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Shakespeare %, #IHADOIERELE, AMEZ#L ‘BoofR’ 20
BT TGS DR TR BT T 7. Macbeth 12H0T b,
Z ORIED E AL Macbeth o B & BI#E L ¢, Macbeth D3ill 5 3%
CWmEML T, BRERI L E LB A OBEREN, BENREHAYE
LG, RECHRHEZEERL DOERINS. ‘

Z I TH, Macheth @ 5O, ZOBIOMEZEED T, 78K
ZDIODLET, ZOEIOS DREEN, WHERERE OIBEL Ty
pERWY, HOZ DIEMICIHT 2 AR ol ‘K &3
Th BRI THI\.

Macbeth (X DOHE¥ ) HIEAN Tk k. ‘disloyal traitor’ (I, ii, 53) D X
R VB CYLIET B ‘brave Macbeth’(J, ii, 16), ‘valiant cousin’ (1, ii, 24),
*worthy gentleman’(1,ii,24) Th b, EDEMEE ¥ peerless kinsman(J, iy,
58)THh %. a bleeding captain IZ & - T3 /-5 I b Macheth DR

b (Lii, 16-24) L 0%« OFFE U, iii, 89-93) 1, HRfFL L COBHE
Macbeth % —BEBEZIZ 3 5. BHOYIEIZESE L Macbeth %, 23T
Scotland DB & EAED T Y FiTr. ‘So foul and fair a day I have not
seen.” (I, iii, 38) &% 5 Macbeth DRFIOEF L, BIEDEBFE

“Fair is foul, and foul is fair” OFJEThbH, I DFED pattern 73, 7
COBIEEIZE 5 C, SOEIOd DREAR L theme & HHEICEIHET 5.
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Macbeth 2R CEAICHS S O ‘fair” & ‘foul” DAYIE - KK
DHThB. XY 2MHO%FE ‘fair” Thb, BLEOBLHIR
FoRESE ‘foul’ 72k %ikg. Macbeth \ZCiE, 2@ ‘fair’
L ‘foul’ @ AR EG) — 2% b “fair’ & ‘foul’ #° Macbeth @
DORCEMICEET 5 &—— RO “fair” & “foul” O TG 25,
HAMR theme AWELTVWBLELZ. ETFEILDIE, Z0k5h

MHARGHRE A RO TEES © pattern 272 & b 2D, HEMWE X T
B3,

Macbeth (ZBiFE* Rt 5 2 L2200, RELMWIZHAFOI DIIL X
5L LTEDOEIEE AL, BEIRKIARICE BTz HE
ZTDE S BRFERTEHNLHYL T & O, SR 5REDOHL WO
‘vaulting ambition’(, vii, 27) Tk - 7-. FEF CE A1z H4s 5 72 Macbeth
%, i ® ‘prophetic greeting’ (I, iii, 78) ZE\ T L % 5 Che
seems rapt withal)(J, iii, 57). FLCLE H IO L2 HEE - C 28
LIOBBEM L TECFIEF ARG T L.

(Aside) This supernatural soliciting

Cannot be ill; cannot be good: —

If ill, why hath it given me earnest of success,

Commencing in a truth? {, iii, 130-133)
Macheth ZEFOD 72 DIZELDOTELR 0 ORFIHE X S BRT 5.
‘il? & ‘good’ EWMEDLHFTEREL, WOLEBERIHLINT, 4,
Bzt i wfko s stz Md R/ < it 5. (nothing is,
but what is not.”) (I, iii, 142). Macbeth (ZBHFEOFREILINZ T, Fiok
B\ H KR S RIS i, B Hamlet © X5 7 * To
be, or not to be? (Hamlet. 111, i, 56) OEEHNTHEEL R\ “fair”
“foul’ O HF % BHLN B L &, Macbeth (& ‘deep and black desires’
(, iv, 51) kOB, ‘fair’ & ‘foul’ ODHENEEL B
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FizBlg AR SR TLES. ikt i foul” BFEICL - TIRKE
RAEDPASOIDIZ Lz, S THOACHENEES. 2L T
Duncan E*BETLERIFIFo MV BCFETEAXEREL TLE
5. L L ZoOBRELREFTOEE, JBIEILEDEE LS. Duncan
FEOTANOFEREL A RRFIZHEL TL E -7 Macbeth OFRBE L L 5.

Who can be wise, amaz’d, temperate and furious,

Loyal and neutral, in a moment? No man: (11, iii, 108-109)
ZOACHBEDOL I, HORLBT TS, FliE, A LB
BBlch 23 OVFRFIZHENT S B ORETHSLS5ET5H2&, DFD
Macbeth (2 2\ CiE, B ODLOIEGEY TAR L CHERIIARE RS 5 &
3% 2 & (‘ make our faces vizards (=masks) to our hearts, /Disguising
what they are.”) (III, ii, 34-35) 7% Macbeth @ B °self-abuse’
(I11, iv, 106) Th - ChhE, ZOBIHRTAL BAERKICELZ L%
o4 pattern BEEEICH Hbh 5 S LEET LS. BOBEOELDEE,
‘When the battle’s lost and won’ (I, i, 4) %, ‘What he has /lost,
noble Macbeth has won.” (1, i, 69) [ZFEG L, Macbeth 252 OBl
JEICAE ST “lost” L “won’ LTW R (realty) 2RBL T 5. [
Lt Banquo IZIRD X HITES.

