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Eugene O'Neill @ All God's Chillun Got Wings (19234, LIF
O'Neill @#IfERIcM L2 () WEFIFELRT) ZRALBAOKEE
Y EEETAETI9234 5 B New York THE I, = OB 2SEE
Y97 “ problem play” & L TR L Wid & FREER FPOSREL 724
DTHB. 74U HEEPOFTEZOBOREL L HITIERiEbh
Iz s L < mbh g d @ & LTk Dion Boucicault (1822-1890) @
The Octoroon (18594%)¥) ¢ Edward Sheldon (1886-1946) @ The
Nigger (1909441 BEAET D, WEE SBBEBLETOI 0L TER
BLEL Ty, ONell ABOEHTRTCREZREATICBAR L
T The Dreamy Kid (1918) & The Emperor Jones (1920) & »iFeFHE X
T3, O3 M2 REML-BIEROE T OTEE All God's
Chillun Got Wings O Tikic\w., OB ONeill glod YT &
B LB OB ¥ 2 I A RO IR T - & SHTH 5.

O'Neill (3 = OFE SO L < I ABEFIFRLZOLRBIHL T
KD LS OB R HEEL T 5.

The play itself, as anyone has read it with intelligence knows, is

&

never a “race-problem ” play. Its intention is confined to por-
traying the special lives of individual human beings. It is prima-
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rily a study of the two principal characters, and their tragic
struggle for happiness. ... Nothing could be further from my
wish than to stir up racial feeling.?2

I admit that there is prejudice against the intermarriage of
whites and blacks, but what has that to do with my play? I
don’t advocate intermarriage in it. I am never the advocate of
of anything in any play—except Humanity toward Humanity.?

O'Neill 3 Z O THMZ EOABET 2BMEB I LR TE LY
SHEXTHEE, o ONeill BleFiIc s - CEELER LD, F
Fe L COEANEE —FmBleFREN—»FEHIICSh T 5.
FXLL ZhE LbbeiRo TH S AHOIELRER Hx ADA&EDF
KERT L2 L ThY, SHIRAMRAEOSFENLRBEHRY AREDHE
DBEROFIZREDLY L5 T FRNR LS L wx k5. Al God's
Chillun Got Wings T BAMAEM OGO G 2@z OMby BT
T, 2L EORMACERAZBRLLLVIDOTHS. ZOREOER
& O'Neill ©2BIFHEB BT CEEQORBOF T AR LS.
R TR ZDEARIH O BIFTOREL 7T T 5 itk »>T, ONeill
PEHELHOCESORHOLDIED LSBT 7 —F2RA T2
A5 T53DTHB.

I

S DEIRES Y E - BASRO—E b3 L 5 Th B8, -8
LAY BA Jim tAA Ella & £ AR E LT85 25 E L To itk
17 EMo LGV i s .

Jim ¥ Ella 2’2 FhHAFICLEBELEEORERE - OB OFE
B R R L T3, Ella 284 % Jim O FEOH 4 2o AMKK
EBEbICShTw L. HEGPRERIERCERO Ela & ELICHEA
TWEFTIHCORAL L TORHZEPIHEBRICEL L > T 5. ff
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XL Ella 12J§5 9 Crow” Chocolate ” “ Smoke” nigger * & .+
STBEICESD “ BT KOWTORWOT B R LD NS,

Jim F—FE Ella »25F 2@ 5 TLE I, HAL R > TOB
ABHBEGbh 2 Ella 28 FORFL2 2T A L LI 550
FAR, 72V aOBAPREICD > TEGOT LR TELAANDS
WL BPESIBEAFDIDTH L L2 TEbIZT 5.

JIM.... I don’t ask you to love me... only to wait—to know
you like me—to be near you... to give my life and blood and
all the strength that’s in me to give you peace and joy—to
become your slave! (Act I, Scene 3. P. 318.)

