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oW E B

=YV OSCERGER, R0 LREEIME RS EA TS
ik, MERIOLIEIIERAETHEULNTE . DI, A=Y VHH
H B BRoGEE c BEEBEZO I 0ORTIEE Y L 572D TRERL,
WE OB - WREES, DM - BN - SR - BE0 - EERER
%109 % Symbolism 725 2 L iKBBREEZ S > Tzl dmwl bh
TE
LrL, &=V vOERPRBENY, GRONZEE-> TS, TRitks]
D & 572) THpLHEFHALL IR tvaick ), BREE ST
HELEELDLLIREBRT2O0TEHRYV. d—v volilizicl, ¥
2 NV -, B, BerkFf, Edmund Burke 7% “ smooth ”
“polished ” ¥ 5L, “pleasure” I3 &I L E - f:%&iﬁ\:\
Leland Schubert (& Hawthorne, the Artist: Fine-Art Devices in
Fiction i236\C, A—Y vORE, @, & VX4, f NE ZHE
BE R EOEWTRimL, WEOHREE - REMELEML Tnd. ThE
4 Schubert (& — v vOROMERHREEIZY TH LS L&k Lkd -7
72 & % 1¥, Schubert {3 “ Minister’s Black Veil” o §FHDO Y — v % D
T, “The whole paragraph, well-rounded and complete, is a picture.”

LBV, Zhit “a good example of Hawthorne’s graphic writing ” 72
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LIRS SO — i HROBOREONTH 5. Blfi- e A4 D=
ARABRIC->TL 5. FHRIFZLEOANTHEOMEOE NS, 7 —
NRBEOM T B3FAR2RTN%. WHIOENRA 5 & ThbiEo ke
FRIZR 5. OV =VIREBEEDR-FRZA - T AxDEE IR
XhTED, ILEZHEBRBILDIOY—-VIZADZATL B5A43b 5.
FEInE D ,-pxéi “plastic” Th b, “three dimensions” 77 & Schubert
33 Lé@%#,;@@%@&%gmmm& ROMHE TR R0 T
k5@l indor

EEZ, ZORLrZAEROHOHSORE, KEDIZERLHTAT,
b L BN S P - PRk, “smooth” REDREE L THivh
TWBDThAE. LEIHIOR, RAOLIK, HroFokEzHbL L

7= AR T e~ A 2 PT T D Th - C, FhaiFEHE
MR, BohGRe BT LENLILBELVWATLESDTHS. 20
fao “smooth” REL I, —WOILHFHAINTLEIOTHS.
B — AL LEBEIZ RA-A XX, BrRkDLS5hoty

|

5.

“ Are you sure it is our parson?”

“I can’t really feel as if good Mr. Hooper’s face was behind that
piece of crape.”

“He has changed himself into something awful only by hiding his
face.”

“Our parson has gone mad!”

B e =AU RIAADO IO LS 5, BY, B,
TEE V> LAV BEARRIGY, FRiz ABOPMOHALORE—ZEL TL
% 5. “Smooth” i, AxOFIL\EH L BTG L -, “rough”
77 “rugged” HRIRICERU LT TR InBH S, T2, FEfk “beauti-
ful ” Zefehn b, $EkRL 7z “ picturesque ” RARIEEL X H - T LT
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bhS. A=V vORKE - BEER, COREHREE, S SWEL
BR, ORR B TRV LERERE-. ChB0THS.

18R I HE - Zo R - %f{‘%;& xﬁ?%?’ﬁ@”ﬁﬁﬂi,' “beautiful * “sub-
lime” AT “picturesque” RHELFHliL 2. HKREd D, ERED
DRI, B - BEE 5 2 0HREEIC §5 VD W 7z “sublime ™ &,
“smooth ” T “ polished” 7z “ beauty T ERHL “é, “ picturesque ” %
BZor7 )~ LT RS IbLw &b RO L5k BRS
HEEDLLTEMEL LT D ALK, SHRETHE LOEROID
WA EXLNB 2 Lok -7, William Gilpin (3 “ Roughness forms the
most essential point of difference between the beautiful, and the pic-
turesquz ? rykex, “roughness” » “ruggedness” 7% “
MR e E e, 18R OELF ML L 2 W. ]. Hipple X Zh 2 #