1 Witch. Lesser than Macbeth, and greater.

2 Witch. Not so happy, yvet much happier {, iii, 65-66)
L7 Banquo 12 5XC, Macbheth 3 OfFED— RS B3Iz
T D, EEBLIELN CHELRRELERT L6 THS. =
ANOREZDEEE:

1 Witch. All hail, Macbeth! hail to thee, Thane of Glamis'!

2 Witch. All hail, Macbeth! hail to thee, Thane of Cawdor!

8 Witch. All hail, Macbeth ! that shalt be King hereafter.

(1, iii, 48-50)
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ZEGAEE, HOERD & TREEHELREEAKRIZHL B
{. #L T Macbeth FELZOTEBYERLLR L. LT XD REMEE
BlicBEES 5D THS. Jizid Lady Macbeth &\ ~54L3B#E2h - 7.
WL FEABE S R ROBLEBELTILEL, OB LEDICREANEH
5.
Great Glamis‘! worthy Cawdor !

Greater than‘both, by the all-hail hereafter!

Thy letters have transported me beyond

This ignorant present, and 1 feet now

The future in the instant. {d, v, 54-58)
L LEEEFICANS DI, Macbeth @ EPREICHEZECES
Rl by (¢ Stars, hide your fires”) (1, iv, 50). %@ ‘black and deep
desires’ (1, iv, 51 &, ELZDOBIE blackness OS5 : ‘Root of
hemlock, digg’'d ¢ &’ dark;/...and slips of yew,/Sliver'd in the
moon’s eclipse; (IV, i, 25-28) @l 2HOBWHEWHEDL D THD &
LEED i\ Lady Macbeth 3 FiRIcEH% %0, BEMCIEREL
(‘ Come, thick Night”) (1, v, 50), ROEOERHLELZRLER VLS
Iz ¥AH oD (“Nor Heaven peep through the blanket of the dark”)
(I, v, 53), oo BEEbhiXik 5 ((Only look up clear;/ To
alter favour ever is to fear”) (I,v, 71). L& L, KOHZWFhEO
EREPBENCHND Z iz b AV, iii, 237-239). Duncan FIEEHRIHE
%, Lady Macbeth OFEM2L & b iz Macbeth B OB~ EFK b 37T
L. ey, WEEB GBI LR CEY LT C To beguile the time,
/ Look like the time;) (I, v, 62-63), EIZMEOLOTEE B,
HLRXESTIRDE ). —EIFFORS L SIZE 7z Macbeth %,
Wiz CHKIZ Duncan EREYHRETS.

I am settled, and bend up
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Fach corporal agent to this terrible feat.

Away, and mock the time with fairest show :

False face must hide what the false heart doth know.

{d, vii, 80-83)
UL, HEOBR%RE% 5 & L7z Macbeth &, £& T Rz
% (‘live to be the show and gaze o th’ time 7)(V, viii, 24) %>, Hilo 48
h O bR X 5z (V, vil, 1-2) OB - Tk % #Eif kil
bR HICHS Ltk .

SOXSILT HEPBEICREL, EMoB G- TFic AR
TR, FIRELCEROXEZT 2 B0 R\, OBz, %
OEEPETH LB I TP L. Macheth KT, BEHFL, Hrxk
BICFLRED TR S E—2% VA ¥RT 5 2 & (S PN
V. BEBRGEOBROTEY A OEFERE LG EENR T Duncan £
DINE & O LAREL 7=, FHEZ ‘fruitless crown’ (I, i, 60), ‘barren
sceptre” (II1, i, 62) Th o7z, WEIERKPLBECIZEL I E
.

Mach. To be thus is nothing, but to be safely thus:

(114, 1, 47

Lady M. Nought’s had, all’s spent,

Where our desire is got without content : (111, ii, 4-5)
WEREEIZDWTES-E O, ‘doubtful joy’ (I, ii 7), ‘;estless
ecstasy > (III, ii, 22) W @EE Lo 1.

IO XS BRI, & THREOHIHICIFET 5. Macbeth X ‘T am not
what I am.” (Othello,, 1, i, 65) Th b I LIS % lago Bl ZMb
YT 52 LR . ‘torture of the mind’ (I, i, 21) iz
TR OE T 2\, FickE O full of scorpions is my mind, dear wife !’
(I, ii, 836) & 5. HMHEOBERCEAALER, E~OmELEEYE
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% (*Things bad begun make strong themselves by ill.) (III, i, 55).
ZThEERAROAERICT 5 MNEENRE TRV, HAROET BRI
PHEY, HENIOMERBVWRTLIICENET S (Nature’s ger-
mens tumble all together, / Even till destruction sicken.”) (IV, i, 59-
60) EAOWL VN EADLERHLEBEETDS.

