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O sweet everlasting Voices, be still;

Go to the guards of the heavenly fold

And bid them wander obeying your will,
Flame under flame, till Time be no more;
Have you not heard that our hearts are old,
That you call in birds, in wind on the hill,
In shaken boughs, in tide on the shore?

O sweet everlasting Voices, be still.
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HE REPROVES THE CURLEW
O curlew, cry no more in the air,
Or only to the water in the West;
Because your crying brings to my mind
Passion-dimmed eyes and long heavy hair
That was shaken out over my breast:

There is enough evil in the crying of éim.
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1 became a man, a hater of the wind,

Knowing one, out of all things, alone, that his head
May not lie on the breast nor his lips on the hair
Of the woman that he loves, until he dies.

O beast of the wilderness, bird of the air,

Must I endure your amorous cries?
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Although the rushes and the fow! of the air

Cry of his love with their pitiful cries.
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I wonder by the edge

Of this desolate lake

Where wind cries in the sedge :

Until the axle break

That keeps the stars in their round,

And hands hurl in the deep

The banners of East and West,

And girdle of hght is unbound,

Your breast will not lie by the breast

OF wyour beloved in sleep.
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... lines
That young men, tossing on their beds,
Rhymed out in love’s despair

To flatter beauty’s ignorant ear....
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“1 was tortured with sexual desire and disappointed love.

Often as I walked in the woods at Coole, it would have been

a relief to have screamed aloud.”
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“The jester, after first sending the queen the trappings of
common romance, finally offers the cap and bells which are
his alone, and she, obdurate before the familiar and grandilo-
quent gifts of heart and soul, yields when the jester sends

what is most essential and individual in him.”
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“That Yeats recognized this meaning in the poem is sugge-
sted by the fact that in later lectures he would read ‘The
Cloths of Heaven’ as an example of ‘How not to win a lady ’,
and ‘The Cap and Bells’ as an example of how to win

”»

one.
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I dreamed this story exactly as I have written it, and dre-
amed another long dream after it, trying to make out its
meaning, and whether I was to write it in prose or verse.
The first dream was more a vision than a dream, for it was
beautiful and coherent, and gave me the sense of illumina-
tion and exaltation that one gets from visions, while the se-
cond dream was confused and meaningless. The poem has
always meant a great deal to me, though, as is the way with
symbolic poems, it has not always meant the same thing.
Blake would have said, * The authors are in eternity,’ and I

am quite sure they can only be questioned in dreams-——1899
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“,..a Sublime Allegory, which is now perfectly completed in-

to a Grand Poem. I may praise it, since I dare not pretend
to be any other than the Secretary; the Awthors are in Et-
ernity. 1 consider it as the Grandest Poem that this World
Contains.” (The Letters of William Blake, ed. by G. Keynes,
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“But none can know the Spiritual Acts of my three years

Slumber on the banks of the Ocean...unless he should read

My long Poem descriptive of those Acts; for 1 have in these

three years composed an immense number of verses on One

Grand Theme, Similar to Homer’s Iliad or Milton’s Paradise

Lost.... I have written this Poem from immediate Q&m&o?

twelve or sometimes twenty or thirty lines at a time, without

Premeditation & even against my Will ; the Time it has taken

in writing was thus render’d Non Existent, & an immense

Poem Exists which seems to be the Labour of a long Life, all

produc’d without Labour or Study. I mention this to show you

what I think the Grand Reason of my being brought down here.”
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I believe...in what I must call the evocation of -spirits,
though I do not know what they are, in the power of crea-
ting magical illusions, i the visions of truth in the depths
of the mind when the eyes are closed...
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... to him who ponders well,

My rhymes more than their rhyming tell

Of things discovered in the deep,
Where only body’s laid asleep.

(MR LY HEOEY 2 Of dim wisdoms old
and deep/That God gives unto man in sleep ~&4 0V 5
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“The Cloak, the Boat and the Shoes” (&=jm)
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What do you build with-sails for flight
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“The Sorrow of Love” (1|-Rim)
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The brilliant moon and all the milky sky
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The full round moon and the star-laden sky
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...since a brilliant moon will cancel out the stars, “milky”

becomes a more expressive (incidentally a metaphorical) epi-

thet.
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What one in the rout

Of the fire-born moods

Has fallen away?
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But kinldy old rout
Of the fire-born moods,

You pass not away.
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“The Lover tells of the Rose in his Heart” (BI|1{im)
All things uncomely and broken, all things worn out and old,
The cry of a child by the roadway, the creak of a lumbering
cart,
The heavy steps of the ploughman, splashing the wintry
mould,
Are wronging your image that blossom a rose in the deeps

of my heart.
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The people of coming days will know
About the casting out of my net,
And how you have leaped times out of mind

Over the little silver cords....

