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——Clock Without Hands —
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Carson McCullers O#tFIY, —F Tz X, AL\, EZEOIERA
P ROowABMOBL I LBMIBEL LA TH-TW B Phb
59, fEMEHATHIEEOO DR, RO ¥h RS ThHE. BEEEs
4, WL OBBHERPERAINZETATHY, FIRESZAMPELVICTR
BRFEELTTHBLWI 2L ZbBDESS, FHLTREZLTWSEA
SYABPHRTLES &, 3 IEUEL DRV E WS FEO R & IcfEfh
PHERIN TS, ZLTOTh T X TEATTLESOTHS. D%,
TEfmD 7 P ARECBERFP LRI - T 5.

722 2, McCullers o5 — =00 LD ThHB “frustrated love”
I BERO S 2 - VAR RED b, B, BRI shiomERTL
HPEORGEUFHCERWFE L5 & %, &9 5 ARIHE: TR 5
ORS00, $XToBRWRCoNlLonw s, ZLTHZO S
BT R T B OB R RAI 0 1 3. '

He [the lover] feels in his soul that his love is a solitary thing.
He comes to know a new, strange loneliness and it is this know-
ledge which makes him suffer. So there is only one thing for
the lover to do. He must house his love within himself as hest
he can; he must create for himself a whole new inward world—
a world intense and strange, complete in himself.1
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dH5Ah, ZOPHMRIEDFE “natural ” TR\, “unnatural 7 T
“grotesque” Th 5., +L T McCullers OER I I\ TER A DO
EF LA, #xlh “physical defects” 21532 2 i & » THEMHIC
Ebihs., BRZELAEEK, PNELIES >k AHO “It was
like she was cheated. Only nobody had cheated her. So there was
nobody to take it out on. However, just the same she had that feel-
ing. Cheated”?7 %7, “And the riddle was still in him, so that
he could not be tranquil. There was something not natural about
it all—something like an ugly joke.”3 72:r %, “It was a framed
game. The cards were stacked. It was a frame-up all around.”¢ X
VoI PCRE L E X OHEI K.
THAESE] OFFFICRES RO, VSRR b5, TI0
B EOEAZBWRD CHLEIEHLENN U LEEZ L, ToBLEE
HIC B » TR, BUOERPHICHEDY 2 L SEERH L, 5RL0T 3
VS HOGHMRHEOEST L =Y — FOEFIEUL Th 505
Tha.

McCullers ZfFREFE L BDLEHPD, WRRDBLFINL, BEAE
BB EIVIEREH#ACTEA, ShE, L, BhcHEx
2=t VAT 1 v 2 RIEFEDN D - T, TheEFM2IEY BTz
FIDTCEREEITHS. £5TEARLST, LA, BT HRELED
BREEZHTE > TREL, TOEFRLELE Y OHILTESE, SEIIESR
S, BHEOSWITHBOBEALTIE L WIFREBEER T3 X
SIBx 3, OB DWTIE, Lawrence Graver O)f‘é‘j’%@“é L AT
b5

Mrs. McCullers is fundamentally a master of bright and melan-
choly moods, a lyricist not a philosopher, an observer of maimed
characters. 5
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% 7> Graham Greene %3, Faulkner % Lawrence |z} 1L C McCullers
EDOWTECTWEDE, FFOMECEL TThs 5.

Miss McCullers and perhaps Mr. Faulkner are the only writers
since the death of D, H. Lawrence with an original poetic sen-
sibility. I prefer Miss McCullers to Mr. Faulkner because she
writes more clearly; I prefer her to D. H. Lawrence because
she has no message.® '

L#L, Greene O#d “message” OXRAMEVS McCullers OB T
BRI o 23k vEB5. BL ERO iR €ThH % Flannery
O'Connor @ # 1 ) & % Al KRR B (R BET S L %, (FROT)
WX, B4, BMEOEI THHLWIRTEHD L WIHERR LR,
2, &<, McCullers Z AR & A E Db 2 E2 CORCHET 5
FFRELA, BSETHMEITH- TE.