Macbeth DEOEEIZ L - C, HHEEREIT 5. Scotland (3FH & 77
BEizifil Sh, ERH L VWIVESUY, FHLVWAEL A ROFE 2 T2V,
iii, 5-6). Macduff OF#:3 ‘Father'd he is, and yet he’s fatherless.’
(IV, i 27D, &l 5. B OFE ‘fair’ & ‘foul’ OEEIL, FEL v
WO N iz - TR Bk S, ThE AMOIEROL TR L, YR
DA% S HD L FESMITEINRT 5 XKAER 4 O TH . Malcolm
WAL BB NE R EHBT L, England 125 5 42 Macduff 12
> T, % Macbeth O E &5 HOEE Maleolm koD & 3 iz

LR

v

Nay, had I power, I should

Pour the sweet milk of concord into Hell,

Uproar the universal pedce, confound

All unity on earth. ‘ IV, iii, 97-100)
Macbeth 1Z%9 % irony 22 OBHEZ, R TH LAY, ‘sweet
milk of concord” @Jy, EIHPHE IS 52004 Th 5. Malcolm &
Macduff OFRFRZDOL S LTIDE ST R 5.

Macd. Such welcome and unwelcome things az once,

‘Tis hard to reconcile. (IV, iii, 138-139)

Macbeth I & o TREELNNWEZEN R BRYFOTH A 5 Z @ pattern (¥,
I 2 TCR—kA Macduff OFFFLXmICHLLHL T\ 5.
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2

Z T Macbeth (=2  ‘fair is foul, and foul is fair.) TZhw 3§ @,
W2 T, ‘equivocal’, “double’ T3 @, BRITBRB—EMi{EOE
BORWIDLFEDLIBRIDOTHA I3, LD ‘milk’ & Macbeth
KR TCExH S5, Macbeth £ IR 72 humanity DR &
L C, %D antrhumanity & 3373 %. Lady Macbeth (X, H% FE)
IESIIEEDO I A 7935 EBE 2% (Ctoo full o 8 mulk of human
kindness) (I, v, 17) BiEo7-9i, EFELBEOFEKH - THVWHE
FHCBHICEL b 222 TEN B X 512 & (take my milk for gall) (1, v, 48)
EERIEE L. £/ ‘milk’ LEJHEL T ‘babe’ @ image (X, —R
‘weak’ C ‘helpless’ Th 52, P THEL CEENHIT IEEH LR
NEHET 34D, HD ‘innocent’ I d D, #E- T ‘cherubin’ % ‘angel’
LIERONTIAER B P DL LT, Macheth £ D black desires & %t
Wi BT 5. Macheth #3800 C\o 3 3 DI, B4 L 3EHT 5 REL 1
Fge, BELEMIL (‘the rugged Russian bear, / The arm’d rhinoc-
eros, or th’ Hyrcan tiger ;) (IIL, iv, 99-100) Tk’ &, RO ¥ ‘judg-
ment’ (I, vii, 8) % ‘Pity’ (I, vii, 21) ZH# 7% 5 ‘a naked new-born
babe’ (1, vii, 21) % ‘heaven’s Cherubins’ (I, vii, 22) T 5. Macbeth
12X, Bz owTh 53, Banquo OFBEFEIR B EWHBLOTFE
B, ML ITRRER-TO¥FLES. $LTC, BHHOREEHITE4D
2, ADKR, BIH Bangno OFH® Fleance % 5 L9 5%. Lol
Duncan ED A DT, Malcolm & X Donalbain Z3iF S 7-11<,
Fleance iz 3 kFShCL ¥ 5. HOFHERTTEY b, 0B F
BNEKI RS AL i, 13-15). JERW Macbeth ORI, 4R
REPIPRTREL CHEB 1 THEY, b LKL, innocent 72 “naked
new-born babe’ 124 %, b EHE, BOHEEZRWE, WTITHIEZEFE I
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OFE ‘worm’ (U, iv, 28) A2 B. FHRHIF, BITHTL 38O R
DI F A DF-HP, B LI FEE, Banquo OTENE R A2
OfFFe & i, OB E BV ESH ¥, HORKITH L TR L FRRE
KI®B. MEANDOFHEOLIFE, Macbeth 128 - TRD L 5 I\ 5.

