HEERIZIZ BT 235 B ORE A
i & —
1

T AY 77%%;%%%%@%%0&, SBOREIC BT 2 HEEHITZOHEITE W
Thi b ORER L, ©OFHL-EENEOFIIC L 5 KEE
IR ERT, EREORETOEANEXNE L 3k o%. HTLHE
S B I R I A B AN B, FHIRIEE OB R T
LT, W DOhDOEFRYMACERZAVTREL, EZ0b il

Jfa;% (Suprasegmental phoneme), T2 b, 1854 (Stress), B (Po’itocho)
KO #iE (Juncture) %, ThHICHELOERZEDBR D ITR
T, R EHEFEO—BM L L THERE (Phoneme) LIFLIZE 5 Tl 3.
ZOFRICET I MEE, EEERCRT 2EFFRERSE B TOIE L
502l o, MTFRI S \vo 2fEorh, #ic3E (Pronunciation) @
WEILBELT =, ZOMBEYEL THR/IWE RS,

AARANE, RELREELTEA«OEEORTITE, L 0BEEL
WERPL LN D, THhEAMTR ZEEEOXBILETIOTHS Y
. FEDED B AIZEEL CHEEE Spoken English % ¥z 237 8548%
BT, FRERIA O T FEFIT R - THEL HARABMOHED
TRELROVRERBTH B2, BEXBWTERE«OBEEANS, SEHOR
BiziE, 4 (WEER 8% (0 RUERE, BEArErh Tuwinh
57l L 4 HOYEERIIERU EORE—0RE YR T3
EHRDD B, R THREHEAA L OXEL  DBESPHETIZONT, b
W5 TRIC D FBCBRL AT Hh, FEOEH R 5 Hearing
% Speaking OHEOBFBEMENKEIAEBRINZLRATC, ~FHo 4, 7
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vE, va—F, 7~7, RE% HEEEE OV, MEASES, o
FHE4 H Tt native speaker 12 ) 24 0ORFEORET » VT 2 BREEM
WEIND L IR - BHREALBL COEEOFEE, HEMER D
OPLEBER I OFED T, FFEORTOWMIIE TRV REELD
RS T 5D £ s, L LEdEED, EEORSIZOWT,

BRI ERCET B2 FEE AL 2L, FEEOFERITLAIL T
—BHENTHEZEABATNRRER LBV L Th 5. SEBFOFE
RRIEENLFERBEILD > T34, BROFBILEINER DR LI,

FEREICECT bLETIBFBRLEVWHSND 52 L ITERT DLEN
BB, ERBROS AT FEIRETEEYE > TRV S, REEE
PBEERFEETCERCEWIETERP L, RFICHIS Hearing & Speak-
ing 3 o CXAKLHEFBLETOIOCHERRVORS, AEEL LT
B EEREOWERICEE ST 2R 5L, Gleason 3 T3 & 1<),
HNERE ThE b 2WEIE, SHAEEOESFMABLMY, FIcHEEE
OB I\ Tl % DR OIER, W2, #EH L ¥EEMTbh D
ZEREF L VHITTH 5.

2

Lado 12 ZIUEREZORFT OMEII AL C @) Sounds (2) Intonation
@ Rhythm w43 ohd ). EROFEFTOFEE Sound DLHIZEE
LN AENSE L, Intonation GEF) 32 (¥, RhythmiEa e hiz
Ly, BabhToulkdol, ChEAEOXREIZRNTE, hbick
FTLRPELEAL TR P o 2 TdH 55, 7 4 Y T Pike »3Sapir
Xt Bloomfield iRz 2T, %ﬁ?%i@ﬁﬂﬁ%bf'f AV HHEEE
DEMEMIHL TLR, HEIZE T ZOFHL BRI X 2583350 H
WHNBIZE -2 UL, EFOBER, BEAEOZTREIIKRE AR
L5, B, VAXIEILEEOIOTCH T, ZOMHEHE L THFE
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FZRCRE 2RSS L@k v», EBRIRFOERTEIRT
N bR\, BEREOERNLCOEIBAL TGHETHE R, HARE
DIREYBEDLNBEZRPY T, BEBRIGELECI PRI E
FHINL. HROBRVEFER, EEOERIFEZEREL, FASKHE
BENBLSRBEEIRIPRRVTSS 5. BEEROTUN,
PEEBLRFTHROB LT WHRIZ DL TOMHEE 3 - T EbIT Tk
Vinh, %< OBEE, HEHORDLITERI DO TOREBRERARLSHF
Tohad e b, BLAFLERLE 0L, HEEFRIFEEFEEE
REFIRIDOILEEE IR L L EBBETES ).

TR OREOWEE, LFCTRBEREZ O TGEINS
S5, MFRE>TEIFEEHEEFELCIOTEREVRILAR W,
ALDEYFHEENTH Y, Kﬂl B TRWVWY X A% d - T, EHERENR
f&%hétk%%b@@b.%K,ELbUXA@Eﬁ&Swmi%M
A T505, ThbO=ZEREHZTRGHEREFEOIOT, fAhi
RAANT H BOREB RSN R . L. E. Armstrong ZO% I C. Ward
IZFEB L 0 A EFEML X BT, “For practical purposes, however,
the student will do well to remember that if the intonation is right,
the stress does not greatly matter, for the result is English; whereas
the stress can be right and the intonation wrong, and the result is
not English” &ib~<Tw5%, =02@, AAELEHEELL, A
RE Y Xa 2B EL CWERERR L TEOEEZ YR L TRERE. &
R, FBEVEBRE OREI,

A 'farmer went 'trotting u'pon his grey 'mare.
AN ERARL, 'HOF TR0, 'HOKDY S 7 A Stress B,
%) XIANEFRE LS IKIRL TRERTA S L, BRABOTR
LBt bbb, JOMNED OFAT R T HITE, i b O
ERUEE NI EThHB. FHEOEE,
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A farmer | went | trotting | upon his | grey mare.

