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A Midsummer-Night's Dream ¥\~ BElp 5oz iivnid S AR
BEE, —AHEOBIE A0 L LRACALIEALS, boEAL kg
BB, WHEEEDY 7 VT Lot b ORELTHEDES 5 b
EWICTH D, R, BEBEBAMPEGRLZL R 00, Fo
3 TAORI S EBETHHO, FHEr L HETIE LELEHO
BRI E > THREBLB > TWBDTEREW. D0, b AMIZE
ST TE BB O, AOABICEE -0 THI TEAEVR L
d, FOWVTRIOAEPECEMA L OREOTE G AR VOT
Blwn, 252k, B ErBBEPVIOF—EHKMARONLEVITER
BICh B, ©5\5 ke e OERIEL RGN, BB, Wil
B, BHEE, BRLBEI w3 XF LB TRILEFEE ¥R
BEL, LrdEoxitd, BEROTHABEENITFIGL 2L, BEEA
ERBT BHREELNS TEBEOERLEL SR LOBIOERTH 5.

L7 TS, 9o W EEOELZLBL T, 0
DML T B EEOMBLIRL L5 LT 3RLTH 5. ‘

I

FPE -, SOBOFOTOOMAIRDWT AL E, B RO
TR DB TRR T v A— T8 THo, = OMHRIcEE L ChE
TR OBBEMENG. FLT, hh0 5 QAR T b
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T ~, rﬁj D T8 THE) ~NI@ % L \~9 Shakespeare OFEHE
BEOEEMXL LD, [ & FH LWO Ao Y 0T hH1E
EHDIZT 3 L5 AT s Tn5.
FNTERBEBDOEFE LT, 72V XOEOBNLLTLES., 08
Zhb bbb BHEEE Theseus, UREFTHIC T v v AOERET, 7 v —~
S ETCEY (AEFED 3 7 2v e R) 2RBEBLT, HOERM B, XE
PLBER, KrEEIRIIL VI AW TH S, HEIDEHIZSLSIDLL,
weREZRE, WHOOLDBEOER I T E TE) REIICHRT .

Now, fair Hippolyta, our nuptial hour

Draws on apace: four days bring in

Another moon: but O, methinks how slow

This old moon wanes ! 14, 1-41

B Ot ®F) ©TF, Theseus 2k » Tk (E, B, AR
NOBEL LA BRI LEARTH S, AROREERT LS
BHTd, EELARFLERS 2

. she (the old moon) lingers my desires,
Like to a step-dame, or a dowager,
Long withering out a young man’s revenue. (I, i, 4-6)

R, TODF L HINERETE O HAY Shakespeare (I
Hippolyta O&FTC, 3 PO A M) 5 & 5 oL@ 5

Four days will quickly steep themselves in night:
Four nights will quickly dream away the time:
And then the moon, like to a silver bow

New-bent in heaven, shall behold the night

Of our solemnities. a, i, 7-11)

W TEBERERORIVH TRL, BRALR2RRALIEEDOTH
D, FOBIEDROLSHME - TAYEE0TH L, WO & HHELH
535, 20k 5z Hippolyta (3D EBELRH X 5,

rEh, MESAYFME Theseus DED L7 v XOH, & HLbLITERET
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ErHENEORETH D, FIELRET B R & BEFTh
59,

O TROMF KwE—D, BOEEPHELHINE. ZOERFD
TlehEeE ) £EH Egeus 1% - TR Hermia (2 k%% Lysander @
WEED T4 (“witched ” [1, 1, 27]), T#FZ) (“ cunning ” [1, i, 36])
ThdELhhipdhiko, RIEIVEELEOEOREIZ L - T, FOoBER
PRE L EEOTYERZL LS LT 5.

