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%9, Juvenal — Swift — Orwell, Horace — Pope — Waugh & & 5 R » 516D
L5, BALSE, BHLE T, —F Tk, Juvenal — The first Butler, Dryden
— Swift —Orwell, ¥—7 Tt Horace — Ben Jonson— Pope —Waugh * 55X &
m%ﬂh&wﬁ,a%#<,ﬁﬂi#%kﬁbf,zv;fuxﬂaﬁafavz@
LRAFRLTRE BREES BRE AT LARESESPIZE0 S %,
LEIHIETHB.

Juvenal FHBEDOEA. RO IIER(ES Indignato facit versus L'8%x, A b
TRINEBEERLL T v IAT 1 v 7RV EFE- A TORBEI 4
{, BEENTHEEIE S B THRNTE > EbhT5%. Horace 35837
DI e—fitf, Auvgustus BiOEERA. =2 e APREELERIC, Ol
TiRBRHELC ABOREL I L EF LA ZOFRAENT2~2TIE 4, #
bicHmbd 222 <, urbanity & sophistication #ELIZL A ATH . BB DK
b B, ZoOmEE Highet 385459 02?)_, to punish 4% Juvenal (3
executioner, to heal 3% Horace (& physician X E 3523 W%k 58, KEWIC
AR EE SRk T, BENR misanthrope &, HEMNL optimist O
P ThY, HHOWEHE 5 20D evil XL T, HFOWESL L 5,
TTOMEESD, LEIERRSS.

B ERPEAARR BREL S - T (FROR - ¥ ) LAREERS LB
3D THLNL, BOTHLRNOMEEYE S, RA#EIIC topical allusion %
AUBIOTHY, #-C FREESICI-C BHOBE HE BEarni
D HEEMEL S OTRBIRTH 50 BRI L ITVHOEWA 0 B4 e - TAE
REDENT, 1) A CRBA BRI E - e 2  bh B-Hbi
SEAMSE RO SA R T, FhPhoBROMHEG L BB D eitgeist %
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FELLT ZOIDOBFIO XA THRAHEE L THEL T030%H EH0ITRS
HEORHkBEOTH 5.

Bz ARk 5 Swift & Pope o%fibd, ZORUKAESHAS
ERBEVHES. —HE, HEROCIBHEHTELDOTHY, TORNEAMEEY
BO, BRGSO X L, S, BT o 2283, Ml sophistication & urbanize
SN & v FRFERLLT BT, ABOBEME SR 02ERfLL, +OLH
IZRT4, FEL L conservative Th o7& E5bh B8, B - TR BIFLVLE
h LFE S, pessimistic rebuke & optimistic raillery OFLED, TR, FA
XYL A AHEEOTHP. HELL COBBORMNEESEL L7 Swift &,
EHE L TOAHL b iZE 4D AR, B, e b LF35HO%0r 57 Pope
EF D contrast XX T X T dEFA LS.

TR A o T, BRI ORISR & Tk B R S OB ED CERSIT 25 X
Sl o TREBIFERL o0 BHREFOFFRILL %257, opera (Gilbert
and Sullivan Opera) %, film (Charles Chaplin) 7t &, » 5w 3 genre {20538
b, sativist DEILE, £fkd LCOAEOEGLIWOBRIEH - T ¥, HilFH
1z1% indirect T delicate 7 implication ¥R 1 T, invective k bl innuendo
KIS s TRS, 2D, A7 74 v AR =2y 279 ) AROHERBRR LN
DTHEN, FhT Hds, Orwell ®3 D shock treatment O & 35 RIIFLE, 4
BEE, Wo &Y LANRMELBIAEHRY, Waugh OBENE L 5 harmony o
BEL, MEWRBENL v 5 AFE 2 —<—RELE BIPrLMRERLT
WEDTHS. ZOWTROIR satirte & LTE YR THENE, wWoshde
IHTHY, RbPEBUPZWOTEHS, WFhitd ¥k, ToIlonx14 7
ORI, BRED5RWTIHI TRTE D, #t- T, 8L XL T 2FORA L&
e 2l DO, XL HOREIE - & T Juvenal : Horace=Swift : Pope=Orwell :
Waugh ¢t EERBI5&ThHAI.