DIELKRYY, —~FEEERERBRCHEATTLF® S, &¥5L T3
A farmer went | frotting @ | pon his grey | mare. © X 5% S —F e
FELF VG, Balzr 5 TUE, Stress Thbb vV XADRES KR
ZEThH-T, LA, ¥V XAIXEHITE ARCELWER
ﬁ%%@%if@om1<%a%zé&%f%%g.L#Lﬁﬁ@fac
FRER ) RaPERC D, Bx0FRERCREE I CuRTRE
BHRV. ERIOXERGCT, HEAFEOMHL LI VE%E, Sound &

)V ALBMEEFI ST TELTEROI LS EDETHA .

# s ¢ A farmer went totbing upon his grey mare

(@EEvTuRE o fd:me uénl turdlipg epdn hizu guréi mea.
(~EME U LA . <

(bMERShEEE

Sk | o farmowen(t) trotige pinlhlizgrei  mes

(W) ERINESH L 1 —1_.
(mﬁ%?%% _ﬁjvj__J—~ J——_-J' \\

@ 1 2 BFEH O R~ XOH, RV, ) AAPHEFBOZERG)ICES
TBREOMMEMER S C @EOEEOMOSFEOREFTOERCEELZL W
FDOIZLTWAE. ThbbigRShi@mb ORETE,

[o | fd:mowen | tritine | pdnizgrei | méo] @ X 51 593, EELHPH
O Y FicH) - THAPTDE, BAEDS 5 7L OWREED b,
BERBOY T 7B E, BEOGABLLFEEARCD TR TUREYT
205 THSE. BHERFEOY 7 7AOFEAFRER, ZHPor—FLEhiz
RYOLTWEEYED Y, THPLRZIOBE, —HIrLRELONEE
BHIh TREOHAS CLATL, AtHALOTHEORELR, B
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DY AAPL 2202, 26202 1een HEMEEERoTVEDE 7
DI TH B & S H—RERE< T\ 8. FFHC X H A —H—H0s
AUERSRBEINIERDD > T, BRAEO L, HEBREE-T]
HEOREALPE->TIV A IIALTHLEIZEL B, BAGFEDY Xa
3l Syllable-timed T b BIHEOHO & & L EAALEL B0 b
3o BABORHOBHBOK TH 5.

XTCHOFTOBE T, O35 7AlzonTiE, 13 74 0@
[trot]—[tarst], [hizl—lhizu] ¥ O X 510 2v 5 T izin b, QFFITE
W, [ad-led (B oBE Frarws) [wli-lu] b0 wte OFf
BRBRBZE RS ve i b 2T\ tip—ting GERKI [g] OFW
2<) gurei~> (gl oz [u]l BAZZ e, ROZEREYR eti b
BaLTCEMERET LS ChHA)ELIERL, X trotting @ [tin] @ [t]
Z doFI L LT3 4 DT aspiration ?\:ﬁfrbéch\i), [i1 % his @ [i]
L [u] ERLETTHEIE, Thbb I/ & /i EOTELEE
FR B WTREShE L EORBEYEEFIEL S KRS,

DbosHicHoE LA, & B RoZODS OBBENLETHS
545, BNCAEBIBIMRIZE B ) XA L FRICIBESLER - LR IHTH
2T, ZOZFHEDLOBEPGANIKEL iR s hve, Rk
BWTE Sound DRJEIZ—EE L kL. FHIEHEHRNIZE - 0
VR & EERAOREDY, BAEDEEZIT 2REFRECE VUL, BE
TRELDTHBZLELONENLTHS.

3
HEED Y RARDNT, Pike RO I E S AT B.
“The timing of rhythm units produces a rhythmic succession which

is an extremely important characteristic of English phonological

structure. The units tend to follow one another in such a way that
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the lapse of time between the beginning of their prominent syllables

is somewhat unifornlﬁ)” CERERL .~ =)

Z O%H#E (Tsochronism) k105 HA 4%, BASELELTD L <
A. Classe ® The Rhythm of English Prose (Oxford, 1939 7»547-3
DLBBRBE, &<, Stress MORMBIRESL ¢ LTHT (W
L3 HRARDLBLE WS Z i3, BEEBLRERI 51T 5 Isochronism iy
Y BE AT > T B A bbb T, KD H~ETH
59, RBEHRMHEMIPEZIEJECEVWIZEIFTUEETHSS.
BB B B B e 7 — 2 BWEBETRETH-> T, FHRVE
B L5000 BN EREL ILEFOWR IR TELE L W5 2

EENENE TRV, SRFEORFTBEI BT SERD L 4392
POTEEL, LA, BEEBYKEEO ) A 2BRICHAEL, FHELR
EELDRFROREETHS 5. FE, HERARNELEOE, EH)
KRFTILDEFET->T, MTFhe o THRETHEEDO Y XA 2BAN
RS h 2 L 5E-> T3,

