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A —=77Y ¥+ 7 4 — (Evelyn Waugh) (1903-66) & [HE EML] (Officers
and Gentlemen) (1955) &, BRI KR =E1E [ZEF D] (the Sword of Honour
trilogy) (1965) & LTELOOLNL=ZD0DEHNHADOI B, EHIZH7:
ZIERTH D, [BEOR) 34 F) APEZRRKEDKBPIZH 2L,
1939 4E2p 5 1945 FT b 72 5 R EMEZ MY o T 5. HB—RKEDHE,
EBROBRFICHA-Z L0 VERTHIBR2EL D (Bright Young
Things) OEF L L THERFCa—- LT —Th o, ROBE KK
BIZBWTHEICRRE LTHRUSR W22 L, BROMERICET 285
BIKELGHELE R, BN ToHEHMOSHMERE LTEbL
LM ERORBIEEE Y, WIBENTORE - ERI%R - BHowsEz
E, BELVWHIHRZ L DHEWICL S 2R, ERKREBEOY x —
DYEMIZIFERE o T [HEFOR] BEOHERETHY, T+ —DFBHE,
LY DUBRSBAELRT L LCFLELDIRNETHS.

E—E M7 B) (Men at Arms) (1952) 1, 1939 48 8 H IV IR
FRPREREINIZ L2 Z 00T, AFYABRBCARTAIETZZHED
EANRDHTA - 757 F 8y 7 (Guy Crouchback) 75, BET 7V HDOF
J1—)v (Dakar) CT/NERBHZATo 28, 4 FYAREICEESINL FTE
HATws, B [hEedt] i Filcxay b7y FIZELLT
W3Iv Y FHBRICER ST A4P, BERPLVTIE2RTILIE
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(Crete) OABUELEBICBM L 72%, 1941F 6 A0V EIZXHEAEE
OFRBESZ Y, B F) ARET S FTrfrhs. FLTEZS
[t RetR] (Unconditional Surrender) (1961) T, 1943 4EDIRE, $i%%
NEFEFOWEB LA DA FY AR ZV8N, SEEI—-TAFET
TLYXY NBEREZBIRT 57D 0BaIH 21TV, #2025 TORT
BEPNTVE, Z0LHI [BEOR] BB LI, 779 D REPD
FERICE Th2 8T, 3F & EB% L QIMECRET 274 0
FHAELNG. FOREOS X, BoRKRICBEL Cwiknizd, BE
EVWI)HORBERZRELELE 504 2 IR L LRIEVR 525, #iC
ZOWRIC L > TH ALY BEN L, EME2EATLIHL L (EE5EE
Rotwnl. ghps, [HEOR] 27+ —»P52728TETH 5.
RETHY LiFs [RELME] T, BRAKRPIED 1941 45 A
EBRTbRE (2L EB0WW] 25Uk 2 b. HEICBTLIORN
T, FAYVZEEIIEMEBL NS Y 2 — MBROMINC L B KZE#/ETV, B
THEICEABLVREOEK, 7L IBRTFHML TV, FY RELRER
BR U7, BRICBL T TTAL LD FY ALLAHME L 2o /2ds, £
ORIZ—HDBLBEISHHL L) L33/ EALLORILIBELBD/ZO
THbH FLTHEEBEYr—HEBZOLE, A FYVABEO—-BL LT,
OO VEBICEBRENR T IS, OEROEBIZRPE LN
BECTHAH. [TEEML] CBIFL N/ VEOERL, FHRLESAF
YABEDT, BLUBLOLOBMICHET 2% ORI, v+ —OREL
TEIGHAD T o TWwh, T —SEBICEREBR L -3HEL, [hELh
T AOREBEOR Y EbEITOVWTIIW OPOW3ErH 5. PIZIEFF—
b - ¥v 3/, v— (Donat Gallagher) &, 74+ —OWEARTEZTICL, HE
27+ —OMEA 7 Ly BTHo T8I [LEEMI] L oMEEE, H
e Lo L RB LT3 (Gallagher 177-90).