Fofk, THRROTERCIER, iR d, PnbEE o CH#ik A literary museum i
BiFl s iz yellow bones &7 5 R TIRRL Tl ?, X, % %—DO negative Iz (2
F O REBAYITIL creative T\ HEHAD I F S RBEOHIEL LT o T3,
LESHETH V. Wyndham Lewis @ ) 5 iz, art=satire T%% LESOERAL
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BRThsEL TS, BRI mass media &, XFX %/ propaganda OEE Tz
o T $XTH mass hysterla OFERZEL T 52 0BT EBTEE, mass
culture OEF L EBREIEHL, BEOEELEPD, AMICFTOMBELYMLE 57
DIz, BHOFEZETETERNICHEL R - Ty, BROESERIC waste
1£éft#ﬁv LEIE PEoTIDL D RABD desert hHIXERTHS FEL
ToRCOREFE I RERL, NRLIXUOEGOW A 2MbE, MARETY,
BRLEWTIHAT 2H 40 3¢ 50 E MO BN O E 2 b
WO ThH 5.

TCHHAEODRIC BT 2 EH R &fF e U TEL TR, WREEIILALE
HALL 722 &, psychoanalysis DFZIZHE » T ARFMMBNRIELER Lz 2 L,
EROBILMBEIL CHSBRI L (B kol , REPFERL T, BHIH
PR, HERFCPBEBABBIVY, 242 Lo ABPRG: L TORERMEL R
o TRBDI, AEROBREFFELRD, L oMENR, X impersonal HFEB A
Wbk, BEHRHYFES L I BHFAROHELR, WMEBULOERANEL ko TRT
5. L THRBICR T, (ERSAESEI» LERINCER L L TEH TRz 0Ll
MHcd, BRNERBEEICHRRT5L 0, BHNENSTRIBET 24 0%, B
DEL NGO HPERITH LI 0 END D,K,mwm1®$ﬁﬁgﬁbtbu
ﬁi%é@%%%%%%ﬁfhé%A%,%@ﬁk~ﬁwﬁﬂ ﬁ#nbﬂéﬁA
ENREL b:}’Lé@“C“?; 5. Bz allegory % symbol, fantasy, implication %
ZRALT MEMCRBEREL T B X » C BT Th e R E 2 5 ——Suther-
land OFERB VI BEPBFEXONLFZFT TV Y bbb TR EPRICE SRS
?gitﬁéwf%éﬁ,:@iﬁﬁﬁk%“bf%ﬁk@ﬁﬂa%%z%<ﬁﬁ%
PWETB/REIRY, T3 23FROL DR ERE, BRI R
FREE Jkic, KoBE, KOHE, THAL ST TOCOBERFSIMO L% d Sk
narrative satire QRFABHETCRZDTH 3.