1. C, “In sum, roughness is more various; the taste for the pic-

picturesque ¥ M

turesque is a taste for a greater measure of complexity and intricacy
than either beautiful or sublime affords.” é:jdjf\‘“C\nGE;.
¥ 7- Christopher Hussey (%, Gilpin [2{k\~T “ picturesque” %L
7= Uvedale Price %53 X TRO L 5 IE VT3,
While the outstanding qualities of the sublime were vastness
and obscurity and those of the beautiful smoothness, the character-

istics of the picturesque were “roughness and sudden variation
joined to irregularity,” of form, colour, lighting, and even sound.?

X 5z Hipple iz X #4E, Price X 2 + Y —1% “beauty” 12X 2
3, “picturesque” IZIZ &L EbRWEFL, “picturesque” (& “age”
“decay” IZEEL )b EF » T “the gradual alteration of beauty
into picturesqueness as time operates upon a temple, a tree, or a man.”
R L7z, $7-, Price (% “ picturesque” LEYORE BT T 553,
Z3Iz i “ Gothic cathedrals and old mills, gnarled oaks and shaggy
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goats, decayed cart horses and wandering gypsies, the paintings' of

Mola and Salvator” 7z ©734 ¢ R Tw7z. (Hipple {3 Salvator (&

“the sublime side of picturesqueness, farthest from beauty” 22t
8

FEFLTe3.)

B4 512, Ll Ai-d 5% roughness, ruggedness, complexity, intri-
cacy, variety, sudden variation, irregularity, age, decay, X 5izYGx i
WD L D EDE R EDE X BEED “picturesque” kO ThHBH. I E
TE L, By — AR »E- TR D FRZBEDOH
DHELELRELEEBICBE LANRS Z L2 -7k — Y Y Of&IE “pictur-
esque” KD Th 5. .

R. H. Fogle & Hawthorne’s Imagery {=&\~C, HR—Y VDLED
“ picturesque " HEIZ—IHRE BT R L vt Wi X 5. HoEWRO
ISBREETCEEIN BN THS.

All values, all colors, light and darkness are interdependent,
mutually supporting each other, but supported in turn by the
absolute conceptions of pure light that stand at opposite extremes
beyond the scope of the picture itself. Hester is defined by Dim-
mesdale and Chillingworth and Pearl, and each of them in turn
is modified by the dark background of Puritan Boston. Phoebe
is impossible without dark Hepzibah; Miriam depends upon the
simpler colorations of Donatello, the model, and Hilda. The

reality of Hawthorne’s desire lies in the distinctness, the reali-
zation, which is also a necessary element of the picturesque.?®

L Lkw b Fogle &, &-—7 vizkir 3 “picturesque” {22\,
FIRANTERL THLRETT, BABBELTAIS &Lk -7 2
rx1E, A=V v “The Custom House” ObCHANGBLH XA
SEREHE L, EHOWESAXOIS X T > ¥ ) BX 3703 - T
LBMH %> C “things of intellect” i3 &R TCHNBEELTIFL
T, Fogle ¥k & 5% “picturesque” 2FB D LIcig ¥ B4 20
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Tho.

Much might be said here about the relation of this effect to
Romantic doctrines of the imagination and of the picturesque, but
for present purposes it is enough to note the distinctness and
individuality of the objects seen and, conversely, their transmuta-
tion into pure meaning and symbol, “ spiritualized by the unusual
light.”10

