63

PR E L To W. D. Howells @
— DDA

——Criticism and Fiction ¥ *“ Novel-Writing and Novel-Reading "—

=S O R N/ G £

W. D. Howells (1837-1920) O#tFEmOEH X, —F CTEAE, =il
BAEDEEYHL DT, ZDEFKIX “the simple, the natural, and
the honest " o5 3O HETOMIEIT I TALEREIFTL WS Y 7Y KA
WTHDB., —BICE, oV 7Y Aadkt A Modern Instance D353 &
718826 HT F CInHE Y ST 2 ST B, Linl, 200 7 )
X FE, BOCOERIC b s X SAIME - HAFEHOMMICIE, 7 b AL
BHLIBE. TLT, b - & NS HEGR 2 E\ 218804 (R ks L 190
T b, T - 1. '

AR, #EFERE L To Howells 0V 7V XadmoRgy nd VEE)
(“truth ™) 2WETE2IO0BRKETH S, FLC THE) e [
L\Wd oy (“beautiful ”) & TRE S| (“good”) IZie B4p, L\ I A
TOHE L%, 1880FROREMNEBMEE U T Criticism and Fiction (1891)
L, 180X LD B3DL LT, 189MEDEFKTICHEL- 220
BEOS3bD1D>TCThs “Novel-Writing and Novel-Reading: An Im-
personal Explanation » LEEELT BHRHLISETELDOTHLS.
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I

Criticism and Fiction OEHOE T, Howells (&, /NIE TFEL L
T, Buwd oy (“beautiful and good”) (p. 10) 12D\ CO/NR OELE
ERL RO TH B EHELT0E. LbL, PMHED ELLITC B
VRO LW IHERE, ~BROADHFALELTLIARL BRI EER
», Howells 3D b 548 % Edmund Burke © A Philosophical
Enguiry into the Nature of the Sublime and the Beautiful (1757) &
J. A. Symonds © Renaissance in Italy: The Catholic Reaction (1886)
2R T 5. Symonds 32 L T, “what is unpretentious and what
is true is always beautiful and good, and nothing else is so.” (pp. 9— 
10) &, ABilkckirs THE) B 1E, TRE¥FSO) KBLLLVIEL
REL pbbB30T, L THARRLO TRV EZHLMIZL T
2. |

Howells (32 9\ 5 THE] 2RO ZLHER V7 Y XADLHFEERAL
DTh B, Fhi “nothing more and nothing less than the truthful
treatment of material ” (p. 38)6 gk by, %1 T, Howells
O OFROEREEIFCOWTRINALOTEERL, FHIWT5E
FOBEITRPR T BT 2 BEINEBOBRIKED D
¥, CAREMTIERODZERORGIZR B, & Howells & /!

In life he [the realist] finds nothing insignificant; all tells for
destiny and character. ... He cannot look upon human life and
declare this thing or that thing unworthy of notice, any more
than the scientist can declare a fact of the material world beneath
the dignity of his inquiry. (p. 15)

Howells {3 Armando Palacio Valdés 0oxig#E b T, BRO/GHE
BEhHWEIEVLEFERRLILMS I LT 5BEL L - T0BY, Zh

|
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13 “all is equally grand, all is equally just; all is equally beautiful ”
(p. 33) LWIHIEZRPETWIDThHBEWS. X5, Howells &
Valdés 12213 in% ¢, “...beauty...exists in the human spirit, and
is the beautiful effect which it receives from the true meaning of
things ; it does not matter what the things are, and it is the func-
tion of the artist who feels this effect to impart it to others.” (pp.
33-34) 5. X¥hiZ, kD LS Valdés hHEIHL T3
“He (the artist] who sets deliber‘atély about modifying nature,
shows that he has not felt her beauty and therefore cannot make
others feel it. The puerile desire which some artists without
genius manifest to go about selecting in nature, not what seems to
them beautiful, but what they think will seem beautiful to others,

and rejecting what may displease them, ordinarily produces cold
and insipid works.” (p. 34)

INRFD THELV] 30 R0 R2IDORTIETZOE, MAN TE
LWvy 2 Bx230% BAOG» L ERLATRE 25\ 23 Val-
dés OEFXMEDL TD.