FE 25 LEBRROBIINGIO & ORISR et WERLOoSEkL, {3 on
MO DA LT EHEHLEREL LR, TEXLL Waugh oS0 3 ORSESE L
—BLTkb, 20EPL, HLORAREPPb LY, st 1 208
MLHFO—DLRESETELALPS 5 LBEhEDTHS.
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BRFFRRED L & BIITRELFEORROBY Sk E 59, heleim Tk
e d OPEEFL T REBRIFELL TRz &, ZEL TR\ 3 WMEEEROHIE
DAVHRZLL B0, FHLLCHFRSRD b & &, B WS EHRREL &
DT BHHLWREFSERE ORI S TORER, EMELRETS
DTHBD, LK, BEEHROD I WAMY, WRIA - THSPIENTH Y, EE
iR R R W ERRE T, L d A BCAFETICE b 5 & &, JEEE
B L-EACEROTT, MEL HIEROEELIERL. BEL X LB I8
A03DTH 5B, e THHIEFRIZ, ST HNEH Y, face value |24 % naive
BB AHET 548y what might be & what is X o gap 2 3IP {fBRHL S
ROy« —~ T REREELS L. FEY, BRNLEEERL TR L REEES
DI BB T TR & RGBT % realist ThH Y, HLOFEECNY
LR IESHEMOD I\ demolition expert Thb, L EHIHFIL LD 0EBbh 5%,
L—D, FRIZEMRIZHT 5 outsider PHEHITH 2HME L Z AP D, satirist (X
B BN 7 — T PR IR AT, BIABCEERND Y. 25 LIE
HIHLC L A% p, WY 50, WEIIC condesending RREEY & 52>,
Ldhd, BaAnWTHEROBERSYET 5ERS -0 TH SN, Waugh 0F
&, 1% 9 AdEERos Ty Upper Middle Ol ThH - 723, —InT L DB -7
BeEE L JA/ED 4, L T—3? public school, —#® college T - 7= (Oxford
OFRTE) %, MRV Byron, Orwell LFEIL ¢, Anglo-Scot Th - -2, B
%K@%ttf%%%&@%i%uﬁ#ot%;m£®$ﬁﬁ&bﬁof,éﬁab
THEFWCEREILEBYES, LU TR LERD 7 7 A Eitbiuer - 2 & 8 5 8%t
RGBSR, —DOOBHNACEFOEAE L HIcEimigs 52 -d 0L R
ZEMBIES. TH5LTC LT, MERMOTREEORT Th-2 Orwell
DAL TRU - ZENARE Y, Waugh OIBT L NETHEML, Ei148
THRECA O S, DEY, HIWORMENESND, TLITIHERL B\ CHS:
IMIEOWEP HREBABL A LT LOERIL 510, 2 0EFORIHC
HBED, WALLVCEROEF L LCORE. Wihe, SEROHE RO 0OE
HORE2SPrTHIHTEHELEE S, BRfERE L CoERRR ARARD
BEOEY,. KEMICHBNLZ _o0@FHE S AL, EAEALTHAS.
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LLED & 5 RIS & £ $ Bl 5, Waugh 238 5 OBAONSE LT
Wb Ll o Bt e AW Tk B3, BB 225505 human
‘ activities D% (Helena) LBHE, £ (Love among the Ruin & Out of Depth)
b, B0 (Scott-King's Modern Europe) ¥ TRATW B D Th % 75,
AYM % B b & % 204E D Bright Young People dAfie, Mayfair dAE
(Decline and Fall, 1928), B AEO a2 HIT{MLE barbarism & 0\ EWP, 3
EFEANAEO BT OMEES b (Black Mischief, 1932), RMittSOIEME, B2
hiz B A D (A Aandful of Dust, 1937), Fleet Street D454 3%, HME
ANEOEFEL (Scoop, 1938), &3 Iz ) L TWHEERES, {EHHED red-tapism
(Put out more Flags, 1942), LA4EFEROBME, BB IFALAAS ShBEA
(Scott-King's Modern Europe, 1947), &0 ME¥Y , HHHR O patron 53 art-
snob (Brideshead Revisited, 1945), 7 2 V) # XD IEEB X & i (The Loved One,
1948), BEEMEMOL L S & TFRRIRT 2 #E (Helena, 1950), 3 TOEHEP
KBRS L BRI S h A DER (Men at Arms, 1952), FEHEROLELI LY
BEERE OIS L X (Love among the Ruin, 1953), BEEER OPEE (The Ordeal
of Mr. Pinford) ix¥, 3 ~XCAERECRMSh S, FE #F BR EE
BETY, BES, FHEONLILY, BROLLRL S, HECIHEL, FA0 MY
Wb T2, Waugh @ satire @ subject-matter % = 5 L CREEHL CATE %
BEL, FPRoFHLLEHRERD Y, BETHICEL, HETBIEL, HE
BHOSRET, FEOEEERO L, MBESIZE-X 5 & topicality 235 b,
B o CRITBHICBIRNEEN D b, ZTOKREL L T—o0EAEMITHINR TS,
LEIFETHE. PR, RO zhEhOfEikO main motif Ohizik, HIE
LU 7:%53E (Love among the Ruin), EhpBi@ghvSIaifiEROF v v
—vDEAPLE (Black Mischief), D4 — + #{b& # @ commercialism (The
Loved One), Park Lane & Bond Street OFO AEE #DFE R, (Vile Bodies), 5¢
FHHB (Decline and Fall), T2EEEE 138 (Vile Bodies) Ip ¥ 0, Bff% B0
BEREr TP TR Y, L SAOMERDORIZDWTE, 18V 7 (v
2T = PHEDOWE (1936) 5 Scoop (1938) % 5 &, b2 Churchillian Rena-
issance (1940) OERTOWME M & Put Out More Flags (1942) 4 Tkb, X
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B ORIE » U TiE Scott-King’s Modern Europe ® Neutralia iz & & 5 5 i
Yugo-Slavia 15 CTE»h T\ % L, Love among the Ruin @ New Britania
HoOBETBHEGEESER O L 4 250 HKS, LB bVThs.

