBHLAEIH SR TWZZE, ZLTOEDOHM, o
R LV REDPFRNT W2 b, SHIT, 18184EICA T Y
7Y FEIKRLTZOEABR—aD RN 5 iR II—IZFEB iz 2
LN F—V ORI L 5RO L@ L b, WBEIKT S
F—VOREORMZMY %535, BIERHOFEADOY £ v MIKEATH
7epigEE . HREREERS D L LK EW S 2T %,

2. & 51T ORFEEN
F—vokkiE, FXFOMAELOMHE 572, FEE EOFE EZFANIL
Ty EPOFAOSEIMNL Z L IIKE REREFO, FAPKET BB
IR A RERPED L TH A ) D, HRNIEEE 52 5EADDEDIT
MERBRE BT TR LR BWVIESL I o A EFHFADPMDOIER DO LFEMIC
BAL SN D 2 L id, BRI e Tld v, FEBEF—Y OFEMICIZ. #Ehz
SRR HEVIIFHAZOVEHEZHEMIZE 2 DDA LNL, 2Lz
iz, Ya—Y - I—=F¥ - N4 8 (George Gordon Byron) XKD
AM—=<Z+Fx% b (Thomas Chatterton) (Z#IF2V 4y bEDL 5T
Who MATIT)7TE] b9 —E#HD 9 TS T (“On Sitting Down
to Read King Lear Once Again”) ] % [ ¥ ¥ 1) F 7 (“Calidore. A Fragment”) ]

o2k, w4 T L vz A7 AE T (William Shakespeare) @
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[ 7FE (King Lear)] T <> K+ A~X>¥— (Edmund Spenser) @ [k
KDL L (Faerie Queene)] 72 &s 4 ¥1) AXH¥OZEZ i &KE) b F— v
FFRFICRRD TV 5,

[BI7T4EFFE] Wk SNz TR LD TF XY v I VIRA A B A2 DZEX
T (“On First Looking into Chapman’s Homer”) ] &. &9 L72# & H D5

Lt BRI A KARAATEY 2y P TH D, 18164F10 D EH B, F—
WEKANF ¥ —=NVA a7 -7 F—2 (Charles Cowden Clarke) & & 12,
VAT Y ZAMOFHEAY 3 —Y « Fx v 7~ (George Chapman) 2SEHER L 72
RAVRAD [ 72y vAT (Odyssey)] %intro ¥ T TEOEEINTH
ThhPolzF—UD, FATAOFTEMEZ 5 L35% 5613, EFHRNE M
D LAMIZ v MR, T LYY & — - FE—F (Alexander Pope) |2 &
SRR BER L Twize LA L, Fiti i EREROFAR-T O %
oLz vy s - A7y PTHENLEBELTRIC, o< VJROE X
FHAF—VIE PP TARMERE TV, HEMLTF Y v 7~ rilk
ATAZRE LX) THALZF—VIE, BHRKANEI SR LERIZ0KE) %
OV Ay MILIzEW) EEHFREN TS (Keats 54) o

il

[F %y I~ ViR Au ] OFEOATHEAYTRPN D HFIZ, F—
DINETORERBEZRL T Do Fra 2fEmm 2 St KR, FHEZ kS
DERIIGZELZHENT WS,

Much have I travell'd in the realms of gold,
And many goodly states and kingdoms seen;
Round many western islands have I been

Which bards in fealty to Apollo hold. (1-4)
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MR L, BREBERT L2 EHER L CEZHILD
(“bards”) &, FILOMTET Y (“Apollo”) IZHME - THRETHY ., £
NZIE ORIEH B IR T, TN ZNOAEA Y A VICX B1EMEALT
Wb, TORM, THRE V%L E (“many western islands”) % 6@ % ik
FHORICHERONT WD, 2 L THES OIHERIE. S ICEADHEZD
LOWERZAOND, F—id%9 L7z [#H4EeD5HEM (“the realms of gold”) ]
R [FEHES LWE A 2 EE (“goodly states and kingdoms”) | % & 0 2w T
(“have I travell'd”), FEHES LWERZHODLB720I2LTE 7 (“[have] seen”) o
DX HIT, “Much” R “many” £\ o2 LB E THASINL, Bx OILHE
ME AR o CELHREFEOLL, HEEZBHTI2RACEELZ O
%o