) R AfRAITIL Stress & Stress OWHIMEELHMEL LT, 7
AR > THEEL DS 2 L1, & OREEH-—H LT
DOP—D X 5 Th %.Prator © L =2 i4)F"ﬂi advanced student % Bz
Licd D TChBHr, 3 5P LECEIZR > T3, PR FHES S D% nat-
ural speed TEANHER, —BIvE85EI 5L EBbhb. K
KE 7 A9 5 A&tz natural manner <G,

“When he was a | child he was | small and | thin. | But he | started

doing | exercises | when he was | young, | and by the | time he was

seven | teen he | weighed almost | two hundred | pounds ... ”

OME T, BP0V AABEY, FHL TH 0.69sec. Th D
DO AIR0.76 X 110.83 sec. Th » - & i~ T 12). T{X natural manner,
472D natural speed L IWHH R 2 3 D25 2 L BEEIT R B,
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SREBEHE NS, —FN 0 Ov 5 7L O X b HIR S h—
EOHCTEHA 5. EHOWAI LhIE, RBKOWEL & PS5, 51
2B, 73> 5 7, FFERRR] 18.3%, (2)1005EM b 0 5 F A48, (W
hz DBFER13C, Reading level & L Tik Rudolf Flesch O4#7icft 2 X
Fairly Easy [(a) 142 (b) 14] O icJBL, Standard (a) 150 (b) 17 DK
53 0ThH 2). N DY 5 I AL, 1520 240ThH B b
5, Linguaphone American English Course @ (£3#E500HI108EF TiX
#160~200) £517 D245 5 T AATHYE T A3 HIT ThH 3. &k Lingua-
phone TE—n24 b > 5 7 AEIXH270~27503 85 T, 824 T HEH200~
280D &g o TV, BIEOSFIRH209, LD TIE 242> 5 71T
»%. X Better Speeéﬁ T Informal Speech #3208, Publich Speak-
ing 224+ 73 b, FEN 7+ v v+~ Bill Davis ILO5iA, 7 World News
Highligﬁ?)s T265E 7 » T b, L LEOFEMHEEG, #F—XeEDlkRiEo
PR SEM L 724 O Th o C, WEIKMTELZS © TR R WP,
natural spced DREOHEIEEEZTHSS. X TRKEDOE 21]92)]&: X
i, ALXRBBOLTRE (14) »BH326W (FEHDOFED &hb
AR TL78EDOMREAEL TV 5 2 b, staccato (WFFHD
e HAGER Y X & T, B~ AR OFFEREEREAEBELIETHA TS0
(ZBERER . FEEEO V) X AR, FAEID T, BEYH Iz’
Hkinwtch A58, L3, EOTREARAFLED speed D60% LA
WNTHATVEbITT, ZOHpLHIPED, KALFAL Y XA THED
7 5F, Reading @ speed (- KIBIZHL, Bzt Hearing ORESTOH
BIZIBELOZ L EHNTH B,

HARARZE o THEFED Y X2ahiz d MEHUEL 5756 & &1 Jones 3 15
BLCT0B oL ThoC, RRBOY S 7 LW X AdbIFEORS
BA7H Y A A ORI, FEECRELOREL 52X 53 0TH 5. il
EBWPOERRE L b, BEE A, XFhPho ) 22 FRCEBELY



40 WERAIRI KT 5 E PR OMER
5X5MALTREL RThER by, REOMEL LT, BEkl
FOFEBR, #HxOFBLEPFREFTFILR WS 2L xFE
AETT, BB RS TRIER LSRN, FOFEERUEE OFER
WEL 25 THAH. TFries DuvvbW 5 “Successive small steps of
contrast GRS 553 /S TR 2 OB AICIT S BE T 3.
VA AT AR VIRGEL, SRR ORDS, HHR IO, KEEEY
BCETD LS REESEE L. Allen ® Living English Speech T
o oBERTOTENR S, Key Pattern : [ ][] (Come here), [ 1]
(try again), o[ 1o (T think so) £ LEREICE L 2 VIZHER, o]
oo Jdoool] d ‘think it was an ‘excellent af/fair) O &3 0%
4, Stress pattern DBER AL ThFh O Key pattern (DT,
iz Secondary stress and rhythm : pattern | JJ ) | Cappetite) | J3 4 |
('talk to him) 25, M\ Y AAD= . 7 VAL L TH, Intona-
tion (CHEHRFIL A LT\ D, & DR AIEY T, SUMRMEEL Th
ERCERIEDL LD, Y ALABOEBIBD TR R ETHS 5.
BRI, By 5 VAV DBRIRBI N RS RICR BRE, BIEIC
—F—FE (> 7 7VEI) B o THREBEO DV T A 03
REELCBEL 230 ThE00, EPRic ok EicBh 54
Eb 5.