FECZ Ly BRI, FUTTHHECBWTELLREE () VA) %
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W3 rLMmTHs. LizdoT [HELHL] CiE3EloxXy vy - u—<
YENPEDBIHEBbN LYY — FEBGL, RO RET LB
HHREBHT 27+ —OPEMEP SN TS, [LEEHLE] tBT5Z
DFHEEDODWT, 7—F— K+ 2R (Archie K. Loss) L TO L5124
HLTW5,

Like Charles Ryder in Brideshead Revisited, Guy ends by
kindling the flame of hope at the altar of religion, and the novels
that tell his story take their place with other major works of
modern literature in which classical epic and myth serve to

reinforce the emptiness of modern experience—the work of Eliot,

of Pound, and of Joyce. (55)

SFh, BYXAMERTHLI)E v, N UF, Vaf AL Toz
9%, HEOYELBERAOEEZERS Z L THAMEOZR S 2%
P ED 542 XFEMFRE, RERVERDO Y + —ICBTHRARER TS
EVIHZETHL. RHTODEDFRERHA LB THNEIT.

—RIZZ VI B LW, FLTRE AL oFEBICEL, v
HLITABEENZRBEZEZ OR300 3 V¥ X (Minotaur) T
H5H. R+ =BT F FEGNCFEBE SV - 0, [TEE
Mt oFiiizE AL EE, ERBICIVS BT IEWIEX
Thb [HEEME] KB RE, FRICEYLNZADOHITIE,
Yx 79— b—2X (Jeffrey Heath) 7o CT\w5. 727ZL, b—A3%E
BAWERERETTL L L o TAWOGH 2IToTC0D 0D, Kk
BB AW Iz OB HROMEEOMIUIY TIZDTEREL TV E DI T
v [REEML] T, ERICEEXTOAEENORHE LTEES
5H50ET, ZMIIKAIETRETAL OFRICENE, ThHDOROWME
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i, ZBEOXF) VT a—-XEILFIHEN YV - FEHAEDbENR
52T, EHIWICEBWMIIHT A OBER MFENLHLNELHELEL T
Th5.

A@WTIE, HEPHREZERE LN A RORZICERL, Fhpsy
LY BB B2EAATA OB ERELHRCERIZbOTHEI L%
T 5. pERLENLDORRIT, RICDABRRLFROMHERIT 20
CHBRSZEZISHT 2 & W) XFHTFECBWC, S L)Wy f Ly
LY BLEDOEDLYEZRLTWBELEZLNENLTHS. Z0 L TREMIC
DR, T — ORI b —H U CTiF L L % R o
BEROLLEDLELIET, vt —2 [RELML] 2 =ZFEohclok
I BMBCENTVRLOPEHSPICT 5.

0. ZADXX 25—y b FOHA

Y, REMH-THENSZ AW, K2 TR (Homer) O [F 72 v €4 7]
(The Odyssey) &% 454 % A (Ovid) @ [Z53E] (Metamorphoses) @
TORFELPLEREEIRERE TS, (A F2y A 7] KEHTAHL
BAX 2T 0%, 7z [EEWE] BT ELAF 290y — Fi,
RIZCHETHHTAIY TV FTOTAZDCHA M=) — AR, T2
ZOBRODI VI BB ATADLBLMNBEBET S LEZ 5.

TEEEMI] CBWTEMICKRERZBNLDIEZ, T4 DEXTHBY
5958y 7 K (Mr. Crouchback) & FDERTHEH. 75 9F 1 v 7K
BRIBBE PRI 25k, RUAOHIIR Y HEATEL BEO R T VAR
BAEAN]y s OMETHE. 7T FNy TERBRTFANTHEICRKERT
TIRE=N e LI Y= N— = IZEL LTWwAH I &, RifEo B4/
Ll poTTIREINRTVSES, [HELMHE] Tld—k7 ¥ a &7,
ZDORTNVIZBT B, BEFCEZELL L VWTREOWENZENE. 775
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TFNy ZKIET A BICHE LTV ARED SRR ZITES &, Forf
Ao TWARERZWT A A0 E, KT VIZFEHELTWAE A
BREDVS, RPERTHIWIONEIPHEFTTH. HA4 OWVAEEET
BB O L L7 DBEEEY R, TRTHS 27 7753y 7 RAKICH
FLEEE, FHECOLLEORS XL, [HEMNLER] 0RIP2HM
REHRDT 5. _

EREEOEESSNZHEE, KICHNLZEZ0 [BEAER] OoMAagh
BREL 20DHLETHEI D brs. [LEEML] 2T, #1BH:
RSN a~ Y FEBRASEEL T2, A2y bI Y FHLIEEDE,
<y 78 (Isle Mugg) Ci#. ZOB%2EOLEEI, HAIXRAEE T4
F—IZHB;PND. FOFA4 F—OFIHEELROENAFEOREF X ENT
BT HHTD, ROBETH 5.

