Sir William Temple O JE &#%
—ZORFEENER —

DGR OERIE, ISHAIEEOSLFHERC A b B — D D HigiERA
&b, FORRNERLFN» VI, BERCBT 3 XFEHOEE
LEREBROZBLVPRChPb YRS - T0L I ERERHL, J00h
bH oz Sir William Temple B ED LS5 IEFELEL 2T BHLMICL LD
LT53DTH 5.

17808, HTIZE The Mirror, No. 100 IZB# X hr— L5\, D
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It seems therefore preposterous, to endeavour to regularise his
plays, at the expense of depriving them of this peculiar excellence,
especially as the alteration can only produce a very partial and
limited improvement, and can never bring his pieces to the stand-
ard of criticism, or the form of the Aristotelian drama. Within

the bounds of a pleasure-garden, we may be allowed to smooth our
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terraces and trim our hedge-rows; but it were equally absurd as
impracticable, to apply the minute labours of the roller and the
pruning-knife to the nobler irregularity of trackless mountains and
impenetrable forestls.

2T, ZOEH#y, Shakespeare DIEME AR L UER G A SR
WIS SR b o M ABRRIEO W IZ 7 & 2, OB O i b
DicdDr =7 =PMRALF 1 723 BT, BHREBELMA LD
AAd LW, WPILBERIETHIPEHOCT B,

BfRie iz o TRAPHERIC L Zb T E 5 BE L, HRAlPERILES
TR o RET 2R L 2, ThER, FARDLDF
EEWIEAL LEREBERPHRICERTARF L IC/oE 258D
v MYy 2§k, 17804, The Mirror, No. 100 OEHZIZ X » TEHLH T
bR D TE AR

IS T04ERT, T b b17114E, The Spectator, No. 160 23T,
Addison &, RKFIZDOWTHE, ZEEORINDL B L EERHL T
5. B—iF, BEVONE 0 FIRRIROT O TEIET 2RI TH » T,
Homer % Shakespeare |2 - OBOXT Th b, FOFRIY X, FEAlIZK
L BRI T, ZOBE, (FROLWDEDTRIZEMREIIOLA TICHE
b, & Addison D, THiT,

In the first it is like a rich Soil in a happy Climate, that produces

a whole Wilderness of noble Plants rising in a thousand beautiful

Landskips without any certain Order ‘or Regularity. In the other

it is the same rich Soil under the same happy Climate, that has

been laid out in Walks and Parterres, and cut into Shape and

Beauty by the Skill of the GardenerQ.)

EEWTW D,
¥ 7-, Addison (X, The Spectaror, No. 417 (A7125F) 12 5\ T,



62 Sir William Temple o R
Homer & Virgil ©fEdh% { 57T,

Reading the Ikad is like travelling through a Country uninhab-

ited, where the Fancy is entertained with a thousand Savage Pros-

pects of vast Desarts, wide uncultivated Marshes, huge Forests,
mis-shapen Rocks and Precipices. On the contrary, the Aeneid is
like a well-ordered Garden, where it is impossible to find out any

Part unadorned, or to cast our Eyes upon a single Spot, that does

not produce some beautiful Plant or Flower.

& o=, Homer Offfhk, AEE LRELEM, A HE- 15K
LEPWIEE, TARIOBPADEL - HAROLFICZE £, Vigl OfF
ik, HboWwaHmMI{FEARIN, ELVWERAPERLEL LA T
ERIIZE X TV 3.

D&z, Addison ¥ (ZIFFERD Pope D EE KL THA LS. Pope i3,
An Essay on Criticism "5\ C, BRAIZBEAL 2 HREBHIE LD &
B L7, &Lf%%gf@&#U@%@awaé ThdeEXI
T o 7‘:. Dz ek, An Essay on Critcism @ 1. 141-160
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EThD. EHEVSI0E, BWERDOLDILHBIDRE0n6, RAMS
Byl bine i, HBAZERSL CHHERYS TCAIfFT 22 B T &
5. COXSREMELARTLTC —BELEAN, BEERERT S
KIOFEROIEAMICIE, LR FEEROMEMIZEA LN OFEN
boi twir ks,

RC, 20L35BNEEAHE sl Pope (2, 17155, »pRhPBERL -
Iliad DI EWT, Homer OHAIOT DAL NI D THBEI LR D
N 75T, “It is the invention that in different degrees distinguishes

all great geniuses; the utmost stretch of human study, learning,
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and industry, which masters everything besides, cam never attain to
this.” & ®-XC, invention OHEMEL T 3. DTN,