A=V viERTDE ¢ picturesque " E, WL AADBENITERCRP -
RTERCTRED, BLOILRELRBROEIERDOTH S,

I

A=V VOBMUE TIL “picturesque” (X3 TIZT 2 ) AT R\WTH
BT » T\, 722 2, “picturesque ” (13 & & » BB B
ELTEZ0ZMME L LB S0 Th - C, &=V vINERT
BUEITE, 7 AV HTHREIC BT Washington Allston (1779-1843)
D XS EFMEHRDOEREI & - Tf{» T, Thomas Cole (1801-1848)
< Asher B. Durand (1796-1886) &\~ 7= Hudson River School & If
EhicERZ b 7 4 ) H OERY “ picturesque ” I HiV T ie 2 T L
Tz, = — « 22— 7 O Metropolitan Museum & ® Cole @ “ The
Oxbow of the Connecticut” % New York Public Library @ Durand
® “Kindred Spirits” 7z 21X, Yol =y 7 A vhthic
K, Tl RefE o ARLREI T,  picturesque ” 7 BE 'C%Eil

Fe—T, FEE - EHEA - BRI 5 BEOEL S, Henry
D. Thoreau (¥ William Gilpin ©Z2(F (friae Remarks on Forest
Scenery 72 &) IZ %%ﬁl//\fc“hw‘g

F=Y VIZWDOEE 0) X 5T “picturesque” REMLEE L THY, *
DERT “picturesque ” L WS EHALHCELEZDOTHS Hh. 2O/
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WCEXBDIIERO ETREREEND - C, kb ORHSLEI R
- TL 5.

w=V Y OMIMOIERIZE, sV VIFChB PR TL % - 72fF
mibHHrHAINDIL, FLEELCLI-303 05, BETLHE
7T > T B &, 1828 ABHIR L /- Fanshawe Wiz d 1\
BThB. ZOfFRIEA—Y v Bowdoin k222 (182145 —254F)
KBEINE REShTwsihed, “picturesque” L PAEL Tl
IO BERPREL WL Db b idib B, “picturesque” X\~ 5 FEHX
—E3 BushThizv, 2o bind Fanshawe PEDEO BT &
— 7 vk “picturesque” r\ 3 EMRER FALOTERENAI NS
RO REA 2 b 31D,

—75, Fanshawe PSHOBET ZEMITOWTE, 183BMFITREL =Y
DOFER L, FEEO Notebook FRdEiskic “ picturesque” ¥\~ 5 FHES
Aishsd, 2L T ZoFELUEOMESR Notebook A3z “picturesque ”
EWIRHUPERIND LI RBOTH B, KA pWI835EII “ pictur-
esque” LWIHRBMBEGHABIBETZ LIk -0 E#L L TR
W, Notebook DI S MITISBEIE,NE D TH B, fEGHD
FERAUTHFI8BE TR DT E D, BERZOETH S LI BB R
TG E Sk d v (BRO S B o—oid S. G, Goodrich BSfREFRTL
C7EFH D The Token DI8ISEZIZFER S NIz DO TH B, The Token
F7 ) A=A LHFOMPHAOMEL L CHIFOI2ZARTT 20 5bL
12l o Tz, $e- T, The Token iz SN2 BHEIE, BHSHH I+ ORT
EDIBMERZR I TCIEBLNL TV AR DEEI LB TE 5.

W TEHDOBMTEX LI LIF, 182590 Bowdoin K77 51835
E, FLLRFOFOIEE COMIZ, H—Y VIRFALHDPT “pictur-
esque " I DWTHAZDOTERERAI D, LWWHIZLThsE 0L
Iz “picturesque” OHBEOHLELHEA HDKE, &=V vORUARELD
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FORBERLLEALIOTHLEPE I PEBRILTAZLER D 3.
183551 B b LN AGIRFIEL TA S L RDOHBY Th 5.

(BT, “picturesque” {1 2V v K TCRTI LT D)

A New England was then in a state incomparably more picturesque
than at present, or than it has been within the memory of man;
there being, as yet, only a narrow strip of civilization along the
edge of a vast forest, peopled with enough of its original race to
contrast the savage life with the old customs of another world.
“Old News 1” (The New England Magazine, Feb., 1835, The
Snow-Image, and Other Twice-Told Tales, 185%%.

B The hills and hollows beyond the Cold Spring copiously shaded,
principally with oaks of good growth, and some walnut-trees, with
the rich sun brightening in the midst of the open spaces, and mel-
lowing and fading into the shade,—and single trees, with their cool
spot of shade in the waste of sun: quite a picture of beauty, gently"
picturesque. (The American Notebooks, June 18 th, 18315;1).

