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Tom F. Driver: The Sense of History in
Greek and Shakesperean Drama
(N. Y.: Columbia University Press, 1960)
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HEZE DTS BELERELE s Ty 5., HARIXMRTOERCHLEHR
B, RHEESAKBE YR8, COoEE»D, F9 v RO Shakespeare
BoE - iy, TREhORRONE, FE:EEs e CRELES LLRo
BEREBOARTE .

EFR 3 Wy TV 5.

FIMELIRECE T, WHEBEROMBEEGAEBESh, H2ETRX I v YN
BHEBOFEIHMELOND. ThRARENRRLL SFEELN A DO THD, LR
EEND. BROEE B1EOEE) DHREEY?»RDLFY vy 0BREHc s
Wi, REBNRECT, SRTIEEER TS, YERNALEBM IV EL
TrLiHL L0, AEOTRE~NOEREZERTCER-. FY v v ARER M
EREEER, NIy RERBEL L CHBL . XEEOF KB oEER X
DEELERL K.

B3BEBTRALY—F YR FPENERBEROBENRLOND. ~T I A NEER
FYVL Y3 b0LEERCEbs TEBRN LS. EFIRT T, W, 127
Ao (B3RORE), WOBM, PEF, EHoRIroBEEFELTET
58 D ~OHTE, Homer & Issac 0BG EF/Y ohigELBEL C, ~7 5 1
RREHBCsT sRBOBEY, FE—EREF LA TEIRADRLEE, FCHE
T sEEAWLOOR, FLEXLOOWETHLS LtoFL, 2E BRI VIR
BB I3 CEAIATHTErh TV 28, HETS. ~7 54 oREESLH
CRE o TEREME i 0Tk, FIRaooFKEATEL T 5.
BRAREAEL DL D L, BORAKE, BROBRILLICSH 5.

B oB2ARN, RENTLO%E 3 £Fe, BRNTEFORL L L CHER
LHHHRTTS. BR¥V vyl TABORE] Aoyl €, 4 X7 =
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i TRENEE] Kot AXF 2 VOMBERBROMEBERTH20THS.

FIRMHEBCTRER L ABOBERIBCE 27D, Y2 FOLEEES
WEHCHD LR, BEOBRTHS. EAOBERHMELE L 7 0B8R oH
CEEBERDS. LALWIEDLDEF VX FRE VTR, —HoBEE LR
LLTARB (FhEAT I A BRCERT Cok) BRTE, 20BRTHAEER
FUUYMAEL R GUBECRLD. EE: Shakespeare DIEFOHRCEDELT
DEME BHT. ) F2gRBERCST 5 L5 kBEFOBSY KRBT, b5
BEcoBBEERL-rL T, BEAMCIED X5 hER—BHERCH»
nTenb Thb.

bE 2.3 ZoEa Collingwood, Tillich, Boman, Auerbach, Wright, Cull-
man, Niebuhr o [R@BAHRBROBHL L > Thinkbo T, ZFH Mo
REZERL, THEPLBIALTWSH, ¥ v ——nT 5 4 OEHLEL—F
FEmOE SN D RECENL TW3, 208 1BAEE0 350 10E Y ED T
50, TOEXZOEMOBEBEN L bLVLEFI VY « AT 5 4 OFLE O HBREE
FRCEUHTHRIMLEL LD THHBEX IR L TS,

FEEH ROV TH LW RO ORENHME SN, KOBERNEOTH & Bk
DHFCL > CBBBERTHSBEYARFAL = B2 #, WiLEs®e I aAE
W fER D i A 5. _

I XY o v B, Shakespeare Bz T 4 ORI B,

H1OMBMEERgEch B, Wi The Persians (Aeschylus) & Richard III
NEDBTFLRD. R CHICLDNE 25 Oresteia (Aeschylus) » Hamlet 7
HRbh5., 2020 BEERERBVE L) HTAH#BL TV 3D ThH B A, i
FEEE L5 HeH@T B Oedipus Tyrannus (Sophocles) r Macbeth W8
3oEEoONRLI S, 0220k o RELERNO R B M4 81 <
RLTWBHDTE 5. HB40LXL THRBOLE R, H£ tragi-comedy ¢k b, L
e RIBEBE XYY 5 Alcestis (Euripides) ¥ The Winter’'s Tale wi@F b 5. o h
ZEnTolBrs T 1R E Ik 2 2oRROERE, BHOBEDE
B, VEREROEBF R ARCENLT INRT, Ll ARRLZLRIERIND