Be bloody, bold, and resolute: laugh to scorn

The power of man, for none of woman born

Shall harm Macbheth. v, i, 79-81)
TOEBFELIEPSERL TSR \WED Macbeth (&, EOER
T #ph TR Macduff(V, viii, 15-16) 12X - TEIZh 3 Z &z
%, MOfhS5ER 7, Macduff (3, 45O THOBELZBL THX
NrmDFn5rs Eb, fikind Scotland ©BIREF L, Macbeth i@
HEs 5. 7, FEEEW-THEFZ—RORELED, Birnam O
%% Dunsinane @ i [6 - CTEIVTERAIR b, Macbeth (3L CToiF &h
REZR S AV, i, 93-90. L LIl o L b LiR% R 5 22 earth-bound
root”) (IV,i, 96) ) EDip\» Birnam OHFEBENATL 5. AVEE,
NARPEF O R L2355 (‘Stones have been known to move,
and trees to speak”) (11, iv, 122) &K\ ~7z Macbeth Th 7. FHiZ,
Banquo OTEMBM FHEY, WORTE E I TH S BEOT DT,
BOFERNo5 L M TED Banquo (&, IhPBHASDFHRE LR
Y IZRHBEFENTIRLART. RREAEESh72D3 b @ Macbeth i,
EATEY CETR B LB,

Macbeth (X, B CLIROTEND, BICKELTFRTEOTRERS,
Ko NELOPELE IR LD THIGRY, BOOEMLA®RT 5. <
DL, BIZh > T2 OHORBEAM TR LS irony D
pattern %5, Macbeth 2R % irony DEEERLTWS. 2% b, 4
KEbNId BEFOEERD, BIULr THRNEGOMENELE o
T, Macbheth (Z{Z%i » T D72
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BRIz AT, Macheth OF#HIZ#BE L Lenox (3% D X 5 iah7-.

Some holy Angel

Fly to the court of England, and unfold

His message ere he come, that a swift blessing

May soon return to this our suffering country

Under a hand accurs’d! (111, vi, 45-49)
Z @ ‘angel’ %, Macbeth OFAOTHELE & o i
tongu’d’ (1, vii, 19) angel 1237 %. Lenox DFAL2iHLy, Malcolm
< Macduff (¥ England 258 - C ¥ 7-. Malcolm 73 © Angels are bright
still, though the brightest fell 7 (IV, iii, 22) &R~/ 4a<, EDOHEZ
P CHEOE LI Z itk b, BIERTTAYER Macbeth (&,
BOWDCRBITH LAY, DECEHDOEALHEL TP . Malcolm @
woEE

Though all things foul would wear the brows of grace,

iy

Fx % ‘trumpet-

Yet Grace must still look so. IV, ii, 23-24)
z4%, ‘equivocal’, ‘double’ 7t d D EXH(d % ‘fair is fair’ Thd X
5 n A, BB bEE—EL TR T2 2 L BRShE. hb
3, BT A RE D)), anti-humanity (2%9 % humanity OJ)Th
RANY RGN
Macduff DX 2% 53 :

Macheth

Is ripe for shaking, and the Fowers above

Put on their instruments. 1V, iii, 237-239)
I r Macbeth OB IZIRER IMFEIZRL TV 5.

I DX S5 kR, Macbeth 23, ‘milk’ % ‘babe’ Izk o Thbbsh
% humanity OH#R, i, RYPEEICL - ThbbIh LWL
O RE B~ L2 5 C, “self-abuse’ (= self-deception) (111, iv, 141) @
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BEBEFTCTE b Th o 7. Lady Macbeth 4 ¥ 7-, Macbeth [F4%,
‘sleep” BB S, BNER (sleepwalking) IZSESHERHH%
B,

Doct. A great perturbation in nature, to receive at once

the benefit of sleep, and do the effects of watching! (V, i, 9-10)
8%, ‘ The sleeping and the dead, / Are but as pictures.” (II, ii, 52
~53) 4% T Duncan EORBFREICHEIZ T DT ic v o2 Th » /2.
%7z, Duncan FOREXET2EEPE L ¥, ‘A«2ErRIED
PHORRIEL, —BIZED T—@HEEH-- ? > (What's the business
/ That such a hideous trumpet calls to parley / The sleepers of the
house?”) (11, ii, 82-83) & ZHLNIRL X L& TH o 7= IR R EHE
Lol RoTw2e &3 HEAL S Z &Mk (V, 4, 28), &
WHEBRREBICHE 5. C What’s done is done.” (11, ii, 12) {2, ‘What's
done cannot be undone.” (V, i, 64) &k 5%. BB LOEMRICH 2
L3 e\ (¢ The heart is sorely charged”) (V, i, 51). o hsH
WTRE bR Z & RFIZ L7z Doctor O.LEERENT 5.

My mind she has mated, and amaz’d my sight. (V, i, 75)
W7 - 72 Lady Macbeth (b x#E<IHIEL, 599> o7z Macbeth 245
HIZH - TERENREEZO N %AD 5. LiL Macbeth 123 58 A%
BT 2805 5.

And that which should accompany old age,

As honour, love, obedience, troops of friends,

I must not lock to have; but in their stead,

Curses, not loud, but deep, mouth-honour, breath,

Which the poor heart would fain deny, and dare not.

(v, iii, 24-28)
CHROBEHLERE, KL L EALM %, Macbeth (& Af OWEICHIER
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LTV oz, BRESVPELOTERE ShIT &L 245
Ihb.