It (invention } furnishes Art with all her materials, and without
it judgment itself can at best but steal wisely. For Art is only like
a prudent steward that lives on managing the riches of Nature.
Whatever praises may be given to works of judgment, there is not
even a single beauty in them but is owing to the invention; as in
- the most regular gardens, however Art may carry the greatest ap-
pearance, there is not a plant or flower but is the gift of Nature@.
LORT, WHiZEER art % judgment 235 - T3, “the riches of
Nature,” “the gift of Nature” ZUB#IZ R HE, T Chi-fEfdi4 %
NV ERTFEL TwE. EHIZ, art (X nature DEL—RO AL
DEVPELAZGVELEADEBELRINETOLDOTHY, & OHFER
n, Tk, BhkkERF) (“great and fruitful genius™) X b 3§ [
RIEL W, 28ld 2K F ) (“judicious and methodical genius ™) % fif¢r
ik, “they [critics] find it easier for them to pursue their obser-
vations through an uniform and bounded walk of Art than to com-
prehend that vast and various extent of Nature.” Th 2% & DT\ 56}
#1T, Pope iz Homer OfEf{izOWT, “Our author’s work is a
wild paradise; where, if we cannot see all the be@ufies so distinctly
as in an ordered garden, it is only because the number of them is

3

infinitely greater.?’ & Z s T\ 5b. Homer %, “an ordered gar-
den” KX XE T, “a wild paradise” Th 5 & 32 Pope DEE,
T F AT Addison OFREELDTRE > TB I Lhbh 5.

¥ 7o, Oliver Goldsmith %, 1765 O = » 1 EIXEID LR
“On a Taste for the Belles-letires” &3 2~ KEWT, HFOX

HWORRHRBEICAME & 2T, BTEBEALTE 5 L BENRER
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BRSTAELPEPEE LW TERVER T, DEDLHITONT
5.

The imagination, sweated by artificial fire, produces nought but
vapid bloom. The genius, instead of growing like a vigorous tree,
extending its branches on every side, and bearing delicious fruit,
resembles a stunted yew, tortured intoc some wretched form, pro-
jecting no shade, displaying no flower, diffusing no fragrance, yield-
ing no fruit, and affording nothing but a barren conceit for the
amusement of the idle spectatoﬁ).

F7-, Dr. Johnson %3, Rl LIE S 7)o Shakespeare & 7 5
v AFMBEIDOENE Corneille & % <& 5T, [Corneille 23AAE IR
|72 93X, Shakespeare ZFHEMD L 5743 D721 (“Corneille is to
Shakespeare as a clipped hedge is to a forest.”%) Emolol bk
BhTW3BEIATHS. '

DX S5, 1780FEFTD The Mirror, No. 100 © Hamlet iz 45
U7z HOREYZIL & FEHITEIE - 223D, TIRITI0ENR D Addison =
Pope DEfEIZA LI, X5 Goldsmith % Johnson 17 4 &b 5 b
Tha. $b5A, OHRERDIEDI TS context (&, ThTh
ODHECEHEPORENPH B LERIE TR\,

LedF 7o o0 s, EROAFRBELHL 28R, BHe L
T NTHIER L EARPEERT 2FEF L 20 bWz i2d v ) ik, 18
SR O LEMFIT BT 52— 0BEBRNER Ch - F AL b3, &
D, 194027 - ¢, Robert Southey 73 William Cowper OfE
mEYREL /L ¥z, Cowper D The Task 29T, “The best
didactic poems, when compared with the Task, are like formal gar-
dens in comparison with woodland scenery.l’02 EDRNTNEIEnb R

BETELTHSS5. FLC ZOHRWERIE, T TATELI LD
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LA RMRE 3 b, S UAE D LD & SRR AR AL
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TRAORE] OEHIELS, oty THUREE & X AT 5.
COBRRER G2 — 2 » CORENRERBELTH - C, A History of
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BI) LB AERCH S, OREREYTH IO Lous XIV i
Thdorlr, HABZSEML L Racine % Corneille, %\ X
FHELFOBWMMITEE L 35 5 ¥ Boileaw 7z ¥ HSIEHE L 2 RHINE L
{ Louis XIV #ORFRTH L Z & L, {J%L“C‘HET%UD ETCEEL, ™
X, IR HFHETENE taste DEBRTH L L VWHIERIIBWT, 0O
e —ic T 2R TH L L ELTINTHS .

> @ formal garden {F, 17THHOEEIZEVTEDA LT LI,
18kt AB L, &< KT@K%\A'C@ natural garden % %\ % land-
scape garden & LN EFH L CERERSRITLELDL. 5% Y5
TREKE, CoEREERE THRBSERER) L IATw zm) U,
HRORREY 5 D3 2 &2 AL 5 0EY B ROERN RERERC
Wi DLELLNS.

T, ZOREREER DI, Derek Chfford DX BN,
@~ =y SEEEPIC BT B ¢ great revolution 2 Thot. LBFHEORET
B, #APOT ChZEREY S S bh T ZoHLwARRARRERE
AT, WD B L, TTIR CE DI o T ZRAEER I
o THARBRICEST L5 T BRANE L EThE.
&2, BeNesRL 28 D, 1730FE%, “royal gardener” Th o7~
Charles Bridgeman 7?)5‘%@%?53_ Buckingham | Stowe &% % Buckin-
gham NOEEYIEL 2L ED “plan” Th %%, Versailles T O FE
EK&B%%;%E@FK%ﬁootLﬁ FhIBZEHN - Tz, L