RroBECHEZHRT L T, B0 —~HoRA 2 BIRNC L TEd A
RHRARELCTE -5, HLBOME~OBEOEEIA ML TL Eofebld Ttk
V., TOBERPLThRERON, T LrEokdorl 18794 o P. A. Daniel
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D% D (“Time Analysis of the Plays of Shakespeare,” New Shakspere Societwy,
Series 1, Part i) 2% 52, FThW#IED O duration %7 & b [EHH]
CHEL XS e Led o Thot HfL, TOFR, BHOBLYHEECLLI) L
M5 ¢z Shakespeare B il 5B ASCIZODRVELRL Tw5. BL B
3chrAUERC 3 LABBRRNELTEZHL C, HHO LA 52 o 7 inRGRHNEN
OHHIFH ‘double time’ DOBLHLEALN, = OFEO—ISOLELHN 1912 HE
Mable Buland &k - CfThic (The Presentation of Time in the Elizabethan
Drama, Henry Holt & Co.) Pz 30T d EHEA, OB, HAEERNESO R
PHLBEHOFORMOMEIT L OrD T SRR Y AEA L. Buland #0253
LT coPgEor, Driver 0 2 0Z3EE0T{AtNBTLY, BHE—H,
FJ v¥@z, U TX Shakespeare DfEF L, HER, WHHrornb b oMER
BELNFEIMDD IS L TNDb0TEHD, AR ThiEa—2 , 2o XXLEHD
FEL5PEEBLL VBT,

Paul A. Jorgensen: Redeeming Shakespeare’s Words
(Berkeley and Los Angeles: University of
California Press, 1962)

. B & ¥

Spurgeon, Clemen, W. G. Knight % imagery BT % 3% » L ¢, imagery %
Zig23 L C Shakespeare’s plays ##8To M TEw2 Ex 538Er, Shake-
speare’s plays ©xi4 3 imagery x> & L 7= approach #EA TH 3. FABER,
YEfR 2 T OENA» L VB L CHRMAO BEC S TEBHRY 5t tx, Shake-
speare DIEMmEZ BHOCHEET 5 & L iz HSES v & 08 A » b Elizabethan background
CET ML EL TS, BrEar T, E. M. W, Tilyard, T. Spencer, H.
Craig 7t L DBNLHEOREXRFIFEL T, ¥ Shakespeare o {Efh % = U <
APCETLL THFROME LB L R~ B Vo202, o POA.
Jorgensen o Bf%Ed,, = 5 Ui imagery % A& L 7= aesthetic approach * =
~NAFRE T HBOAH, R, FEN, BREWYRLERT 5550 Shakespeare
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MHEOBHPrOETNTE LD TEHD.

IR o imagery —HB @ approach =L T, Shakespeare’s plays kit
% word OBE®RF VT —~ v % Eb T key word oBEXIEETE. AFao
key word ot key word (L VW2 R UWLWHABEAEE Y L OE Lo OWT, 0
Renaissance connotation 7z & U8z “how this connotaion was utilized by Shake-
speare in his dramatic message.” (Preface, p. vil) # O d D Th b, HHEE
v, Shakespeare D VEFFICHHI T HIEA T ) FAXHOBRTIL Y O BR Y
5 T 7ed F EEREE 5 CRETURORE, R, HEcBT55609 5 TR,
B 2 L Ci% military text books % L THEH~N LT =0 TH 5.