FADFIZIE, 7RIV ZFR B A2 DPTENE, ZOFADIMHEAEIKL T
BTN bOTF LW ZIE, HRF) I T7FAR AT A% LTl
1213V 72\, “Oft of one wild expanse had 1 been told / That deep-brow’d Homer
ruled as his demesne;” (5-6) &2 L )12, F—VFLHEINAL, FATZAD
HOLEREFEL, TbLHEOBELBEROZ L EHIZLTCEbIIT
Hho EAZIMBDOYF Y b [FAT R (“To Homer") | 1213, T0H
BNOUEOFNDFEZHEL F—Y DENDH 5o

Standing aloof in giant ignorance,

Of thee I hear and the Cyclades,

As one who sits ashore and longs perchance

To visit dolphin-coral in deep sea. (1-4)
FALLTHAABRCELS RIER WS L EFHBELAYNL, F—VI3ZofER
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RBEEOF L, RATADONLFESNLZFHEE, T—FHEO*Fs J
T A (“the Cyclades”) DEXEFLTWhH, F—VICEoTOFATR
Z B H L FHANDW— T =TT I ANLZDOTH L, S AT RADGE
R L) T i, K o BRiEEZF NS 2 & (“To visit dolphin-coral
in deep sea”) DX IHIZ, WOMFREHRKT LI LICEEZHEZONE, ZOE
RIZBWT, FAABAZHLI L TabLEFY 7 HRBES L -7
FIHNDHEVD I EIZEL W,

FRC [Fry 7 VREATR] IZBWTYH, T 2O AK 2T
ADOFFHBRIENTVWT, Z2O/H L OFMEIZF—VIZE 5 TRE RfEkE
Ehbe Thbb, TOREZZoMNITFIT, A SFAORPRMOMTUIR L
THRZCHPNE I B BDTHD, F—VIZRDATHAIIB VTN
HOEF—T7 L LB, FREOMR LT 5,

Then 1 felt like some watcher of the skies

When a new planet swims into his ken;

Or like stout Cortez when with eagle eyes

He star'd at the pacific—and all his men

Look’d at each other with a wild surmise—

Silent, upon a peak in Darien. (9-14)
B KICKEREZRALAEZTZLFY) Y2 - 94 )T L N—=2x )b
(Frederick William Herschel) % EF— 712 L7z SNDHEH M S KRI¥H
(“some watcher of the skies”) DHFIZIZ, RHANOF = R EA, RO %
EEGT D L H)ITRORATL % (“anew planet swim into his ken”) o F—
X2 2T F0L) it REAL A NMEAL EEEQGDE 5, Ak
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2y BrKBERFER U 22K S 2V 7 2 (“Cortez”)! 25, BT E L H
W (“eagle eyes”) TIE A2 IWite (“stard at”) DIk, 7 X A KBEEZ A
Ty KDL 2 KA DME— T (“the Pacific”) Tdh 572,
FY) YT XFONM [F T2y A 7] ZHALREEHOF— VI
F X v TR VOBEFICE ST, RATAITED LM, WhiEhk 2o A
DOMBZHNDICE ST FIFIZZDE &, IZVOEDOHLAIZFEw
2o UL, TNETORA TIPS =7l fhily 72 LT KPHED
HHFLVWHSOHE—IZ HFOFHE—% Ao LzvE v Ik
BETHD, FYy 7Y VOMREEL THEATADOFZHNT2F— 13,
ZEM A L CHAMIC V. BER S, ZLTWwE, S VOEA YRR
W2y F=V R GRICESZERHRT 5, TNTIE, MEOFFHEZ .
L2 E W) BLEINZ 572012, F—=V M50 )KE D> TnnT
5D
[Fxy <y ATA] IZBWT, PO FTHA L fi < 6474y & D
Tk, RZDAREDPERL D, BEDAFDIZIN, HEHELD BT o EILL
Frlve TOXIBEMNEDZLL, Fe P20 )i T E o720
. FATADFE R V722 & TH - 72, “On First Looking into Chapman’s
Homer” £ W) BAIZDH A L) I2, BMF— YV d@mETH L LTHEINL
XFE R TW (“looking into”) o HIZ LA L. REF ¥ v I v DT %
DI, HRFY I THEARATZAO [KECTHE LV (“loud and bold”)
BXEFL [FEV OFZE L (“I heard Chapman’s Homer speak out”) o %
& F— v oHIZ, WAICFERRA Y I7h5TTH, HOBE—H5 0
BADF—RNTL B0 ZOHFYOFRZHLE V) FAOREIIERL
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A6, [8I7TAEFHE] ISR I N2y d v MEEZ S HITHHTT %o