L, el DRSS ST Y, APVERBICEL DR T

528, EANZEREARXERC P VI DOTHEZ bbb, OO
5, BRAGRERORBEO—AL L T LM TH3  William
Kent 23, ZoERECHEYFLL CHEL2d, TORBHEEBIRE
NTVB4DTh5. Bridgeman DFFA v HREE, WLWDBD
EHEPHEIrb 0, KOBIINEL LN TVE I ERHN > Twd. &
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Iz, HOTOHHIALR LD T Y OBPERED L #MRrbY,
ZDEDLY DALY PR VP LA TS L FERIETS. 20D
b, SbHi, 18fHgorhtE, REEME U CH4 % Lancelot Brown i &
5T, TOREREPILICHE SN, K4S Brown 2 L3 F¥FA V&R
T3ADTH5. hi, EUDHD Bridgeman OF A v 2 Xk A
D7 o T, formal garden OEFEHIT L A Y4\, natural garden @
DD L TTn5.

A DA, RETEIETCEIRL ZOERR, EEOEREDE L,
O XS REMKH L ARAERC A bhizbl TE v Lo l,
Derek Clifford % B. Sprague Allen 23 <UL BBL T3 X3 &1?53,
1B RE I W, EEFERNSREREGE LTl o RHALREE
Thsd. FhiZ, Z0X5 RERBFROELD, Toxd, wxoftfics
FARERTFFEDEAL Lo 12—~ TEH5IDTHELEEXL R
2, O OPOERE L3I, OREBBEROELD, CHITET S
v <V EFEANOEBOLEBIECORP IV PRDE I LEEETERVWLEFE
% 5.

Ok RERBROBLEY, RYBHRROEECE L IZOREWVI T

ZDOWTE, BrxOERNEX Lh, PR BT 6 < v EREHORE
Rekrl <, HECHEdTsLRTERN. 2L, 2T, Sir
William Temple OZEHEDO—E L b b, hd, FLVEEFEROR
EYEFBTIORERTASBELZRELZ L, 5K, PROXFERD
RPICRERERBEES DL ALDLNRE L EEHBL T, »hpdls
I A b3 v < YV ERNDEFOERFICHEKD 2 0hhb b d o
THWdZERHLMIZLI.

Sir William Temple (&, 1628%Eiz4 T4, Cambridge THAR L L,



70 Sir William Temple DEEREH

WD L EIA~my SThih, HFHTZ7F VA, AF7VF, £2)7
RETHFEAL., REOOBHFMK, XBORVH- 7447 v FTH
HABRZ L LARBLHEOR 2232 Liodi, 16604, TREH*H
i, BBRRLLTO, IARFLLCOERNRCE -2 &, 4
ZHEELLTOBERDIELL, Charles I #0F4 Mary &, ObiC
EETER P A 5N Orange 2% Willlam L OB LD, £
DOzl EEE AT v AL OMPLIECERT 22 E, Richbk
BFWiY 55 o7 UL, B3ROED H1699F DI 7 5 LORAER L,
Surrey MOFEBLGHRIEH 7 Moor Park OkEE—HIZ,
Swift 73 Temple OFPEHR L DL DD I ORELB T THLE—T,
BAHHOEFERLY, =y 2 OPEPHEON DD, B DK
BEHLLLELON TS, Temple X, BBIZOWTOWL Dh0HK
tEr & diz, Miscellanea L3 %=y A HE3BKRP N LI, F1E
{F16804E T, 2 %13 16904E12, 5 3&4%, RO Swift OFRIC &
-C, 170144z, th2hliRShiz.

Miscellanea 8231z, “Upon the Gardens of Epicurus; or, Of
Gardening, in the Year 16857 LfHFT B =y LA BB IB LA T 5.
Epicurus &, I E TR, BHORELREOFLEX/F) > ¥
OEFHETHDY, 77 RAEBEHOEREE DL -0k Epicurus ThH 3 -
EuvbihCw3., Lrl, Temple DZ® =y A1%, ¥ iz Epicurus
O ERTEGFEIZS O TRERL, EEPAROEMER I hIcRE i
BEORDIABIDTHEPERCT, EREROWBEF Y v v DY
PhHLOT, LI, BRI bh, HEXhEIEpEHL L
3DThS.

EEICEL TEETRE L LT i, EROBELeKRER
DWTHhHED EhbLLAHT T3, EONBIZDWTHE,

The best Figure of a Garden is either a Square or an Oblong,
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and either upon a Flat or a Descent; they have all their Beauties,
but the best I esteem an Oblong upon a Descent. The Beauty,
the Air, the View makes Amends for the Expense, which is very
great in finishing and supporting the Terras-Walks, in levelling the
Parterres, and in the Stone-Stairs that aré necessary from one to
the otherl.@ .

EORTnB. LT phdd - L dERHLEXDZERE LT, »h
HEPHEL ST I L 2 Moor Park O EFE A b T3, S OERIE, B
TR TR HARABFRADOEAY 5 b 553, AuLEILER
DEFVOLS LRI ThHE. JOZehbd, kbl
Temple D Z LXP 5 AHEETEBL LS5, PRVFROEHOTFERL L
TE L TOOERFERR formal garden Th o7z 2E 2 b5,

LHrL, CO=y 2 DEbIELIL, PREDONTHEDEDILE
B, ZONROTEEL TEbd TERIET 5.