XT, SOX5%¥ELE N subject-matter 3 Waugh (22D X 5 i UL TR
FTH D5 19285, H3TEE TOMICE N ATUOOER L, 194560 Bride-
shead Revisited YO & O & (ZEpRRIL TEX TAHIUNERD 2L Thb. &
¥ Waugh 730 OhOBHPFHE P ¥R OETHOE, FEXEL ToRk
OEHNT, B350 RROLEBEAOTIERBREFRL L TOWL OhOBEL
FER, ORI EENR L O Th ot EX bh b, A CALE Decline and
Fall #Atti2f1 5 C immature writer & XZR 2 BROKE. ELEFERLNS X
5 RIEFEDD B EFREUR I 7 5 LS h Tl 59, - TIEELRFEERL 2
BrEnL o, BEEKRD S0AHEE P o e RTIwv. # 5 T2 OEHDIER
e FoARERLLL S BMT BRECRBLEET 2RI - TEEDR W
bEIRETEZI L LT3 0 Bbhs. %3 73 burlesque OfERE, HARD
HEDL, EFLVEHL I, BURAROLE 55 5T FERILITERSR
U X\l e El E & delicate RELED BICAL - 0 AR HE SR A AL &
ThiZkk Sk, 207010, FEEREEERD colloguialism (ZHFI, SEELD
LIEHEREL T, ERERL, BERET TR EXLLERIT. BXkbEs
EEEIDECTAIZ R B L BT 30, ZO%BE D Waugh O34, D% H1920ERD
Bright Young People ©OFt b o FizowTit, BIEBHE, 20550—ATh
STHER 7 MCERL T B TR ICRBLHEL TN, Al bbb
L CO party DR L EENERL pl\v & 5 ke 4dHe, Mayfair TOHEZ ik
TROFGER L IRBHEH IR OVRHEDOTHS. 2LT i Lkrvev Al
burlesque @ RIZ37 »C ENEFNOESANYOUBRH B DL S e 7740
AT B—D2F Y, WER simplify LT, 727vv ik BONKEEL 4L
ko 24 3 v 7RFTI——FIC L 5 C Ak caricaturize L TW3DTH 5. *
DR, BE(LIN AL, B TRENREREELL BELD. FPIHERRE
EIELL, TROWEERD - (EREOR VLT ), TEBRISNEEL k-
T\, jigsaw puzzle @ X 511z, i Somerset Maugham %3 Qf Human Bondage



140 Evelyn Waugh O]
DT Cronshaw (ZZE5 ¥ T34 Persian rug OERBO X 51, T_TH-xv
ERLTWT, TOEBEEWRIT S Hhpb b T, A2V OFRRDFEIDPE > T BD
Th 3. 72Uk Maugham @ % 53 Our Betters %2, The Circle ® high society
& Waugh O#<, Bond Street #»& Park Lane ¥ ThH[E® London societyb sk,
EODOFTELUL T Y, amoralism {234 2 MEDORMOMEEL © £
Maugham @ clinicalism & X {Fh % realistic 2#F ¢, Waugh @ unsympathetic
R E N, BRICH ZEAMDRERO A THEMPRE I 0 TH 5.

L3k, Waugh B85 Work Suspended (1942) OFT O<T\3 L 31,
WHEOPIRERL T ROUSEHT 2 £ ANHOASRIME R, — L OHBLE
., BRERELLLE BEADR, FHOEHORTHNSI, BREhs, »
20, AHORIETRT < TS AT R b, LE S EROTHS

B O LI ¢ DA, FADE E v < DB OIERBIEDR S 2 5

DL, AMpofs(s BFELofRICEIIDE ﬁé%ﬁﬁﬂ% FL T DFEE,
LdESRHIE BOKETh- T gay comtempt TLLITH & i & 472 bright ¢
young 7 people DFFIRTH BILd bbb bHd, AP TAEHELREVE > Tn50DT
b5