£5—% “ Honesty in Othello” 3, 7 Preface ¢

because it best illustrates the importance of finding the exact meaning of

a crucial word and also because it most fully displays the type of research

that is necessary if one would place a pivotal Shakespearian word in its

rightful content. {pp. vii-viii)

LIRRTU B, FBHEOWFEL L A5, BENK %D RO RN 55
PRV REENIBLTHS. honest OFEFRNZ® drama OFEXE - TCWB L
DOREEDTMe L, ZEEr honest =% key word ¢k v, Ilago i3 “knave-
hunting abilities” % £ % moralities » Honesty & s 5 M RE YR TS
¥ %5ZEF L honest man DK~ X% L= Vice W3t lago @BH%ELL Tw
5., IR CTHE L -7 “How may one know the honest man
from the knave?” wHBEL #-FEH W, ZolEYH > -4 0 drama 28 - T,
semi-morality comedy » A Knack to Know a Knave (1594) & %\~ honest &
\~ 5 epithet 2B conventional disguise OEF X - T\ 5 2 L X TR L= X4
FOBHT L > T, Othello 1% knavery L <& Hifin < B> ¥ AL
73, Honest L 72 knave % HPITNEXBWbAWET S L v - LAY REHR
FionTws drama ¥ -7%DTh 5.

#m=2 “Much Ado About Nothing” €13 nothing @ positive meaning »
negative meaning AL LT, = Y ¥~ 2Bk % nothing » £ 8#E#: K 8 Sha-
kespeare O YEFLICH o5 nothing OEEAFHE LN T W5, R R T, £l
BOBDEFEL L, RENBAUORBEYOFANLTHEEL LD b TREEICA-H
Nictodd, 0B word game DIFFEOMELL /o - Tiuvto. Eiw Shakespeare ©
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YER 3\ ThE, obscenity ®, AIENOERK & HV-H R Tz & B nothing
* noting OBRELERHL T, BHWY Much Ado About Nothing W'+ % noth-
ing R bETORBEYEETH LOHRYHEL T3,

=% “Hotspur’s bright Honour ” -¢1%, military honour 2344 iz
B Ch o &, Henry IV O5ER % 7+ rashness. & honour OEE{HR% B
S VRO EEL D 2, RO, Ho honour ik virtue % obedience to God 23
PEIEZBZON TV EAPELIEEIRT WD, T EoTEvwasy, I Henry
IV = x> % unilying theme 13 military honour ‘&% b, Hotspur %% o B&EN
ZHTHHLOIOEOFHOBEY, EEMNCERTESEL TAHL b oI,
—ERAGL O AWML LI 2T TH S,

“to redeem time” 7% “to take full advantage of the time that man is given

here on earth for salvation.” (p. 59)
BEHT D L 2EHL 2B ER, Othello 3 & dtic Jorgensen o HfZRiE/R < L T
7 Nkl o t, Shakespeare DVEFI DB H RO FEL Y I THE T N X P
Th5. Time 8201 Richard II Di# o Shakespeare » drama &3\ CiREE

CEBERERE L - T30 THLN, EHLCB VTR, Henry IV ©iREL T re-
demption of time DEHEMNFH L b T 3. “redeeming time” 3 Ephesians &
BB a B L, The Redemption of Time ¥\~ 3 3ENb -7, Time w5
B LEOFEEBEROR N I METFOR Tz, FFR I 0WDR - BRI X
S TIERBEOMRLE - ChH o b, “idleness” 4 H L 11# - 7% “the greatest
signe of a lost man” 3\~ 3 SZENAEHEL S > T2 2, fHE- T Prince Hal

1 — D * b 75T redemption of time #fT-> T\ i e Eaixbh b2k, Henry IV

BOBRCIERLERENREINC AL Tl &, REIEL 5. Hewy

1V 5 0BIR0 A5 ¥, MEOM» b OIS, BFLEYT, TR
OHLBOEEON T OEL, REPFRLADIZ X, BRLLETHD

#E “ My name is Pistol call’d ” ¢z M0 H %N E Ch - o Pistol @ inac-

curacy < misfiring 2% = ©ZE® comic connotation L7t - T\ /e & & BB SNT W5
Pistol 2\~ 5 ZHT & o Hkkg o comic element ©BE{RA, flid characters ® comic
element ¥ OB TIMUBR Tz h, FRAHVWIDOK A>T ThHDH 5.
EENELAR—ZAF I LT WEERE L, honest 3, time BIEH S REZD
BET LHETH L. HoFCHL CRRREA D L2 T3S 528, “too
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noble for the world” »\+3 Coriolanus @ tragic flaw % EEL, “true nobi-
lity » Elizabethan connotations %3~ C, “too noble” 11 “imperfect use of
reason” I N B Z R L BECHS. T OZTEI, HRTEERI ¥R
“What is true nobility ?” DB T IHELWIRXE LD Th-%. X, FT
X o THEAETbRD LD noble death ®#%T Shakespeare @ characters ¢ 3%F
DEW, EMOBKE APOFLEBET D LERCEEEL 25 ThHL ).