C Ethan Crawford’s guests were of such a motley description as to
form quite a picturesque group, seldom seen together except at some
place like this, at once the pleasure house of fashionable tourists
and the homely inn of country travellers. “ Sketches from Memory :
Our Evening Party Among The Mountains” (The New England
Moagazine, Nov., 1835; Mosses from an Old Manse, 2nd ed., 18525.),

D As the evening was warm, though cloudy and very dark, I stood
on deck, watching a scene that would not have attracted a second
glance in the daytime, but became picturesque by the magic of
strong light and deep shade. “ Sketches from Memory III, A Night
Scene ” (The New England Magazine, Dec., 1835; The Dolliver
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Romance, and Other Preces, 18718).

E The village was picturesque in the variety of its edifices, though
all were rude. Here stood a little old hovel, built, perhaps, of drift-
wood, there a row of boaf-houses, and beyond them a two-story
dwelling, of dark and weather-beaten aspect, the whole intermixed
with one or two snug cottages, painted white, a sufficiency of pig-
styes, and a shoe-maker’s shop. “ The Village Uncle: An Imaginary
Retrospect ” (As “ The Mermaid,” The Token, 1835; Twice-Told
Tales, 2nd ed., 184%7).

ZoRfIoRT, B D, B, Bibri, 18RI 5T “ beautiful ”
“sublime” L WA THE=OH T Y — L LTHE Sh 7B “ pictur-
esque” T AHEXTWBHEWVWES, BT “oak” % “ walnuttree” 1o
EREXh, X526 A%XED “rch sun” CRLEIWIEXE, 0
X A “shade” BHEHSh, BR5ELVBRORRTRR
¢, “gently picturesque” rBMITHEIN T3, Dizk\wT3,
“strong light and deep shade” O 72 - 7ROtz “ picturesque ”
P EHMEETR IR Cn5. $LETRE, “rude” RFO “variety” @
T F A “ picturesque ” 22X Bbh T 3.

B E AW, 18, 5 1O 0 T U & 7o “ pictur-
esque ” (X, .Gilpin, Price, Repton, Knight, Stewart 7 ¥ O3 D RF
DI b I~ b S d - 7o, W. . Hipple (57 0ER L BEICHT
Twahed, ReBFs—-v vo Bflo Bk, % Gilpin,
Price, Hussey, Hipple & & L L 72— BB ER 2 E 2 5750 TF
S5ChAHDH. F—Y vORMENZIE ruggedness, complexity, variety, light
& shade, decay L EDH L 5N THT, HOSMIEh b OB —V
Viekh T, Fhizd &\ T “picturesque ” & WIS RBERFERL Tw»
LLEXOLNBDTHS.
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I

18354E 1z b H b7z “ picturesque ” @ AFD, BLH Iz 1812519
A T TE T DT E 2 “ picturesque” X 5HFE2723 D Th DY,
C OEED LTl 22182567 5 183555 F TOMMIC A — v VIZ Z O T
DEEVD -7 T HRMNCBIE 5225, TORBEHPVIEY
D LI RWTHRSNICHOHEMS, b EEMLREVEEE XI5 E»
Tl 5B,

' 182547 & 1835 E TORMI L\ 5 DI, W@ 5% A— Y vo “Soli-
tary Years” [ZBIEEICEH%. Randall Stewart (3 Bowdoin K&z
P Twice-Told Tales % MR L 721837 F CREILO ECcoO—HHl L &
BLTWE. OBk v EHEL EROREC HLAL, 25T,
= %ﬁé‘é’é%i EmERFLELYD, ELEDOLZDIT American Magazine
of Useful and Entertaining Knowledge D% L it b (March-August,
1836), X5, Peter Parley's Universal History DEFE%Y $ ZE\ 7o

SEBIZMMT 0%, ZORMOR—Y vOFRECTHS. Stewart I X
FE, T OBRHO & — v VIdCFEER Y “ circdlating library ” 2259 b
THH, TOMDOEWL Salem Athenaeum DORBEEH HE Y THAT
W g. = @ Salem Athenaeum 757+ — Y Vitd 5 HIEE BRI 18{HE
OYER - BERK - ZBER L OFEFEE L THRAL, LWIRENRD
LDOThHB, RIZEITHFRE, ZOFFLFHOHLECE R —ERT
bbb, —RLTEHLPERELISIZ, ZOodizid Burke 230 %, “beauty,”
“sublime,” “ picturesque,” “taste,” 7 ¥ Z#H L 7z Kames, Stewart, Ali-

20
son, Hutcheson OFEIENA - T 5.