’this ad’dress / “have a ciga’rette / a’nother ‘question / ‘do it &’gain /

the ’Crystal ‘Palace Exhi'bition / a/nother af’fair for the police Iz

S\ B O TIROEAEI ) A A B - % 4 CERI B B
Fad el Chsy. —FEYXAPENORELYHbEVTS HBRIC
DL X5 B L, KOMBA T 2 ERRMENAS CHBHFEEL, X
e n B Speech ZEWTE, TOFRALFTOXTEPLZ L &
L 0D, MOBE, TRbLEED Y XA LERL L ETROMER,
BARAZEZHRFLTHRIEZEL SRRV L THS. Kingdon 4 “...a
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good intonation needs a foundation of good stressing.” Z:;‘L/T\_N’CL\%).
Va = Fe7—FELHOTEPLAEDEELFI TS, LRV
B B =T AEFUEI CTEBS 2 EPEFHICL - THLWES
4%, Stress OIFAET AMEBEL2IBHL T, WFLT > CReEERICES
NEEWB L3RG, TOXS, VAAEER, BEHDITLIEE
LTS 283 L v, ZOMBRCERIBB IS,

BBV X sk Sound OB DOVWTINMNET S L, WPlBOL 558
BERH, BERREETI LV 28, BT JJ“ZCL IR <
FIh, BERALL T X plick s 7%%@@@“ ZOBERE

BOPHI S NIy 5T A0BE R L, ThbEE &) THRIE C FEFH
ENBW, ok, WEEOTROEE By 5T BELFETS
EAEFEILRBELCIETHES., LL, ThEETHREERETS
BT b, 3@%%&‘%’5 VI TNAEHRLITI L HB&L~E< 5}%’@
‘éo*J: p) Lf‘é‘ﬁ@“é 2: HEOBEHRILCEREOEEL, Rbi%%:@
%M%®%E%%abf,@%%f@é B THFEITo) ik
)R a GEEE) O 5 S ORIEDMRICEL D EE L bk 5.

4

EROMBEE, FHBEASEZEORBMEBESCRFI L » ThkE (FE
ENBIDThHErLH, M INIZERPEEZT R, BFEAFOK
FrOZML, BRI L - TR (FHO) BieBRTIHE8bE L
BEEHERZ . XBEHER—EECTRELESZ 3O, bbb —7, v
2~ FECLZEEPEE LV, b 0 BRICEV AT L, FRBLD
Bk & Context X (¥ Situation * OBEEIERLTLE S & W5 R ERD 5.

HAAGI L,  CRpiC) HHMCEAL TR0 % 5 native speaker D3EEE
DL TH B, TNCOEEHI DL & native speaker
PEZOENB IO TER S, ARALMR € ORE L ERER LR\



42 EEBRIT S 2 E AE OMBES
BEVSCOBERTH . ki, BAANAMIC X 2 HBIEEOMBEL %
X TRz, v

HEZBWTREESLZL DT F A MR IR TWAEETREE (Intonation
contour) (&, 7 £ U h OFHEERES, BRIT Pike OHERIIPIIEORRITE
A DOThHBY, HRLOEINTHAERHOMIELZLELE ST, i
B > FORMEL, PRICUEOY v 7 VL itREL 2. BELRE
FFWERCERWAELEL /.0 Th 5. Pike BkD I &  HT 3.

“In English, four relative but significant levels (pitch phonemes) can

be found which serve as the basic building blocks for intonation

contours.%z)

“ A description in terms of five or six levels would leave many the-

oretically possible contrastive combinations of pitches unused. The

four levels are enough to provide for the writing and distinguish-
ing of all of the contours which have differences of meaning so far
discovered ..2.8)”

FThbb, BROEXRT Contour FHREH L L TONDD Level %
DTl - T, Pitch level AR L BR LR VY, FHR
RS R B WTERLEY X 5k 50 5, FRME S Morpheme (F
BESE) rEZ BEEAM L. 7272 L Level pitch one (X38% Unexpect-
edness &\ 5 BkEHETLE0 L, ThZFT—D0D Morpheme & §E %
bhst i/'f\,’*‘“C\n%rZ?. = OO Pitch levels (3441 Trager &8 Smith
Xy, ZOFEOFIEELBMT 2 ERFMICRES 7}’1,7‘:3;%, Pitch level
(gt i) l’?ﬁEﬁ L7- 2 kX, British English o8& IcdBEL2EL TW5
35 Th3. Jassem BN Kingdon 3 Fh ZhiMBE ORIELEHL T
BOERHEKETHE. Fhiclhid, BROX VEERRLVTETLS
B, BEINWREET AP O, ERELRRILE—ILE R ORI L A
LB HRRAEG Th - T, MLEFE, BRIZY X2 & OBRPEM
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ShTuhwe, FEPEECH2P5HR2ZTHERERICILAZ
g, FEEEEEOLEN S, B REREE bR, Bk o
FREEDBEH IR T3, fMhd —R—87T, ficl TEXHLZIOR
Bk SThHE,

ST Pike EROILEHRE OBFITBWTRA TWEY, ZOHF
OERLE, FBEOEEZIME Y LT, —&f, MBI icfinghsd
ADTHBEHEZLRDL. BEILRERNYREFOER (Lexical mean-
ing) Bb - T, THERAEWICHEEO—MEPRT 50T, BREFFEOXE
fEiz X o Tl 5 Pitch O & FHRBAZITEFL R3O TH S, Zhiz
RLT, BROH% 6 EHRE € OHFEOERWIIER BRI —FrOE
BPWHE L TRB DT, ZOHEOXKER, AEMRLOTRRV. #iT
BFROGX 2ERE, FEHORBEICL > THEOREOEKRD LITANE
N7z “a shade of meaning” %3 &7 3.

“In English, then, an INTONATION MEANING modifies the

lexical meaning of a sentence by adding to it the SPEAKER’S

ATTITUDE toward the contents of that sentencg’f”)’

TR ABNICEOERS L REGED I OT, BHEO—RICELT S
BEE (Attitude) &3 BLAICIY » THERT A 40 Th . HFickL
T b7 Pitch level (& Contour OBERAA, 25T AR OSSR
5. ZOBE, EHE (Primary contour) OEEMEIITH T, B O
BBy IAREEDE, L TERE ) XA L OBEIET S,

X T, “a book of stories” ITIZKD T &L EZ@Y OFATWARETH 5.