What I have said of the best Forms of Gardens, is meant only
of such as are in some Sort regular; for there may be other Forms
wholly irregular, that may, for aught I know, have more Beauty
than any of the others; but they must owe it to some extraordinary
Dispositions of Nature in the Seat, or some great Race of Fancy
or Judgment in the Contrivance, which may reduce many disagree-
ing Parts into some Figure, which shall yet upon the whole be
very agreeable. Something of this I have seen in some Places; but
heard more of it from others, who have lived much among the
Chineses ; a People, whose Way of Thinking seems to lie as wide
of ours in Europe, as their Country does. Among us, the Beauty
of Building and Planting is placed chiefly in some certain Propor-

tions, Symmetries, or Uniformities ; our Walks and our Trees ranged
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so as to answer one another, and at exact Distances. The Chineses
scorn this Way of Planting, and say a Boy, that can tell an Hun-
dred, may plant Walks of Trees in straight Lines, and over against
one another, and to what Length and Extent he pleases. But their
greatest Reach of Imagination is employed in contriving Figures,
where the Beauty shall be great, and strike the Eye, but without
any Order or Disposition of Parts, that shall be commonly or easily
ovserv’d. And though we have hardly any Notion of this Sort of
Beauty, yet they have a particular Word to express it; and, where
they find it hit their Eye at first Sight, they say the Sharawadgi
is fine or is admirable, or any such Expression of Esteem.... Butl
should hardly advise any of these Attempts in the Figure of Gar-
dens among us; they are Adventures of too hard Achievememt for
any common Hands; and though there may be more Honour if
they succeed well, yet there is more Dishonour if they fail, and ’tis
Twenty to One they will; whereas, in regular Figures, ’tis hard to
make any great and remarkable Fault;?
b RPCEIRTE LY, TOBELARXELDTHSL L, Temple (&,
R HEILEVEROH D, AR ESELIDLI, Wot Ik
L Lpl, BRZEEORRLVELD VBT H0IE, T0L
HWOEREHED XL DD, DL ZBLRBOTER RS TEEbR
Vo2, Wi bndig )y -(fancy) &S] (udgment) & aEb
o Tk b, SOX) REGPEIZSNLH R, BECE
Bk - T bhbhriEgHei— b5 NN ELEALLS
DIZRLT, FETE, PI3LTroEe e 2EHELC Hehd Rl
7o, SROEPEEIHA L L5 2BEDLS. PREE,
D X 5 7p5E% sharawadgl &\ H LI TIATWSE ] LinE, 2517,
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UL, SOBOEEZDLVEEIERAADILEEL VI ETRER .
FEBOTEOFETCREIRE E LD Thv. ZhIZKL T, HAEL W
FEOBAIE, SRR ETIEEE DD TSV LEELTWE0TEH
5.

= ZC Temple BNPEOZ XL ThIT T35 “sharawadgi ” &\~
SEMEFEICDOVTR, TTREAPOWFEEN COFEICL TR 5HE
DELEEBOTES LRI, W OhDERELTTE . CRED
{REilz oW, S. Lang & Nikolaus Pevsner (p#Lik = v NV KFEOH
BCEME, BELOEEEDO~ATHSE) &5, “Since none of these
explanations wholly satisfies, can it be that Temple made up the word
himself 75 =05 R B LB 5, ¥ ORI b R B AL 77
Xr3Thy, Fhi, ZOFEEZOWTE, Temple DE X HLE 0D,
Temple OEETERVAEELTHS. Linl, WFhicer, o
OEHIE, FIRAH L7 Temple ® & & @h SHB LT, —HL TR

—LEbhD S ORLERNCEL CRER] L0 BRICEL TLuwe
2 5.

FLT, 2@ “sharawadgi” &\ 5352 O. E. D, I T3
b3 b LS, Temple 2@ “Upon the Gardens of Epi-
curus” IWEWVTR LD TIOFELMANL TLK,  Z OFBE LR OMGRA
ORI PRYOAERLLIDEELONRS. TLT 2ERCORET
L4, TO—IHh b D Temple DFFERE, BICUHOERRIZ—DO
R /&%U%ﬂi’kﬁ)?ﬁ%?’f‘ﬁf@& <, UALI8ERI BT 5 REkOR LY
P THEERO—DIL R o eELTL O TRRWPEES

f:é: 24X, The Spectator, No. 414 @ Addison O =y £ ZHTh L
5. Addison (&, No. 414 O =y =1 %, “If we consider the Works
of Nature and Art, as they are qualified to entertain the Imagination,

we shall find the last very defective, in Comparison of the former;
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for though they may sometimes appear as Beautiful or Strange, they
can have nothing in them of that Vastness and Immensity, which
afford so great an Entertainment to the Mind of the Beholder.z’12 L
FZEETRELY, DD,
The Beauties of the most stately Garden or Palace lie in a nar-
row Compass, the Imagination immediately runs them over, and
requires something else to gratifie her; but, in the wide Fields of
Nature, the Sight wanders up and down without Confinement, and
is fed with an infinite variety of Images, without any certain Stint
or Numbe?
L DT, “the most stately Garden” DZE1L ¥ 3 “the wide Field of
Nature” DL JICEXEE RN E2IHL 5. 0 Addison &
R, FUDIKE Y BT The Spectator, No. 160 ¢ No. 417 28R
% Addison OHFBE EDLO CTEELROEVRIVRHZ X, Ebitb
5, ZO No. 414 OFRFEICE VT Addison RO TWEDEDIL
Eix, XFizhtr Temple OFER D L <ﬁlﬂ%bf\ng).