Six dogs, ranging in size from a couple of deerhounds to an
almost hairless Pomeranian, gave tongue in inverse proportion
to their size. . . . Presently the piper, too, was hushed and in the
stunning silence an aged lady and gentleman emerged through

the smoke. (sic) (288)

ZOLERELZDIF, RELESFVRESNTWEIROETHS. KRR
THRBEDORERICIHER HHL, EHICW2 44 26 RRETHEHITRD
EEFCEDLARLLLY, ZREFATAD [F7F2yvA 7] BT
5, WEAFR 2S5 (Scylla) 2HhE 385, 2525 (FF2v 1 7]
12T “Her [Seylla’s] legs — and there are twelve — are like great tentacles,
unjointed, and upon her serpent necks are borne six heads like

nightmares of ferocity, with triple serried rows of fangs ad deep gullets of

black death” (Homer 212) ¢(HEENTWEEBY, F2 L KREORD



24 REERRENT ) 2—ROFEZFL0H L [TEENL] ERANFORT0R

A TRAPOMFOL ) CREMTBOEYTH L. TOFEEIHRADK
WO KR EHEL T 2BE =T ORATHY, 51Ty s
BliX2ay b FOBBEPETLIOYVIROY 4+ 7 M) THEALLELD
EZ, TOLWOBPOBEAIIL SODITERINMBRITTCELEIITH S
214). 2D LHIBRMBOTF LY M) v 7 HhERLEZFLZ 5, AFa
SOEFEIDLLVEEZZOND.

FRARIC, COAF2TLVIRBME, FT4 74 TR0 [BERYE
M (Ovid 179-83) I n7zd )~ ADAF 27 v ) K2 HE L
whH TELDOAFAFIREWTIELL, AHT (Megara) &\ /hEOD
Fhthd AF295OQLEAFIBZ 7V IEOI ) ZAFE (Minos) 1B
ENDY, WLFHEZR o THRLZI /JAZRLRPVRREZLCLE).
AF 213 ) AORBEFRDEE L, RoTWERXEOROEL —F
WOy, #2RE2EOLALELTI JADRERESELLZLOD, FHEs
LSRR FDRLIBOICHEL R LI /A, BREFODOERYRODT
LI BANERRT S, s S WHEICOSRR WA S 2 J &R
WRICERE LTI ~RUEL L) on, TEFWE] CBFAA%a2T
DIV~ FThb. BHTsL, [BEZENSH & L-BELLEN
FNEEPENTZZBICT IR ENE] LWIHIPRETHY, FRIIRDO LD
W TREE ML) TREShE.

REDNLHEEOTSA P LTERICDWT 1 OB, HEOEETH
LMOT A5 4 - h—=<4 4V (Katie Carmichael) 2555 L2 5. 4K
BEBDP LRV LF LY NI v I R AT 41, BRULLAAICERLZAL
TWABDTIR WL EWIREERPE LD, EREELET—T V7 u R
127 ) E& 4 5 “POLLITICAL PRISONER” (sic) (293) &\ 9 BEETX
DRTEL. EFINDBFIEROATIY VIV FATHH I L2 HRT AL
T, BEORF S A F) A% LY, HEITIE “When the Germans land

in Scotland, the glens will be full of marching men come to greet them,
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and the professors themselves at the universities will seize the towns”
(sic) (294) & FCOED, HERBIEOONL., —F THERIATHA T
AEZRICAY, BEPICHBEDERY LBEL N -72%, HOBEHEIZED
2, AFXVAORBALZE) TV DREANS.

NERBHETEDH B, TOLEYITT1930ERDATY b5 ¥ FOB
HREPEMI TS, F—RREBRIZADOORD L &HEIENAL,
4 F) ZAORRBUG P LRI ER PN EN T2 ay b oY P, £
KRR ZBICT T a T XL 0FFEHZ T/ (I AF 2 201-03). =+
WD AT 4 FZEOEFIHEELZITTRY, bIL M/ ELF) AR
FRTOTFLYEEHRB LTS, L) ZEFHBIRERTVS. F
LTHABEHEOEP SR 28, 747 4 PREE T ORE EEF
POESN, TNEFITH- TREBOLE, BEOBETO>EFVWTLE
V. ERAX 25 OWELOBEBUESRONLDBIDY— Y Thb.

