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“It is no use trying to sum people up,”* “Life is but a procession of
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But though all this may very well be true—so Jacob thought
and spoke—so he crossed his legs—filled his pipe... there
remains over something which can never be conveyed to a
second person save by Jacob himself. Moreover, part of this
is not Jacob but Richard Bonamy-—the room; the market carts;
the hour; the very moment of history. Then consider the effect
of sex—how between man and woman it hangs wavy, tremulous,
so that here’s a valley, there’s a peak, when in truth, perhaps,
all’'s as flat as my hand. Even the exact words get the wrong

accent on them. (pp. 71-72)
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...as he tramped into London it seemed to him that they were
making the flagstones ring on the road to the Acropolis, and
that if Socrates saw them coming he would bestir himself and
say “my fine fellows,” for the whole sentiment of Athens was
entirely after his heart; free, venturesome, high-spirited....
[sic] She [(Florinda] had called him Jacob without asking his
leave. She had sat upon his knee. Thus did all good wom-
en in the days of the Greeks. (p. 75)

Wild and frail and beautiful she looked, and thus the women
of the Greeks were, Jacob thought; and this was life; and him-
self a man and Florinda chaste. (p. 77)
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He looked satisfied ; indeed masterly ; which expression changed
slightly as he stood there, the sound of the clock conveying to
him (it may be) a sense of old buildings and time; and him-
self the inheritor; and then to-morrow; and friends; at the
thought of whom, in sheer confidence and pleasure, it seemed,
he yawned and stretched himself. (p. 43)
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How beautiful the evening was! and her beauty was its beauty.



12 BRELCO O A 2 7OHE]

The tragedy of Greece was the tragedy of all high souls.
The inevitable compromise. She seemed to have grasped some-
thing. She would write it down. (p. 141)
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As for reaching the Acropolis who éhall say that we ever do
it, or that when Jacob woke next morning he found anything
hard and durable to keep for ever? (p. 160)
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As for Mrs. Flanders’s letter—when he [Mr. Floyd] looked for
it the other day he could not find it, and did not like to ask
his wife whether she had put it away. Meeting Jacob in Pic-
cadilly lately, he recognized him after three seconds. But Jacob
had grown such a fine young man that Mr. Floyd did not
like to sfop him in the street. (p. 20)
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Timothy, placing the Blue book before him, studied a paper
sent round by the Treasury for information. Mr. Crawley, his
fellow-clerk, impaled a letter on a skewer.

Jacob rose from his chair in Hyde Park, tore his ticket to
pieces, and walked away.

“Such a sunset,” wrote Mrs. Flanders in her letter to Ar-

cher at Singapore. “One couldn’t make up one’s mind to come
indoors,” she wrote. “It seemed wicked to waste even a mo-
ment.”

The long windows of Kensington Palace flushed fiery rose as
Jacob walked away; a flock of wild duck flew over the Ser-
pentine; and the trees were stood against the sky, blackly,
magnificently.

“Jacob,” wrote Mrs. Flanders, with the red light on her
page, “is hard at work after his delightful journey...”
“The Kaiser,” the far-away voice remarked in Whitehall,

2

‘received me in audience.” (p. 173)
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