3. TihorEEEL

[Fry 7w yRF A0 iZ, F—VOEIFHETHL (18174 FH4)
2y VA Y MEEODEDSE LTI TS, F—V 2L 5T [1817
EFHED 1 HO ORI LB LS 1B, TOREICEEI T2l
DOVAY MWD ENT VL, —HT [ZrF 134+ V] #RRTHRS
#2554 [18204E3%4 (Lamia, Isabella, The Eve of St, Agnes and Other Poems) |
i — PR R AFERSIER SN TV S VA Y ME—RL e
FhTVRV,

ALY -7z F¥F— (Helen Vendler) &, F—Y EWIHFEAL, VA v
b eV R Y T BOOEREHLL TV oA EFHATHL L
FWI$ % (“Keats is an example of the young poet who finds his voice by persistently
composing in a single inherited form—in Keats's case, the sonnet—until he has
made it his own” : 43) o WER LOF—VIZE 5T, VA v MIHG O
EMEGVERBT 57200 BIFOREY TH -7z, 22T [18174FFH4£]
DV Ay MEEEEL, AR REEMTI LT, F—VOHART
WAWERBEZ WS 2MCT 5. F—Y ORIV & v MEIENE ST

&Y, AT Ry ML A T 5,

F—vOVEy FTIE HROFZEI S LT 2RENERE LI
bo 2L 21E, [8BY 3 —VIC (1, “To My Brother George”) 12 1%, F— 228
BT a—JIlHEET, TOHICARLINE D ) hTHE - 7oA BE R R
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BRICOWTEEARTH L. F—UDVHOYDIZL2EREF, 2L 2ITK
B (“the sun” :2) A°F 2 CTHDUF %2 T 2500 X 51 (“kist away” : 2) Z D
HeENrZETHBELI-72Z 8, HLHEEDH B (“the feathery gold of
evening lean” : 4) 12, AEEZ < HADYE (“the laurel'd peers” : 3) & &7z
Tk RETHDH, WTROWMBIZBWTHEIKEVDIZ, BRIWDI D7
PHAHDO L) ITHEISNRTVwDEZETH D, F—id. HAROIRSHENIZ
NOHEBOTOEELN, AGEORETEL,

HEOATEATEORRICHERZ Lzd & Hid 478 TIEFAE—
HELTHRERE L. KPR 22RO 5, SEIFEL2IR 5D
KTz Lolkos ) BIZ, WOLLFHAOFIZIZZONRmDFE 2> Ta
<o

The ocean with its vastness, its blue green,
Its ships, its rocks, its caves, its hopes, its fears, —
Its voice mysterious, which whoso hears
Must think on what will be, and what has been. (5-8)

WEHZIAK T, HEIOH S, MEFrXTwb, TL TS5, o
MR EED, 2L THEE, MREBM L 2IRT S0 FIBSNLKEDON
Sl BWFHAOHICHM S TV DTHE, WOLLZENHIE, HETE
LZONZLD0LBHTEELNDE DO, ThbEAHTHLOTIERL
Hizk <, sk w7z (“Its voice mysterious”) ] NEERT b, Z DD
[FDOWTm ] ZIEE A5, FAZZRTL2RHEBEEEIRES X To%E
WEREANELETZ LY IZZFLTHEANLB S L) IZIRIN TV L, HEOR
ZHIC, FAOBREILZINLIPFEEIC, wE, 2228, [ZhFT
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(“what has been”) ] & [Z#A5 (“what will be”) ] & 222> TR F
HENCHERT 50