D XYz Howells %, BEERIDE MFEL W &I EHE /NI
KL 7230 ThH5E 35, PRFEIBRFEELAL LS CEEL KD S 3
OTh M, 4 HOMFE—NHRBL bx bRREEBAR D Th
b, ¥BBERIOEEALTHERL, NETHRIRBIEIDE - & 3
AL CWAROSOIBEL, Lid TFHEEX) & THEk (p. 68)
ZHLIRMEHELNETH B, eEBL

FLTC, PRFREFOHRIZEALTHEAMRDOWTOEEREL LS
ZDEDBET TR, W&l 20 TOEEL AR FE«DARICE
FET A vy 7 v EBEL, BRLTHLINETHS, & Howells
ExBH, Lo TBE) ¢ I BWNRORMZ W35 00 204
HTh -
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PNHROBEMOFINT b7z TOBE=DAF » 7 LT, Howells 2377
Rigd O eEX 2O TEHERHE Ths. o NEERHET & &,
TARIORER) OBRICOVWTCOFMETH b, PREPEBIICHEL,
R AR T 2 PHERBHOBBELOFEC L LDV 0Tk
Thidzshv, COFEZEEEASIEITL - TURLD T, Pz T
Lwdol & TRWID) 34h s, & Howells % x T3, (p. 10)
DX, PMHEBTIAR TELWEO) R RERT 20 TiREL,
FELLT BUWdo] 230 THD L LAEAE TS, Dato B
ANBOTh, BiErBAECBHR T2 e 2BLTERINEIRELOTH
3. ThixEk, BRKEBEThIIEZ X-T, L fFRkE
BHIHZeTdhbs. LT ZOfEShA TRLVWEO) DBRED
HRE LT, HEER, HENZIONAEND, & Howells 3#% %:
“...the finest effect of the ¢ beautiful’ will be ethical and not aesthetic
merely.” (p. 42) Zh? Howells ©F 5 /Mo i 2 8ERETH L, =
OBEEHERTIE, W RBDHD BU BRI OLRE, LEXLD:
“ Morality penetrates all things, it is the soul of all things.” (p. 42)
a5 Howells 3gk® T, —R MLy 3 O - BN
BWOBI LA HBY, TOLS5 RS, [3#) QEATLRIOLREL
55 [E ORUPEEZOR TELW D) S TEOBMEH: (“a
true morality ") %> CWBBEET TH S EE ). PHFEFAZ I
BOHFIZE LR AEBERNRBERICEEIRPTWIDOThHE L2 b
EFEXCOT, MHRKAOHEEUL BT IR 3 L) CHIERL bR
L 5\ “ The greater his {the novelist’s] power, the greater his
responsibility before the human conscience, which is God in us.” (p. 43)
T TEOMERE] vkl TEhsdhr e e, Howells 0F % T
&, PHORM & OPRCTOWME 0T, ARERCDbLRvE
DERERTDHLIRIVENRDIOTHL. FLT, DRARIFRT LA
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WOTEBIELWR O, 3 ThuhERERTRERSEVEELS.
NRFEDOHEIHIE “to distinguish so clearly that no reader of his may
be misled between what is right and what is wrong, what is noble
and what is base, what is health and what is perdition, in the actions
and the characters he portrays” (p. 48) ThH B LS. Fhix, /PHE
BEERAMLFEELTOIOTELRL, AHMRLVFBCHRI LY, Xb
BiWwebhobhsd0izd % (“to make the race better and kinder ™)
(p. 87) 3D ThHBLELTCENLTHB.