He[Guy] dropped the papers, breaking the frail bond of knitting-
wool which held them together and saved himself from falling
only by clutching at the departing driver. A great gust of wind
came as they stood embracing and bore away the treasonable

documents, scattering them high in the darkness. (297)

FRAZEZAZMTICRE LD ONIH AP, Pick > Tz O %
CIRETESNTLE D COBETE, 74 F 4 S0 LERH L% a5
ORXDOEDE, BIlH o TROCELZFBEPAF 2 5OER LB EBSE
5. Ldd, ThURES A 571 PYREICEST A2 E13% L, H4 b FH
TN EREEZEALZERLICZ LY BANERYODOTH S, O
b, TEHWE] TOAF25L3I ) A0ERZBVREZ S22
IOEHE, A2y IV ROy FEICBITFLRIE, HAITE o Tl



26 KRERLEVT) A-—ROFEPO VL THELML] LHATRORT &

EAXYRTOL) BRREWREDL Y TlER{, #HFCBETIRpOTL
S HFELEMOBEYIZBOTHINLIOTHY, T4 2UBELZT A
HOFRERLIELDBTESL, ELEFIRAETHEADAF 2T, KB
POELREDLDIAF 291CF0b ALY Y — FORMBEORIZE, T4 93
JALREERZ ONTHA L WIEELRANCHRENTWE, ZORIL
T, MHBIEDOZ LIBOBNIBWTREREREEOILICRE. R
DETE, FRORAITY VIV FrogHERL, BATHEI7 LIRS
FBRDFEREN) JP O A4 OYREICEBRZINZ 5.

M F7hNOX—=70L2B0HA

[HE L) ©BOOK 2556, HA&E&0a~y FEKITWIwIH
WO s Ly ENEREEND, NI S T OFBFIII= AR
BHN, HOOFREZ VIBIZBWCETITEEEL2MT. BRNLO
i, FOZANEFRENRICED S APER LD THLHEVI T LETH
5. ZOZAZREOBEBELEBTHNT 5.

—ANBRE7A4 Y7 —+ ZL7 (Ivor Clair) WIHIET, FAHFATY b
5V FIGRELZERICAD THETHR Y, FeRXb L RARTH L. F
BHICAEBLTRATY 2 LT, §=N02h8), SoVEY %L
2R v RERNT, PVIBBELBNTZY T 7 ICEEZNS % E, “The
pictorial effect was of a young prince of the Near East in his grand divan
in the early years of the century” (276) LB &1 513 &I2EHEDDEEE
WAEETHD, ZOELHIEFHWARFZ-APED, ZLT7EEICANRTDS
WL BWIEEZOAVWRERHEL TS, JLTREDEPSEDON I F
TIORDOEERBCHTRY (278), BIMITH { ayap?ii7z & 2 KEETO
WWFED L ) b R_RF o — AR REITEFITE L FIRHEECERRLLH
BEans (312).



REENLEN D) A—ROEZHPO DS & TRELNL] LRATRORTO& 27

ZOBREHFLF, FEREHICOY FOCHLERZ S TIBLTCEY, &
WCHBR72 XD %, FHY L EAEZ5F VLU Y XL %Wz LT DE
L&, MIKICEROEEMIHERS, Z2LTEMNBFLLTOAR-Y
Yy FRBT IR, UTOXI ke T b 9—CidBasltn
TELWAFYRDE| ERZL, BXEZRDLICONTREORZZETS
Ik B.

Guy remembered Claire as he first saw him in the Roman spring
in the afternoon sunlight amid the embossing cypresses of the
Borghese Gardens, putting his horse faultlessly over the jumps,
concentrated as a man in prayer. Ivor Claire, Guy thought, was
the fine flower of them all. He was quintessential England, the

man Hitler had not taken into account, Guy thought. (342)

ZOLIRCERRI7 VTRENTOALF) ZAKME D > THA 2LRT 5.
L LB o THRO AR RIZD S L 2 L RBE NS,

ARy v FAE (Major Hound) &, &ZHi2 5 LCRE DRHEME
PECETHE, N U FEATY NI Fel A4 Er—BY 7 M
BRL-E BT EH Z0LE0NY Y FoKElE, FICHERZEH N
SETOEATH LY, RRAMICRITILIAFTL - YY—=TTHDH. Ly
L7 Vo BICEERDODHHHRFIZLY, FHONKIHET 5.

