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AR, VBB ORBWIIHEZHHL L5 ETHMEMNEE SR Tw5, 2L
AW, YA AETHERNA M) v I THolzhE) L, £ ORE
PRLEFELLIATHSL., YA 7 AETHRII M) v I Thotzl
FEITLYF v —F - 7140V Y (Richard Wilson) 1%, HEHDP Y = A4
JAETHERNOA ) v 2 BTIOR Y P2 IZBY REFNR TR o 72 5H
EEeoFToIZL, BWEROIEMEZ, A MY vy Z7EELEMNIHELLZD
DELTHRABEL) &35 (2). (€K, HOLOFRBEWIHBEHL2IILTE
Lrolebd3NET oA 7 AYTORIN—HIEE2HTL) LT 5%
Thbd, 222, COBMEABTAZLEZEOLVWA N v Iy R#E T
LEEFRRo7, 3HVEDDH N v I RBEOEPFEFTLEES. HOD
B MYy 7 EMERCED, ARICBWCHERHENCHRIEO LS 2R L2
WA M)y 7 DFEETH S, (FEOFENLGZMHL L) &3 5HF08)
fidy =4 27 A7 DRRLS, FADERIIBRATWE, Yl 7 RE
7T ORERATHY, 7 bV v 7 MHORLE L RshTnle7 vy =—-
<>54 (Anthony Munday, 1560-1633) 123 LCd, SXERD MY v 2
Tihholhl OFRBPFELLHDZ. FF -B- "I+ (Donna B.
Hamilton) &, % ®OFE Anthony Munday and the Catholics, 1560-1633
KBTI OBEICHEER» SRYMA TV S,
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A Catholic loyalist, whether recusant or not, continued to hold
Catholic religious views, but made political loyalty to England
and the monarch a professed part of his identity. Such a
person would not, for example, fight on the side of the Spanish
Armada or plot to kill the queen. These positions are close
and overlapping. As this book argues throughout, in terms of
religion and politics, Munday fits within and across these rather

nebulous and shifting categories. (xvii)

ZLTNAINV DR YT OFROFITA MY v 7 WERE HARATY
L Zlizky, HoOERKA v FZS Y FicBiah M) v 7 - £ 5 Fuaf—
PRS- OOBERN L TN T vy E LTHEELTW R EEET AT
H5b.

Read with the Catholic elements in mind, Munday's work
becomes not only newly accessible but purposeful; propagandistic
for the Catholic loyalist position and conservationist in terms of

preserving Catholic ideology in England. (xvii)

LPLREZLTRYFARBRA NI v 7 ThHhoT L IBTELDTHA
I A M)y 2HBEOLEEHR AT ELL WS T, i [H— - |
<A ®T (Sir Thomas More)] %% MU v Z7HOZEHHA FAaF—%
WIRTHHDEL o TWehEI PR, RWIZEMOKRLLZATHSE. &
DOPFHTIE, NIV I VOERTEZ LIV TAPRBIAA N v 22 LT
HLOBWEERLL) ELTH /200 E) RIZonT, BIEEOrEMmT
BV Y I BT TEOLEERFT H72OBEEN S DTH o7
OPESPIDWT, ERCBIIZ2 P M v 7 RNERZHEETLZLICLD
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WEE LTz,

I TUHFNIPUAEAFHEIE D MUy 71RER

HRPLEDPNTELS M) v 7 ETTT ALY ¥ Lwv) 2L, i
RAWOEENZ B 5 N2 DFHNT A 7 74 7 4 & FEHBICFEL TH
B2 e, EEOHEICLVHELMCEN TS (Walsham 8). N>V —
S (Henry VIID) 24 o THIE SN2 EHESE (Act of Supremacy, 1534)
1%, EREEEZEEEZKZOREGEOERTH L EED, HED L OSEEMIL
REE LD, FEEFOWMTEI M) v IHNEREL(RL T 7
1549 12 S N7z —H1#5E (The Book of Common Prayer) 1238 TC
b, BRABTRANVY 7 Y ERIGEL, #RH - BEER - TEIATRAL
TWwo5H00, FHIEETIEY MYy 7 KUZFEHEL2RA L v BER
2 & o CREEBEE~ORKIE, KEOFREHEOBHICLIZDDEWV) X
Db, LLABHOBEDOHEEIC L D EHE»HLBESNIZbDE LTOH
LHR.