@ 2 ’Ezook of ’sgories

3~ °2-3/3~ °“2-4//
(o) @ 'book of stories
3-°2-3 3~ "2-4//
@ & / Igook of / sntories
3-~ 2~ =3~ "2-4//
CENE Stress %, /EliE Tentative pause %, //Fltx Final
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pause ®739.)

BT, 3—% Preecontour, '2—3 KO °2—4 % Primary contour,
3-"2-3, 3-"2-4% Total contour ¥ Hd 5. T of DHTO A~ X (JEHD
RESATERENR ) XARMERET 505, (2T book & of & OffIC
Intonation break %% » T, ™ Total contour »—{f® Complex
thythm unit Ohiz Ah S5 Tw3. @R BVTUL -3~ TRIWDZ L <,
# @ Primary contour @ Precontour Tih 5 & FFFIC XE[D contour @
FTFNOEHAOEE YR30 5, Double function 73, @ kI3
Intonation break (ZEE3HEDEEOT(LIT L » TR I B 5.

Thbb, | MEAD Je\> Precontour 3~ [3Fj® Primary contour O# b
DOYTTA—-3 LVEIFESh 0L HRICHEOMIZ BN £ TS, 2
D X 5z, Complex rhythm urﬁi: T D% Contour DHi—ikekBAD
WS T, FROBET S Total contour 12, k0 EEICEERMNTS
LI EoTFLNG. RO RME Gimson i d Rbh, koI
BT 5.

... those following the strong beat of a rhythmic group tend to

occupy slightly more time than those which precede the strong beat.

Thus, in the phrase The authority | of the government | is in danger,

particular speed of utterance is associated with the unaccented of the,

is in, compared with -ity, -ermment. The rhythmic grouping of
unaccented syllables generally correlates with gramatical word-clusters;

... It often happens, however, that an unaccented word may equally

well be assigned to either of two rhythmic groups, eg. in They

couldn’t have chosen, the weak have may be last syllable of the first

36)
group or the first syllable of the second group.” (T#fE%)
LTS E, Pike OFfE§ Double function gL T3 & FE %
Hhb.
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5

I T 45D Pitch levels DG LR B V) XaBf7, /4% Into-
nation contour DEEMHIXF30ITK LD, Pike B Intonation ThiFi-&
FHE D OGHT CRIEIZR » T B, ZOROER S DR,

2—4(19%) °2—3(17.1%) °3—4(16.8%)
1—4(12%) °“2—4—3(10.2%) °3—2(6.4%)

Lo T, O OISR S BTk w3 OTh 505, EHERORALL
RLEVEERIOTCRAEVEEL TIPS 5. £ Contour OFTEE
i, 24N T4 B, R, WRRRTEREHO I LRE
Llewdzh X b 3WOERE <, MRVWENR] % IBHtoks) 42k
bl, X348 24, 1AM FAFEOERTFEO, EE, B
BERTh L L0 35, T BROESELED. kE, 243 A
C—D+(4—3D L HML THET Z. SO L 5 il Ehi Con-
tour (& SR EBEEHZIZGHAT 5t Yy, @) Utility or acceptability

(2) Value in combatting errors (8) Frequency of occurrence ®=5IZ
LIF » THH X 41, Falling contour %8 Chief contour & L TEE X/~
(Dialogue T3 falling 53.7% : rising 9.6%, X Exposition T{%62.57% :
1B% DRI »Twv3). XEBTE2—4, X<, WEELHH
TRA—XOH] L 2—4%, H—~ADRWEFX2—3%, %L T Rising
contour i "3—2 %, X o< b Lz Speech DATH #— X DMK
2—4—3% % Fh Limited contour & U CEES /2. KL, kb D
RV T~ DRFED T4 P E PNk, A} Level I 25T
Contour 3 Z OFPIHZ AN SR Tz &?&), Thod, BEOFED,
BEZOBRERDLT DL, LB REYL L R ShaiTd 555, £
BOm RS 2 LAATECE LIELE Level TR BIAE 1p00]

;:{itlli‘.), X smooth RAFEOETITIIGER BV TIRIRI DT



46 AT 51 5 ST ORI
P, —ILEMICHANSNETHA 5. s, Linguaphone American
English Course T{Z Z @ Pattern 352X RO WOk BROREIK X %
LOTHA 5, RWiakd Speed OREE E X ¥ % L, (Linguaphone
HAMYE GRS TW 00 200, ) E0HR Lk LB LR 3.

\~¥ Prator OB AR D720 QBRI & L TEATH 511904
Bramesl, B, RLMECR DRSS Y 324 T5ER
BT, ko 9fED Contour VLI T\ 5.

°1—1, °1—38, *1—4, 2—2, °2—3, 2—4, °3—2, *3—3, *4—4

Zhbo5d, FEHOSVIORIET,

(Tentative CrE X Final

‘2—3 91 13 2
2—4 1 39 68
°3—2 1 27 28

Lo TEEDNIUE LD TS, Thbik, Intonation @ Pattern
practice OEMIEROEE IR L TH A5 L, advanced student 12 LL
LD T L ¥ Pattern OFELXEDLEMEEX L EBEE L VI LA
5ThA3. . '

BLUEEMEE LT, EEBVWOLhTWAHEEL SR EbTI LR
TRVET, fotx, HEROD IR Pattern T4, HEEOCEHE D -
T, BRLEEBHEIRIEININE I L BEE L.