NV RIEERELRLERBOAMLA, BUHEOIEIRSE, ARARICLZE
BERE D S 2 WHERICEL R, HA b ABORTORTWEET, T
WEREZRZAIELTLEY. Bk EFoTCLEDT I Fefdod,
—EEPLMEDLIRCEY THEZ L0502 NEIEDNY ¥ FE,
o —i3HEIC, BFOBHICWDEEEL
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Not Guy or the ragged, unshaven Sergeant, not Fido [Major
Hound] himself who was dizzy with hunger and lack of sleep, nor
anyone on that fragrant hillside could know that this was the
moment of probation. Fido stood at the parting of the ways.
Behind him lay a life of blameless professional progress; before
him the proverbial alternatives: the steep path of duty and the
heady precipice of sensual appetite. It was the first great

temptation of Fido’s life. He fell. (405)

FHREFETREOF Y A PSBRICHERS X, "YU R, EAO
PR fEod, BLLBRETEI LI PRRESEOLNLI LIRS,
PZVRERANT Y FRFVA MO I CHEREBTHZLBTET, b
POOBERBEFIEWMZIICEDORICNEEENOEEN, T2 6DH
BLEDETCEH2EE, BOBLZEATLEY). TNEWEICRTO
A, 774 F (Fido) L WIHEDBHIEHTH 5.

Ny Y RIEDEL, FAICHEGOIER 774 FERATIELWEE-2Z
Lol —BDOAL H ol A41d “Phile?” (404) LBI&ETH, Bl
VIHBIRDT 7 A B THRRIZEL DT BEHO7 74 NV ThH B LRANR
izl &hs, [ZELHE] OXPTHI Y FET 74 FORREBERSN
BHd N Y FRWDLAFEIORTE 7 74 FE LRI,
LB HZE D “Fido raised his muzzle” (416), “His tail was right down”
(416) &, BfpRICHIA Db DO TLEA R BTV, ZDEHIE,
CHOUbERANIDEDTPRVEZATAMPAR TR BoTnE, &b
DIFITERIC o T B L) B, 400 [ERWHE 2t s¢
5.

KEBETLZZABE, 2L T7ORFETTHEN FT 4 7K (Corporal-
Major Ludvic) THhb. VFT 47 b F/, A2y by FERTORLT
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DT PCHAOBRICMbEBTHL. HiI7 LI BTHA ORETICHE S
B, BHRTHEICHEEZHRTHELT, $TEELTHRTL TV AT ¥

FE2MEEICHHEL, HUT[ORCR>TL 5. ToBEBITEMT, Ho
BIZH20RZOWBEISHETLZLOREPLTHD. VET4 7
DHREL TRIZE 2R o e LENY Y FERL, FMOTFTTREEME
Hel., ROXIICBEILHTSMAERI VT4 21E, FHIZA~-ITE
M THLRERPICMBOFME 2 2BHICREEL L (457-58), KA L
ZABYTIY S M ETHRNECLBLEEHT. S HEORKERIC
T, ZENRG Vo~ MERIFROBRRIR > Thbl, BTEEOZ LTI
o THVIGD e RF - X2, BAPRLIENT Y FOBHZEH 774
Fl 22005, 2H0oZfTREICRWAEEINLEORBLIRL OBREE
i, E2FTHBoTLERDENTHT I ITHADNTINL 4

ZDEIHZRDA A=V RFOZ AL, FAIE7VLFBIC#HIZEIR
%h. WETRRLFA =3/ AFEWIRTT, 2IEZAORIPIA
Wb olzl &, WO/ ALOREEZ Z I CTHRETHLENED
%.

FAURAD [FFa vk 7] g, BRICHRICEL2ZI 7 230
BEEBOFEMEEL 2% (Homer 204). FLTHRIZWAREEZIE, =20
HEROI L THARZ VR X (Cerberus) THY, I/ ANRFDRE
Fi2HsZ LIV AFY YA Virgll) @ [7 2% A F] (The Aeneid)
BN (Virgil 158-59) ICJ IR TV D, Lo THA LZDOFEHD, =A
DRICHFETLZEAL LR ZORCHTROTALE, HA=3I ) 2AFOR
BOEI LI BEBVTHIEMIN B Eb2s. DY Ry b
FYRREBUIABTAPEFTDOI A LEFBRLNTWZDIHL, ZL¥ED
HARRBEDI S ACLEFLZONRTWAZ EIThA.