I pull in resolﬁtion ; and begin

To doubt th’ equivocation of the fiend,

That les like truth : V, v, 12-44)

And be these juggling fiends no more believ’d,

‘That palter with us in a double sense;

That keep the word of promise to our ear,

And break it to our hope. , (V, viii, 19-22)
‘fair’ & ‘foul” %5 double U/-fttRi%, EZEoRE2E-ToHchy
sz, HEOUBINIMATE, fair’ & ‘fair’ ThY, ‘foul” &
“foul” Th o7z

Two truths are told,

As happy prologues to the swelling act

Of the imperial theme. {1, iii, 127-129)
EESMAREFEOEED, KELT

Win us with honmest trifles, to betray’s

In deepest consequence. {, iii, 125-126)
WD ThHS. i

Macbeth 7% deception {ZTBJHEL 722 DX 5 2L WS D pattern
b 5.

3

D EAXRTEL 5% irony @ pattern 3% Macbeth % RERL T35,
iz, Macbeth © T, hDBE A L OB#EICHA VT, Macbeth
LANDOBEG AL ED L S I2A bR TS, 2 th B, HEE
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MIZEDL 57 irony Op/cbih & - Thbhbhdhk, FiosEl K&
LTAHLS.

Banquo @I CHELDOFEEHTH - & b L35 Macheth % &HC
WD L5 12k L.

New honours come upon him,

Like our strange garments, cleave not to their mould,

But with the aid of use. ; (1, iii, 145-147)
BRB TN HEX Macbeth iR EFICEL L, D ‘mould’ (=
reality) 121X % b\, KD image 13,  ‘ king-becoming graces’ 1V,
iii, 91) =&k} 5 Macbeth ® ‘mould’ /A48 4123# )7 image ¢
;)2 . ‘newest gloss’ (= spacious appearance) (I, vii, 34) 2 &% HA
T ‘new honours’ (I, iii, 145) =8 Z #5E 7z Macbeth B EICFEORL &
IO B, s« Ao lEbRErELlhidnbi\v. 207129
KRRERTA Y ERRE R 5T, BERIELEOTHA LM 5.
MHENRBLE O T, A0 HSMMKOMEON LG OME T L-EL S
(V, iii, 21-22) Macbeth &, £7 % 7D ‘a giant’s robe’(V, ii, 21) %
¥ & o7 ‘a dwarfish thief’ (V, ii, 22) 2k 0 FTH3 5. HOELMER
ASTEIZE ¥ 9 (He cannot buckle his distemper’d cause / Within the
belt of rule.) (V, ii, 15-16), OB Bk Zedizg2 L { 2% 3 5.

Macb. Give me my armour.

Sey. ‘Tis not needed yet.

Macb. Tl puz it on.

Send out moe horses, skirr the country round;
Hang those that talk of fear. Give me mine armour.——
(V, iii, 33-36)
(V, iii, 54)

Pull't off, 1 say.
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PO A LA D el AREECTHIECE S & R
BRREFEIBELHL»R TS, KEO image GFEOE IR
IREEA e szﬁ% Hi4. ‘Let’s briefly puz on manly readiness, (II, iii,
133) & Y&  L¥E§E - 7o Macbeth Th - 7-.

Macbeth OEATiX Scotland 2 FEEMR E b I TIRW B ER * sickly weal’
(\V, ii, 27) iz—ZF X ¥ 7. Macduff OfR4E;  Lest our old robes sit easier
than our new !’ (11, iv, 38) BFHEL Kk 7. —E England 123k 7=
ek, P THEBEE T Scotland L LHFE L EMET 5. FHT L
Malcolm D & = 528w D72 Rosse XD L 525,

Now is the time of help. Your eye in Scotland

Would create soldiers, make our women fight,

To doff their dire distresses. (1V, iii, 186-188)
B3 2 Al DT 4%, Macheth OB iZDU 72 (put on) FEDRTEE :
‘dire distresses’ R ERTC XT3 (doff) Hicms. WOHITFsE 3
A s BbhzROEIEP o EHOXDOKBH 2 U » 5 ( The night
is long that never finds the day”) IV, iii, 240). L»L ‘353’ (put
on) H ‘Jibie B’ (doff) T TR, FHTAEDIDOL L THENE
M7 Bk % M T 5 1243, Macbeth DEOEEMBE I E 5 Dk &izh
(G- RAN

Let our just censures

Attend the true event, and puz we on

Industrious soldiership. - (V, iv, 14-16)
Macheth @ ‘Come what come may, / Time and the hour runs through
the roughest day.” (1, iii, 147-148) »3¥sEr kb, HHEBIHEN72. B
MR L BEF M LB -7 LrLEDL S BREORL IS S, BOD
DEPRCAEDOTFLTE ST L. BROET MR b B X TRk
ENDBZ LB Tz Macbeth =T %5 Nature’ 237D L5 ¥TE
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ARG IE o ‘B 2 3L OTHS.