1559 SEIC ) R A DED 12— (Act of Uniformity) &, EH&ED
A - OB~ 320, BEXESCBTSHIERB L UEHOFLIFLE
FERICEHEMNT Tz, BB TSHERICEL ) ¥ 70808 f e 5
h, QCRIGHZ GBI Z R THFTRRICH LT, AH20K Y FHH WX
FRMHLEOTHOBIDFVESNZ. bEAAIVLEED M) v 7 OER
EROATH) LR, HEICBHTH I LIBE LS

LA LY FRABMEFHRIA T o TROMEAS L LA2DE, AT
TRMEDODDE V) L) BBBHEANOEMTHY, H M)y 7ERELDOK
BFEB 2 IS L TCW R EETH S ). BimEe LTSN
X AUy 2 BNOFEREHo CBBMOBEZHES ) ETEELDLTH
D, BPTH M)y 2 0EMERL Z EEHEBICEMIREORS Z &1k
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PolzDTH5. ftoT, EROUMoOXEICBW TR, EHEAOIFECST]
T35, BENORBKBROEREMULEDEBLRT OO TH-722 L %
DIRBOTBEPRLTRERLR Y., 22D M) v 2#fELVEAED, &
OOENLBIBERNERZESE DRI LFENORBEE S S L L&}z
12, BEiEE LCORERZRN-0THE. HOHRAA MY v 7 OFER,
=T A VU 2 BEIR (“Catholic loyalists™) 1 & A5 Wi [#&RA b Y v
2 (“Church papists”) ] D& THRIZNTWS (Walsham 9). _
LBROZELFSLINGH MY v 2 BERIC L 2 REEFESORLIEA~DH
JE1X, @8— 1 - 28— X (Robert Persons) #3257 ) v
BHI» SR L WTRE N Lo LA, BUFOEEZ L LS &
BIALTA NI v bR HET AN 7Ly FRBACHE 722 LD
BETHH. FRUEICI>THREBDLR, Vv 2 A0h N) v 7 BEE
V& Fa— (Lord Montagu) OEICH ZHETCWIT NS -5V 75—
v (Alban Langdale) X, % MU v 7 #EEEHIM & OEIR ORI % BT
5720, REMICEEERSZICN U TRIEOLSE L2 /RT I EITIARINS,
EOBRERIIL T,

And for a matter which might be made indifferent, to sterr troble
is not the best corse to quietnes. A man which dwellethe amonge
the wicked muste lament the state and providently avoyde the
perill of tentacion, and as muche as he may muste withdraw hym
slfe from troble as a peaceable childe of the churche, not sekinge

unnecessarily to provoke Ire. (qtd. in Walsham 53)

FYTF=NVRERTHEICH P v ZRBIRICE o T, AEHIHE DR
REBEEL2 ST, B bPBBHORELA T M T TR L%
EHTH LB R THo 7.
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ANy ZRERE, TNy 2 BMEEET LI EICLIBNE ON
MERBBN TV L@HLPTHE. =k - =y XD [k
EE TR Z 0 B4 (A Conference about the next succession to the
crown of England)] 2%, 1594 EHFHICT ¥ b — 7 CEIRI & 5 R T,
AL AXAGEEBEET 7774 =77 (Aquaviva) 25—V ¥ X IZH
ZFEWEIALIBLANTVS. A4 Y75 FORY TR E R EIE
WAL L, AL Y EBOEMPEREZ FIRT 5 ZOEWOLBD, £~
75y FERNOS FU vy 7REBIRICE o CTRKRERFTBLELLZOTRRVR L
DEBIZLZ2DDCThH-72. BEEORLLEBYERNO S M) v 712K
BZoEMERBHL, COEWONEZRRETHILIZL-T, HITHS
b DEENORLERITLHHEELE) ELADTHS.

PRIV, BEBSEOFEORICE, 29 Lah MYy 2 BERONTE
REEZ, 50 0NHEILENZENCEEEE LED0BAI TS
N5, ANy 7HREH CTRERCEPCE /24 =X A&+ w /N~ b -
# A% = (Robert Southwell) ®§Fd, FO—FITHA . Hix, I
HEEBORPSMEERTIOEY ) 2B & L [ERTFuOBEE (Saint
Peters Complaint)| #HEL, WEA2BNTA T RAEEY L LR DA
WONEDE#EE KB L7ZOTH 5.