I beg the ancient privilege of Athens:

As she is mine, I may dispose of her:

Which shall be either to this gentleman,

Or to her death; according to our law
Immediately provided in that case. 1, i, 41-45)

Egeus 31r5 A, %7z, “father should be as ka god” (4, i, 47)
5 Btk L7c hierarchical Ztt&0OMAHiER22E 3 %5 Theseus Itk 5T
%, #4 (“the society of men” [I, i, 66]) 2B 272D Ll
W A, S BrEACEORErS ZOBIGEMYED 5.

—75, BT HHEHITL > TET ¥ A& “a hell” (1, i, 207) Th b,
7V ADOEF4E L “unwishéd yoke” (I, i, 81) ThE, FHk oo
HEOTHORERERFOE~BSXE Y R 0EEREEHET 5. 2L T, #5
BRELdS BT IEOEX, BLIREL,

Swift as a shadow, short as any dream,

Brief as the lightning in the collied night

That, in a spleen, unfolds both heaven and earth;

And ere a man hath power to say ‘Behold!’

The jaws of darkness do devour it up:

So quick bright things come to confusion. @, i, 141-149)

2 ZTCE “shadow ”, “dream” IZEHEUDT ST 5 &I, —
BT 5ERS K2BE, TEOMAL #° “the collied night” Th b
“darkness” Th b, HDL %3 “the lightning ”, “ bright things” T
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HrES, £FO Theseus DEFIZH LT, REBLALHEARALNS.

Z 5\ 5 paradoxical L% S OBAL LY, S THOHRE &d 7
DIZREPTROBLBEBL 2T RSk, B, ZOFHFEET(“steal ”
[L 1, 218D O TH -7c L FRp, B (“trial ” L, i, 152]) ©HETE
botn, (BRAOHEIEThbIFASLS Lk - MUEOAILL »T
B, BObORERO IEL D T8 29055 U TUHESEO#ET 5540
T THR) Th-7mEThH5.)

II

BB EBALLBAD ZARRIES OB RN SHEN BB REOE
Mickbsd LT ZoWERR, B KBEREIOHEAENT
iltusional CTEEAMREL XXM AL, T-HROEBIIB R T 5.
LR, B BCEATEREBEIL ILRRBCETLRALATHLE
HEMETE D 5.

T, ZOBITEBIAXDBHFEENSBEEHEINBEZDOL WAL
D THE LWHFRAERER T TELLOR TS (L4, 167] 7.
72122, “Philomele” 73%\s, ‘

.. . Phoebe doth behold

Her silver visage in the wat’ry glass,
Decking with liquid pearl the bladed grass— (1, i, 209-211)

LTUWIBELWERTH B, BokE (“fountain clear” [II, i, 29D &
B2 (“spangled starlight sheen” [II, i, 29, FKE X A ToE
(“ moonlight revels” [II, 1, 141]) % f#L, ZF® Titania FELWIED
PR e 5 2 MM RERO BN S, TRERAROME, locus amo
enus Th o (I i, 249-254 33 1 o8 IV, i, 39-44).

ZiT, COBOBTE - TL B AW E@EE, HRERFA LR
TWBD3 7Y XL Th 5. Oberon, Titania, Fairies » § £ 4 1
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VIERbRE, &, B BY-BIRATAEINLDL I LERBII LD
ZEHEMRTAHL, “I am that merry wanderer of the night ” (11, i, 43)
EW5 Puck 28 “Tll put a girdle round about the earth / In forty min-
utes ” (IL, i, 175-176) &¥mfyic CORERWET 203 ZOBEKRTH 5.

=, HEORES (metamorph051s) ¥ b A, AR d By X
RN Lm\'t%)%% Oberon (3##% Colin &Y EX 3L,
Puck BEFIELONEZEY, FHALEDEZRY TS,

s, TOHFITIEGY, ZEOBFED symbol & L TCHOIEDOH (ove-in-
idleness) #E¥ - Fh b, HALLDELH T TE L illusory iR
&, Bl A2 dorsEq, BECRSTERICRKL, FRENRRDTY
2 LODIF LD 5B, Lysander, Demetrius 4 Thai~1 v} %Ol
DOk HTHEHET 5.