D10y

DD AEY OmE R WA —
SO6RUIOEO BERDAX

LA JuE v pBe st
DOREQLENED G L AN

(R4 HeHT)

“He remembers Forgotten Beauty ” (J{ | Ix)
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The jewelled Q,.oésm that kings have hurled

In shadowy pools, when armies fled ;

Omer SUES BIEQEARLH S L HMARS
EV LAY OREC 0D ML R LHBLOVS
Qe WD PELEReQ T v e N EHITEQ “ The
woods of Arcady are dead, /And over is their antique

joy... vE¥HefE ORITW e

Where are now the warring kings,
Word be-mockers? — By the Rood,
Where are now the warring kings?
An idle word is now their glory,
By the stammering schoolboy said,
Reading some entangled story :

The kings of the old time are dead:

“He tells of a Valley full of Lovers” (\31]m)
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... O Women, bid the young men lay
Their heads on your knees, and drown their eyes with your
hair,

Or remembering hers they will find no other face fair
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Till all the valleys of the world have been withered away.
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“He tells of the Perfect Beauty” (1INim)
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O cloud-pale eyelids, dream-dimmed eyes,

The poets labouring all their days

To build a perfect beauty in rhyme

Are overthrown by a woman’s gaze

And by the unlabouring brood of the skies:
And therefore my heart will bow, when dew
Is dropping sleep, until God burn time,

Before the unlabouring stars and you.
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“The Blessed” (Y ~RIK) QREiECEY
BHE 2 0e< v U0 & St
N Q1 KK All manner of blessed souls (=all sorts
of blessed souls) Q@E{o W e %L .4° YOXKQIMG &
LS LEECRMENAVYENV: QTP SHEARImS
He ZEENAQQQOVHLVY [ IDES my eyes wd
HidsQ M 2 4020 47 W QIEQIEKQEQ “faint lea-
ves’ 7 SEEEY LEEREERS PR S el Jeaf Qi
HOWEAQ B L L IEHQ NP0 D" HE N rose leaf
NLeRHE ORERMELOLVY S0 BExMyd—y
9% The rose leaves, like flakes of crimson snow, /Paved
the turf... S50 Q LY &LQ°
Maid Quiet (i [~Nm) Wi YOKH

O how could I be so calm

When she rose up to depart?
Now words that called up the lightning
Are hurtling through my heart.

“How was it that I was so calm as she rose up to leave me?
Now that she is gone, those words that brought about com-

motion and disturbance are hurtling through my heart?”
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P KM ©Q  “ The Poet pleads with the Elemental
Powers” &5 & O HEE R KR P800 1k | Eme The
Powers whose name and shape no living creature knows
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000 W 48 30° M QUENMERH O ~isnd “The
Valley of the Black Pig” Nk LI{Q KO KiEFEWH®
W 410 B
“1 suggest...that all these battles are one, the battle of all
things with shadowy decay. Once a symbolism has possessed
the imagination of large number of men, it becomes, as I
believe, an embodiment of disembodied powers, and repeat

itself in dreams and visions.

RE oG v HNANQBURPHAL L VHEM L A
HOWMAVHOROEHR MOV ESNVR LML HOW
A% L~ NK N SWQHuMI W. B. Yeats, Self-critic
QE W ik wEE DY - QN VY e
“ ...the structure of the poem is only superficially dramatic:
the conflict between the powers of good and evil is so gene-
ralized that it ceases to be conflict at all, and the powers
of the first line are in no way distinct from the elemental

powers of the seventh and thirteenth lines.”
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Opinion is not worth a rush;

In this altar-piece the knight,

Who grips his long spear so to push
That dragon through the fading light,
Loved the lady; and it’s plain

The half-dead dragon was her thought,
That every morning rose again

And dug its claws and shrieked and fought.
Could the impossible come to pass

She would have time to turn her eyes,
Her lover thought, upon the glass

And on the instant would grow wise.
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But bear in mind your lover’s wage
Is what your looking-glass can show,
And that he will turn green with rage

At all that is not pictured there.
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Go pluck Athene by the hair;
For what mere book can grant a knowledge
With an impassioned gravity
Appropriate to that beating breast,
That vigorous thigh, that dreaming eye?
And may the Devil take the rest.
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(Eleven pass, and then)
Athene takes Achilles by the hair....
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This cut Achilles to the quick. In his shaggy breast his he-
art was torn between two courses, whether to draw his sharp
sword from his side, thrust his way through the crowd, and
kill King Agamemnon, or to control himself and check the
angry impulse. He was deep in this inward conflict, with
his long sword half unsheathed, when Athene came down to
him from heaven.... Athene stood behind him and seized him
by his golden locks. No one but Achilles was aware of her;

_©
the rest saw nothing.