LA, 19614 K Xtz Clock Without Hands TCiZ{Efk® tone
DI TE TS, BRICEVODLREARBPELT, LB, BEiFoR
KhDABOMEROFEREEZHES S Lt RALR W50 ThS. oL
OERPEINIBOAMEEALMASLTERTEY, 207
BRI SHF~2@» 5. I, TOTEARE, ZhETofFRE
o220 “moral action” % & 58 T\ 5.

SOMRDOBETE AR, EAAPWRIZF O “moral action” & &
BIEELPEYOT, 7, ROTEVP R ZANELOER L LT
Hroh, DEVREROEFEYFLI LTS, 196LFILREEIhT
DYEED, 19674123 E L7 McCullers 12 & » €, BBEOE % -4t
FThBHI L IRICE - TREKES Bbhs.

I

Clock Without Hands ©=EAZ%Y, Malone |27 A3 McCullers @
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eI BT 5. 7ok xE, The Heart Is a Lonely Hunter O
Biff Brenon %00 & b Ths. & Malone 34T $ I § X <
7z kimle b 2 A e LCliph 3, BEOAZEN Loz ric@vng
HHd o rd d, “mulelike” R fFER BA TS HE O “just an
ordinary practical man” Th%. %@ Biff Brenon Iz D\ TOEIz
RO LS BEHRD 5.

The silence in the room was deep as the night itself. Biff stood
transfixed, lost in. his meditations. Then suddenly he felt a
quickening in him. His heart turned and he leaned his back
against the counter for support. For in a swift radiance of
illumination he saw a glimpse of human struggle and of valor.
Of the endless fluid passage of humanity through endless. time.
... His soul expanded. But for a moment only. For in him he felt
a warning, a shaft of terror. Between the two worlds he was

suspended. . .. And he was suspended between radiance and
darkness. Between bitter irony and faith. Sharply he turned
away.”’

Joyce JBUZE 5 72 & epiphany OBEMETHS 5., & 5P D “suspend-
ed moment” (ZBEph Biff (X, ZTOBEMEADODBZ LR HERE -
R - TL % . '

BHHVIE, SHOICERER Y, PO ERO Bl & 368 L - RIEIC K
% The Member of the Wedding © F rancis-ybi‘\n %. “disillusionment ”
BIRD o BRI, THEE Q0B “jail” i b v & R EK
L7z, “suffer” 2 WO BERLDWTEBRLES %5 LT 5EERD 5.
728, 5B Biff ¥ B U & Francis 4, “surface reality” .0k Z&Ebh
I o THLWEHLMATLES.

FROZAVEBRL BRI, b xS Y Malone PEIFOESER2Z
FBEicbic b, Y AR—2ADF S TRARIES K800 - R T
A5, BIOZAPBEEC ZORIIZEEED, BhicERRTTLED
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DOlextl, Malone 339, %%, BEERLTEIRLZ LIS T5.
ADPBRRRRE S 5 Z ik - T EOEAREBRD 2 R8N 5
D “cyclic; endless trial ” 28R Z iz B30I R L ¢, Malone %
HhOBERLWYIS Z EBIIT 5. 2505 L9 REBRAYLLOED
TOMEY, Ll hE CofEfhe Clock Without Hands @ tone
DAL -TWB L3 Bbhs. Tikkic Malone ICEf% 5T Th
L.