T 5 L7z burlesque % caricature, fFB{LE B -2 FkUSIZd, Waugh 3,
% (beast-cheating % Mrs. Beste-Chetewynde 125 T2 03 5), parody (Eastern
Schismatics OEEFRD parody 235 A Handful of Dust {ZH{T< 3), symbolization
(Bridesheak Revisited DFRT, = o 7 BEEDOERDS, Victorianism & family pride
@ symbol &7 - Tkb, X A Handful of Dust ®FRET Tony Last 25, BEEHS
LHETERREORHKEL TG Sv v 7AOFTEY IR - T 5), #ik (Black
Mischief ® Dame Mildred Porch, Miss Tin), pun (Abysinia %' Azania 2%
TThB), self-mockery (Unconditional Surrender) <, %A, paradox, irony,
antithesis, anticlimax, exaggeration, obscenity, colloguiallism £ 4, ¥ X 7 #flO &
BB X TR 2 LT 805, KIS OHIOENE, BYINTh 555
FAES DR, EENT, EBEMLEEEN . man-centered universe Hir
B2 i 5 T Ty E0bicin i » THE L TOMERIAIT, Stepheen Spender
%, Frederick Ki?l DL, ZhHOPHOBROMIEYL A& DB AdE0
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L5 Th%B. Wyndham Lewis (3 Men without Art OHT, sentimental /pd D
DRFEHL T, RO EH S DIZZIAIL 2\, 2 DD stream
of consciousness & (XILFANIC, ZLZAMOWMBEKETREY, L TIih%
external method, #i% philosophy of the eye & &%L'CL\Z)I%)S‘, =g, HASC
POBEN S LR AR HE, L OIEHIZE LA 2D, BELYERTS
BREEI R RE LI, 77 AT 7 P RFENEIRL INBELRRTH Y, WEBEEA
L I hb ok, BAFMRIFESNRZBOEIY, BHo—20bbTTHD
EREALIL, ThEBETEOR < vIFRTH Y, B VCAEOETE
BLIEXLD. ,

sativist OASRBREEEE, 208 - b T, SUELHEL, BAFEL T T giVR
T, reality & ideal MFEREL L L5, THEBALTRLTAEERILD
%. the unillusioned perception of man as he actually is & the ideal perception
or vision of man as he ought %(? be D%+ 4, fHBITE 5 C, Sein & Sollen, £
FELLUAOEEIFTX LN, FOBIITbRS face value 1233 2 BFAM L
K ONRIZNB NS I FR Y Db » TEFL T BRT, ¢ O{F AR ZAR
destructive R7200C, Db OEZINL TONENERL, REHIZEELRYE
3%, 40AY7; slum-clearance {1 C4 town-planning LRV, & B - 2REPD,
HIL: BEICEL T X REREMOEEY S 2T Lpd communism [2FF
5I\EBES0O—DORBENEE L LD Roman Catholic ~ @ conversion 3% b
(1930), #OEHHEL & U C Brideshead Revisited (1945) 3 serious 7z fEfh e L
TEH L TR, LDISE catholic writer & 3 EbIT IR B3H IR0 Th %27%)‘5, Waugh
OFRFEOE RIS ¢ ¥ T4, XL, negative T uncreative Th b I & 4, ¥ satire
P3P L C the greatest type of literature =72 b X e\ 23 ¥ X, 2B H 1%L 8
IR OBETED VB T3 EMANE, A, Bal, SERMEERCXT S
BEELLT T2ELFEXFRL ISR L TALIHLHEDTHS.