6

XC, Utility, Value, U Frequency O E L b iEEI W2, ¥
DRRICEE, BESEPPROMETD 5.

SePE—EE Y LG, ki Melody 8% % X 5 Iz, Iz Intonation
LS, WERIZE Pitch OFEOEY, L TCn3Ew5HED
WEP R IhhiEEbhv. ZoZ X, FEEHCL - U b2 BBE L
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724, X< Stress YRFALBLLRIDOTH I, BOEEL THE S -
TIRET 2 BN 5. —E I ® Pitch OBLEF L &, KREZHY
T, B EE S HBEE BRI  B A OCTh B ST B R T
FRE, FOFRPERLILIL, HCOFREGE BRI
b IHEEWLEUMEL30PE VD T ENEBEIRTWRV
LThHH. TOFRT, EEHNER LB LA, FLLOBRYIER
INDERGITHEFET LY, BROB -, #HoTY RAaDELL RV
B LISk, A B0 ehRnd OTH B C R EHEERL T
%. L &<, Pitch level # (HEER) F#FE LT Hh, XfA®D Speech
DPitch level B E 1T 53 & & BWEHEROEHTH T, TR
Hkie TR EFHOES X B AHEE .

L, —J6 ) AAFERBWTHED ) X ABh2 BT, R
BOhb5Y I T NMIERROBSEL k5, BBCEBVEFRIE
CHBETIE V. Y XAz XY Stress B, FFickaExE, FEE—
HL T2 L0315 THD.

RO A X VIR, 324 DY, BIYHOME L GEFRTE
WA, FREEMAMEE S, FEERE DX, BEE LTI ORE VTG
HEHRITRE LI Db &S o 2 BB R ) T <, Pike 0
RLTWS “Value” 3kbhb, fBEE, Bol, BLAEK, RAKRY
FOBLEERIL2E WHIBBHILRE®RY I 22 L Tha. 37248
—N\e S B DT RELEE R Sk b A, B AR
DRI 3, MG BV b 29 SR 2 M T “Iitis]
% 30 'E]_lt_ls% DD DEERL TARASEEE L
THRATH B0 L BRILIA, 7 5 ADKEAH— R ELELIEL, “Z0
FHREOLDPHELBLAFELERT Ik, FEFBR RO
PR CHEMICH 50, ThEALREOEMEIZLSID GEie If
TAL) OBBREAETR TAL) 2EBDTES I LBELEV) ThHA I
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FHED <2 VEXRBOEDY 5 7T LRIKERO Inflection DB 5 3 DI
BELCEEIwhIER S (5, What did vou thinkjdp ? Is vour
name Dfck?) X It’s alhokse.%?‘éﬁ‘é*%&:éi house IZ kB » 2 =
Lt Stress OB BT I AvEE @Qf%}li HWIERT L EERO In-
flection %, “EREBELSPIZ (u] BOFELOZ L) HREIR?
POEHRETHL L ERHROBY ThH 5.

WICERE BB ORRIZOWTORMB R IhAThiEh by, X
FEELREZEE SR EL T Primary Contour {523, ZEE DR
LGRS h NS, Il R, Primary Contour (X
FOEICBEIL, FOBIEEHR Pitchlevel 4 O3 X BRICET 2. ZOW
THOfELEIZIE, (a) Contrast (b) Emphasis (¢) New or Added Material
{d) Logical Selection or Highlighting of Ideas [z 5L 5.

(a) CTom didn’t do it) “I3did. //

(B (Tom said he did do it) _b_u_t_r/fLsa_id he[’didp’t. //

) Il’did do it // Che shouited, stamping his foot.)

(e) “(I had an i-ce cream soda yesterday) al 7good]soda. //

‘ 42)
@ (What was the word he said ?) “Three]was the word he said. //

CHOLERHEMICEAT S I ERIFEIREETH - T, BUOGIELKE
HENES &5 2EEAMA ShRER SRV, oM PR Sk
@K@,~®%ﬁ®%&ﬁt0hf@%%&%1m%:k%ﬁ%k?é#
5, TOROERICE L TIHRE IR 5w

Dialogue % U* Exposition %3, MHFAOBEIEDOE, <
EIUERDOERIZL Do TEE DT Th - 'C, Reading DHER, B
TUER R MR Uz R THAT K BEICRTE P RE SRS 4 DT
HE0D, HMOREBRBERCRZIEONT, FEHE - TUIHML W3
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DIz b, ORER, LHLR3E5, Hearing OED 5 OREFIHATEE L
A5, NWERCHMBEERKS THRGEE, #EMO Model reading %7
BRI ILIZE -, CBRMKTI Y, Bik7 v — 78 s RITiET
PRI Z RN S Th B, o C, ZORIAEERSTT
WERROBEFICEL Tk, HETEAZEDODH B & 2ADRIER bl B
AR BWTRHEREZE T2 TR Kol OEEVE L ZTeT
W DTHZ L, ~EAETRERCI L IHEBCLDRERS R, 4
ANAEBTCR, RA—%mbeRicd, FRIEL IR -, XA—EA
KEOWTEA ZOEMPRZETLNE LI IBRTEILTHS. K
DFER Z OROFFOHM L L THEHIE-.