Smith, Adam. The Theory of Moral Sentiments. London, 1792.
2v. Vol. 1, 2 March 23-March 29, 1827
Baxter, Andrew. An Enquiry into the Nature of the Human
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Soul. London, 1745. 2v. Vol. 1 Apr. 12— Apr. 18, 1827
Kames, Henry Home, lord. Sketches of the History of Man.
Edinburgh, 1788. 4v. Vol. 1 Apr. 23-May 4, 1827

Elements of Criticism. Boston, 1796. 2v.
) Vol. 1 June 18-June 30, 1827
Stewart, Dugald. Philosophical Essays. Philadelphia, 1811.
July 25-Aug. 7, 1827
Alison, Archibald. Essays on the Nature and Principles of
Taste. Boston, 1812. Aug. 7-Sept. 24, 1827
Hutcheson, Francis. An Inquiry into the Original of our Ideas
of Beauty and Virtue. London, 1738. Aug. 27-Sept. 1. 1827
Pope, Alexander,  The Works of Alexander Pope. London,
1806. 10v. Vol. 1 Mar. 27-Mar. 29, 1828
Vol. 2, 3 Mar. 29-Mar. 31, 1828
Vol. 4, 5 Mar. 31-Apr. 2, 1828
Vol. 8, 9 Apr. 2-Apr. 5, 1828
Vol. 6, 7 Apr. 5-Apr. 7, 1828
Vol. 18 Apr. 7-Apr. 8, 1828
Barke, Edmund. Works. Boston, 1806-1827. 7v. '
' Vol. 1 (Vindication of Natural
Society ; The Sublime and Beau-
tiful ; Political Writings)
Nov. 15,-Nov. 30, 1828

CORCHEL THETNE LR, 182TF06ArL9A 2T T,
Kames @ Elements )5, Stewart, Alison, Hutcheson OZE{E% &dfl
Ikt L CatATWb 2 2 Th b, 1% Gilpin, Price, Knight 0 X 5
- “ picturesque ” D& L\NBEE TR R » 7008, 18RO BEFR L
LG RS - SR RESAEMLAZ AETH S, hTH Stewart
(1753-1828) A —Y vitl o CTFTCRAEALADH B A2y FF ¥ FOA
A T »7-. Bowdoin KEEFEZEFOUIER D — 22 & T2 0 (4
Bowdoin {$F4EHX =00 term |2 o T 72) 12 Stewart @ Elements
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of the Pilosophy of the Human Mind (17927 %#HBEL L CH
T Tt T 5.

F- Y VBIB2TAED 7T B D 8 Byl T b Hi U 7= Philosophical Es-
says (¥, 18LOSEIZHIBKL 7 Stewart D ZDHOE(EThHS. BT H L&
—v % Bowdoin #EHFIZ ZOEBED Z L PSR THEHG TV
Bphb., Stewart ©Z D Essays 1%, HFEHHC L Taste /e ic k¥
XN TWT, Taste 2B 3 A3 CIT s\ T, Stewart (18HFR DO
WA - ZMA . L C® “sublime” “beautiful ” “ picturesque ” 7z ¥ %,
Burke, Alison, Gilpin, Price &z DWTIE - BIiL, S5 0wvhbiEE
FrDERLTNEDOTH gz A=Y VT ® Stewart OFHF D
LA b ool BORTHLRR LIS, 8B 7THRIOEY
FRET DO L ANENZ Stewart BERL T\ % Alison @ Taste %

A790FWI) b 5, 9R24BEETHOHLY. Lird 20K,
18 O B - EERICEMERL 5 & L 2 2 » 7z Hutcheson @
Inquiry (TG0 2p YL TW20Th 5.