Macbeth (%, Bpa——RRE—Wd 5 L U TEABRD - 7o ThIZHE
Fx¥7-17-1 (¢ Time, thou anticipat’'st my dread exploits.”) (IV, i, 144)
Wiz, BhED ‘equivocation’ (V, v, 43) WEZ 3 Hbh iz, €0 L
5.7 Macbeth @ equivocation (¥, Malcolm ®@E» 5L irony &
oo RO 5.

Mal. I grant him bloody,

Luxurious, avaricious, false, deceitful,

Sudden; malicious, smacking of every sin

That has a name; but there’s no bottom, none,

In my voluptuousness: v, iii, 57-61)
HOOERL® desire 1z 4 HXhiE, ‘black Macbeth’ 4 ‘as pure as
snow’ (IV, iii, 52) I @E e~ vv5 Malcolm DEZEZE, Macbeth
R ABMLUCER DAL bR b, EOF M  the king-becoming graces,
v, iii, 91) :

As Justice, Verity, Temp’rance, Stableness,

Bounty, Perseverance, Mercy, Lowliness,

Devotion, Patience, Courage, Fortitude, (IV, iii, 92-94)

WZRT B Macbeth %, [FEErliz Macduff 2% - T4 #E% Tyrant (V,
vii, 14) Th b, FBHEFLKD ‘Hell-hound® (V, viii, 3), ‘bloodier villain
/ Than terms can give thee out’ (V, viii 7-8) Tk »7-.

Macbeth 2% % irony %, = @@\ T Malcolm % Macduff @
OIS BRWMLVEY DEE TN NTOR TR , TIZE Lt Porter
@ comical R EEDODIZ 4, dramatic irony & LTSRN B.

Faith, here’s an eqguivocator, that could swear in both the scales

against either scale; who committed treason enough for God’s sake,

yet could not equivocate to heaven ; O! come in, equivocator. (Knock-
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ing.) © (I, i, 9-13)
Macbeth @FRIZTHRERMES & L EHER» o7z TOIALSTH cit
makes him and it mars him; it sets him on, and it takes him off; it
persuades him, and disheartens him;...> (I, iii, 32-34) 2%, ‘fair is
foul, and foul is fair’ ITREIN BHBEELRADLNS. FHEZ DD
Z L& LT B drink & € an equivocator with lechery’ (11, iii, 31-32)
& 7%, Shakespeare (ZHI 5712 Macbeth @ equivocation % 2ZHIZ 3
WL OEERFENER AL 53

Oz ORNICINA T, BIOEIHZ S Macbeth © 02Kz k4
% irony DSFETTICA B E. BlOIRD D Cawdor DEEDFLEZ D & DR,
BT 6 Macbeth OGN 2RO B 2R3 Duncan £
» Cawdor OFEEIIHL T

There’s no art
To find the mind’s construction in the face:

He was a gentleman on whom I built

An absolute trust {d, iv, 11-14)
LB L&, ZRETOFE, HIhi Duncan EIZPRHRbRIE, ¥
12 Macbeth 1] - TN D EETHS 5.

iz, Macbeth 2% Duncan F2FLHLTLERBICDTTONWEID
P, FEMIZDOWTHROBELRTENS, =3SED Lenox L hHAERKED
MEED b iz; Macbeth LB irony R L DDOREBIH 5.
ABEES Duncan % Macbeth iz & » Ciigh, XEZRLE-TADET
DARFELHIFECEEELL. BEOLI v RLHFREYE s CLE 570
- (10, vi, 1-13) &, LEE%857-%, ‘nobly’, ‘wisely,” (I, vi, 14)
KHEYEY, £Tk5 LAWY (‘He has borne all things well’
(I1I, vi, 17) Macbeth i, 50 O RIZBb INFET B Th o 7n.
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P ERTE irony &, RATEZELHIE, SR ‘appearance’ LB
‘reality’” OBIRTE S5 b5, D% b, irony (I appearance & reality
DOFNCHEEANPLEL S WA L 5. IT, appearance b reality 2338
EE R LT irony 2L CO L &3\ 5. Macbeth 2T, %
N “fair is foul, and foul is fair. @7%7:7’9“5?) bhbhh, ZOElOFEK
72 theme IZfikh % 3 O Th - 7=

TlE, Macheth © b DI ROEFE IZE T reality & 12, D% b Macbeth
PEATCEZZE DL EMTHS 5 9. Macheth SEEL IR o THRNE AL
B3 < B (‘a walking shadow?) (V, v, 24) IZBE b o7z &30,
TOFOBRCD BRELIMATES ) 2 BREATERV. LPLE
RO \NE ZATEITTFEAEL 2\, appearance »° reality & FRER g
3 O ThHIE, Macbeth LR EHE > TR 2 FEOBHIL LBDPE S
BORDD, Fax s OVEMD reality 1235 5. %95 Duncan E%
BULH, AxORiTR~35%:

Had I but died an hour before this chance,

1 had 1iv’d a blessed time; for, from this instant,

There’s nothing serious in mortality ;