111

McCullers % The Heart Is a Lonely Hunter Z3\~T “fugal
technique ” Z i\ 7-%%, RUFEX ZOFREIBWTIHAVLSRL TN,
T —HIZDOWTIEEE & “Sojourner ” TEHAL TWBDTHHL TH
X3S

The first voice of the fugue, an announcement pure and solitary,
was repeated intermingling with a second voice, and again repeat-
ed within an elaborated frame, the multiple music, horizontal
and serene, flowed with unhurried majesty. The principal mel-
ody was woven with two other voices, embellished with countless
ingenuities—now dominant, again submerged, it had the sublimity
of a single thing that does not fear surrender to the whole.
Toward the end, the density of the material gathered for the

last enriched insistence on the dominant first motif and with a
chorded final statement the fugue ended.8

“voice” % character |[Z{B X%, “motif” % literary theme 3% %
Bl o, EFIoONER Clock Without Hands ORER % BIZEETL
TWwWhBI sz’ Tihibb, Malone % “first voice” 4 5%5,
second, third, fourth voice * L C® the Judge, Sherman, Jester 73,
ThZh OB LAY » TR A L BB 5.

AERIC 22 5 A0 A Y (Malone 3E#Hiylz, Sherman (348
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B T b 520 1k, WEMIKERS the Judge & Jester ® T ADS
Mhz. L LABEZES ONEICEL TAh5 L, Malone & Jester, the
Judge & Sherman & \~HRT7PCTE %, D% b, Malone & Jester
&, D EOORBMIEREET, BERNLREL T 5. 3kbt, Malone
K& - T Sherman BE X #3252 & Th b, Jester i2 & - TR
Sammy Lank SEE%Wi&T 52 ThB. COBMICL>T, “ARN
WEREBRT S, T L THELOBRCH L CKITVBT 22 2ich s, &
= 5%, the Judge ¥ Sherman LI HH I DWTORELEEST S -
L, HbAETHLRHERIT 22 LI0LY, DVIRBARTE L)
WRE AL, EEICEE I LT, FERCESESRELEL T
7 PUAROFRS, Malone OFIMLK L V5 HAEIZ X » CTROMOERZHD.
B, PR TERZF TR TR - 2T AP - THWES., FARKHR
W€ Th3.

Malone 2SEDFEOER 2 STz ¥ ItH A2 Lk, HxOER
TD “confusion” PR TH S, BONTFROLEWIEELTESIC
BETE RV APPLLT, TOBRMERERENNCDO LY - TL
%, Malone @ 2 v 7 L FERWHRO passage bbb T 5.

He lived now in a curious vacuum surrounded by the concerns
of family life ... and the daily activities swirled around him as
dead leaves ring the centre of a whirlpool, leaving him curiously
untouched. ?

Malone 23 %FhETHY & & L TE-EHRNRREBVERFEIE
BL7mDTh 5. '

Suddenly the screen of words collapsed and, unprotected before
his fate, Malone wept. He covered his face with his broad acid-
stained. hands and fought to control his sobbing breath.
“Excuse me, I guess 'm weak and kind of unhinged.” 10
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N % H0DBEMRE L TO Malone 0% 2RO, L&, %
ZEYBEL TR TERENORBL Lk L5 EHFHT 5.

tkk@,L@@m@tﬂek%%%bﬁﬁkﬁf%wmiuT@iﬁ

LT 5.

Before this spring he [Malone] had always held to a basic

rhythm about life and death—the bible rhythm of the three score

years and ten. But now he dwelt on the inexplicable deaths. ...

There was no rhythm in death-——only the rhythm of the rat,
and the stench of corruption. 1t

BROMiz 250525t B, Homb XY, S0, BR1EEH
LEFERLEFRELBSECIFH, L CPEHES & FEh 2 A0 FIH,
FH5 5 HARPE% 2 LT “a basic rthythm about life and death”
& Malone ZEX T30 ThHA 3%, TOHAWEAME TiicEEow
TED LN L LS § 0, Malone AL VT b OO
ThEPEVIIERBEHLEPIL R/ DThD., AL - THERR
Wi EH o H v EREL RS Malone @ HAD ) A4 L L TOkK
MizCxBLENELS G, Thik, #EHEL AL UEZTHEHAL
“order ” 3 “conceivable design” & BEWER WV E WS X & d HIGT
5.

BV TEH P LERT S S, Malone & THE% 4 5 —HOK
Mnb 5. Thix, ok BROFEM2OLIRELALIOTEDS I8, b
Toi AP LB TE BB H 0 LS KL O ERFET 3HM T 3.