F—VIIRED S DEHEZED O REIERE TOREZEN LT
&, BAFYOLPICANOFREZEI ) L5, KBICFHFMT7T R O%E R

WFHIRERE IR S R ) 20T 580 [FRd W25 | I btz 84784
WZHE Ty RO ATHADHFIZBWTH ZOFE) 32 ks, #Ex R
ABELVAKIS, F—Yid [AOH (“Cynthia” 0 10) | D% % ED 5,
ML, BOVELSZAPEM DS AR T 58T (“half-discovered”
12) 12, WMEOEBEOM A L WikerERASbE S,

L2aL, COBRRFWICHEHEOMEZ LILZE S L 328N REEX. F—
Y ORI B BOIRIE D BB TIE Ve W ZIZZDOY Ay ME, DTo
I RRECDOATLy hTEEDLN D,

But what, without the social thought of thee,

Would be the wonders of the sky and sea? (13-14)
EARICAKRFYHNFELL, BN TH- T, ehdbivbh Ao 1R
(“social thought”) & B o> T\ 5IiE, FRIIMOERD =\, 18184E
SAHIWKAND T T D T “Scenery is fine—but human nature is finer”
(Keats 130) &3hR2 X )12, F—=VI2& 5Tk, HRORERILZBH
SNBZLEDD, HLETALEDEILEDIEH LD DL, BRI
F—Y OEFFFAM BRIE. A XD IZBEH . NBITHEFFE] ov iy
MZOWTHIDZ LRI HTIEF L, F—YOROEFOMKITNEE
(VIIL “whispers” © 3). & 9 %5 % (IX, “Keen, dreadful gusts are whispring” :

1), EHOIEHIIE L <7D 203 TL % (V, “Soft voices had they, that with tender
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plea / Whisper'd of peace, and truth, and friendliness unquell'd” : 13-14) F—
EHARFDAREMICE D, TROOMICHEE2BET 2, F—VICL > TOHR
Lid. AMOATF LIRS Db o T EEREROLDOTH Y, 21T £
EFDOYVOHRDLPIC, NDEEZRDIIETILOTH b,

FoUH HRIZIE, ANOBDPELZ S TAHAR LI EDPBETE . FA
FEHAEYORIZ, ZORYORICANDREEE,PALTHEEZZ, #EH
DF—UHV Ay MWEICRY #Ep T, FRFFLTCwz—20%#E wa &
Jo

[Frxy Iy REATR] TEPLALHIZ, AL LTHEO %
VL &9 EBAAATWEF =V, COFMOFERIEL LB LHICD
IO EDDIRIZT S, TN BIBEE DRIy T ¥ FIRITTh o720 &7
LHEMROERTIIMEES T, AL LTH 25 EY )L 2012,
F—VIFERBREL Tz CAIFUT BT 2 RO R E I L, Bl%E
DEBAN & F— V3RO,

4, Oy I PEI R H5—F—V DAY bV FIRST

Ho% [ ALF Y7 A (“the camelion Poet” : Keats 295) | £ B3 % & 9
s Bx OFEOHER EGiA, TOXKREBEPT LI LN TERZLETS
2. F—VOFNFEIED SN D, LA LHEKICHEIE. GERBoRR
& FERBOLRE KL Tz, MIAIZI2 > TREAEL L, Aot
RERL TV LFHFEFRELZED, HOSDREDDHIZ, “to make a sort

of Prologue to the Life I intend to pursue” (Keats 137) & E&AA T, [TV 7«
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IAV] Zu Y FrOFEICELE, ZORTRAI Y MT ¥ FIZERIZKIC
H5,