LaL, ZCTERELRFhEES RN L, &k ZiEoBE
f%é.9791¥tbf®¢m%@ N R & i &R L, &
RL, ZLC Thi2fdRCEEEL 230 Th 52, PHERO
H%%E%@@ﬁﬁ%Eﬁ?é%@f%of@ﬁb&h,tfhw&s@
#2792, ZOAIZEL T Howells |3 George Eliot ¥ Jane Austen %
2l bzl Howells @# x Ci%, George Eliot (¥ Jane Austen
Lo 3, BEOERICECTRE > Th58, EifDd - & dRENRD
O Th AR HEZBEL T, George Eliot EEMOBTTTIRESE
Th <, WESL X (“illusion of actuality ™) ##F IS TR, #ET
TUEE %S L X (“naturalness ) %34 TlX, Jane Austen 2%k
Lo Tw0B L HBIL T B, (p. 39) |

bLCE XS4z, Criticism and Fiction CRIBS T B/hHT
Hrh s NEOREFER IELLY TIRWID) ThRFRERLRWE W
HIERO LM, FEEMOERIZH L > CTOBELHBR, K IUEENE
ROMBEPEEIN B0 ThHS, 2L TThix, Howells b i L
F3E L 72 “ Realism is nothing more and nothing less than the truthful
treatment of material.” $*\»3 UV 7 Y XAHKD 7275)( dIRELY 2TIo
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I

r B8, “kNovel-Writing and Novel-Reading: An Impersonal
Explanation ” Ti&, v 3o $ OEEAIHRS LI LFICEL CGERSh
X5k, JOBREOERE, RECIFIATOL5E, BN
CEHOPHIE RS PREEELCNBZDOTHED, &k LT, Ditx
RO BHP LWL T 5.

Howells @& /N AL N L WS S L bRiv R U D5, —FEEN
BRSO, B4 (“pleasure ™) O D ThH BD, PEENRELT®
BOPRROPRETOBEITE, —BFREL L, C0X 5L TER
REINTh 0L WIETCEALERLIEFES. 2L T EFL Wil
Criticism and Fiction T\ > Tw30 LR L35I, BEDO L TH
%. (“By beauty of course I mean truth, for the one involves the
other....”) (p.8) Howells Iz & - Ci¥, BAERAOEHRETH S, HE
FRLARFELVWIDOThH T3, BTRAEVL, FTERARZZEIHE
HLEIDEEBo L.

Wi LT TES) 2303 bk, Whic LT M3 280673
WL, PR ENETEAED LS Th BRI » T\ %, Howells 1T
oo T, BEAEDEIRTORWNINE, EHEREEVOREVE O
T, MERIOLOTHS. PRICIREEERD 22 5% vihbh
ToRFhER bRV, £3WIBhHBRHhbh Cna/Flc 138 2%
BB, LS. MHROTS, BORRHEREL b, REN LS
HYLT AL TELLVCIQRERTHOTRERL, e xFhBEI
I ARREIIZI 62T, HBOWRIDEHRELTZANRSNET
b5, FLTC BHEDO TAEOHR) 2T IICBDLLEREEDOTH 5.
F34huE, Foic THEDZE) (p. 21) 4h 3, + Howells (2% x 7.
INRRDPARE LN E D BELRO AL S L A AEERREL 2012 @&, THiREIE
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T3, BHOOPRWEEREFOLENTE, BALLIEWLDEHA
cd, HEREMHESERAHOMO L AREETY, BB, W
gz, TOXIRIOPIVIENTEULD T, TEEDZE) MR
HDTHB. C

T, TEEOE) 4l THE) L@REPIEDOWTR, Fetion and
Criticism THRRHLNTWBO LT X5k, THEE] & RAMORRIC:
WLTOEEThY, ZIVIEERELRD I ZHE—DIDORDOTHD.
CNEDORBE SIS TH 00, ¥ Bl b b TR T,
BRI b 2 ST CBREIY, A S - & bEHET, Livddold
UGS AN BRI 240 TH 5. Howells 0% TE, 29
WHBEB VTV ATOELETHY, TRIZRTEHLe<vyF YA LOF
L£EFLADKE->TLES. Lidi- T, Howells o & » Tk, PHERE
BRICPEANET 52 (“to create”) BERINTWBDTEHAR LT,
ﬁjiéltCmﬂmwwﬁ)ﬁﬁiéth%be%a
BRSO OEFIALT, bhbh A%, Bil, —&LM-T
WBEARIERRY, T DA HAENTL 2HFERTEET 2P R
BOWRO S0, » Howells (£ X7 LihioT, 740 5O/NEF
DEEE, T2AVIADATT 2 ) HADEFERHL L BHEELHC
LIl Bl Th 5. '
ZLTC BEERPETTAHREL LT, BEHER, GEAPR, BLO
FEERFERH 5 » Howells 3Ex 7. NHERH LD LIHEFHFLPHE
OHEREDLSIZEDY, REXFLELTRHTEE01, HOEFDO %
ELEEThH L0, Howells ZEEHBRD D - L ZERNHTRT
hBHEL