SR TAEFTLNRE ) TH B, ZOfRMRIZE T the Judge
Nd oL AFKREIOBOBHOFIETH S, WIXEFLEREICD 2
DESK, BLAETNC: 2OBBIIE - TENEI & T5. 15,
the Judge OISElL, > 554 LW EEADHRTOTETO
TAPRT LI, RENR BHE EBEL - BEO A0 BHICT ST,
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BORTOL I B AT L) &35 A% BUET 5 Bl b B,
Malone (= OB 5 BT X 5 @S h 5.
T, Malone ©ADOH % T¢ORR\VEEH ORTERE AR

2B S, ROFIANICH D “some mysterious drama” rBEHRPH D
5 Th3B.

For the first time he knew that death was near him. But the

terror that choked him was not caused by the knowledge of

his own death. The terror concerned some mysterious drama

that was going on—although what the drama was about Malone
did not know. 12

BB RIETE R, fAIrLLRObELRI O D) 272 - T
WE] EWHSEBL BRI LI o TORBERIN IR LS T
»%. Malone @, “some mysterious drama” |[Z3[ZAEN B L\ 5
W, BHabABRLE, SORVGIEE LD X8 LR T B
ECihb,

Each morning that summer he had waked up with an amorphous
dread. What was the awful thing that was going to happen to
him? What was it? When? Where? ...he had to get up
and roam the hall ... just roaming, waiting. Waiting for what ?13

Malone OffifEitt RO LIRS Labe T, BHEOKLY AfvE
HET 28 —~BHLPCES DTHLY, BRI B3 25,
“chronos” ¥ L CORTIEER L, T.S. Eliot ®F 5 *“the point of inter-
secton of the timeless with time” *\~»35 FEBRiz 1T 5 “kairos” & L
TOR% [0t @RT L5 iBbhs.

L3, HAMKERD 2 WEHESHWEBHIZEHMCE I Tns 2 v
JHRERIZ, 3k Malone BZEAL TRWHh AL RS,

T, ROMERERBELE S WIEREADDES I Hh. AMFOE



350800 T=r oy vidFEnl 149

HR% T 5 ETD Malone ®Zhix, the Judge Ik - TRBE IR T
5. BARRYIZ X “noble standards of the South” ¢ \~5 BETEbL I
230CTh%. (727, the Judge DB 3 “the South” & (FBIAED
Fh TR, BIBEUNOBADOEX 2EHMTHE.) LHrL T
($FEM ¥ O standards TR, FORLD, WECERETES LB

-

D :
the Judge 2HFEOWMD LK Y £ THZEL THESLW A2 555
Iz, “reality” B HRDD TN L, %ﬁﬁﬁ%\f‘: &, %, cliché %
BEWHS r, BORBAHTHEACLE LR E0b5. IhH0
L7 0% FHOMEBORI bEETTNBLES. D%, YEO
BODEFE L FOBLERSITEDD TR, W, 2o L3L 3L
R AMEOTHEY, H22HbRT iR “reaity” ZBERFTET
MCobbld) XH529%. BENELLILRS. HOBEOELIEZ, R
# o Abraham Lincoln OEFH L HEL TL £ )BEIE » TBRAITET
2D Ths. bouvik, ZxZ(Ld 3 “reality” REEMR cliché 2fF
LTI -T, BHRBHEL, MERE T2 L2 BVEL
5895 BORTHARLALILE, ko

“ Sometimes I think it was to spite me. My son was trying to
break an axiom.” 14

EREL TEYRBHA 2T - T3, (EE #HoBTFE, B
DNTHRIzN- L 5, Fox Clane (the Judge] 9o R FIZR 1L T
TR T 2370 Th5.) B, BF0ONEEd->TLTIFOR
H 2GS 5 2 TIRIRE - Tl 0x - &35 LT 5 TR
VS DIl o TLE » T %09 3 Fhuin s,