BB EEE i “Hamlet’s World of Words” 23880 b T\ 3. & DEE,
“most frequently used word” % key word » +3ZEDOFHERN., BTL LT
OVERCHEAIR L WT L 2RL TS, e Text o#EEr Shakespeare 4
DOYEFZ L OB X » ThhENk w5 SO, BHOWIRENELHER L
TR FOEM A REMES, ZENIEROFEEMT L » 1 historical approach
EREWTERTWLZ L ¥BHELNRL T 5%, Hamlet OBFE, Mgk nd, =
DELFATCEEORADERE L\ 30, HIMEE LA 5BFCH e ) ol mT
5THH5. )

& FE - BAN A RE, “Hamlet’s main flnguistic contribution to his cor-
rupt society 7 (p. 108) v/, “the verbal haze (p. 109) (4 2V o 7 24EEY 7
PRy DBEOEL T ChL L., FEEHZ, HEEHL DA Claudius ¢ Hamlet
DOREE Y “a life of ‘painted word’” » “a life of silence” DIk T L,
Claudius ® “painted words” # i &+ 5% 42 DB }\%D%ﬁéﬁi Denmark o
corruption kL, Hamlet 340 BECHELNIHEDFER T\ THILDE
f# “words like daggers” CHEEHTORLBNTCVE FE. A4V o 7 2E
B, EEFR I, COBREEEC-0BRCRBEREDE IR B B
w, ACBECELIYBUBECEBROE T Lz Shakespeare o “feeling
of depression” D& L5847k 5 dramatization 7D Ch 5. Lo L, drama &3\
TEBABOAYBL TEECRALRTNE, ¥ LThrBERIVEER I X
BT LW TEX5H? Jorgensen 3 drama wwikid s dialogue, words o
function % X DB Z T\ 5D THLH 5?2

B EEL, “suit the action to the word ” OfTFBIEE » £74 0% % » Hamlet
% Claudius # % L @R T35, word o EMA% action, deed & L T\»
%. A, T word &k action ot s - TERLLbN T b0k, T. Spen-

cer @ Appearance and reality ORI T EINDIELDHbh 5.
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Prayer-scene ®.¥i3 % Claudius o

There is no shufffing, there the action lies

In its true nature. (III, iii, 61)
% “In brief, the word must be suited to the action” (p. 112) & F {1,

My words fly up, my thoughts remain below.

Words without thoughts never to heaven go. (III, ii, 97)
% “futility of words unaccompanied by deeds” (p. 112) o#fz LT3 AL TV %
2, ZmEo thoughts » deeds DS EM L TRV ORIEVWDOTH . AR
D3 hOFTHLFOIEYTHROAROOE L REL=THIh BRIk
BB DTHLETEARVTHA 5. HLU { Nunnery-scene ici5t) % Ophelia
w5 Hamlet 050 EHA%Y ko affectation w3k T3 51z J. F. Danby
DR B R\ L, Ophelia 0¥ E ©o Hamlet oik&% “The very use
of speech, ...seems distasteful to him” » L T\ 50 4, Hamlet D0 OEH R E
Br roBEIeHT 2 HBEE PRI T V3D TIPS 500 ? kLT VHELY
I Tufod - to, FEZ B L 72 Hamlet @ ambiguous 7 “The rest is silence ”
wEEHL, ik Hamlet o spiritual pilgrimage »\~35 process i3\ CiR % 7z
OIEETE DM, Fo “the happiest end for himself seems to be silence” »
@%%K@Eﬁbzkvmf&éfTmt%%ﬁ?ﬂﬁ,Hm&t%%@m%@ﬁﬁ
% happiest end * R T e & 3 pEEEL LSV TRAENS 5 ?