F—V O LFHFNAZ BN TEBBE LKL o0, 18184D
HTholo ¥—VIEKANF¥—IVZX -7 (Charles Brown) 2>5®
FVIIHED, TV T Y EALEBA ERFF2000 % A IV IZ b T RAEARFRATIC WA
VF7z (Walker 1) o 7E8IET v A A% — & MBI, kA ¥ 75~ FiiEo
Ty BT ANT Y FIZ&D#EEZ LS, A2y FJ v FodtisE Tw
v 2V BDOTHoTe HOZANFI8IBEN6HKICH Y Frafh, B
X FWRAH > THRO T o720 N7 T4 = XihB 2 A TO AL
D F =V OERFARDINE N7, WHEPL3INPHZDOEHICATY T
RO Y s v - F - Fu—vEEE Lo TREH B, FEEZYY L
FTICTr Y Ry ARV, ZOMEEZRIToREE LT, $—
VIIFREMDDL Ll o572 DTH D,

ROBHD18184E7THIOH, A3y bJ v FHERA—7 7 2 5 kD
Ty 02DV ARy bk ENIz, [TA VY - 1 v 712 (“ToAilsa Rock”)
LA SN ZOMEMIZOWT, 3 b A (Tom Keats) (2568 T 72T
FTEF—VRUTOIHINCHML TV A,

... At the end we had a gradual ascent and got among the tops of the
Mountains whence in a little time I described in the Sea Ailsa Rock 940 feet
height—it was 15 Miles distant and seemed close upon us—The effect of ailsa
with the peculiar perspective of the Sea in connection with the ground we stood
on, and the misty rain then falling gave me a complete Idea of a deluge—Ailsa

struck me very suddenly—really I was little alarmed—Thus far had I written
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before we set out this morning— . . . [A copy of “To Ailsa Rock™] . . . This is the
only Sonnet of any worth I have of late written—I hope you will like it.
(Walker 179-80)
TANVY -0y 73 ZBICELSERM07 4 — MIEDOAERETH Y, iR
WHIGYANFEMEIIH S, FMITHENLVOLIREOILDOTH LM S AT
e AYomoRsE dME ST, F—2I [KKEWI bDDRESE
% 8% (“a complete Idea of deluge”) | % 5-2. HIZHFELHS S FI2IEBH»
Bhrotze WIS, EEESDS Rk, M—liiiod sV * v
M EHHSNICOEREELET 5.1
[TANVS - Ty 712] & M8I7F4E] kS h Ty iy b Eid

—EE LTV, 2OV Ay M Wi 5 72 HARANOFE Y THHT %
BT %,

Hearken, thou craggy ocean pyramid,

Give answer by thy voice, the sea fowls' screams! (1-2)
F—VET7ANY -2y IR LT, [HEl) (“Hearken”) | LIFUHDF 5, &
512 [BRTHEH O (“thy voice”) | 12X > T [& 2T (“Give answer”) |
& ZOIRH D EMED L& E DFL e ZORBIL, ST TOWDIERICIZRS
N o7-fBER, bbb, TNETIIHREMICOLORERAHL, §E
CRATKBMIIBRE B2 BT 572 Th o 725 AD, WER, BimmIcE
DORGIZFEY 2T, WiEELE I ERATVWDIDOTH L, 72& 213 TS
(“Tothe Sea”) | £\ 9 vV H v M, ZOWROHEIED ISITHEIL, F— Vi34

F) AEHIBOWITNETA FEXFNZERICOL 6N D TH 5205

FI TIPSR D . IRATOFEGFICHPICHE 2 HIT TV 5, HOFIZIE, RIS
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HHELWOMEE  (“eternal whispering around / Desolate shores” : 1-2) 23Kl
ZZ2TLB L, I OWFICZFOWENIT HHEEIE. U ¥ T7HEED
TN T — DB DB X R (“the spell / Of Hecate leaves them their old
shadowy sound” : 3-4), D=2 772D I —F AHE\720 35 (“the sea
nymphs quired” : 14)

WoT I7ANVY -0y 2] Tk, F=VIIFEL LGS 2 Lo T
O, LI EZHE) . L) Db Fhud, FAIREOHEDIIES 2 74
WHhrHLTHb,

Thou answer st not, for thou art dead asleep;