MORER YHNAMNELBRNDAL I HiEQ
“The Phases of the Moon” M8 5\ mQORI1]E
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I cannot think all that self-surrender and self-abasement is

Greek, despite the Greek name of its God. When the goddess

came to Achilles in the battle she did not interfere with his
@,
soul, she took him by his yellow hair.
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And all his sacred company IGAEL 0T 1) QE BRI KRBT 80° T S Vs
Imagined bodies all their days wATl@ﬂ\FJ; oV Mk A Vision #Ablnmmﬁgyﬂt N
By the lagoon you love so much, _ﬁrﬁ@zkbfﬁ}vf%sb,ﬂv@ Cueae QKL

For proud, soft, ceremonious proof
o $Q ATED G BE \ °
That all must come to sight and touch; @m.mm»u RO S K

‘While Michael Angelo’s Sistine roof. HQEES e 0P E HdmE SRR #5VE
His ‘ Morning’ and his ‘ Night’ disclose KA K=2KQ Bl Rl abe» 0 VB 50

How sinew that has been pulled tight, Paul Veronese and the other sacred painters of the school

Or it may be loosened in repose, always thought of female bodies bathing by the lagoon that

Can rule by supernatural right you yourself (the dancer) like so mush, ‘as proud, soft and

Yet be but sinew. ceremonious proof of their conviction that all should eventu-

g 2% ) 2K Q o M BT DV ELO.RQ° ally yield themselves to visible and palpable expressions.
TR oA~ K ENQ . Michael Angelo again, in his frescos on the roof of Sistine
BIAEKOM 2 Chapel, and in his “ Morning ” and “Night” (on the Medici
HHENY STV <HE QN Tombs at Florence) revealed that human sinew, whether
A QK ik mw%: VS I VT R S i — tightened by emotion or relaxed in repose, can take upon
(07 K = #iJK BP0 ,K I ,.:m&b as if by supernatural right, a miraculously dominant
oo AW Qe D408 A ﬂ.@% effect, by being nothing more than éwmﬂ it is.
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((#) This (bread) is my body which is given for you: this

do in remembrance of me.... This cup is the new testament
in my blood, which is shed for you.

St. Luke, XXII, 19-20)
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My wretched dragon’s perplexed.

Qpe n% hRATDLY dragon 2%) QYQ KO H
WL NP ORI SE EHA U R[LR O
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WG OEO R LKL SEH Cen ) Ex i
NQEMEHE O~ c A2 QmENE AR EQ
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The Teacher is to “bring him to the Dragon’s Eye”—mea-

ning, I take it, “night-seeing”, or “clarivoyance.”

L E a2 0 ORI R OV AL QEIE NEO R4
O RPERLLT WM 4N QERE The Secret Rose
QRE L 27 "IN e R0 Ao KavdER™ SV
RE N LRSS SR OB L HY e KB MH L
“The Poet pleads with the Elemental Power” 4 &%
WGEEQ 3R O 4 “The Realists” @QFQ “a dragon guar-
ded land” M8 5 WV-9" HFEEQONDNE A NIVPERNT N
RSORS00 e P - QR R OPFEEU LT
AT N AR MR ST N N NER O LR
EDH 0o ZEEPLs” DO0ERKORE QO LR
B0 50 ¢ AUIRAIR R 5 0 N ER Y B0 H L e
$0° EMN-Q7 “My wretched dragon’s perplexed ” 8~
Q" KO | MRPRe°
(Robartes) - I have principles to prove me right.
It follows from this Latin text
That blest souls are not composite,
And that all beautiful women may
Live in uncomposite blessedness,
And lead us to the like —if they
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Will banish every thought, unless
The lineaments that please their view
When the long looking-glass is full,
Even from the foot-sole think it too.
(Dancer)

AN “The Phases of the Moon” “ The Double
Vision of Michale Robartes” IX%” J Qi 0 2 v”

They say such different things at school.