¥ i<, the Judge ®Z 3 LIAE D X, H 5 EMAET B &\ 58
EXRb5EY, MEd > TLTIEL R
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“He was one of those persons who felt that anything he owned
was greatly superior to the possession of others.” 1 “Not being
introverted, his grandfather [the Judge]l had never wondered
if he himself was normal or not.”16 “He [the Judge} tried to
twist the words to his own reason.” 17

LoXSKR TCobhY) ORI, diché T o5 2005
W-MERERAR L X, I IRT HBEHT, ERELLE wbwa
() 2 WS BETERINLZIORMESRVDOESLS. F50)
#REOEER, BEREBIETESCLhLE, EIVWIREERLE
Z2ThHAI. ZENFETERLBRETESH, BDIRFVBINS.
SEACEARMLTLES b, FFEE “twist” LTEMLTLE S D,
FoTLEI, HBWE Malone @ X 51T & 3L\ RTGIZIRUGAT,
»Ch 5.

the Judge =54 % Malone OEEE, o BEO Fo itk Tt
KirdDThs. “And if the old Judge was not right, who could be
right?”18 L L2 OBEI AR HEROMHE L HicBh TL ¥ 5. BHE
Thd BT ilErsRc LB TL % 524, Malone /g &
XX, K, FLWHEEY ThB. huk, HOEERANDOKTIBS.
oFY, BAWMThHY, B d - IERTHY, T ERLN
DY ERREETI LT BIFETHS.

Malone B E0OFE, HbBPHCOE LI THEFTE L0250,
EMFEESDE, LIELGLLTHLTHE. L OEWT “radical” i
FATH % Sherman & OHAEWRD - THH LY BEEL Tnb.  the
Judge ®%f Jester Clane MHALONET 280 ST 2 KL E5D 3
Sherman #@EL TTH3 I L BUEbt s LEREL, 727, —HI
WL - TTHY, MAFHEC LB LI ENED B,

The boy [Sherman Pew] went away and Malone watched him
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jay-walk across the street. He was cold with loathing and ha-
tred. As he sat holding the pestle there was in him enough
composure to wonder at those alien emotions that had veered so
violently in his once mild heart. He was split between love and
hatred—but what he loved and what he hated was unclear. For
the first time he knew that death was near him.19

ZOHEE T Malone O 7E -7z HHRE, “the soft, sweet limbo
sleep” ThHbINBDER, “violent emotions” #HNIZHT 5 Z & 12
J » T, Malone 3R AEEYBEEINDS. Z0RZEH»L O
(%, BEARZE & KRk &\ ) —F “ritualistic” RfTAIC L - TR T
W,
The pharmacy was the first store open in Milan and the last to
close. Standing faithfully, listening to complaints, prescribing
medicine, making cokes and sundaes, compounding prescriptions
...no more, no more! Why had he done it so long? Like a
plodding old mule going round and round a sorghum mill. ...
Malone put one capsule in his mouth and drank half a glass of

water. How much water would he have to drink to swallow
the forty capsules? 2

KOWRTHE AR EATIOMRRBRT 2455, Zhid Malone
@ “death by water” ¥ 350 6.’

EEE, FHO Malone 3£ BR-LZBETABIZAA-TWE. Jz&
X BOCDOEIZMe 5 s Herman Klein 2BEL ¥ - T 5.
hHWE, HRZRZBRITEEADOSN L. WEOBTHED “revul-
sion against nature” {Z4%, L LAFEOIRE I P2 5. THERD
Tk, “eurotone” L WIHFEME R EIREThH-ONE St
Vo 7 T S REHRORIE By Malone 0% 5 5.

Lal, {lCd L TRENTD - 720k Kierkegaard OFETH 5.