PEofFrbblorim, BEN

the hopeful doggedness that must be used by future investigators who will

undoubtedly succeed in bringing out the full connotation of other important

words ” (Preface, p. ix)
L OREYRGT WA AE, Hamlet 3Hudle L, %o Title “Redeeming
Shakespeare’s Words ” w&mnnlNE % 45, 45180 Shakespeare Bigeic kit 5 &
Sfy approaech o REME, BEM, WHEE, FEMEZILRLTVB0ThHLS. @
T T. Spencer, E. M. W. Tillyard 7 ¥ OB RHIER L LA T, Spurgeon,
Clemen, Knight %o imagery Bsic 33552478 % Shakespeare FIHEEOHR T
S BB ThAdS. BRI -> Ui “A Plodding Student”
VHRBOAYBTR, BHOHR:RE > CEC ORI UHRECY T 5 EH
OEARERFEHROBE TR VDR,



[\
S
o)
7

Hugh Hunt: Old Vic Prefaces
(London : Routledge & Kegan Paul, 1954)

el H =

ey Hugh Hunt i3, 19494 51953 nir ¢, Old Vic oidbimRKo0
Shakespeare %L Ci~%. Love's Labour’'s Lost, Hamliet, Twelfth Night,
Tﬁe Merry Wives of Windsor, Romeo and Juliet, The Merchant of Venice,
Julius Caesar ThH 5. KBEEXLOHABECHEL (EFE IV HERC S L LPEYR
L TEMIMMITLOTHS.
ZOEERHL, FLTEREFFMT L -T, bhbhixFEEo Hunt
REHETH B L WI 22, FL T, ChI3EROBEAES chrRUE,AE VL
Shakespeare FH#E 2 W C e HME D LESORFED T e bz v, Z oA
o academic 7 BRgRe, HRENERCENT H i critical study 2R LR
MBEVS>TERERELLTCHTob S Lich, TRIRLATLRVAYSE L
WihDTED. BEEHENEOHLOWTE, Ro¥ ) FEXOHTH - T 5.

“If these prefaces have any interest to others, it is an example of a producer’s

Y E

* 3

approach to an acted play, as distinct from a scholar’s approach to a printed
play.” Bz ¥ B 2% #H T2 3> C\5b. “His (i e, producer’s) approach is
an imaginative approach, his interpretation is hedged by circumstances. However
much he may and should use the scholarship of the literary critic to provide
him with background and knowledge, it is his imagination and his judgement
that will finally affect his interpretation. For the producer has to take into
account a primary factor of the stage which is unnecessary and unbecoming to
the scholar—the live performance of the play to a contemporary audience.”
Hunt 045K 5 5 Shakespeare 1%, K¥ED text Wit -7 W FRHLOFRE 71
51293 % Shakespeare Titio\. BEO HCHXAX ¥ Bk X BEE T 5 Shake-
speare T 5. FLC, EHFOHER, EEOEHER Shakespeare #iEnd 2 &
D THS.

Shakespeare E|0 staging oV CEARLELILSE T BRL T Lk
L, #l%0%, Ronald Watkins © On Producing Shakespeare, C. B. Purdom o
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Producing Shakespeare, G. Wilson Knight o Principles of Shakespearian
Production 7 X IFELHIRSLDTHL T SREDHIEVENS L WHEES.
Linl, BHEFOE T Shakespeare OfERHL k52, BROGBED TlRED T
Do, FOEDIwfT, SFE5Fchiwvsd, Harley Granville-Barker o
Prefaces to Shakespeare 1%, ZOBOBHOESZSO LD TEHLA5. HBRLILKL D,
ChickkFT 580 bolEFEHT Ry, ULasl, DBarker i3, B E 13,
HHZ Th 2P ABR, BREhUER, BE bbb, o Prefaces 32Dk
RPEOEHE L LTOFEEE L LTOFERL VER LS L THOBREFER
HEETEET S, BEHL LU COEHEOBMM L85 L ToSHs - oI efF
BRI ZEL SRt 3 B A VL, 258 b 75 BB TR L1 Ed
e,

Bc g oo, Hugh Hunt BB oBIMER th 5. £ LT, BRrhiso
b0 cdine. TORRbLOROBEKREYII EThE, 2LC, bhroa=~
PEREEBHYERL ) AL T5% 0, FRRERILL, HERUNOML O T
AR LS TENIRE, LW CO—HRTHESS.