Transparent Helena! Nature shows her art,
That through thy bosom makes me see thy heart. (I, i, 113-114)

O Helen, goddess nymph, perfect, divine!
To what, my love, shall I compare thine eyne?  (II1, ii, 137-138)

Z OIERERN BT Titania 2B OFEA 4 © Bottom 2] » T %,

. .1 will purge thy mortal grossness so,
That thou shalt like an airy spirit go. (111, i, 151-152)

LS e ¥, BAECET 6. S OWHRAROBIZ, a4, il
sion ¥ \3 3 DHB A E % B ennobling power &, 7595 A BEE
#: (“mortal grossness”) L TR CLELSREBIIRAL LS LT3
BEHOD e T 125500 Th5.

720, IhoOFHEBERROF—ERNILE, B F—03 DY mHICL
DT E R, BRI CEM L ALY &4 3D, Demetrius 23R~ X\ B
&, “here am I, and wood within wood” (11, i, 192) ¥ EKZ WD,

(ZDBE wood [=mad] ¢ wood & ® pun [T &b TEREL, T



A Midsummer-Night’s Dream =33Vt 3 52 173
B Th 5.) Lysander 3 Hermia & & 3122 OFTHREZ R, #
BRIz A B,

Fair love, you faint with wand’ring in the wood;
And to speak troth I have forgot our way. (11, ii, 43-44)

Fo, FREEH, B, gk, BEOWETLIZEMTIDH L. M=
F X ADERE “spotted snakes with double tongue” (11, ii, 9),
“ Thorny hedgehogs ”, “ newts ”, “ blind-worms ” (II, ii, 10-11), “ Weav-
ing spiders”, “longlegged spinners”, “Beatles black”, “worm”,
“snail ¥ (IL, ii, 21-24) 7 & ORH AW EL TEWE 2 OR300
AED BT (“the ill counsel of a desert place” {II, i, 218]) T
» 5,4 (Puck & Az xR 5 “Robin Goodfellow ”, “sweet Puck” &
W3 —EE, “Hobgoblin” X35 AHibh 2BA2HE I bbhedD.)

D XD RBROEWER, PRI X IR 5O, Kk
ORI, #oK, WEE, A, FR L4 81-117) kA BT S ® B
H & 7 » 7= Oberon, Titania 5 OFFE~DOEE @+ OB, FRE %
EhbbilT b,

ZLTHENR G LEHFOLE, SER Vo EHBWREBEEL & 3
2, wRrh MLtk x SAERLBA L RERL, EREQVPRT.
Shakespeare (%2 =T Jan Kott O X% b 5 & “it is not only
the forest that happens to be Nature. Our instincts are also Nature.
And they are as mad as the world » EWIHBEIRT, FOMA L LD
Z (BB (“forest within and without”) OHR%ERAHET, %
DO 3 ICHA L TA LW A IEERN R BREEOELRAL L5 &7 5.
Lysander % Hermia %3 C T Helena ~, Demetrius 3 Hermia 5
Helena ~ 2 &3 %, Lid, HOOELIMOEHSZV. b &
BoONLKBLRELYBET 2T -0 h- 3 ORFOHA
—&EHIC 3 “lovein-idleness ” OIEH O IZHA S . T A
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boE, AAZLIRIOELY [Hik) 0w WicLTWwa. B “love
atfirst-sight” O~ 1 A2 Th 5.

The will of man is by his reason swayed; '
And reason says you are the worthier maid. (11, i, 123-124)

—ADLHEZRAENE D ZADBHEE AT rival 2875 &5
BT, XEEZ B LI LA E D & 3k IS (“wood”) 12
FD.EELREETTS)BHEICHEHFY “dog” “bear ”, “ monster ”,

4 A3

“ serpent cur”, “adder”, “vixen”, “cat”, “burr” L H{r= & Tk

HORZBELZ AL DA, XEDOZLTHLIBMEDOL h itk 5.
IRH—HO TROBR) ORADLHE [ROMR) OALE E

LIZHT AR D EDTTh S, o, HFULALLRVEE, &

OO 7D TR boHarRo URLRERL RO TH 5.
I

HUE, BPTTHE. BEALLEERD LIITEOHERERT TP
{Z b “a dream and fruitless vision ” (III, ii, 371), “the fierce vexation
of a dream” (IV, i, 69) Th -7 @D 3. THEOER] 0FE,
Theseus (4R & OB BFROHFEIZOWT,

More strange than true. I never may believe

These antic fables, nor these fairy toys.