The greatest danger, that of losing one’s own self, may pass off
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quietly as if it were nothing; every other loss, that of an arm,
a leg, five dollars, a wife, etc., is sure to be noticed. 21

FTLTHLBIRDWTIHRHEE TL Tn%. “He had lost himself—he
realized that surely.” 213 &3 ¥ 7-% D L 5123 # %2 5. “He wonders
how he can die since he has spent unlived.” 2 % = ¢ Malone I,
“what is righteous living?” “ What is eternal life??” r\35[% %
5. BER BEShTiIBLshkv. BEPROPLRVE i,
Sherman Pew REOFHZEIZInbS Sh 5.

C OFHFT Malone O - 1TENE, ZHWICRTEINEERTHS
LA v. BABMKRIERBAL TELBADFELHERZL LIS T5HA
TA—7W AT L L RERLIETOETh B, S, FricEEo
TEAME, Malone DAEFEBEICESTIZLAETNTOAMTHY,
o BRYRBRIZTZ IR, 5 LD “communication” 7 dalE
BONRIELEBERT S, SHiIZ, B od@Ficts - T THSO#ME &
S b Lo v RA] RELRETHI LI, FERBIEETLL
A9, %@ Sherman Pew 123 L T Malone (R L 0383 e b » 72
DTh5.

Malone @ Z OfT%7 ERBOffifEL $ 23D Th-2Dp, ¥\
BRIV SIBZOPIDWT, Malone HEICEWI IHh3HEMBIH
CTCwRnE kAR B 7, HMEHFELET Q7. £ LT “I T have
one (an immortal soul], I don’t want to lose it.” 2 *\ 3B D3 %
R LABIL A0, 2\ 5 HI&e: Malone DPMIZE - TS 5.

McCullers (& LI, AREZZHL, HREFAML TWIFA L
Malone ##i<. 3 5 “the end of life” % “the beginning of a new
season ” [TBEX D L,

Yes, the earth had revolved its seasons and spring had come
again. But there was no longer a revulsion against nature, against
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things. A strange lightness had come upon his soul and he
exalted. He locked at nature now and it was part of himself.
He was no longer a man watching a clock without hands. He
was not alone, he did not rebel, he did not suffer. He did not
even think of death these days. He was not a man dying—
nobody died, everybody died. 2

5 ZOBRMTE, HREiO X S 2EHd &< “some mysterious drama”
Vo LTy & o 7z Malone T, % © “drama” %% Ah,
FIED T ¥ %z Malone 272 » T %, Ik RSO RGFF 2RI
ISR BAETE RS > T3, BHE VI o b ERE
NZZZ VT X 3 RENRD 5.

FENERATC, OB ES 3T, “order and a simplicity that
Malone had never known before ” 26 2 #5 8%, Malone DRIZES Z O
B, Jester DIFRATHD HHIERZ PR 2B Ic B2 RBE LML TH 5. &
b5 A, WEHC Malone 28 ER LR TEARWVE, WAWER, Thb
%, “crazy, complex town” D TD“ going round and round a cane
mill 7 OFER R TR S BEICHE B URANOEA, L HET IO TR
BB 5. DD, Malone OMEFIZHF A RERILHO L Db >z &
WA BThHAI, '

Malone (I “ice-cold water ” %D DODIER Wx B, D “icecold
water ” (&5 & BUES THART 5 - 23T 5. McCullers 4% &
A EHEIZ, “a symbol of something beautiful, something long for” &
LTS, ZOfERIEEBWTS %5 Thb, & XRD passage IZHET
TE& 5.

An ordinary practical man who seldom day dreamed, he was
day dreaming now that in the autumn he was going to a
northern country, to Vermont or Maine where again he. would
see snow. ... As he thought of snow he felt a freedom. 7
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Malone HSRHAIICTHT EFHIMFICEA LD THS 5 &) Z LI,
WS ORDHEHPLEAD DT ESY, EHDHIE “icecold water” @
image OEDRAHELENS 5. [ITHENEBE B LT AL
B, KT 23 0TEEL, BETH2I008BELTOETHD, “ice-
cold water” Th 5., FOEMKRT McCullers 2% “the most living piece
of literature, except for the Bible ” 28 X If: 4,72 Joyce @ “ The Dead”
TOEOFEPIFLEFEHETHEZ2EES. bir 5 ¥ Joyce B Gabriel %
“a horse walking round and round in order to drive the mill” Tk
5L, McCullers »% “a plodding old mule going round and round
a sorghum mill” C Malone #55b %5 LA,