Thy life is but two dead eternities,

The last in air, the former in the deep—

First with the whales, last with the eagle skies; (9-12)
W BV TATEH, SHEIFINE L2V, ZRIEEENR- T3
(“dead asleep”) »H72E, F—VIIHMT 5, 7ANHY - 0y 7 L) fHLE
. [ 5722003 %K% (“two dead eternities™) | TdH 5. S TIIEOHF
I LTl 5 T (“airy sleep” : 6) V525 2O CREOHT H K TR-
Tw7z (“fathom dreams” : 6)o Z DEHEIL, KD O EANEFH EIFSh
72 (“heave” 1 6) FFAEETH B L V) DAF—Y OBMTH 5,

FiE, BEOZORVBBICZZF—Y OMLYSH Y, F AL KK
BIUENTELVIHE»D L, AL ZOMEHEL LTHEIF SN TV “the
mighty power” (5) DIERDS, ZOIEMOFERITHR SN 5S,

Drown’d wast thou till an earthquake made thee steep—

Another cannot wake thy giant size! (13-14)
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WORGEL IR TWATAVY - vy 7 2 ICHATE Lozoik, [#
% (“an earthquake”) ] TH o720 LT BESLT) U THFEOMIZL T
AW S NTL]TIE R BIEDE (rock) &1, HEROW Y 2% EH) 12
EoT, KHAYEESROND (rock) Z&ICk-> THEAHSNTHELTY
H5HDTH-7=D7, “Ailsa Craig” EIMFIEN T W5 Z DOEHEIZ, “Ailsa Rock”
LV BEF—IDLEZ 0 FADOLEZD LIRS RDLNEADIE
BE, WD LA LGOI L) E LTV honrd Lthv, 5
D b LD THT “Ailsa struck me very suddenly” & WV oTW/z k912, 7
AN By I hoRT7 A% Ly, KIbOEEOFIKI Z 2 F — v 13KE
22, LEEIRLNIZDOTH -7,

23y MY ROFEDEBIFNRTANVY - 0y 7 ZANS, F— V138
FEHFROWEL LTOHREHDL2DIZT 5, TOHKD, 4% THEUE
LATELLFMROBRE IR o TWE I EEAD, FAZEDOAKRI
MHEZLbDEEDT, HREDODPEZTZ S5, LLID [0y FrTid
KRBT & v ] (Keats 137) EOBHKRZZ, ZOMRICHIFEL TV TH
D, ZZICHLELMifEE ZRDD, W, TANMY -0y 7I2b AD%E
RO, RELLOL L TRIFZ2DTIE A & LARNHTIEZ B2 TIFOH
J. CORREREENS ) L LI2DTHo 72,

5. FUVF A4 v AU TA vy -AvY

F—=2id, TANY - 0y 7 OHEHRICT L E, IFEBANE S 5ITRE
Bild7zo BERL LTIV T VEBREIERY - 274 RAEET A E, R
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ZOINTHOW EMEEZTY 2 v b [Ff L, BHAZEIT72E£ X ("Read me a
lesson, Muse, and speak it loud”) | #D0< %, HmEFBLITEBIENLHL S, FHAE
FIOR LRI R & 2 kT 2 FADOLKIZ. DB [ 1 RV F » (Hyperion) |
120, AL LETHEMAENINAR) G VORELTEY TR D,
IBIBAFHIZA Ty b T ¥ FIRATTHUEMBRL OREEERL LA THRR
L7z RFMEROPFRE LTOHIE, =Y OHREF—T7L LT, BIE
OVEMICTZ L PITRET BT L Loz,

AFY A - a3 VIROFELFIIBUT B HOERGE, RO A R & MR
BT HBRICER B ZHE) 2B, LRI Y— ¥y
¥ a2+ 21— (Percy Bysshe Shelley) @ [+ <747 & (Ozymandias) |
BT LA GOREIE, BEORBEEELEOHEZRZTWD L,
7 — AT A (William Wordsworth) dEAICHEF N HELFHEE L TOE
g Uy [Z8845% (“Essays upon Epitaphs™) ] ZFeL7z. 72, /7 -
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