Hunt v 3 A, BHETHBZ 2%, CLTHHEROBAL W 3DE2RIR
LTI B LI CfREEL S, B WHoFELoBHEEI Fh ey BN
RLUTw5., BHEOBRR X @» 2 Fhik, HEz 3, g 85, HEA,
Hr v ke, FROAMRMEELEL COZREAEAEN TS ), HHRL,
fEFZ b ADCLOMAEMTOERYBL COAHOYESL LR WEER, L
522 ThD. HERMERELHC LT, YOBCEECL tEERBEY LT
WXL Th, thHOBEOBRCIERL D EZOFHA L LTNT, DLk
CHHRAZOFEHZHRD B L R D 0oHIFIGRHCRESEE2EIBLELD T
b5

Hunt if Z 0B EHEOBRARIHN LTSI CAIRL TV, BL TLofkyt
CRYEARAET 3LV 0Th %, Hunt © Shakespeare 2, FUEHE T
% - Th, Granville-Barker o %# & 4, it %7, Gordon Graig orht &
STHADRIDRCRTTHLS.

—Bw BB &, Merchant of Venice O, %0 N NYHKRY 3iv-¢, Hunt 1
WMEED Venice (T 5 oD B4 (gentleman & merchant) K UtT”->® races
(Asian » FEuropean) 35 grouping %A T\ 5. BLsL, Z0BE, Fh
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EEROERNEEY ST LEANCEMAT O hCod o Tikity, ez Hut o

ZORAOBER, HEHEO scholarship ROz w2 LTh, BREhEER
EHT L3R LTCLAY O Thb. b ETh, HHR:LTOBRLLTEDLS
N, BROLEOLDDO LD XEFEL L TAEINLEDTHLS. Kb, O
grouping ~D 4k ik, FOT-o® groups © distinction of cultures #Z W+
LoD BEEPFEREL LT, RaxD race BUIEHRORZOTRE W5 & 5 i BEERY
BERCERT S L2 EIRL CBhR0ThS.

R, AU Merchant of Venice ¢, Shylock »Z#gw 1, Hunt X2 0%
story writer ¥ L @ Shakespeare @ FEENR BT ER BV fairy tale ¥ LU
%2 %. LinL, —HT, playwright » L T® Shakespeare Off ¥ Jind, ZEBi/ 5
villain % 5% 0 Shylock 1z, EEZONICH® villain oMy o real
EAMOBEEHERATLE>ROR EHIT B, AKRLHEELS, Lol Huat
DML ER B T, @A s, Hunt © 59t Shakespeare ¢ charac-
terization OEIGLHHED L DEERT B & CRARVHLTH L. FEHAHO
Hco Shylock o®#l%E, BHFEL LT, #EZCI)BERC-BRsSERH LS
CERANEDTED. Kb, Wwieobike Shylock o O ARELEET L
RERBOCBI L. BEIVARVEELZERELELIBEI RWES 5. ALhrl, £C
CiL, MESHYETS, HEOBRCEYEFLEERL L CoENEOEMIR
CHREBALLTCOHDTES.

CORRERYRIVFCBE AL TIDOELTA TARS L, MARBCEACREL
HIEH T 5. Romeo and Juliet OXBRERL T, %o lyrical effect %27,
TheBROBEORIZ L SEPLEL S EH LD, Romeo o AL,
o
BEIL KD Ly, Homlet wiyc, Hamlet % witty <fTEi KL LT
b %, O ARDOHEY %O normality RS L5 L35 RE, Sur g, Twelfth
Night ©, %o fantasy Ot EL T L, setting DfHEK &Hh, BAOEE,
et © imagination i 3% BE, ¥e, Bk 5 RBOHTHESEITCR LA,

BUERLZ M T HChic - C, HTIEREF, setting, costume ~DREE, BHILE
BHEANEH LS BRERY L 5> w5, Barker © Preface w il T\v 5. X, &E
OB, Postscript LT 5EIMNMSE LR TS, ChdERo BE T )
C, EDEERBUTESEL LB BERCOLCEF 05D THDE. S0

HFwoR T, o hero 23, boyhood # 5 manhood ~: BEL TY EE

e
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B EANT B2, THhMAFERREDE .