“... Paul attempted to utter the sentence as he had done originally,

and felt foolish since the simulated emotion of the intonation con-

tours was not paralleled by actual emotion. Persisting in repetition,

Paul suddenly could not be sure that he was repeating accurately,

since the sentence now appeared somewhat queer and somewhat

plausible simultaneousl;.(i’)’

BRI E - C HMOERE, HKLR I EREOLSTEICAL 22BHo
BREOF TS ZEHEFEL L, Situation 2WHEL T, HBEHHR
Sz ORBEKER, L ABERET LIPS THS 5. O’Connor
KX Arnold (I Situation DETEIZDWT, Verbal Context & Drill ©
FRE & - T B, FHFEEZLTHIEDOEH T Context sentence &R,
FRAZR L TEFE S Drill sentence #% % 5. Z OB-& Drill sentence
¥, 49 Context sentence T3S L 7=, BREIN7BE TD Response
ThFhiErs v L’C\n%). Hello! 0FRISI0RBIZ § HEHEL S
W, IhbER—RpiEA D L, REOREICHEEN D 2R A E S
BITEL. BAETO Hello! 35 BHFOKFHEINREL T, £OHT
SEROPH E K FFHOWRIFER L S EXETEHSH. L
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You are hungry, aren’t you? ‘
KET 2RO THNE ERI L 2BIROEEL (BRI 2RT S OFE,
ZORRY TiER.

7

FFROMBEIEME « D Sound IIE5H S, @hbXEEIIRE, Fitix—
HONOEAITE THHRMAT LN EY, AMORERELEL, F0OH~
ORFE BE L FREEBMCERIT IBRELFE O 0 ThhE, FHRE,
B 2WBASTC L MR EE X3 0TRRAVETH S, FHEN
BRE OBMRICEVTEBIREEIhREZLRE VI T LR, MER
L 728 DTH A I . ERBEEER 530 Ne —53 283
s, 2 lk Speech OFRBELXELVLEILALNTNB L 5 ThB. Pike
%@%&<,TK%K FENERDG R BEAL L B) LE o K
L C Jassem {2, Jﬁ%i{%_!:@ T/HHY)D éi&bf%x 5 ERE
5&m§bmh¢ﬂbfwﬁi%ﬂwftm&nj &w#mxihéﬁn I
BRCIRIEL WA, N2 BHR TRBITRBMOE D2 TE v, Pike
TR YW BEOMROKE, [H-2X0 (H) il E T v iFldho
t@#%ﬁhmv.t%%kﬁ®Pme®%%ﬁE@%ﬁo L HEDT
b5, FOFHOEHE, Gardiner @ FKI: -’%@iﬁuwj Iz 5L
ﬁ&%é.CﬂKObTm%@WT&ht#%,i%fﬁ%ﬁﬁ@%bf
B,

BELOBHESR S+P hnTE, FPOHF~OEEERERT
SEP IEhoT SIZER . S BREFOLDIEHEOFHI 25X S D
O (L LTLOFGOHIBEINDD) ThbH. Predicate (X555 O
COFEAYEBT S, KT Speaker BH L LTS b dHrL 5P
DI EERL I LB DI TH S, T OBME, KBTI G
5:&&1@%%%6.ﬁ~i%ﬁ%mbfchm,%%,mﬁ,%t~
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FEQELE O, NI XL EFOFELAVGTHEN L ET 5. FROL L
3 D, T Pike D8 Primary Contour, Kingdon @ Kinetic
Tones S THERZHAR, © ORBEKOES, SHNEY AC ORI
(LR OHROBLIFEL DD, AHKREZ 5 ERFERO—
LLTOFROBILEL T, CERD EFFRNICERIh33DEELT
InB 5. B OWE, ZOMORAIIT Stress BHMENE DO, H40
NEOBREFHOERTH Y, FHOEL CLREE) &, A% BE
HEEELTORBILE2 230 Bbh 3.

4

A ® (John is my friend.)
S + P

B (J6hn 1s my friend.)

C (J6hn is my friend.)

S 4+l p

AT OHIOES (34D Primary contour X4 5) BREBRNAD
%8 Logical (or Psychologlcal) Predicate DEBEH> B 1, Stress 1 -
ERBOEITEHEIND 2 & 2Rd. ATiX Formal (or Grammatical)
Predicate=Logical Predicate Tk %73, B Ti& Formal Subject=Logical
Predicate & 72 0, FHHBFEOHBIMEEZRL T0d. C IKEBWTE
B 0¥4 » 1% Formal Predicate=Logical Predicate & —33 285 03%
BLERRBWTELRS. T, Xxh 258583 2 D, Bé%z dances

better thanlI!dO DIELKIELMPAE AEX DN E S, B RM
PETIERERL, TORBORNLEREDLO AR, HDT, KEKE
N REH SR S h 3. RARFEDHEE X g, KRITORME>RK
BT Ths5.
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FREELUURERHEFR L L, BT F e U GREN R EHMNAOR
RPELNETLE, OBV S 5. Stress carrier & LT
OEMH LRETEEOWBD ) X 3 2 A BBE— O ORE
D) —ERBWCERE T2/ - Th, ZREBHOIOT
AL RICTBHhEEL bR,

B, £ab s ARRAEOMIZZIh 540 TH 500, SIurEM
P PEEE T 5. Sound () —Word (#8) —Sentence () —FFHyE
FRR 5723 @, Situation FERITHI 5 EBEORBHELE L&D
Speech Grfh) QI EFEXHAWMTHA 5. P L I FHOES
WIS EROIRER, EHRREORM L BTob 2 Mk THRA T
TLLERD S Y. BRICET 2MBRSBOBMHICEIING Z B4
B B SRLAE & T~ - THED B~ ¥ & & L HRIAL TR
EE®RO Z e LT 5.