Jim OFAEFRERBICHR L GERRIC 222 Thb. HE O
BRI L > TE—ROT 2V 7 AL L CACOMEKRNE BROBEY »H
WH5 L350 THS. L LEENKE I OERBROBIFTXFELSDP -
THREWCEZ S 47l FHERBRD 0 EREAC AR A O S A DT
e d L BMWLTLED.

JIM. ... I work like the devil. It’s all in my head—and correct
to a T. Then when I'm called on—I stand up—all the white
faces looking at me—and I can feel their eyes—I hear my own
voice sounding funny, trembling—and all of a sudden it’s all
gone in my head—there’s nothing remembered—and I hear my-

self stuttering—and give up—sit down.. ..
(Act 1, Scene 3. P. 316.)

R &5 g TR EEZEEORRBIZKRD A 5.

JIM.... On all sides are white men starting to write. They're
so sure—even the ones that I know know nothing. But I know
it all—but I can’t remember any more—it fades—it goes—it’s
gone. There’s a blank in my head—stupidity—I sit like a fool
fighting to remember. . .. (Act I, Scene 3. P. 316.)
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Jim PP A R T oW TET O LS KRR < VETFEE, A
AR 2 ROMS HWHEREETHI0THS. MEShDI IO
BEEEDITEIREE The Long Voyage Home (1916) @ Olson O (s7)
B D DIBEERY & BICHERIL 723 0 Ch 575, DEMICE - s Gold
(1920) @ Captain Bartlett 230% F :bh b nightmarfa EFEEED,

—~HEOWMbLWECHEHE VA2 ThA . Jim REHSE T Ella 26k
OERMNER TH L2 T LADEEICF M 72EELTHLE, “You
white devil woman!” (p. 340) ¢t HET . BAOREILL - TEAD
HESEAC OB L X, “B7 T BEMOBEE, WRE—EEL T
SR ZEC, WHEIEENTL0THS. BRI Jim ©
ERE B ARME, TheBEORBAL L COHBETORETH S,
— 5o Ella 23 Jim i2xbd % BBEE #3350 HEH LB OB R T

ERETA 5T - L HinbWEOLE T TIZ Jim » 58 TR LA A
f® Mickey X D¥D Lok d. BLEZELRBCEFES Jim 2
- BbRBEOEERHEOT L. HOKM DRI T O BRI A ER
DEEXFHTOLNTLE->TWEDTHS.

JIM. ... why haven’t you ever hardly spoken to me—for years?
ELLA. (resentfully) What would I speak about? You and me've
got nothing in common any more.

JIM. ... I—only want to help you, Ella.
ELLA.... Of all the nerve! You’re certainly forgetting your
place! (Act 1, Scene 2. P. 310.)

Thd b B EXET Mickey TFE2YSKAABOH LWL Jim OF4
AN TH : OFEBAEEIZA S, Ly LI Hattie o33 2GR &
IBRBERBELOEREBAEROEE Y RL T35,

ELLA.... Where are you teaching? In a colored school,
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I suppose. (There is an indifferent vsuperiority in her words.
. ' (Act II, Scene 1. P, 327.)

HOTRLOBEE I RFOT BMAE T 5 L BERE S5 b S %
R REoT 3.

ELLA. It’s his Old Man—all dolled up like a circus horse! Well,
they can’t help it. It’s in the blood, I suppose. They're ignorant,
that’s all there is to it. (Act II, Scene 1. P. 330.)

PR THEEE L COBA-BITHT5EEL F-RUBEORizEbIh
< %,

ELLA.... Be kind to you, treat you decent, and in a second
you’ve got a swelled head, you think you’re somebody, you’re
over the place putting on airs; why, it’s got so 1 can’t even
walk down the street without seeing niggers, niggers everywhere.

(Act II, Scene 3. P. 338)

Lol ol ibhbhoER%2 0L 0k, Ella &7:72 Jim <B4 2R v
Mea—fg® black man & LTaRL Th\W2 & Th b, Hardim
ORBE R -7EA Shorty WH-E DWW BEEILL > T O LW EEPLH
RENRS. ' '

ELLA. The only white man in the world! Kind and white.