HEo &35 R8s ThHE RO BT hhi: EEERE TEENZR]
(“ moral effect™) 2BV B3DThsB, W5 D»N Howells 0XETH
3, pevARbYOEEOBELVIBEBEL LDV AA TERIE



70 HEFF L LTO W. D. Howells ©—>0ZE(E,
ME 3 ->TnB4DThHBNMS, Hawthorne o/ Filciabh s k37
VY AR ED, e VFYRT 4w 7 BSUE, EEOEE R
ZHERLTWED, WERETh S0, Dickens $ Hugo lzh b
L5k, AERRDBLVE, DLABRERDTWED, HAKL
WLTRDER-TLED. 2O, reVvF YA MITLEILET Y A
PEBD, BVFAVEYAMLRELED, AVAF LYV APTEBDT
H5H. VTVAME, HEOHACMET S L, HOOHERL LK
MTC, TRERPEVDOANECERELBEYEITEI LT3, 25552
ZEoTEEDT, V7 VA MEEMRL NS BIET PR RNh B
DTh5. PRREIFHEELBERXZ) &, FLTEHELRHEAD L% H
e L TlRbRuw:

He (the author] had better not aim to please, and he had still

better not aim to instruct; the pleasure and instruction will follow

from such measure of truth as the author has in him to such
measure of truth as the reader has in him. (p. 14)

NEOEMEFBRHCEERBOREMICL 50 TR R, EERPEIL
STHEYRT T2, HEORPIZANIERIZL 50T 5.
...it [the novell shall be a mission to their (men’s] higher
selves only so far as it shall charm their minds and win their
hearts. It shall do no good directly. It shall not be the bread,
but the grain of wheat which must sprout and grow in the
reader’s soul and be harvested in his experience, and in the

mills of the gods ground slowly perhaps many years before it
shall duly nourish him. (p. 14) '

LB AERARIH S LETIThE, B0y, BBy, &
ME - I OCHEBERTL 50, SRIEERIHLRTHE, NEiksE
i TBWE o) (“good™) d4hiy, & Howells 15 5.

Howells I & - Ti%, /ML CHiM NI AMEOEE XX, PNHERALEE
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DEORDNTH>TWEZ R DB, Thi AEZ0300 L3R
B L 72 DT 5. HoT\ 5 b0 LB Shi b 0OMIciEon ¥ A
BN, PRFEZThETIACH L S TR b :

We start in our novels with something we have known of life,
that is, with life itself ; and then we go on and imitate what we
have known of life. If we were very skilful and very patient
we can hide the joint. But the joint is always there; and on one
side of it are real ground and real grass, and on the other are
the painted images of ground and grass. (p. 15)
LODREHDE HE T 0P EEITEHS, + Howells 3% %
MBI Xy TiAe D ¥ AbInic Bt Xhi AEr s Vg
& | (“intellectual stlmulus”) (p. 20) $ 70 TEAENEE) (“moral
influence ”) ﬁ‘ﬁ:i’bé HARDAFUE, AEOFORNE, i, Tk &
PPHLrH BRI R L E LR CEREE L TT, bhitbhlikk AME
iz Thoh, bhbhPEE TWAMRREARL A ThH LM
LEHILILL-T, 0 TEENEE] ttoidinihdhbdin,
¢ Howells @& 5. 2o TR, HEHFZ I WIEE L TAL T,
LSBTRHABZ IO HBPRE BT TER VD, PMNIRERIZE - Tb 3
_¥ThDB, EXI
Uik » TINRROEBE, BERROIEIIIRILPLIELVE
BLPEX I LD IIIEARE T, BERAZRECH VT, 20REHES
ExBIritkoT, #E TEE PR TherrEMses it h
DTh5. PHEFECBIEEPIRVLILIEENELOROTH
5. MREZOEBEETLTELDT, JMELTRERIOLRS,
r Howells (x5 35. (p. 24) Howells 0& % T, ZOIHLETLT
W 5SS IE Tolstoi & ijirnson DHRThH -7z,
o X 5 Howells (X, Fiction and Crzthsm T X b ki,
“ Novel-Writing and Novel-Reading ” TiZ, /J\,JﬁiP EMmNEE 24
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PREIOTHBENI I ERBFL /2.
iv