F=V R ORI E YT AR, —H - ZHMO S BiEL TL .
T353RV R o728, ThLOEFROEYE, Kames  Burke
DEFOBHFLRILL, PRVELI P TS, WL A—Y VIO
1827 F—28F Dz Kames, Stewart, Alison, Hutcheson, Burke %
oA TIBHIT OB - EWEELFEO L 720 ThH 5. Juic R7-18355F
2o TERLDTHABT LD LS5l 7= “picturesque ” &\~ FKH
B, CoXohrx—v vV OHEFL TFTHIZLTRVWOLRTHWEDTHS.
FRIC COBBOFMERS SR TE¥hviFhed, ~—v vigisit
ROEME - EHBEERSSE L LT “plcturesque” £\ 5 FRE
MOz WORERBRETE R\, iz, JORERROHICIL, Lk
— v v “picturesque” LI FEBRERCTORCHETE, w—V vV
OB - BROBRREE - #aEE) “ picturesque” Thi i) o
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EOBEMREFHETOTH 5.
v

L LBA D, #— Y vidnoE T4 I8HHToBMmAe - 20 BRI B
o TV DTE R D - 7. 18354RIZIE U H T “ picturesque ” ¥\~ 5 EH,
BhbbhThrb, ZORBRKECFEAOEELIET CRE, 2Tk
“sublime” IWHFIEIL To-DOThHE. HFxbhi BB b8
HBHED, TOLEB/EHRDGHL A LIZLT, 42 2T, “pictur-
esque” OHE DFREVIRD - 7558 %, The Scarlet Letter 3530 %
D ONEP DL RAFZ W OPOEHLT, B THEZTRED TH
E iz,

1 B i
Each succeeding century, in Rome, has done its best to ruin the

23
very ruins, so far as their picturesque effect is concerned. . ..

2 B K
Nothing can be more picturesque than an old grapewvine, with

. , 2%
almost a trunk of its own, clinging fast around its supporting tree.

3 B ERECAXIBLE Shr
With lapse of every moment, the garden grew more picturesque ;

the fruittree, shrubbery, and flower-bushes had a dark obscurity
25 :
among them.

4 B =
that peculiar picturesqueness of the scene, where capes and head-
_lands put themselves boldly forth upon the perfect level of the

2%
meadow, as into a green lake, with inlets between the promontories.

5 BEY (HoeA v aDRNIDEEIZDWT)
27

(Its irregularity) is neither picturesque nor quaint, but only tame.
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6 Mfi (~A 22— ORI

its wild and picturesque peculiaritZ;
TA Y B
A ML Ih =108

a perfect image of her little figure, with all the brilliant pictur
esqueness of her beauti?

B v n %

In other respects, she was a good subject for a portrait, being
distinguished by a gentle picturesqueness, which was perhaps un-
consciously bestowed by some minute peculiarity of dress, such
as artists seldom fail to assume. The effect was to make her ap-
pear like an inhabitant of pictureland, a partly ideal creature,
not to be handled, nor even approached too closelsr(.)

C HTFEHOHTHEA -7 Monk

The stranger was of exceedingly picturesque, and even melodra-
matic aspect. He was clad in a voluminous cloak, tfxat seemed to
be made of a buffalo’s hide, and a pair of those goat-skin breeches,
with the hair outward, which are still commonly worn by the
peasants of the Roman Campagni.

8 U (~Ax— BT Y. —EEFOREE
the picturesque force of his st3713e2
9 EFTEd DR

Twelve or fifteen years ago ... all the arts of mysterious ar-
rangement, of picturesque disposition, and artistically contrasted
light and shade, were made availablg?

10 5 (B3 (R 0FDFHRD

its legendary mist, which the Reader, according to his pleasure,
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may either disregard, or allow it to float almost imperceptibly
about the characters and events, for the sake of a picturesque
effegé.