Writers, who have given us an Account of China, tell us, the
Inhabitants of that Country laugh at the Plantation of our Europe-
ans, which are laid out by the Rule and Line; because, they say,
any one may place Trees in equal Rows and uniform Figures. They
chuse rather to shew a Genius in Works of this Nature, and there-
fore always conceal the Art by which they direct themselves. They
have a Word, it seems, in their Language, by which they express
the particular Beauty of a Plantation that thus strikes the Imagi-

- nation at first Sight, without discovering what it is that has so ag-
reeable an Effect. Our British Gardeners, on the contrary, instead

of humouring Nature, love to deviate from it as much as possible.
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Our Trees rise in Cones, Globes, and Pyramids. We see the Marks

of the Scissars upon every Plant and Bushz.b
SOV A LIS “a Word... by which they express the particular
Beauty of a Plantation that thus strikes the Imagination at first sight,
without discovering what it is that has so agreeable an Effect” i,
75 % T4 < Temple © “sharawadgi” L T3 2 LEWHNT
5.

¥ 7-, Pope &, Guardian, No. 173 (17134) &\ ¢, Sir William
Temple D&% b€, EREICDWT® Temple O BEL L, hho
TBIEBEYRL TS, X542, Pope (¥, “the modern practice of
gardening ” DMER% “the most regular and formal shapes” ZA[H &
Ip2 22 L 5 T “to recede from Nature” DEMAYRL B3I %l
FE,

1 believe it is no wrong observation, that persons. of genius, and
those who are most capable of Art, are always most fond of Nature:
as such are chiefly sensible, that all art conmsists in the imitation
and study of Nature. On the contrary, people of the common level
of understanding are principally delighted with the little niceties
and fantastical operations of Art, and constantly think that finest
which is least natur?l.

EDONTNS.

A b b Pope @ RMRIE, X ¥ M7z Essay on Criticism <
“Preface to the Translation of the Iliad” T® Pope DXL # 3 —
T30 THEY, ZoZthrbd, Pope OFEFHICHT S Temple
@ impact D—IEPHBTCE I LE L 3.

%72, 17554, The World, No. 118 12 ERE % &\ /- Richard Owen
Cambridge %, Temple »% “Upon the Gardens of Epicurus” Tl
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KER O EFH3D L\ Moor Park QR K~AED I LR IEHLD
&G, “..yet after he [Temple] has extolled it (the Garden at
Moor Park] as the pattern of a perfect garden for use, beauty, and
magnificence, he rises to nobler images and in a kind of prophetic
spirit points out a higher style, free and unconﬁned.”%)};@«\\‘f,
Temple %% “ prophetic spirit” TH - THERIL L Sbh B HRERSE
REF Tl L OFFER /2722 T B, Cambridge X, =—r v ik
WTZOHL VERBEREE LD TERICL ) ARZOREEATHS L,
HELLTIK, 2FOIEONTW3.

Whatever may have been reported, whether truly or falsely, of
the Chinese gardens, it is certain that we are the first of the Euro-
peans who have founded this taste; and we have been so fortunate
in the genius of those who have had the direction of some of our
finest spots of ground, that we may now boast a success equal to
that profusion of expence which has been destined to promote the
rapid progress of this happy enthusiasm. Qur gardens are already
the astonishment of foreigners, and in proportion as they accustom
themselves to consider and understand them, will become their ad-
miratiori?

LT, @ Cambridge @ Z L (TN, PpROWMY LV DT T
Bdroizo i, Samuel H. Monk %3, “It is true that another art—
landscape gardening — took its rise in the eighteenth century, but in
this instance the case is different. England led the way; France and
Germany merely followed, and were happy to imitate the °‘English
garden.” Both in the theory and the practice of landscape gardening
England asked advice of none, save of course, in the case of the

pseudo-Chinese garden, popularized by Sir William Temple and
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others.z’g? EDRTBZZEENRSIWALNLTHSS.