Ll CE X 5z, Criticism and Fiction T, V79 AADFEE
DE I >Ry TEEY 2R DOWEOERE LT, Eao T
£ L My 25, ThoiBL THrhid ook I 28
CELISELi ZLT, MO DEMEE] & [ oRLHRTLNE
pERe A

L= 59, “Novel-Writing and Novel-Reading ” 1272 % &, /Ngiicifi

PRBERE THE] BRI Thdr i) ETE, FEMLREILREAET

VLS, O TRERAE) R EELT, DML % AL TL

BUBUE, V7 XapBE LTRELZIDLRVARVWEWIFX

b - Th 5.

EfEE L CBIL T - 0%k, Howells @ Tolstoi ~ DAL b 4
LA TER LD THS. Howells (3 Tolstoi = #EizEK L/ NIE

ThbEr#EX, Harper's Monthly ©1886% 4 A5 @ “Editor’s Study ”
Bz T7vo s pr—=7] 2BEF LK, 208 Lo T Tolstoi

REBUIIZETH B, %D Tolstoi FRMOREF = d BB RF I RE

REZEX LD T 300848505, D4, Fiction and Criticism b

5 “Novel-Writing and Novel-Reading” ~®, Y 7 V) AAH{HDRHTO

FEE] & ) b TEfEH bbb B0 LBt —icT 540

Th 5. Howens ¥, 3Tz “Novel-Writing and Novel-Reading” o
BHEDOE AT, Tolstol T FEIEREPHFETHSB EDRT B,

I TR EHIEMIOERICEr NA—fRFIAL, Lo eEbL

7= Howells ®# X #1172\

... even with his [Tolstoy’s] devotion to reality in the study of
life, which...was absolute, the prime affair was to captivate
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the reader, to lead his fancy, not to convince and persuade his
reason, A great gulf, never to be bridged, divides the ethical
and the aesthetical intention, though,—
Beauty is.truth, truth beauty,—

and though when the aesthetic intention presently becomes un-
conscious, and the creation of the truly beautiful may make for
righteousness, still it is latent, still it serves two masters with
the effect declared of old. But when once the call of Religion
came to Tolstoy it came so powerfully, so loudly, that it must
shut from his senses every voice that called before; there he
stood ; so help him God, he could no other than obey it, and it
alone, testifying for it with all his heart and all his soul and all
his mind. The moral spectacle is of unsurpassed sublimity. ... 9

x

1 W. D. Howells, Criticism and Fiction, eds. Marburg Kirk and Rudolf
Kirk (New York: New York University Press, 1959), p. 14. LT,
Criticism and Fiction L b 08|fG 2 O X b, B ATHIcid.

2. #EFFE L LTo Howells 124, i 7 oREEeE LiGOfER OB, 2,
BT L cA0BIR EOF, & X U200 % - X 2 M H 5. ThbInE
L2005 R Eicdn b, L Ebh T3, Cf Edwin H. Cady (ed),
W. D. Howells as Critic (London : Routledge & Kegan Paul, 1973), p. 1.