All is but toys: renown, and grace, is dead;

The wine of life is drawn, and the mere lees

Is left this vault to brag of. i, iii, 91-96)
CREBIZZOHOB R TROERSEC D > Twb. £ 2 TRAREKEH
LER ARSI O AR 2Bk E RbRiEe bR 2 &k
Ehb. Macheth (28 T “Ehkbh 53 D% BAERIZOCTHREL
3 DX “blessed time’ (11, iii, 92)C% v, ‘renown, and grace’ (I, iii,
94), ‘ The wine of life’(IL, iii, 95) Th o 7. L dWHEE DR, £+
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NEFELHFDOI DR L. BB AHETIRLE, FVLWE
BrlpoT, BREETHIZE I - T 3. 5 Malcolm & Donalbain
BB EE:

The spring, the head, the fountain of your blood

Is stopp’d; the very source of it is stopp’d. (11, iii, 98-99)
FZOBEEL R > TRIZS bR OAELZ I LT, RIZES, Cow
DFERBZIEDTLUE 57, Duncan EHE LI L, iz - T great
Nature’s second course’ (11, ii, 38), ‘Chief nourisher in life’s feast’
L i, 39) Th MY ¥EDLIh D Z LicdF L. R 2EbR AR,
AR LEHROERD DAL TH 5.

L LEEBIR Y %

the innocent Sleep;

Sleep that knits up the ravell’d sleave of care,
The death of each day’s life, sore labour’s bath,
13, ii, 35-37)
ThdeMdDE, Duncan EREOHEICHR BV, &7 Duncan
EREOFRTRELPRIEY IZDWT W3 2 & 1% (After life’s fitful fever he
sleeps well ;) (I, i, 23), %iC & » CTHZIL irony & 72 %. Duncan F
BEEZ, OISR E > TRENTH - 72,
To know my deed, ’twere best not know myself.
[Knock.]
Wake Duncan with thy knocking: I would thou couldst!
i, i, 72-73)
LHLBEREEZR > THL 3EETPLERERETCTILE > HRTER
V., EELLTEELZL~NOEEFL, EGOREL, AEANOKN
B, PIEEZ AR DI TnB0ThH 5. MEZ ‘not know myself’
AL i, 72) OFFCEEHRTH I LFHER V. BERTAYEIEL,
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ABRLOBGIZAERTL R, TBhOKRERBRLEERTLE 5721 (1
have almost forgot the taste of fears”) (V, v, 9) REEDO LT, HY
BABELTELh BB RV ExHL IR TR, ThTEREBE
¥XSLTHEILPHEORETHY, R Thy, BERLLSHTHY
Hhhdor. LU THbhhIUSrh 2 BI833% 4« B2 O identity %50
Hrricird. OMBHRERD irony——HprhE L LTCEE 2R
55eL, TORBERABHOERH > T T &—0% Macbethi jAtr
% tragic irony % T3 5. Macbeth (ZFELZIBL THRL T E RS
3, THAELTRMOEEEE, BAERHLIEEEL DS 2H)
Th otz Mk, FBELRLZESD, —HIIZRANRKEREZE > TW5
L3 AL i, 57-62). X, H4«OEhE2E TR »OBREIIE
B AL il 34-42). 20 &5 R ROLOWRE I, #x X 5
DHEER L 5 a3y EEOEFICHE—AIGIL TP b, Fx
HEDTPHIHE2ER\. I 21T Macbeth DIEBIMELH 5 L Rx L 5.

Macbeth FFRHBARMIEA B E 2T 2 FHYEEHAL . Z2200HD
FRFIFGHL 7. %13 ‘Come what come may, / Time and the hour
runs through the roughest day.’ (I, iii, 148) »EE T2 &% E
HMHINh5DThs. REKEREER, o7/ TLTESDOM - AL
H3, ¢ To-morrow, and to-mrrow, and to-mrrow’ (V, v, 19) & %5 &5k
BIRORELIGBE R o2l L RMB. REEEREAEELHC I LIRE
b, BAOHBWTE LB L ZELHDOTEII (‘ Returning were as tedious
as go oer) (I, iv, 137) Bb 2 A& b oz v 2505, FLTZD
BrkdH 5 A4 ‘renown, and grace’ (I, iii, 94), ‘The wine of life’
AL lii, 95) bbb EHicdEL PTHENTL ¥ 572 Macbeth 23, fiid
FEL YA TOEKE L (MEDTH 2. IKBYILNHE, HLVd X
REOFIEOERE S XhEBTh o7z AL Signifying nothing ®
(V, v, 28) Th5B&\H Macheth OEFROTHEIZIE, HOoKEIERSELD
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LA o, BG CEHERD DR ~OHEENRBENESIN .

> DOYERRITIANT % ‘appearance’ OFHIcH B ‘reality’ %, B
A Thirwvwx k. fMkksd, LC Knights 3854, &
B { L UHREREL . ((Without the meaning there is no timegz)
P Th3.