“To some extent I wrote these poems as a text for exposi-

tion (of my philosophy of life and death).”
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All thought becomes an image and the soul
Becomes a body : that body and that soul
Too perfect at the full to lie in a cradle,

Too lonely for the traffic of the world:



Body and soul cast out Mwnm cast’ away
Beyond the visible world.
skt “The Phases of the Moon” @87 ~ i~
ERORHHENEAOKFEOEL AT KR i1
1=K ORIEVIELEY W 5 240 50 S Y
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and touch” ~ 58S HEELEOXNORKY & 5 Wi
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Body and sbul cast out and cast away

Beyond the visible world.

KQ A Vision (1937) {KOQmE-»"
B KR R0°

MR NERRON

Because the 15th Phase can never find ‘direct human ex-
pression, being a supernatural incarnation, it impressed upon
work and thought an clement of strain and strife, a desire

to combine elements which ‘may be incompatible, or which

@
suggest by their combination something supernatural.
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“No description except complete beauty ”

ENET R O

WPET ALCHBOXKBUSS V2R e T SiRm
PO O 00: HA0: £OQHBNIE O Qs v !
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o LN “Go pluck Athene by the hair » Qv
AMYEL QYL “A Prayer for My Daughter ” UK
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May she become a flourishing hidden tree
That all her thoughts may like the linnet be,
And have no business but dispensing round
Their magnanimities of sound....

An intellectual hatred is the worst,

So let her think opinions are accursed.
Have I not seen the loveliest woman born
Out of the mouth of Plenty’s horn,
Because of her opinionated mind

Barter that horn and every good

By quiet natures understood

&
For an old bellows full of angry wind?
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God guard me from those thoughts men think
In the mnid alone;
He that sings a lasting song

®

Thinks in a marrow-bone....

w47

{ROKEvmEwR L8 » YW Discoveries ©
0 KO REA T 00200

I have just been talking to a girl with a shrill monotonous
voice and an abrupt way of moving. She is fresh from
school, where they have taught her history and geography
‘whereby a soul can be discerned’, but what is the value of
an education, or even in the long run of a-science, that does
not begin with-the personality, the habitual self, and illust-
rate all by nrmﬁm%
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L0\t “The Looking-Glass ? A 5o BRI 00O R
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...unless

The lineaments that please their view
When the long looking-glass is full;

Even from the foot-sole think it too.

D RAENTA D A Prayer for Old Age” © “God
guard me from those thoughts men think /In the mind
alone.... il @ A% | RITEEEK OCwolfli “The
Looking-Glass” QMY " =31+ H QoG s8r0 0 A
SR AHE L0 QI © ¢ “Michael Robartes and the
Dancer ” QfEN B OR NEHE” EBEMN Y QUIEQ
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© Richard Ellmann, (The Identity of Yeats, London, 1954)
p.290 v

@ T. R. Henn, (The Lonely Tower, London, 1950) p. 236
E. V. Rieu, (The Iliad, Penguin Classics,1956) p. 28
W. B. Yeats, (Collected Plays, London, 1952) p. 587
Cf. page 170 of The Lonely Tower by T. R. Henn.
Virginia Moore (The Unicorn, New York, 1954) p. 73
W. B. Yeats, (Collected Poems, London, 1952) p. 185
W. B. Yeats, (A Vision, London, 1937) p. 292

~ W. B. Yeats, (Collected Poems,) p. 213
W. B. Yeats, ibid., p. 326
W. B. Yeats, (Essays, New York, 1924) p. 333-4

DROROO®OE



F -V ODE @ UWRIIO>IE

L5 ChEEOBYRTEZ . HATEL TS
TODED S B, BoTERF—Y ThB., ZIULl823
SR LD LELD NG, B fn o o KER
OWT, ERCEFEHRARGETIREOE R X b
v, FOTCEIBEFE TS, BREAALY v Th
%. ChELAZEROLCAEET, bECERESR
BIasvy v LBREOFRO TR RbNRS.
ADEBSRE LN T hROZ L Thb.

This Grave
contains all that was Mortal,
of a
YOUNG ENGLISH POET,
‘Who,
on his Death Bed,
in the Bitterness of his Heart
at the Malicious Power of his Enemies,
Desired
these Words to be engraven on his
Tomb Stone

“ Here lies One
Whose Name was writ in Water.”

Feb 24th 1821.

To the Memory of
JOSEPH SEVERN
Devoted friend and death-bed companion
of
JOHN KEATS
whom he loved to see numbered among
The Immortal Poets of England

An Artist Eminent for his representations
of Italian Life and Nature
British Consul at Rome from 1861 to 1872
and officer of the Crown of Italy
in recognition of his services to
Freedom and Humanity

Died 3. Aug. 1879. aged 85.
(TTE~>32)
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