1 &

35
a country where there is ... no picturesque and gloomy wrong

12 A B fR
There was then a knock at Moodie’s door.
“Come in!” said he.

And Zenobia entered. The details of the interview that followed,
being unknown to me—while, notwithstanding, it would be a pity
quite to lose the picturesqueness of the situation—I shall attempt
to sketch. . .3?

RS OREID S 193, i 18I & 19 T T
Ubh- AL LTo “picturesque ” 2 FRATEHZ L4 DTHB
SERERELTWE. LaL, 10 Toflk, o5 x 5H%, E
AHBIROBER I DWTCHWAITH S, &3 & “picturesque” I,
TED B\ ME AR BT 5 BANREYOEE, IO, thiFxd
BRERL ZORPBOLNLER T -7z, LRI TORIE, BAr
&3 O LHR CHRIZAWOR T30 ThHS. &=V VORI
FZOFED 0N RL R, FUDIBNALLIE, H—Y VOXFD
TR M - SR, 7oL ¢ picturesque” WS L M TE DS
P, A=Y viRiTE “picturesque” 343 I BEN L L ORER R
ORFEEEDOTREEDTH 5.

COETHIEERIZMT 20, REOCAMIALND X3, ARD
BEGRS AT I D\ T “picturesque ” AV TWE I E ThD.
eLdic, CORERORACHEESZCRTERV. ZOFELREL

<EBOFE (HT 7 F—) X, “situation” OYEFZE TR LT, “situa-
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tion” % [R%) SPo% Y, “situation” DINFLET 5 LD B>
LThS Thid, ZORLIBE MOoBACHE LS 2ARNRSE
WaRBEIY, XHESPEMOBBRIT 2GR L5k TRE1 B e R
o TWE, MOBEIE, RTWEHYTTERAIOAEL DT
bh, T, MAPHLHARE 723D Thh, “picturesque” L\>3

W - BEEEL D VoRIL T, ARSI 2ER M E S
WO “picturesque ” ¥k, YUEFEOIOTEHRL T, EEHFELLTITR
5] MBRLDHEDIOENLTHS. BHREGHDOBPL TN BHEN
%, FILxdo, BHENERID, baWx, HERHLEI O, BEHEIO
LB, b Lkl LT “picturesque” X BEX RO TH 5.

CDXH R ANEOBPNTWE ERO “ picturesque” HHF=FE L

T IR%) B8, R~V voFHR “a spivitualized Paul Pry” 0%
BN bR o0 Ths, ROVUEIZL > TCAHALLR L S5z, & Paul
Pry ZHE LY R AH OB D “picturesque ” HEOEERE R D
Thb.

The most desirable mode of existence might be that of a spiri-
tualized Paul Pry, hovering invisible round man and woman, wit-
nessing their deeds, searching into their hearts, borrowing bright-
ness from their felicity, and shade from their sorrow, and retain-
ing no emotion peculiar to himself.37

LIHBABOBIICEZEIADBPLATHEDOTH > T, AMOEILIZ
R o B “picturesque ” (FHRATIC “ moral picturesque ” 12 % b,
Sz —FhNi- X 9z, “picturesque” & “sublime ” 5B SWTFL 2
LRRBDTHSE, SO LEOWTRELRHEID THLS - Ll L
U, .
pe
1 Edmund Burke, A Philosophical Enquiry into the Origin of Our Ideas
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of the Sublime and Beautiful ed. J. T. Boulton (London: Routledge and
Kegan Paul, 1958), p. 124.

2 Leland Schubert, Hawthorne, the Artist (New York: Russell & Russell,
1963 (c 1944)), p. 8.

3 Ibid., p. 8.

‘ 4 Cf. Edmund Burke, p. 124. Burke & “beautiful 7 & “sublime” %3

NTCERD L SIH LT3,
Sublime objects are vast in their dimensions, beautiful ones compara-
tively small; beauty should be smooth, and polished; the great, rugged
and negligent; beauty should shun the right line, yet deviate from it
insensibly; the great in many cases loves the right line, and when it
deviates, it often makes a strong deviation ; beauty should not be obscure ;
the great ought to be dark and gloomy; beauty should be light and deli-
cate ; the great ought to be solid, and even massive. They are indeed ideas
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