3. MORBINHOKES ZO0FMRErL B, HFHOELRIOLZ
DOEEICENrR T 5. THIOMFTRED BHO & O 1887FIC HR S i
Modern Italian Poets, Essays and Versions T b, Zhickk, North Ame-
rican Review DI18665E100 BILHEELLFTHRIGETH T 50, E: LT,
1870FAU North American Review ¥ -Atlantic Monthly {ZI8EH Ihi-A
£V TERMRED IO TH L. B 2{ED Criticism and Fiction (318914
RHE XN d O Th B398, Harper's Monthly 1Z18864E 1 B 4 551890412
BE ¥t B L “Editor’s Study” 2 ffE L7230 Th 5. (20
“Editor’s Study ” #iz, 189243 B 8% ToJwich, BEOBESE ED
HWERIREIZ D IND BRI T ) 3R, My Literary Fassions (1895)
<, Ladies Home Journal ©18934E125 B4 518954F 3 BB ¢ TIoiE# Li-
ADTHB. KRDIBIGFEIZTFIFT X N7 Impressions and Experiences |3, 1882
E£5 A9 518954108 & Tlo, Scribmer’s Magaxzine, Atlantic Monthly, Har-
per’s Monthly, Century, Harper's Weekly, % L 18 Cosmopolitan \TFFE 1L
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Fod D% G TS, 7o, 19004 FIfT X 2 7= Literary Friends and
Acquaintance 1%, Harper's Monthly ©1894% 5 B 29 H 189648128 B % Tl
FELI-IOICI900FEIF LUNB D 200G INxT-d O Th 5. Heroines
of Fiction |Z190 I MRS Neds, T R 3 BL REO & = 1o Harper's
Bazar \219004E 5 5 5 80519024 1 B BICER LIz Oz, —H L~
T NA b DTh B, 1902480 Literature and Life, Studies (Z, 18934
108 X 919024 6 B ¥ Clz, Atlantic Monthly, Harper’s Monthly, Harper’s
Weekly, Literature, 35 X (8 North American Review 1Z38E L7 3 D x5
LT3, £& LT, BIOERBLOFERLED B, Inaginary Inter-
views (1910) %, Harper’s Monthly ¢ “Editor’s Easy Chair ” 5455
NTCNT, 1900F 127 B0 519105 A 5L TO I D EA TV 57, ¥y
oo T FE T A, '

Bk i 86k & 512, Howells OBLEFH{O TR & OF, 18804 & 90

FERIERL T B

4. ZHEELEMTEH - 7258, William M. Gibson = % b Bulletin of the
New York Public Library ©195868 X nt-. +0%, F4, The
New York Public Library # 5, Howells and James: A Double Billing
ELTHfT SR T3, T, IBEohicd o, AXhicroFEH xR

5. = OIS B B# X e,

6, I OEW/HKISBIEILA BB S hi,

L BRERDDBEWIHEBEE S 5 TNREF L LT, A F Y AT Jane Austen,
George Eliot, Anthony Trollope, Thomas Hardy, Mrs. Humphrey Ward,
George Moore %, 7 7 v ATl Flaubert, Maupassant, Goncourts 725,
Daudet, Zola %, = v 7 Tk Tourguenief ¥ Tolstoy, A-<A v TiZ Valdés,
Galdéds, Pardo-Bazan, / — & = 4 T3 Bjbrnson, Lie, Kielland % HIF T\w»
5. I nboy A rdROPBEE, George Eliot o@d X 5z Criticism and
Fiction THIF C 30 HHD 0D Hh 5. KK, HERE KD,
REBEHE e/ PMREOLFI Ok »12id, Thackeray, Dickens, Bulwer, Reade,
Dumas, Feuillet, Ohnet, Valera %l Doystoyevskyd® 5 5. (p. 9

8. 4yl ARBEOLEMITBHT LS MEEINTE) 2ELDT Thvhs,
Fanpfilel ] LESHHEE Ly

Fiction is the chief intellectual stimulus of our time, whether we like

the fact or not, and taking .it in the broad sense if not the deep sense,

it is the chief intellectual influence. I should say moral influence, too;

but it is often a moral stimulus without being a moral influence; it
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reaches the mind, and stops short of the conduct. (p. 20)
9 W. D. Howells, “ Lyof N. Tolstoy,” North American Review, CLXXX-
VIIT (Dec., 1908), 847. (Howells {3351z “Tolstoy ™ &8 -72.)