DX HIZ, Temple DREREHD, L VERER, I5ICEFEPE
BT 2H LU CEIEOHE X 2 5 P T—D2OHEREC R - 72 2 L DIEAE
¥, Addison, Pope, Cambridge OZE(EDIZNIT S, Willlam Mason 12
L B EE The English Garden (1772-81) % The Castle of Otranto O
EETh% Horace Walpole DEE L Fizd L bh 2

3554, Temple ® “Upon the Gardens of Epicurus”, & {iZ%
DT “sharawadgi” IZE KL T 53—, 18T EICKIT 237
LWERER, D0 TEFHLWICHFBEOBHILR L AREL LIz A
B3 2 Z 3 ARYTHS Y. 7L »il, Derek Clifford % Sprague
Allen 3L T2 X5 'vé()), Temple LLAFTIC, Milton, Andrew Marvell,
Abraham Cowley & DAz b 3, HLVEEKBKOEEIC 245
POHFGE LI LREETHSS. L, UEATELZ &b,
Samuel H. Monk %3, “sharawadgi” IzE ML T\5% “Upon the Gar-
dens of Epicurus” ®—ffiic D\, “This casual paragraph was to
have unexpected effects on the theory and practice of landscape gar-
dening throughout Europe during the following century. Both Addi-
son and Pope, who, it is little exaggeration to say, were the originators
of landscape  gardening in England, were impressed by Temple’s ac-
count of shamwadgzg” EDNRTWE I EEE, BPLGEE TlRhvwe#
z 5.

TR T, ¥ d “Upon the Gardens of Epicurus” ®D—#ididn <
ARERFELIBROTES I, T NNEE L LT Temple
GO AH L ARbTz - Tz ie iz, UEOHFERA TS D Temple DFE
ZHECBEOE & o TREAKE E WS 2 &, Temple 0BT Shizd T
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b ol ®iT, PROEFEFPIEE 2B { 72D D “exercises and models ”
ELTHDRAEEVS S E, SOLI RS ZOBHO—HERES S

THAH3. Lil, SHEVTE, RLTC, CORMETHHETS S
L biawe.

“Upon the Gardens of Epicurus” ©Z O—ips, MFrOHEEAL D
DX impact B A o RERBEBEO—DR, ZO-—-HiXPEOI &
RKERLTWENLIZEERD.

17fgd H18HHT I 22 €, HEDHR LT, 05 2 —r » ~FREIC
BT, BEENOBOHBEKEEX B EARIT N E YO DOh o
ZEl, LR TWBIEThB. Sprague Allen (X, %+ DH Tides
in English Taste, 1619-1800 [=k\ T, LI ZOAYBEAL, <o
BRI RO EY 2 ~» » Ab, L REHOX(LIZKRE 2
BEblA ol LDV,

From 1600, when the British East India Company was organized,

England had a direct contact with India, Siam, China, and Japan that,

in the course of the century, disseminated greater knowledge of

the East, and by importaéion made Englishmen increasingly familiar
with the products of Oriental manuvfacture.v As a result, at the very
period when Inigo Jones, Webb, and Wren were doing all in their
power to establish the supremacy of classic architecture and the
ideals of symmetry and proportion which were its integrating prin-
ciples, there was developing an interest in the art of the East which
was destined to have its share in ultimately undermining the au-
thority of ideas of design inherited from Western antiquit;fg.)

L DRTW B,

16HAER Y HIBH AR T ¢, FEETHE, B, & JIcPhEREAT S

By H LRI T0S. e, 1883FITE, ANA VA
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Gonzalez de Mendoza OFEDHGFR The Historie of the great and

mightie Kingdom of China DK X, HH7% Richard Hakluyt @

The Second Volume of the Principal Navigations, Voyages, Traffiques

and Discoveries of the English Nation (1599) 12X, “Certain reports

of the mighty Kingdom of China,” “ A discourse of the Isle of Japan

and other Isles in the East Ocean,” “ An excellent description of the

Kingdom of China and of the government thereof” O=E»5.{ Th

T B, E7n, 16694i21E Jan Nievhof OF 5 v F E DX E % John

Ogilby D3R L /- An Embassy from the East-India Company of the

United Provinces to the Grand Tartar Cham, Emperor of China 3,

1697, VIV ADY = A v MROEHE Louis Lecomte DEE D
B3R Memoirs and Observations, Topographical, Physical, Mathematical,
Mechanical, Natural, Civil and Ecclesiastical, made in a late Journey
through the Empire of China #, *h PR SR T 5. +ORHY
FFHR SH R T 2 BRI EBE B B0, TORIZDOWT, Spra-

gue Allen (¥, “...in the late sixteenth century, and especially in the

seventeenth and eighteenth centuries, following the organization of the

British East India Company and more intimate commercial relations,

there was at hand an increasing supply of English books spreading a

knowledge of India, China, and Japan and exciting an interest in their

alien civilization.’g"b E DT3B,

HLABERORP TREBED L S L Db TnEHiZDOnT,
DT O LR IR EVY, < 0BE, FEROTHZRPRD
BUME S R T TV B, 7k A, S ¥ K B Lecomte OEH
DOWER Memoirs and Observations OFF 2%, “Of all the Kingdoms
of the Earth China is the most celebrated for Politeness and Civility,

39
for Grandeur and Magnificence, for Arts and Inventions.” * ZZ XL
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T\ 3.
Temple H & FEIZOWVWTEPROIEVELE D o T 2E L 5
5. ilE, “Upon the Gardens of Epicurus” 23\ CHEOFEREIC
SN TV BFT TR ¢, “An Essay upon the Ancient -and Modern
Learning ” % “ Of Poetry ” IZ5\C 3 FEOBIARL LT DOWTHZR D
ZLERLTEY, ki “Of Heroic Virtue” L5842 =, =1 DF
2 % (Section ID) (= B\ T EOIE, Bug, b lk2ownTLbhL
SHBL T3, 72& 2, Jbmicdh B “The palace of the Emperor”
Pk 3 D THEPEBRNLC, TOERO I LTSN,
Without these Courts are large and delicious Gardens, many arti-
ficial Rocks and Hills, Streams of Rivers drawn into several Canals
faced with square Stone, and the whole achieved with such ad-
mirable Invention, Cost, and Workmanship, that nothing Ancient or
Modern seems to come near it; and all served with such Magni-
ficence, Order, and Splendor, that the Audience of a Foreign Am-
bassador, at Peking, seems a Sight as Great and Noble, as one of

3D
the Triumphs at Rome.