X X X

Macbeth %, HEOARLETARE S & LTRLENED» - ZARTH
o7 %, I am not what I am. (Othello, 1, 65) i2fitL 7> Tago ®
wmd, HOWMIERIET 5 2 L8 kb o7 ¥, BOPLERLS
Aot DRE ‘1 am determined to prove a villain.” (Richard I1I, T, i, 30)
(=T am L) ##\~72 Richard =& &3 - T2, Macbeth 2R\
TiE, HRLOFEEEHA S & LT (¢ Disguising what they are.”) (111, ii,
35) UBLBLRP LW, ORISR D irony BT
iR L2y, HOZORIAZEBEI-L LD BFEEN Lk -> T 5.

Shakespeare (3, Macheth {23\ TC, HOHWELAIBLH# Ltk
- C AR L THEHIBICM L E RV —ADARMOEZ R L T 5.
ZLTIDZ LR, ZORORIY $RER irony LR-Td e\
L9,

&

{#H text 1& Macbeth (The Arden Shakespeare), ed. Kenneth Muir (London:

Methuen & Co., 1959) =k 3. Macteth LA 5 OBHE The Com-

plete Works of William Shakespeare. ed. W. J. Craig (London : Oxford Univ.

Press, 1954) (2 & 5. MESCH[AF® italies REE T L 5.

D ZOMEEYRIFE- LFFRKDOL> R OBE 5.

Geoftrey- Bush, Shakespeare and The Natural Condition (Harvard Univ.
Press, 1956)., John Lawlor, The Tragic Sense in Shakespeare (London:

Chatto & Windus, 1960)., Francis Fergusson, The Idea of a Theatre
(Princeton. Univ. - Press, 1949)., Robert B. Heilman, Magic in the Web
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(Lexington : University of Kentucky Press, 1959), and This Great Stage
(University of Washington Press, 1948), L. C. Knights, Some Shakespear-
ean Themes (London: Chatto & Windus, 1959), etc.

9 Cf. Ruth Frieman, Understanding Shakespeare : Macbeth (New York:
Doubleday & Co., 1964), p. 13. “...foul because the air near the witches
is dark and thundery, fair because the battle has gone well and possibly
the weather has been pleasant.”

9 Fair is foul, and foul is fair’ 232 DBIOFFN L ied 2 & HFRA & OHLEE
FKRHHEL Tw 3935, G. L Duthie (35 iz ‘fair is foul, and foul is fair” |z
Hohaing pattern of inversion’ 23 Shakespeare @ ¢ conception of evil’
EIIZEEL QB % Macbeth e ilzii<TCuw+3. (G. 1. Duthie,
« Antithesis in Macbeth,” Shakespeare Suruey, No. 19, ed. Kenneth Muir
{Cambridge Univ. Press, 1966), pp. 25-33).

4y Brooks & Macbeth IZJATC ‘babe’ @ imagery OB HEREY Macbheth 23
E#HE DL B CHEBEES ‘manliness’ LEIH X TR < T\ 5. (Cleanth
Brooks, “ The Naked Babe and the Cloak of Manliness,” The Well Wrought
Urn (New York: Harcourt, Brace & Co., 1947)).

5 Macbeth [Zj¥F B3RO image (%, fx#) Spurgeon Tk - CH Y FiFbh
7z. (Caroline Spurgeon, Shakespeare’s Imagery and What It Tells Us
{Cambridge: The University Press, 1952)).

§ Alan S. Downer{ZZ&K# ® image 281 ° The image is more than a mere
verbal one. It is realized, made visual in the action of the play.’ &3R~<<T
S OB B ‘costume change’ E% armour (Act II, Sc. iii 3&)—bor-
rowed robes (Act V, Se. iii ¥&)—sarmour (DIEERRHEE) MBS L CEIIZE
Xy Macbeth @ ‘disguise’ #—BEEICHSROTES EHHEL Tn
%. (Alan S. Downer, “ The ‘Language of Props’ in Macbeth,” Shake-
speare’s Tragedies, ed. Laurence Lerner (Penguin Books, 19643, pp. 213-
216).

D A New Variorum Edition |3 ‘equivocator’ |ZB§L "C Dowden Ok X
SR EERSIHL T3,

Dowden: I think we should ask whether Shakespeare did not make the
Porter use this word, as well as “ hell-gate,” with unconscious reference to
Macbeth, who even then had began to find that he ‘could not equivocate
to heaven.” (Horace H. Furness Jr. (ed.), A New Variorum Edition of
Shakespeare : Macbeth (New York: Dover Publications, Inc., 1963), p. 147.)
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9 Edith Sitwell, A Notebook on William Shakespeare (London : Macmillan
& Co., 1965), p. 28. “. .. the man who, in spite of his guilt, walks the
road of the spirit, and who loves the light that has forsaken him. .. .”

9 L. C. Knights, Some Shakespearean Themes (London : Chatto & Windus,

1959), p. 141