“It is good that semantics keeps the surface-meaning from the stand-
point of ‘language as symbol,” but we phoneticians have to develop
the study of INTERIOR-meaning, from the standpoint of ‘language
as psychology.” And, the PROMINENCE itself is the key holdér
to open this new field, 1 believe. If any name is needed for it, I may
recommend PHONESIOLOGY setting up in opposition of SEMA-
SIOLOGY

Bk, ERoIL <, ARF2OBERLBFERO—DL AT 2o,
LB D) RERECEE D, NEARBNEROHMREZELTIIRLT,
T (D BEZOMETRTIOLE X bh 5. 0L 3kRMICIT
i, Pike O4#7L 7z Contour OEHERRD, Flx(F°2—4 (Contrastive
Pointing, Finality), 3—4 (2—4 X » milder T% - C Detachedness
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D3 5), 2—3 (Mild Contrast or Attention), "3—2 (Incomplete Se-
quence), "4—3 (Incomplete Deliberation), °4—2 ((*4—3)1+("3—27),
°2—1 (Politeness or Cheerfulness) &3 -TiX, S OFHMICHE - T3
SLEWRTESS. 32, 4—3 D—FDLevel up EEEOELET
2P bARE, BROKFEEET ) NBHET L0, 34, 2—4 TrR&h?
Finality, Detachedness (ZE&FO X b, FHE2RITIDOTH 553)

He doesn’t lend his book to ar:/y(iftgt\i;. HFTAT L O BREIES &
WHEY, VEIRREERLER S 525\ Mg Finality &R
BCh b, All Jright (BATIEF 3R, Jall “right (DL

“"What is your \name? is here ... asking for information of a factual

nature, such as an official filling up a form. 'What is your/narne?

is a form showing some interest or sympathy, and might be so used
to invite the confidence of a lost chi1c51(.;2’

FORB G L OMAL VT E b0 TH 5. X eFfay, wodlediul

béagqf' ul &z k3% Stress L HFRHOWL & B—FL I WEBF, BIEHE
FOETRE LD D, — | 2 S HFED R L WEL T 55,
EED, BREORE O 2RSITR, $hbd, MOXEERERTESL
LT, $¥BOMWEEEN, BEFBNCHCTARLZIDEEL LR
WTh S D

9

Fries 352 OB 2 @) The “ Transfer ” Stage (2) The “ Productive”
Stage (3) The Stage of “ Vivid Imaginative Realization ” 24} ’C\,\s 773)
OOEHETIE Visual signs B 5pir o & #2305 BETHIE, TR+
EHEBILE > THlo TOWAEEL, NTFOETHRARS 2 #BEHT 5.
@TE, YFOLFLERETEENCEREERT 04053, 1EH



54 FEEBIRI ST B F I O
kBHE, Thbb, YFKEBSTINTOLRVHOELW IFERES
ﬁ%i%@ggé%%@a%®ﬂﬁ B L. OREOBRMETE, BEE
bhaaxgE U R, HE 280 CHLVCESBZRNTS &9
fibh, T XEmRY (AR BHOBREBERTS40TH 5.
BEORBER, NEEOBSILE VT, REKTOANEERNME
BT, Fih, EE, BEL, HHEEBOME L WS BfE O DiFEIT
B R E TRVWI L RSB RV, 208, EFREOREHER
BOEZORMWICELERE LT, RIE ORI\ WTUL, MEREA
BEPRL TRy - X OFEH, W (V X8) 28D T, FTEAELT
HRMIC T Skl Siv. RN 3 EFTEEN R TR LML T 5.
BEEELAS RSB0 L TOER, ) XA0MBEREFEI BT 515
BIZBL CAANR IO TH S LRI, WAtk o CLHEOMBETL D
5.
“Learning to read has no end. We believe we now know better
58)
than formerly where to begin and how.”
—Charles C. Fries
p=
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#lpS Primary contour > median points &—IXTH T En5HFE % T, Stress



HEEHITI s VF B P ORI 55
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“In your anxiety to make yourself understood, you will probably be tempted
to say [aparentli] and [ip‘iskopélysn]. Actually, there will be less danger
of your being misunderstood, and your English will sound much more
natural, if you will obscure the unstressed vowels, pronounce them [o] or
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3D HIxE, Jassem 3 Piked FMziEEEFEAYITET Intonation DHHTIZY 5
720Y BRELT ThPROBERPE I DPB LT 20, —DIT,
P HEOE . (Pike 3EMW S, Jassem FMENLHRELI) KL330
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siderable fluctuation even in the voices of persons reputed to be monotones.”

40) Cf. Trager, G. L. and Smith, H. L. Op. cit., sec. 1. 72,
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f 29 v 7FER) ,
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THEBTRLTEL DD IR,

4) BEXFHEAECRERGN TS, [BULIAT & L —-XA ) TERERD
=R AT HH, BT, RIOBWEERERERXZ LA, long 2 lo

ing & TCEEEREROZR LR, BIE IEHI RO T@E8] 2H-C
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