You’re all black—black to the heart. (Act I, Scene 3. P. 314.)

&4t Jim % white man & FE—LL, iz Shorty % H\ X (black)
EEDDOTBOTHE. BTISLMPI DI iczsy, Ela o
DU HRbRE “white” & “black” (2D C ORI LB RS
-7 dDOTh% bhbh@rlta A ABE—EEERy, ThrEE
T BANE SEROLIZIE ) OBEIXRE S, Ella £ Jim 2%
NEFNKFE L TELBEEDE LbbRIREAS WL RRES, HED
BEHORARITRHADLHPAT 225 Ltz BREAOE O OY T2
b TwEDTH S, _ADREBEFEOTALIG, fico—ERERL




All God's Chillur Got Wings 3517 BHEHHZDOWT 81
T3 30D H LBz DEEER & 2hic 8 SR AERIE M: &
WL ERTEBTHA .

ONeill 3= o cABHEBREOIS L Z2BA Ella ©, BA Jim iz
9 AEEN R RBEORMEB I BINFEOT X 2 R¥ 5. i)t “ Nigger
Jim” G5 L TR SRR A L RIER, o Hattie 2% Jim iz
bx 2 BEORIHIERINS.

HATTIE. ... the doctor says she may develop a violent mania,
dangerous for you—get worse and worse until—Jim, you'll go
crazy too—living this way. Today she raved on about “Black!
Black!” and cried because she said her skin was turning
black—that you had poisoned her—-  (Act II, Scene 2. P. 334.)

SOEDPFIRL I3 LOFR, P (R ABEOSHDREH -
TEEHBERTOF 2MAORicBEbiz3h 5
ELLA.... Black! Black! Black as dirt! You’ve poisoned me!

I can’t wash myself clean! Oh, I hate you!
(Act 11, Scene 3. P. 339.)

O'Neill ORiE 4 2 OMEZVIEAIT X » THER SN 8Bk
BR8N %2 3 - ThhvbhicB5 30 Th 5.

I

Ella @ Jim &89 20O X5 bbbl & SRR E IR
D5, ThEEFHNZOERH-—HaCRS o s -7 Th B, HLEX
BALLTCOBIEFCATA £ —-2%, bhasPRAOER Jim wBH
F5:B o0, L Eni g “ white man Jim” iz k&
TERPMEHNTH S, Mickey & OBOPEHEIZ S HO LN IFLICE
higwlENE e TN AR, Har B UEEEZEL I RVRERT
4 inj\ Jim Th%. Ela 22 5o CZ® Jim (ZFMERG R AL
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DHEBEEZTHY, BLOWMThE., COERSFILVA— 5 —Tha.
7
735 L A b - Tl “ white man” Tk TS s

ELLA. ... youre the whitest of the white! I want you to climb

and climb—and step on’em, stamp right on their mean faces!
(Act 11, Scene 2. P 329.)

O LS “white” Thd I L RELIZL > CEHOHE, FRXONTH
D EIEE L CARIMNE METH S, Ella X 25 L CREBOSH T
OFTH ik d “He's white, isn’t he--the Whitestb man that ever
lived” (p. 339.) 2522050 ThH5. ikt Jim ODERIp70
WA R GERES O, BEROREBERL AL A THEROREC
BALTLE -7 Th 5. '

ELLA. (brightly) ... only you mustn’t all the time be a boy.
Sometimes you must be my old kind Uncle Jim who’s been with
us for years and years. Will you Jim?

(Act 11, Scene 3. P. 342%)

TROROROFTED THEI T EHINEBL ORRkO AN
HFHE—HEEORD. BRBHICS W TUEERRE L2071 v = — 3
FULIEECHrTHB. »

DX EOHBEFEOIZLAEETOMMIC DY » T Ella & Jim
B AL L COEMERY HEL, “white Jim” OL%E DL blL, =
heBERrER—T50Thb. FO—FCHlLFEERECSHE -
AMid 5 “nigger Jim” & 2V TR AORIMICEGT L. BWHIFOFK
THHTHIRS S - ORI R R R T

... (Ella’s) eyes fasten on the primitive mask and she gives a
stifled scream. (Act II, Scene 1. P. 328.)