EORT, PEHOEROTIEL LIk hcix T3, Ek, AToEEs
WZ T IR D Th A EHRIEL, LT “a very extraordinary
Genius, of mighty Learning, admirable Virtue, excellent Nature, a
true Patriot of his Country, and Lover of Mankind%z’ L RIET S
AN ToHBEDNT S, EHIC, PROBHEMEREOMERIHLT,
Upon these Foundations and Institutions, by such Methods and
Orders, the Kingdom of China seems to be framed and poiicéd with
the utmost Force and Reach of Human Wisdom, Reason, and Con-
trivance ; and in Practice to excel the very Speculations of other

Men, and all those imaginary Schemes of the European Wits, the
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Institutions of Xenopon, the Republick of Plato, the Utopia’s or

Oceana’s of our Modern Writergg?

ERERRL T, F—r oy REL LT, REPEHFEICE VTP EEL
TV BhEFHNT S,

Arthur O. Lovejoy (& Temple {22\~ “In England apparently the
earliest, and certainly the most zéalous, enthusiast for the Chinese
was Sir William Temple‘i?’ FES5TRY, ¥/, Lee Andrew Elioseff
&, The Cultural Miliew of Addison’s Literary Criticism DT,
18HATHEEE Iz 3517 B the sublime DIEAIZDWTHU 2pih, Temple
2SR L, “Temple’s preference for Oriental designs and paintings
comes closest to the real source of this aspect of English taste for the
diffuseness and greatness which are found in. the imitations of natural
wildnes?. DT\ B.

Temple OHREBIZDVTE, MEdbAd GRL THZNEFL TN
2% DERTEALI L IMETE D LS 2, FEMLOFERETLI
T BEENH T, Temple R AFEEE PR IRERIDOTHS
LEXLNB.

EIHEERZ L, “Upon the Gardens of Epicurus” iZ331F 5
HOERICOWTOFERrL IR LN E L9, BEOLWFTED 2
DIz —w oy S APRM U AEOMERE, BAEERL, RBARRT
FEALSHREBHEMRBREIHEENZ D ThH 5L WwI T L ThH
%. Sprague Allen (&, ZDHEKDWT, '

Asymmetry, neglect of meticulously scaled proportions, ignorance
of perspective, and indifference to abstract design in favour of more
naturalistic patterns were alien elements which Oriental art intro-
duced into the classic environment of the English house of the late

seventeenth and eighteenth centuries.... Oriental art served to



82 Sir William Temple o REE%

educate the eye and to accustom it to a freer play of line and a

more irregular spacing of masses. It is reasonable to suppose that,

as time went by, it encouraged at least a tolerance, if not an enjoy-
ment, of asymmetry, and, rendering taste more eclectic and more
catholic in its sympathies, enabled it to find satisfaction in artistic

methods having little in common with classicisn‘iz.)
YONTWS, £7-, Arthur O. Lovejoy ¥, “a turning-point in the
history of taste” [¥, HHIFUHEE L &5 <& “regularity, simplic-
ify, uniformity, and easy logical intelligibility ” 23/88k & IRt DI 4
b, HOFEH “geometrical” 3 DThHS &4 5 “assumption” IZFE
BEFRILD S D 5 L8R L ¢, “And in England, at all events,
the rejection of this assumption seems, throughout most of the eight-
eenth century, to have been commonly recognized as initially due to
the influence and the example of Chinese a;?. Lo, HEOE
IR EE DS BB ZA B2 5 % /- impact DK ¥ & IEWL T\ 3. Allen
% Lovejoy @ Zih b DOEHE, 18HHEARD SR U D i TES
ELIEEZ RS v < VERDY, TO—D2OfEE L CHERERE 3
5 TWIHEER, T O embryo O RICHEWTHBT S Lk
5 5.

DX BEREQHEICE T, Temple OB 5 PEANOHE
BIG, X5k Temple HADFE~OLEEL TH B L, hho
“Upon the Gardens of Epicurus” B 2 hEOEERA~OS K&, B
CERERE Lo =Y - FThE0aE 5T, 18kt 5L
FHOLB ARV BELERE IO O THE LI BETES T
55.
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Pl E, Temple dREfEEw?S, 18#HEOCHBIC IR L T\ %%,
IHIT, FRERPVERBANO—DOHRE L TR EHRL D - T
Bk HER LI, BEic, Temple OF#HY L D HTFT, PR ORFHE
RIS E L0 PREIRL Thizu.