LThiE, RO ) ADEETHL, ANERIEMEL LTokE%z s
ABRIAZENTELONEY D, 220 [LELHL] KBIZTAD
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R EFHOL I LD TE S,

V. BHEI / A—HHEOT 1

EMEZ2 T4 ORKRIBORBRE 25 01E, LICBR7Z271VT7Th
%, ZOETE, ZAOREOFTH, L)bITA oFcEEMLOD
TELBBRILE N Ty LT DRI, A RBRRICBI AME0H D &
FREEDTLHERICOVTERT .

7 VY BORTNED S, FAEDET HHWERIE, BoROBEE R
BRI FAVEOHE L 25 BOMEENE L. FOREE BRI A
BEW, A OBHETLHMCY VT aEih, 1945 ok st og
DBYVEDLVIZDOVT, HOBIEZAEFEVHRDL. DL E2 LT A
MGRARZ D1E, REFHFEFRELRROMACE, MLIEFORESR
FhHIOLELHTEMCTFET I LIHFINDIEAL I LI FamTh 5.

“And in the next war, when we are completely democratic, I
expect it will be quite honourable for officers to leave their men
behind. It'll be laid down in King’s Regulations as their duty—to
keep a cadre going to train new men to take the place of

prisoners.” (449)

FLTCHE, 2L 7REBTE2RBETCCRBOBBMIZRED, ok LIHR
PHRCLT, MEORHBIFHOTERT X722 L2 HOHEL T
5. BIZZOBEGY EM- 20N EBCHRT 55, EoOLBBE bR
POOHBEI V7 2EREEBIIPTLRIEE2THDRILL WV ENEES
na. ML EEOREHANEERZOLELZBOFIRLYVBRESRT
WREER, FARBOL0ICTH0THS.
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MZCZEOER, MYBOMEEBIERR Y ElEGEICNE L2,
W ERDMEZ OB, ROREREORBICA FYRAANBEERN, &
AHBEEL LR ERLRTHVHELE) ZDICEICA720THY,
ZOHBIMBE BEEPHBEBATLE ) L) FEORMICERBHL
TLESH. #hiEF iceky, HEFPEOEOZEZE L2ICELWEET
BChHBH. KAPSHENS SEYY 22372, 7 V72 ERT 5ER
LRDBEBFOAERBEETSH. FRIEIT4 D 1939 FEP LR EITDIZ
BERAFOBREZREDTLZERHL LT, KOLIHIZEHIATNS

Now that hallucination was dissolved, . . . and he [Guy] was back
after less than two years’ pilgrimage in a Holy Land of illusion
in the old ambiguous world, where priests were spies and gallant
friends proved traitors and his country was led blundering into

dishonour. (468)

BOHWINLVE, 7L BT RERFICVEHF->EET, ZADH
WOPLIBIZEN SN TAFY AELOBRBERALTWS, T1134%
CEHFOETORMBIELZTEERICGEETRELZLE, FiRE EEAE
NESH D LT DD, BRIICEERICORBELTLES.
CORTOEBERIC LA ZANE T ORI, ¥Y A MOREER
L5ANOY T EMEIANFEFALBHCH L. BA L ORT I “This
soldier lay like an effigy on the tomb — like Sir Roger in his shadowy
shrine at Santa Dulcina” (434) & dHE I TWwE, LHLEINWL 5B
Bz oNEI &, 2OBERITRINEL-2bDE LTHEIZERED
o, ZERLERLLBY, BB 2 EARTORBHE=F
UZ MOBEFRES TIIRDLNETH 5.
CDEIEHAEIZVLTOBERBEHE LI LD, S CIICRIE L 725
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ELToXEZEETHILBTEY, HRELTI/ADITE {RIELEM
BEOBRAEZRETZILETCELRDP 02O THD. TDTVFIIAIY I A
2B IhELat] OKFEDOTHDL, COTVFIFTARIIA LVF LY
TEOWCTEBTAHIET, Ko drds.