HhbhoBEEE, ZEoE - Shakespeare ORI REIIIBA ¥~
o ThBRYNIL WD SB. #0055 ¢ Shakespeare %% 4 OB %T5 %

bRt oY TR hi Wb 5725 5. Hunt © 2 0BER, DR
FHW L > THEOER L E L3RR B Fikic. LxL, Shakespeare iz,
A, FHEIABLDICHDD TR, BRTHEELh, BENLREEL S
Zh B, Zhitf b o ThERYTE S, £ 1L C, Shakespeare % 0 EHESR
BRIBECHNT OREETH D, FLTEEZRTLS. 156 %5 U © Shakespeare
BAESTET LD TES. HrThit, Hunt o2 o0&, 2t ) e OELEH
FEELIBZEBLH0TERPD I M.

Hugh Hunt (319114840, Everest #F&E cH &7 Sir John Hunt »EHETH
%. Oxford wzprr, 1933—44Ew st Oxford University Dramatic Society
o President %2k ®»7c. 19344 Crydon Repertory Theaire o King Lear ®
W TERERAEEE & LT début. 21#%, Dublin @ Abbey Theatre, Bristol Old
Vic Company, London o Old Vic Company oM & L CEE. 5ETIX
Australia @ Elizabethan Theatre Trust OEHAZH S L T 5.

Charles T. Prouty (ed.): Studies in the Elizabethan Theatre
(Conn.: The Shoe String Press, 1961)

2 ey =

Shakespeare D #[%, FE: T - BRNRBERCH 5800k, Hixo Shake-
speare BRZ2 O BB /W Hw 5 Cuv 3. Yale o Professor of English ‘¢ % % Charles:
T. Prouty oFcEEIhicz0EL, FIixr-HELMid LSO TENLLEDD
MAF NSO THD. BXOPRTHEILRD X 5 BT 5.

Sy T U F S RERBAEAO BERGT OV TS oHEY b o TV B O RN,

EhOOFEAER, KFE, £LTEHNThCERCTsa s, T¥bid

L ENTHB. = hix Shakespeare D ITNEH L, Wi FfTbh b0 U4
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RAHBWER b O RO ER LEOBC I ROND L ThBH. TR HLEEN,

H—FrhLEALLBRTWERLELZE, O hinlic IBE] A fThht,

EHN BB ST BBy, ZoEREOBR 2T Vw5, 20X 3ne

DHEDNTA T OFFFA LI, D35 LIFLELIZ 2T TE--

COEBRERL TS50, TNETROMBEIET 5% ->RAREMILIE L=
5 & vk, Shakespeare SER O BIER b OIEROBEAL BT 5L ‘a brief
synthesis of three aspects of Elizabethan Theatre’ Z#M#3 5z wh5b. %0
AR, BSBROoEMELT Chl, T I VA2 lvELLCFF 2 FRBL
TELA, B, TR IOEXILFITLLTUETIC LoD h >t AERL L - T
LAk, rewarding AL 2 X 5. LB I OERND LNREE 2D DT
BEBC+0 Contents T2 T 52, MiEFod e James Stinson o
“Reconstructions of Elizabethan Public Playhouses” w oy ¢, Shakespeare o
FVOFNVBECELNEDLI LD L LCEBLLIARE L DT, I THRMNLT
Bt E5. :

Stinson O HIET L Z A1k, —OARE-TC, BEF TR In &l V¥
public playhouse, >#% b Shakespeare Wi d 2N b DEVEBE L ETL L5 &
ZHPEL DRAL DT HOBEL ST S L iehb. 18tk K Edmund Ma-
lone & X » CHE—FHRTI N CLSE, MEHNREF Ve, FENZTY VLER-
Th, 4HEC2OUBRSELTI VHHRIRTCEY, Toflreow TEEN
fofs, FHMEAMBEL IRIEHCE W L 3ENLThHS.

Stinson 355 EISETOEM & R HHABOREA LI U DT 5. BRORE
ORMEEY BENCEL IR ENRER L X1 % De Witt © The Swan =&
W FTCEL, COBRL, rOBEFETCELILOTLI» LR R THE, FEO
e BRBONTH D, TOMOEEL XAECCEZ OFBELEALTH LR R
B, MBTI-Tlol i b EHOMBERATELL, FEEPCENLE
BloadyBELCw55#% 44 vy, Stinson 13, LaL, COBRCEHbLATD
BXELACL X3 L LT BTk, TEBIEBoHE, Y2 MERY
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