Lovers and madmen have such seething brains,

Such shaping fantasies, that apprehend

More than cool reason ever comprehends. vV, i, 2-6)

¥ “cool reason” OH S SLHEHIL, MA%ET B, %%7‘;7"9 3 “ Half sleep,
half waking ¥ (IV, i, 146) & %>, “ These things seem small and undis-
tinguishable, / Like far-off mountains turnéd into clouds” (IV, i, 186~
187) & 7, ik “Methinks I see these things with parted eye, / When
everything seems double.” (IV, i, 188-189) &7 i\ 5 Z L IXT, %8
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DOEHD dream b waking ~NEBITT L EETFTWSE. TLT,
%5 3482 Theseus O LI L » THFETTXRKADOE Y 2T, EE¥LRV
BEAEL WS THRE) ~—FxBEalidoichdbidTthbs. 20T
B ORFOER L MESSORBEND LTk S,
B, FRTEEL CROFOSFEMHEZEL & “antic fables” T “fairy
toys” Th b2 (“airy nothing” [V, i, 16]) Th -7t 2T
Hippolyta O##b i EbkE 4 DB REML 5.

...all the story of the night told over,

And all their minds transfigured so together,

More witnesseth than fancy’s images,

And grows to something of great constancy—

But howsoever strange and admirable. vV, i, 23-27)

W EL 7= D “strange and admirable” #5283 5 L X (“some-
thing of great constancy ™) #* R L T30 Th%, +TITAIZLIIZ,
Hippolyta (3J¥3 Tt Theseus ® B OVBILHL T, %] L@H
L, BET3XL3REELEA. 22 TwEX, Hippolyta EH-S
OERDENZ “airy nothing” & L CEAHT SR “ something” % R
DT 5. »

Shakespeare (¥ Theseus & Hippolyta OFAICL L - T, FhFhi
Z r/p B “stages of consciousness 5 ¥HAEL, “we can identify and
withdraw ” & \» 5 BIREY i BBEER B2 1 & B, BOTEm D EShb
HOEOBERL LIESLCREREREDTH B, '

AR, BloBEoZE iz “the night's shade ” (IV, i, 95) 2 E#E
WLEReRA D, 2LT, HELLOROFEOS $ illusion & L THY
EHNRESEFE E WESL COBRAROBT K EBL THD
E, ~FREZELDY I LI LOMEE Ly AR o0 RAE
Th -7, Theseus # L CT&%, “How comes this gentle concord in
the world?” (IV, i, 142) ¢ B+ O —HFHEOAZETH - D9,
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There shall the pairs of faithful lovers be

Wedded, with Theseus, all in jollity. IV, i, 90-91)
EHLADREIPELR RO A(“ king of shadows” [III, ii, 347])
@ Oberon TEig\Wir, WeZTRET Ty, BOEER S - TETE
Theseus ZD AR, MEE%S5, EErOTOFOFOELZRE, KO
FEICFRENDIFEETE R > . 28T Oberon 73, Titania
%% el VC,

Didst thou not lead him through the glimmering night

From Perigouna, whom he ravishéd?