V. &8

A —OERCRONE T VF I IA4 Ty 7 ADERIZ oW, #|EER
AF 4 —F ¥« b5+ (Steven Trout) RO L H I LTV 5.

Taken as a whole, the trilogy offers an impressive panorama, its
“theatre of operations” ranging from London to Africa, from the
Hebrides to Yugoslavia, but the trend in most scenes is toward
the miniature, the collapse of seemingly gigantic events or

profound historical moments into small-scale farce. (128)

ZOXHE, ARG TRSBEOEANLTS 2 FICERALHM & L
L, HEZEINEBET LY 3 —OFHEZOWTHE, Va—~TV - -<vh—
b =— (George McCartney) %, “They [Waugh’s protagonists] constitute
an antithesis to the classical hero whose place in the world was
established by his carefully memorialized ancestry, his personal
reputation, and his determination to achieve his destiny” (94) & ik -3,
T — OVEMICIE D S5 B MICES F CHICERWERICY T, 7 v F
TR LTV LM LT\ 5,

[REEME] BT, BROLE Y- FOERIILY I/ ARCRYT
BRCVBITADA M=) —b ZOHEFDVEOTH L. HRERDOILET
HHI ARV EOOEMRBICRVELY, ZHREO—RATHLTA
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3, SELRECLEFELR, FEHMEOREEZELONIELTH, 20
BRI LT ZUTH T 22 0RMT E220E L%V, 2O@EAFICH
o THREREL TR, [EEEMHL] KBEHTAIREORETH .
Fnd, WERCBSETIRMOEM b LR AR EDIEE I
FolzR, HEVFRICECONARETH 5.

TEE LML) T, BBRORESHFELICI VESHIRHICEE 2w
ZEDFELND. HADRAN, BEOWEHLETHLA TV - FAN Iy
7 (lan Kilbannock) &, #H—RAKE T CiEReINzN8—1 - Ty
27 (Rupert Brooke) 3E& 3512, B RKBROWEMIIZD o L HE 2N @)%
REmhr b R SNBRELDZEF) (329). —RINE, RETFFLY
REEZW L HONERGRT T 4 THEFEEbIE ) 725, Bz dad~
ey 4 —OERE#HTE, ABEPLVBLEL W BRO—FL2DOTHS.
AT VRELIRDEHIZED.

“This is a People’s War,” said Ian prophetically, “and the People
won’t have poetry and they won’t have flowers. Flowers stink.
The upper classes are on the secret list. We want heroes of the

people, to or for the people, by, with and from the people.” (329)

ZOEHIT, BARED L) ZEELAEITD ZRBROBRFITBTIEdH
DR EVEVIERIE, [LEEME] obT, 2V70L89 RBHAWIC
DHEBINTS

JUVEBIITrAVRTAIRELZONIZAOEANE, Endbitzs
RELBOEPOEBEELLZADTH L. FO0L5I07+—id, HOETIE
AT THL, 2RI RIZBVUCORABRTH L EERLTLZ0TH

TR OBEE, 20 L) hERd LoKK L BB R IENBIET S
MNHANEEREL2 LW 0, [LELME] 2BV OY + — O



34 REFENLEN T A—ROFZPLOb L [LEEME] LHRFEOHTOX

HEThH. BEOZAEBHTS L, “Thus Guy, who because of his age and
personal inclination has trouble enough fulfilling any heroic purpose, is
faced also with the fact that the heroes of the modern age are the
products of puffery” (22) Wi DL By, TAPLBELEBIHHO
HENLHETHROBFOERH L BHT 8805, [LELML] o
ELOTHD.

LaL, DLIZTHEIRb> Tz Lzs, [2EEHEE] 1, B
MHEERA & Ui L 72 B 2o wBEL RBT/ASH & v, 7+ — o3k
EROBREBIZONGEWVWHDTHRDbo TW2Z LA, BEIIY + —i3,
[EEEML] ZIMRLTHV A OPFELERHKIELD2L )Tl b
PoTwb, FhiEFvyy—- Iy b74—F (Nancy Mitford) 55T DH
8 (1954) 12T, TRE LML) ©Z &% “It [Officers and Gentlemen] . . .
completes the story I began in Men at Arms which threatened to drag out
to the grave” (Letters492) L B->CWA I b bHIRTE S,