PR TELEAZ O L bbb RFEELZ BN L T 5D, o
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SOEEICHERWEEX D LIS, KEICH - THEEET L.

ELLA.... Why don’t you let me be happy? He’s white, isn’t
he—the whitest man that ever lived? Where do you come in
to interfere? Black! Black! Black as dirt!

’ (Act II, Scene 3. P. 339.)
RIS T SRR EEOREL S LT 20 THS. Ll
703 b EEORGE Black) 3% Jim © AR FLER#T
hEILETMLTEDILT S, ThEdFERE 703 L0 > TEAL Jim
CEDDIFLFEOHIIRINS.

ELLA. ... It's all right, Jim! It’s dead. The devil’s dead. See!
Tt couldn’t live—unless you passed. If you’d passed it would
have lived in you. Then I'd have had to kill you, Jim, don’t
you see ? (Act 1II, Scene 3. P. 340.)

COREE 7 A7 TREWBEEMTHOBERT 530, Jim oW dh
% “nigger” ZHFT e ThS. AA (AT DEA B i3
BT RO EETREDT 2 Th .

Z OO OBEHE AMEOR W CIZ B AP ELOEOBRETH -

T, ONeill BI0% L OFEAR LB AERBEORLT L ER B30 &
ZA5ThB.

I

Ella & Jim %% OIBEE O LRI R IHE~ OB B CREITE DL
TS ORTOROBEOEMATEHZ. BLEOHR - YL %
> D ORMBEEIhS. ONeill 238857345 - 0BRBTbhbh i
BT LHEOOENRHEORE L L TERNR IO LEXI NS,
BEORBEHZOEOFEE O ANX* OFEIBEE~OEN, BEESG
OFEENL VI IRBIIERTHLE, BRELEEEBE—HF~0BLO
HOA 4 — 20BN RRAFE—OOhIBAL T 2 & Clikex
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BHEL L5 &L, ZhPBREOHABARTES THL L5 E, HD
58 F% Bafic L C Ella @EKOMR~, Jim (3 5 3R
BRI OFEREOPIT, ThEhk#oHe Mz 5 L 30, LerLEIE
FOEHEIHLOLBR T ZADREDWT, binb I ERMAF~OD
BE—RBH#OTEHESR QOABBESTREHETFON A - vOHR—
DR EEL YT 3.

ELLA.... You dirty nigger! (Act II, Scere 2. P. 337.)
JIM. ... You white devil woman ! (Act II, Scene 3. P. 340.)

EHL LI RVEROEREN L ORBEEREFOFICD - DO Th 5.
WELTEIETRE Z L OTE BRBOBIE, WEHBLRCITOD
EhED R EMETED S BInAETESGVEFEORR L pR >, O
5 LAHEDE L LEEII X WL THhERROTECEEYEL TR
B EABOED O HRBRL WA LS. Z OdkEEHIIE Ella
LETIHED, FHEE53THILITERVKRE, Jim ONELXRD S
PRELTEHEOASIR DR > T, Jim d FLALD ALEOREE
Ella & 3610303 5 Bl— AR B BE——Oh i BRI 0 Th 5.

LT

Dbt Al God's Chillun Got Wings D NS O U ¥ 1z
LR AEIEOWAEE LT b Tk, X 0 EERFERTAMONE
REIEOEEY U CERL. ONeill 0BRIZH Evbiviz X 5 hBA
¢ H A D Intermarriage Oiui° race problem ¥ LT 52 2 Thd»
L THDE FXLL ONeill 0T 280, EALEOPR
HEICRIEL BAAALT, ANHOEER ABFEEDCL Y AT b2 LT
Hot, ZOBREBIZEWT ONeill 232 5 2 2 ARIEEIN R AHEAED
BEIYT2HETCH - D Th B,
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bPhbhiE OB THGNRRFTOER L L CHLRTHE D
RO LI ICHETEZ EBRRETH .