Temple {%, “Upon the Gardens of Epicurus” * U { Miscellanea
D 2% (16929) [Tk S» b/ “Of Poetry ” k¢, hILOFR
B T\ 3. phid, BRZZRSZT CRFPIAND LD TERVWE
gloFEimHEL, N7 FFE BT RETE, “Elevation of Genius,
which can pever be produced by any Axt or Study, by Pains or
by Industry, which cannot be taught by Precepts or Examples; and
therefore is agreed by all, to be the pure and free Gift of Heaven
or of Nature, and to be a Fire kindled out of some hidden Spark of
the very first Conception.” Th 5 é;ﬁ)fﬁ»\n“cu\’i\z).

Lirl, DR, 29 LARROT T TF ChBia hre s 2%
%2 72z L, “But though Invention be the Mother of Poetry,
yet this Child is, like all others, born naked, and must be Nourished
with Care, Cloathedrwith Exactness and Elegance, Educated with Indus-
try, Instructed with Art, Improved by Application, Corrected with
Severity, and Accomplished with Labour and with Time, before it ar-
ﬁwmﬁmygwt%ﬁﬂ@unGmmﬁgt@Nf AT D EEF
Mard TRIROF 25 P b RERS RV EFERL TV, S5,
AL “the Heat of Invention and Liveliness of Wit” & & 312
“the Coldness of goqd Sense and Soundness of Judgment” #3AEET
Y, COmMERETLEbTIE “ éublime and just, amazing and agree-
%k”ﬁﬁmﬁf%%ﬁ%bc%%k%b “ There must be a great
Agitation of Mind to invent, a great Calm io Judge and correct. . &

DNTWE. ZDOLSK, FHEOEMHLLT JUOD(ib’L\: f’blib&
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HETL, FLW D22 LUEXTHrREEX L2 HIT 5 Temple D Z &
s, 77551 Wordsworth OA 4% “emotion recollected in tran-
quility” W3 S LR BOB ST LR, LARBEOENTELLLT
b, PRLOEXFICEEANC—IRHEBL LI OBDHD RS

&b SR, Temple BIAIOT & EHES L 2FHEOEMLEX L L,
WV DIt Pope OTBIZEE - T B 2 LiZgx 2. LirL, Pope
PEROEAYH FTHNANR IO LE R L 2B &, i,
A RERARRBE L 5 AR\ T, SR RIERF & & 382, Pope

L b3 Temple DI L W FL VLB —r < v ER~OEF O LT —
BHREDONDZEEXD. DL, D¥FIHT 5 Temple D Z & FIT,
L h—BHERCRIN T B LES. Thbb, hi, “Of Poetry”
IEWT, VIVAOERERELSEIREL T,

The Modern French Wits (or Pretenders) have been very severe
in their Censures, and exact in their Rules, I think to very little
Purpose ; for I know not, why they might not have contented them-
selves with those given by Aristotle and Horace, and have Trans-
lated them rather than Commented upon them, for all they have
done has been no more; so as they seem, by their Writings of this
Kind, rather to have valued themselves, than improved any Body
els‘g)‘

s, DDWT, “The Truth is, there is something in the Genius
of Poetry too Libertine to be confined to so many Rules: and whoever
goes about to subject it to such Constraints loses both its Spirit and
Grace, which are ever Native, and never learned, even of the best
Masters LHELTYWS. 0L 5% Temple DOREEE, KEHNEH]
FEAL CTT ChFE, 2L b1 LERDEND S, EAREICE
“Nature methodiz’d” Thd & o ADEAEPFE & ®FELL Pope
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DIEFE LIS, MEARCTZ30THELELTIVTHSS.

Literary Criticism in the Age of Johnson D3 A. Bosker %, “In
Temple’s Essay we find the first intimation of the danger that exces-
sive attention to learning may involvé?) L% ST, HBIRsRERICE b 3
XBZZEDOEMYBEMICHRLI-ES Temple DB P EE Y KL
BHTCWB. Lk, FRIEROFEIHT 2 Temple OBMRRE O
KIESE, PhOBRROMOEFCEALRENWEDOTHESS. FLT,
Temple ©=® X 5w wa8lE, Homer OfEf Aristotle DEEn b
O 72 SRR AT B 0 5 HRERBEEIC B O B R T T L
TN BRRE BRI E 228 ThA .

Temple OERFICRIT S “sharawadgi” ~OE K%, Temple B %
DD LS I literary context DEMNITH N TELTCLBEE, HOER
S OB ERIP LV HALL L RBTHSS.

DAk, #AE, 18RO ERICA LN BZ =20 RRWEIICE 2t %
e LY, Temple DEEMY L Y HIFT, T OHUFENHERL
U7, Fhkk Temple @ <HL X> 2MALTE b bh bR\
LdL, #Aid, Pope % Addison %374, #L T Temple Z3RA KL ¥,
© Temple @<%‘TL§>%§'§@§& LTCREL E o7 FAE, SO/ VT,
FOREE TELETEBROCS 5T TAHL ) LRADOTH .
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