And make him with fair &Agles break his faith,

With Ariadne, and Antiopa? (11, i, 77-80)
L) erotic THAMN AT E HOTIREZ KM T % & &, Theseus d L
3L LAFLBEOMBAOHE T b7z L eMb, X, B RENE
Hippolyta 4 Titania @ Oberon IZ¥4 538D = X,

Why art thou here,
Come from the farthest steep of India?
But that, forsooth, the bouncing Amazon,
Your buskined mistress and your warrior love,
To Theseus must be wedded ; and you come
To give their bed joy and prosperity. (1, i, 68-73)

¢ Oberon ' Theseus & Hippolyta & OFBEOEHEETTLLEZ &
bbb SLs. 23, Theseus 3 Hippolyta 3 B 5 %215
W&y, e 259, Theseus i, Xzl k5, B
ChHFTIHTCHLIFOEELLORDOHRETOHERBE S THLAKW
TxTBDTHS. & 5E% ThHNIE Theseus ® Hippolyta 72b0 TH ]
OYUADAADFLEDD Y TP BEIHC S bbbz @ZEL <Bh XL 2 W
b IR EEGE BT OBAKSEE S RIEEO LI OB TR
- 7-®%>. Theseus % Hippolyta 75 Tz, EHFE D—A, Demetrius
FERC - T3, {RRIED “love-in-idleness” OIEH2 &Y DN T T '
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THARZOEENLBRIhRWw., LT, 523,

Are you sure
That we are well awake? It seems to me,
That yet we sleep, we dream. IV, i, 191-193)

LERGWEWS D, BER “we are awake” (IV, i, 197) & B4y oic
FXLNTW-TLED, ROLOIIBEOMRLELHTL-—F )
OWFRYE (BF) OHFALZPRELL TS, Lrd, dream 2AHD
ST HREHE, B, FHEOAN 2 BRI OIE IRy, HOBMAT
BBEHT A TRFL LT WIS EIDOTHB.

fAINOHEES, Bhobs AP EETHL EBVRAATLE D
DAFE, bhbhEEIL L > TEEThH % £ Bb¥ 2% 2 & T, Shakespeare
oo iEHEO—FEY REOXAL, “multiple vision-point » % HE
TEDTh 5.

Ldd, ZOLSRBENED LY PAINEEEMECIRICERS
VAW TEEBHERLZOR, BhrhoRBllvd TR OZEMEEL T
LHpBRCOTEE»5S 3. & SRERDOAET ST BROMENEST 5.

Iv

Shakespeare {30 F 12 BIFE & 5 FiER Z OBlOhic Aty 2 £ C,
WE—DDALER BT AEFEOMBE—FHE HEAEOME, 2% D
metadrama ORI & ¥ OREL 7+ » 5 AR CRIT 5.

ElFEl 5 % Bottom 7-% mechanicals ® “Pyramus and Thisbe ” @
Bl action I ZDFE—7hE KL TBBHFIhTIC T3]
AAY ZOFR OB ) KHEF I B L\ I BIRT—E /2 H O action
DA—v A2 THY, Oberon O 5 Eh 5\ aikHE, HIZEY X
720 d Liview “fond pageant” (II1, ii, 114) ¢ might-have-been Th
%. ik Theseus OFH L LCRETHSZ. LAY, HOFHLA
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DD B AT - oBH T b AIFRE 523k < & X 3—H0 TR
ELUTHEHL 730 “fond pageant” W GWHL, RT3, BRIz
RhEREER2—F %% O Theseus OFEHEL- L A2 BIZEBL
Britiz, EElE WS T 2 A EZELLBEROBEC I b
TLBDTED.

Theseus % Oberon DM L EZL-LOROEKFD MBL 255, #
%7- b3 “Pyramus and Thisbe” DR DOHEDOE Y ES, — 2 DWTh
DOEBHERCIENE, DSOD > TEREFOFEEEPIEYX
EREWH (BEANRIOIX) KESTEZLOMES T OFFET
» 5 A Midsummer-Night’s Dream b, FhZ\WEEWERRLEEILD
bbb hBAEABIIHL CTHDESER I BB LIRUDIEL BV,
Bl Ty =X L ¢ Hippolyta & Theseus OirigidaT+ £ 5. Hip-
* polyta % Bottom Dz D\, “This is the silliest stuff that ever 1
heard. (V, 1, 209) X\~ &, Theseus (¥ “ The best in this kind are but
shadows : and the worst are no worse, if imagination amend them. (V, i,
210-211) X EFLLCIGRBEOLTALLAD S, ZRAEONR
FIOE X iz D\ WD Shakespeare ORI LREZE DD & D TR\,