(1 REESERY 1 78 A 22 R LB

(2)E LR o 3

PEEHORAEH

@R EH T~ DRTRS
LR EENRI RCEMITOROBEEH L WS 2B TES. 08
€ O'Neill DFFEIENCHE L BEZETEOWTREZHWT- 5 ARNE
OHEEMBERZ ZOMFZ L WL LY. ¥ LRBROE, R &
BOEN Zhi, MO0 ONell oA/ E LD EDTE
bo., WEDH, T3 LuRELVFBALEECHERY, bivbiudsf~
DEIHELFD B J LI HT % Desire Under the Elms (1924)
® Eben iz, HTOA A —POTFBRBHD r — 2%, HOOMOZEKZ
X BER T H AL MR OB ST T OBEHBE L DT B Diff rent
(1920) ® Emma iz, EEHOBMOLRBOBHOAE, EL LS L
THHEFICEDT “Adam!” LHOBOZFEFATLES Mourning
Becomes Electra (1931) @ Lavinia 2, % L T EORE~OETH
B, V2 VIADORED T TV AL E 5T The Emperor
Jones (1920) @ Brutus LR 22 W TE %, ONeill ko hs@on%k
Ayl eF— 7% Al God's Chillun Got Wings B W TEALTHD
AHoBEI#ERT 52 & &:'.,t »C, Humanity ORJFITES S L Lk
Wi X 3.

O'Neill FEFEOE—IZOWT LIZLE mﬁ‘éi’béfkﬁﬁﬁﬁ%—nﬁ@w
Bt e Ohhb b L T i‘a‘ﬁu&%%ﬂaxfwé. ES AR |
DIEIVE S A7 19234 2415 F C Ukt § B % DBIFF I 8 R4 o Bk
PHEORLEAR S WD LEAL T B L Sha, LTl The Em-
peror Jomes (1920) % Diff'rent (1920) @k 5 hiBERAEEE-CEOH)
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HEr L b P70 0L O DfEREAERHL TWE I J, 19234
¥ 72, O'Neill BREF—— Strange Interiude (1927) = Monrning Be-
comes Electra (1931) S DHIWERF——IT/m L7z & 5 Mo iy 7~
OREST - EFHE, THhBZELIBDSLSRTWRVWDOTHS. I5HIZR
All God’s Chillun Got Wings Bk 3 MO BERYEERINS
D LA R ETHEMA Btk 5 Th B, LinL 2Rz b hivb b
b & OBIOE AL DIEEIR R EETE O'Neill DEF, B -
TRBBONHERIZL > TEALIhTWB I L 25D Th 5.
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OLSON. ... I mean all time to go back home at end of \}oyage. ‘But I
come ashore, I take to drink, I take many drinks, 1 get drunk, I spend
all money, I have to ship away for another voyage ...

6 Ibid., Gold (Act II. P. 641.)
i Bartlett XD CEIG LR TS BT S BTRAZEBR L

T, FEBECLPEIhFEORTRABHOFBRIL O I bh .

BARTLETT. ... That cook and that boy. They come to me. I'm gettin to
be afeered o’ goin’ to sleep—not ‘feered o’ them, I don’t see them. ...
Not all the ghosts out o’ hell kin keep me from a thing I've set my
mind on...

David Sievers (32 5 Lz FLOEE PIE

“ repetition-compulsions ” ¥ X} 32 rFIEHL T 5.
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David Sievers, Freud on Broadway (New York: Cooper Square Pub-
lishers, 1970), p. 102.

7 “white man” O—HRLRAFTITKIZL - TRAMICE LW LD SH
&5,

“a white man” : a thoroughly straightforward and honourable man,
and who could never do a dirty action.

E. Cobham Brewer (ed.), A Dictionary of FPhrase and Fable (London :
Cassell and Co.) p. 1136 (WHITE ¢Ig)
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old as Greek drama. (Modern Drama Vol. III, December 1960, No. 3)
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