Scott-King's Modern Europe (1947) Tis7-7-0% #BHIT 3 & - % Waugh %,
LI LED, Tonb3 &ilh, LFrhid ol IO serious RIFEMm% I,
ROBAHBRBTE O, REL 5L 2BEL LY, KEL L LD 2HEL
RERL Y S, BEEHRSTECELZINTRT FrERTS L5k,
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BT S, fERoFEMA T HANEALLHAT, BHEOANERE SO
Y (Scott-King's Modern Europe), KF#HLIRIER 057 b (Love among the
Ruin) LC, #OR%E ABFLOROHLL, FEOBLOERICEI R -T &
SRR A TT 2 Y A3CH (The Loved One), & —iR{Eic X % EERKE & =B
s (Men at Arms, 1952, Officers and Gentlemen, 1955, The Unconditional Sur-
render 1961) LZHELCRTW 5. BAH, EBORMEERL OLERT, B4
EENLFIER T Hx0FEREMEL TR O, AELT, 2hixboli
REOD L C 1 PIABNWRARAERCE THRESRL S L5 58Er s, &
3 2O EESY DXL CO preacher BENSOL {2 b, HIFERY, AT
ROFRIC X > THEBMERSI L EEIETHA 50, BRED, BIL 5L
BEVWH 203 08h 5. FHLPRRHELAVEHLC &2 EBT3LE
5 HHEY e b ORI, BEOHEHE O« OMEN—E OREREAD X T
2, BRIIZED LS BRIAZELL T h LB I RED, Chia g BN X
25, BEMOLRCEBDRZEMAL Q050 KHE0ThHY, HHIThHB4ERN
RHERED, KROS54 HOIRESKEREBHEIFETs» 5 7, TRAHAD
BRIEFEENS, LEIFTH-C BB e0Er, PROZZBWEY TS -
TEVIRTE V. SBESRIHT 2 RMEHIE, S E¥pRFEO LIk 5T,
BEOHHIOBBEL W F E R 2BER TR 25 kv, Zhdt Orwell 2 LT
Nineteen Eighty-four (1949) %3 L »7-BHTh b, Waugh % L CRIEL
Dol BlHE O Th 5. HHEHORTUZD » THERPERTEEEI ML 272
Orwell &, W% EFEL T, H\ humorist AL TL ¥ 57 Waugh 0%, #
Efyle Weltanschauung 0% 5 d, IORRE L EEWYBERETHAS .
363 91z, Waugh OB OREBNE aesthetic e B 533 2 48 HEO i 0l 0 B3
fdn HRBIC AR E NREE D E S0 LT HEHERSNb Y, Wik, BHEE
BEDLL o T ADLEMNEBEALEOAF CRLDOTH D, i T ¥4
B, RIRCEEN S o T 3EERLRRE - TR TN FHEERE awfheben
LG W22k 22 52 NERR, MR iEERCER I E TR ETh o1t
DTHH W, TOEBRIZNT, FROHE—LBTELR TN 01T, AL
Btk HHFTES, FRMMELEBLT 2057

~Rosenheim {z
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X %LZ&, judgement »% traditional decorum % = % BFEX o7z, £ B IFERICE
STCLELDTHS. ShiEN—D2kE, Waugh oFkEz RKEMobobh
Thb, HEROBEZOSNIAL TELRIEHRERICEL I D, BERITHER
HYFE LR R 255, conservative Jp snobbism ZHLTCLE 723 @
Ths 3.

BAFETH DHEAKE —HET LR RO TH S, LOXBLHMPIERE moralist
ThHHETBHRY, AL 3 conservative 272 5 ?é%ﬁktﬁ&% DThB. satirist
{greformer TiXH 5 5% revolutionist TXR WO TH B D, 43 L3 radical
7B REL R\ P (Orwell %3 gentleman radical THEDIE L& L O
Waugh 7% the diehard of the intellectual Right Th b, ERICAN L 2 EEERST
WETHY, HEBHO ) L~ ARBIMOBE ik L7r Spanish Civil War <
Franco BHEBIIZOV 13 ThH b, # F 7 ) A ERAEL C) RiEEEL DL CTH
L, REOEATE 24 LEBEL, LS LEEREELAC- T 32 TH 5.

b 7 S BSERER OFAE R BT ML T Waugh OB, A KEEE
#ox, FRAMOHIIZE E 57, bl SLAKNRERYERL TkY, 4l
ZWERCH FY o 2EREEbNE G Greene 7 ¥ LT3 W LS EEIC X
b, BrrEEREoRE DO THS., serious ZEMOTRNRIILITFME LT, =
OEBREREICHT LEEI0L, TNCHEDO A T SMBEORTI b - T3
DThHB 5. Lewis BT 5 15K & L, B2, comedy & tragedy o hybrid
ThbhbIE, ZOHEIPRD, serious ZHETRE RS 5. P b Waugh O
X, PO 203 CREEVNLCD b, 35, BRI, AL AOHIIZE
FTHWMEIIZ LY, AEEHOEBLEPRVERD, TAPEORFATHD, XThl
Z%% uniqueness DHB LI AHTHHI.