TOKE, OBFFEOERE, BNREOBED F Bh £ T

Tl Thh, HENEELIWRObE L, Ihbbhilikbhal e
#2579, Bottom 2L DRI ZEDOHFOR IEBEL 514 vEHET TH
W) @iz illusion Th - T, “hx i, #8F (the shattering
of the play world through the refusal of the audience to accept its
conventions ’% $ 5% & s 0Bk “ This palpable-gross play” (V, i,
365) Lo CEALTAZDOThHE., ZORIE7rORENFHELEZLIS
o oETE O TR ioxdd 53— v A 2 %R metadrama & LTOD
By b 5.

LaL, OBz ki3 THHR BHHES L BE & ORIc— AT
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T5L, BIAEWBRETREAS 2 LD TERVHEM (“most rare rision
of the world ™S & T L HFHL k6D Th 5.

BRIZS—2, ZOERChRZR»OPEOREDLDIZEHT bk

dDOTHBLTHEL, KET Oberon % Titania H¥ 5 =M OFHFRME~

DREEETR, THRFEORE, BPABHTEIOTHY NS, [k
o7 ORI B 5% 7= B O “here and now ” O4DREIFICHF 2 4T

BEI DI VIR > TEHESMI b 2bTTH S, &
33 &, Puck 73, EpilogueT, :

If we shadows have offended,

Think but this, and all is mended,

That you have but slumb’red here

While these visions did appear.

And this weak and idle theme,

No more yielding but a dream, (V, 1, 422-427)
LHERBRBZLE, FBETHY, CORIAKRZTrOBERETIHE T
D Puck D5 “shadows” riZ—Fi#ER O, BlhoREL2ETO
b, ZOBERECAELERZON. BOSEEPERINEZTHS S, 5
ThiE, WEETERLLORELETh-7ch, BELLTho%e. 2
S ZE shadows OHtF » B0 shadows OMFERT > v oL lcERL
FbhINbDEHB. :

"z =T Shakespeare | Theseus PEEL-LVRRDOEICTEH II-Z
LEELT, DROIERZES £, BEREOERTEIA T2,
TRETEOThBEEBEbRS. “We are, like actors in the play,
shadows that imagination amends ”Ba WHbhITThB. Puck ®u5

‘So, good night unto you all.

Give me your hands, i{f we be friends: (V, i, 435-436)

LiX, %L B0 O conventional REELL EDF OEBERLIEL R\
Theseus & OEEH L ¥ & 12Kk b OFIT A 5 hungry lion, wolf, owl,
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& 51z shroud, grave, Hecate R ¥ D = L I HIEB I AAL X,
SHRIFED I BIThhbho BEAEEL, Thildhid, i
ChelS Tl L WHFEO"EREORT IORMALRVWDOTHS.
“Life has been engulfed by illusion ... they (the spectators in the

the playhouse) are actors, for the moment silent, who watch a play

14
within play.” w5 2 itk 3.

Shakespeare (oD XS5t 5 &1 o R (shadow, dream,
illusion) % HE#aD TH] O—f—RERICE» v FvaIgfe » 5
HOUFIZEA TE TS LA, Thir—E0BSZEMIAT 2D Tk
Z&T, AxIZHEEROEIILEL, —ERALPORELY = » 7
25175 L RME Ao L5 LY 20352 EAROED
Rk f  (“this world of sense in which we live is but the
surface of a vaster unseen world by which the the actions of men
are affected or overruled.l’f’i) RIEMRE WS B LTI Il
LT, 20, EhOTHRNTES S, ABAEONRY RE
L, 20fEEEIFLTTHLI L2 H->C0DTHS.
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