PEHNEDR, T+ —BZEMEORMmE LT, MEEHER] 2#& L
72, 7490 - 29— (Civil Connolly) & TSR] SHHE N
TEBROEFTROLICT + —OFEEFAL TV A,

Mr. Waugh writes: “In 1950 I [Waugh] wrote of ‘Officers and
Gentlemen,” T thought at first the story would run into three
volumes. I find that two will do the trick.” This was not quite

candid. I knew that a third volume was needed.” (430)

7, %) - Lo —] (Poris Review) WHEBEIN/I2A V¥ T2 —Th,
7 %+ — % “It [The trilogy] changed a lot in the writing. . . . The third volume

really arose from the fact that Ludovic needed explaining” &, # %%
BV BECEAEOMLBEENEHNIZL T - Cw5b (“Evelyn Waugh, The
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Art of Fiction No. 30”). Zhidfic 0B A Z Do LMY TiFhiFew
IBHERL Do, MEV T3 —BIVBERENA TG R Do, d
dFEZONSG. [EE LML) ORBCHENCHEZEL 274, [HE05
K] B TBEDHERLKAL Y DR HFLELRDD LSR5, TOB
CAEDIRD DL DU, AN v ThIEROHEETH S, ZHITHA i
RpLEINLEELW, H N v 7 0RTHLIBEOLE, RiFhoL
IR T HPICEREELS I)ICR D,

DFE DI, BEOEYTH AEHLERME TROEMRSGEEZ, —EHEOH
GBRICE VIRVEE $72012, [HEEHE] 2B 2REFMEND o7
DEEEZONS, AFYAZFLHEL LT, REEOERE LTH,
MWFHEORMEE LTUIREZEITE Dol 413, FORTHO—FY
AMBSEE L THEELILERESE. RORBE, FRCELFTIARRPO
A7) Ak LT BORT 2005 2 Shiz, O ChoEe LT
HHT 22205 CE 2. ZOBArLTRIE [HEEME] &, [BE0f)
SEEOHT, ENAK A EVEEY 1 -, BERBH LB E Row 5 &
ARBETH, BELBEBACHESTOATYS ERET I EFTERT
Hb.

3
AL 2013 42 12 A 22 H, HAE B ARELFESHWEIERE (B - BBRE)
BT AMEBEEZMEBEL-DDOTH L.

! 74 ¥ 8—2 (Gerhard L. Weinberg) XL, 1941 FE5H 20 HA»5 26 H E
TORA VEICLHZETA XY AERY—FHATAORELZ ML, BRI
BEDONSDZONBDTHEE 2 odz. B, N4 VEEERCIEBR L0
D, MU BURELCIRIES 2 ML, 228 - il & BB X 2R~k D%
DB EYI BRI, FOBRMYBRFBBRENG TR, Z02 LY BTORBR
ML VL AT EBERDOESP Y LT EE D Doz E2ENTVS
(227-30).
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2, BOTHADEATYA 7Y 7 ORIRT, HTES S ETH L7205
FToTHEMLADOLNIZEWI LYY —F (325) ISEONBDATHS.
PRHTOLLEEBEDOI V9 A2BREEXGLEF—-T7THEE, Th—>
RJadoCr7VIBEW) THEBREEIAL, EVET+—DF7 i 0=
ANEBERBHORB LT HOIEIABEY L Bbns.

3 L—RAEvy SRBOHEOM ) KE “infernal brutes’ of dogs” (Heath 229) &
ML, HEOFEEZ LY BOBBOFRZLFLTNEY, RoKd» o FH
ENHEWOFET TEPLLTwEW., T —20%E THE LML) &%
W, FUIYTHHERLLETIOLWHRXPOZELHANSL DD THAH. Aiid
FDHH, FIZF) T - o-HRLTRCELEZLED, FM27LV5B03
I AERIMT TR B E ) ERERLE LTV,

C WA TREMRER] ITTH A XD R BMOEEZFATHV FT 1 21, M
T Y RFOBEFNTAIZMOENTVWEDTERVWPLGEHEL, A4 ZEIHE~%ED A
) EERT S, EPTAPERLBEDIRDLE, VT4 73T I
VEY, TABFRLEA ) T7TORELHEY R, 22t LHIChs 2
DESWENVFTA 7L, = ZHMEBLTOET L, EGEELGLD D
BERIC 2 5.
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