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A perfect dramatic monologue is that literary form which
has the definite characteristics of speaker, audience, occasion,
revelation of character, interplay between the speaker and
audience, dramatic action, and action which takes place in
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Have we lost the goodliest fere o’all
For the priests and gallows tree?
Aye, lover he was of brawny men,
O’ships and the open sea. (Il. 1-4)
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When they came wi’ a host to take Our Man
His smile was good to see,

“First let these go!” quo’our goodly Fere,
“Or Tl see ye damned,” says he. (ll. 5-8)
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If they think they ha’ snared our Goodly Fere
They are fools to the last degree.
“Tll go to the feast,” quo’ our Goodly Fere,

“Though I go to the gallows tree.” (Il. 25-28)
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‘W1 his eyes like the grey o’the sea.

Like the sea that brooks no <o<mmwbm
With the winds unleashed and free. (Il 44-46)
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A son of God was the Goodly Fere
That bade us his brothers be. (II. 33-34)
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“Ye shall see one thing to master all:
“’Tis how a brave man dies on the tree.” (Il 31-32)
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“Ye shall see one thing to master all:
“’Tis why the Savior must die on the cross.” '
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The meaning of the soliloquy is equivalent to what the
soliloquist reveals and understands, the poetic statement being
as much as he has been able to rationalize, to see in terms of
the general perspective. But the meaning of the dramatic
nonologque is in disequilibrium with what the speaker reveals
and understands. We understand the speaker’s point of view
not through his description of it but indirectly, through seeing
what he sees while judging the limitations and distortions of
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what he sees.
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I repeat,
The Count your master’s known munificence
Is ample warrant that no just pretence ,

Of mine for dowry will be disallowed; (1. 48-51)
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Notice Neptune, though,

Taming a sea-horse, thought a rarity,

Which Claus of Innsbruck cast in bronze for me! (1l. 54-56)
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