EEh, RTRLS EELARNE o —=—T, 5L, ShehrRBtil
E5BERL LT, WML EAL, moral 2HEL 4z Waugh ORI, Z0EKE
T, XL, %0 topicality O iz, —HATL X survive Lz # X,
colloquialism 73, AL, BENEESEMINDIEE, BEIZLTHS 5.

D

A

&t
D wEREK, TR 0RO E, (g p. 59,
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2) Gilbert Highet, The Anatomy of Satire (Princeton, New Jersey : Princeton Univ.
Press, 1962), p. 237.

3) The spirit of satire is not friendly to romance, and doubtless the prevalence
of romance from the close of eighteeth century onwards had much to do with
the decay of satire. (Hugh Walker, English Satire and Satirists (London: J. M.
Dent, 1925), p. 279.)

4) James Sutherland, English Satire (Cambridge Univ. Press, 1962), p. 22.

5) The way of satire is the way of art. (Wyndham Lewis, Men Without Art,
(London : Cassell, 1934), p. 128.)

6) Cf. Evelyn Waugh, A Handful of Dust (1934) frontpiece, “I will show you
fear in a handful of dust.” (T. S. Eliot, The Waste Land. 1. 30).

7} Other satirists who call themselves realists are Evelyn Waugh, who claims that
his books are not meant to be satirical. (Leonard Feinberg, The Satirists {Ames,
Towa: Iowa State Univ. Press, 1963), p. 290.)

8) ...an Anders-streben — a partial alienation from its own limitations... (Walter
Pater, The Renaissance {London: Macmillan, 1873), p. 134.)

9) James Sutherland, op. cit.. p. 20.

10) It is an oddity of Mr. Waugh’s work that almost all his principal characters have
one parent living, but none of them have two. (Christopher Hollis, Evelyn Waugh
(“ Writer’s and their work™: No. 46, London : Longmans, 1954), p. 36.)

11) Eric Blair, as Georger Owell was really called, was born 1903 at Motihari in
Bengal. His father was minor officer in the Customs and Excise. (Christopher
Hollis, 4 Study of George Orwell (London: Hollis and Carter, 1956) p. 1.)

12) Fo ki D\WTi, Frederick J. Stopp, Evelyn Waugh (London: Chapman &
Hall, 1958) @ bhibliography Z2EL\~. Frederick Karl, The Contemporary English
Novel (New York: The Noonday Press, 1962) ® -+ idii 0 /T, ERTE L.

13) Evelyn Waugh, Work Suspended (Penguin Books, 1951) pp. 106 & ff.

14) W] OhOEMICIBL 7-EB APz DT, ki Stopp © Evelyn Waugh KB
@ Appendix 3 IZFEHR YV A P BD 5.

15) John M. Bullitt, Jonathan Swift and the Anatomy of Satire {(Cambridge:
Harvard Univ. Press, 1953) pp. 29 & ff. “ Gay Contempt”

16) Stephen Spender, The Creative Element (London : Hamish Hamilton, 1954), pp.
159 & ff.

17) Frederick Karl, The Contemporary English Novel (New York: The Noonday
Press, 1962), pp. 167 & ff.

18) Wyndham Lewis, Men Without Art (London: Cassell, 1934) p. 125 & 1.

19) John M. Bullitt, op. cit., p. 1.
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20) As for the “ Catholicism,” to call Mr. Waugh a “ Catholic writer ” in the same
tone of voice as one would call Mr. Greene one, is the merest abuse of criticism.
(Hilary Corke, “ At Last The Truth,” Encounter (Aug. 1955, Vol. V, No. 2) ».

84.)

21) Edward W. Rosenheim, Jr., Swift and the Satirist’s Art (Chicago: University
Press, 1963), p. 185.

22) R. C. Elliott, The Power of Satire. (Princeton: Univ. Press, 1960), p. 185.

23) George Orwell, England, vour England (London : Secker and Warburg, 1953).

24) Satire is a hybrid form, standing midway between tragedy and comedy; a grinning
tragedy as it were, or a comedy full of dangerous electrical actions shattered with-
out burst of tears. (Wyndham Lewis: “Studies in the art of Laughter,” London
Mercury, XXX, 1934, p. 515.).