v

Clock Without Hands 154 2 HaFR TS TRE L < e 7208,
Fik, McCullers Z3MEDERICE A LRk L S R EER R vision 242
LTwbzrizdl, %/, JoRoRMIH Tl ORELEH
ALT03E eI ML THRVIHELZ FTLiowvwe B2, BiRd, &
HTRBBEY, X<{Exbh, BirTboh T3,

775, ANEOTREROER, ABORENLEES S EH S L LEds,
ERERE TR LA Ko TLE LWV TSRV Tkl
. Zhik, Malone ) AHORF L L TERBREL-3DTH B
DY, FREIEEAFORATH L0, I TEBRLEW. L
L, ARz & - T “eternal life” « imrﬁortal soul” X\ 5 DL, H<
FCHRSIBT BENE RO ThH B0 5, Malone MRIANER X 7
PHIEREVIRED SNIE, ERICHEIDTHED0 3 iR,
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35000 T<e v viginl 155

2 Carson McCullers, The Heart Is a Lonely Hunter (Boston: Houghton
Mifflin, ¢ 1967), p. 269.

3 Ibid., p. 273.

4 Carson McCullers, The Member of the Wedding, in The Shorter Novels
& Stories of Carson McCullers, p. 415.

5 Lawrence Graver, Carson McCullers (Univ. of Minnesota Pamphlets of
American Writers; Minneapolis: Univ, of Minnesota Press, ¢ 1969), p. 42.
6 Graham Greene, quoted in The Heart Is a Lonely Hunter (Middlesex :
Penguin Books, ¢ 1943).

7 The Heart Is a Lonely Hunter (Boston : Houghton Mifflin, ¢ 1967), p. 273.
8 Carson McCullers, “ The Sojourner,” The Shorter Novels & Stories of
Carson McCullers, p. 111.

9 Carson McCullers, Clock Without Hands (Middlesex : Penguin Books,
c 1961), p. 13.

10 Ibid., p. 11.

11 Ibid., p. 26.

12 Ibid, p. 27.

13 Iid., p. 101.

14 1bid., pp. 21-2.

15 Clock Without Hands, p. 48.

16 1bid., p. 86.

17  Ibid., p. 30.

18 Ibid., p. 18.

19 Ibid., p. 27.

20 Ibid., pp. 102-3.

21 Ibid., p. 130.

22 Ibid., p. 130.

23 Ibid., p. 132,

24 Ibid., p. 195.

25 Ibid., p. 204.

26 Ibid., p. 207.

27 Ibid., p. 115.

28 Carson McCullers, “ A Hospital Christmas Eve,” The Mortgaged Heart
(Boston : Houghton Mifflin, 1971), p. 245.

29 72+ %1% Lawrence Graver (kD XS5 RFHEL T35,

b
p.
b
P
P
b



156 3508900 Ivey vidsEal

To anyone who remembers the daring symbolic design of The Heart
Is a Lonely Hunter, the measured suspense in “ The Ballad of the Sad
Cafe,” ... Clock Without Hands must come as an unhappy reminder of
a talent no longer at full strength. In none of her earlier books is the
plot so clumsily managed, the pacing so tedious, the people so vacant,
the symbolism so ineffeétively contrived. (Lawrence Graver, Carson
McCullers, pp. 43-4.)
% 5\ F. Hoffman 3T O X 5t 5.

She has since published one other novel, Clock Without Hands, which
is Tiot a successful work...; But the book does not hold up well, by
comparison with Ballad and even the first two novels. (Frederick J.
Hoffmann, The Art of Southern Fiction (Carbondale & Edwardsville :
Southern Illinois Univ. Press, 19673, p. 72.)