LA LEERECOIE, COFES Ny 2RBEREPY)PELDTaF
AY Y PREEDEBRBLIZEVIBEETHD. RIS YR Y = v OURIHE
PO o T2 OEMICEBE - L IXHE 220, WHo#ITEh
72 1595 SE D AR LA, 1596 4F, 1597 4, 1599 4E, 1600 4E, 1602 £, 1605
ELRHEIRIRT ER, 1640 F F TORMRLOMIC 13 AEIR] - BT &z
(Shell 61). 9 LABEELZ2HHMOGBMIWEES LI, ¥I7A 71D
FELTLLS MY v 7RBIROFEREP D ZHRIILbOTERL,
TRFAY U VB OBLE A BEEOTRIECLTWERbN DO THA.

BT, 1590 FRICEIF L72%  ORADERZ, VYA VopEt
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BELFBELTWEZEDFLEETHSL. W. 7u ¥ 7 (W Broxup) O
[ REOBRANEHTEENTDFANE (St Peters Path to the Joys of
Heaven)] (1598), I 2z - 175 ¥ F (Samuel Rowland) @ [F7
Z P A~DOEYY (The Betraying of Christ)] (1598), H—T =X - < —7%
2 (Gervése Markham) O [BE3N5EFEOR—BIANIOBEE (The Tears
of the Beloved: Or, the Lamentation of Saint John)] (1600), G. =V A (G.
Ellis) @ [Rz2 2FEDMEEE (The Lamentation of the Lost Sheep)] (1605)
BEZITRC, BT ATLNVOBBEOD L THEINEEZ NS (Shell
79). WHDVERDE  OFH BB L LHFELGHICBESH, A MYy
ZREERONMNEBBELTHACRKBELL LI CEZ NS OFEMC, B
25, REERTTUTRAYV NREBOEAVBRELNS. TR ER
DHEED, Bhbh M)y 7RBEOBERBZ T, AH-BROERELHLZ
ERBEEILTWRsTHAH ). o AT 2 Vodtf (1592 45) & AU (1595
£) LEEPEACLCLT, S - e h 2 ons80Em 49—
ChRRCET] BBWTHOEHTRAPEZZONLOTREWESL ) 2. fE
i, 7MYy BRI TEPNIZLEVI LY, K TaFAY VO
BEOLIDFZDITTH L, LOFEER- TAMESNEEX5DT
=7

m # MYy 7THEROBRR

HIV Y ZBATHLETTRAY 2 VOFEN, £ DHFEZCEDIHE
ERTAHE, [P~ <R - ET] OHEDEBRBRVEEELTELZ
BLEWTEDL, BELLKT Y VZ— I YTFIDOBDEDRLETYY
FI w22 A2 YT MEAYY = F = MV (Henry Chettle), M A -
A4 v v ¥ (Thomas Haywood), W4 V7 A Y xA 27 AT (William
Shakespeare), F<A « ¥ % — (Thomas Dekker) ®ZE) Nz bh, &
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CERHREEREL P~ F 51 v=2— (Edmund Tilney) DFDA -
o, COEREOHEERIEEE L ZOMEBEOE LI LIE, 15934 L X
T 5. HEMCEED Y F TR LA E AR EE) & Bl i Hirn 7
REEOMMEELERICANS &, ZOFECAESNITRENBVWEWVZ S
TH»59. bIT I LRI 1592 4F F 7213 W DRt OB BEE b & 2
Ly, 1591 FIRERSEEE LCH MY vy 20015 A (K
B b %0072 1588 4ED 31 NIZRSCHE) L4 o2 THY, BIFOH b
Doy ZBRECHT LML OHMBEMRLIERTESL. L LEIEmLL
1592 WY T A 2 WS IN-Z e bbb E 2 b AL, 1593 4F
B2y OUMRRUPHIFELT S, BERROMERIA L OBRLELD D%
», BOFAANITA - BT OMBEIFZRROZ E LB OBR LRI &5
HHBIFOEM TH-72CH 59 (Munday 11-17, Hamilton 119).

BiRF~ 74, M)y 7 BEEER - BBCBNTHEZ 555wz
UFx—F - 72 Y7 (Richard Topcliff) OEME B WZIEETH -
72. YORAT I VEBE L0 N T2 U TTHY, BOEELHEODL
DEENTWAED N v ZBIRFE=aF A - N—F A7 4 — F (Nicholas
Harpsfield) OFic% 5 [Y— - v R - 7 DOEE (The life and death
of Sr. Thomas Moore))] DEFS T/, A M) v 7 BBEOEF»O T2
DTN E o THR, BIENZENS (Munday8). A7) EHEOT, 07—
< ANy IHBUIROBREIIIY ol —T AT 41—V FOEITX
27 OERIE, ZUPFRABHEIZL > THBEZELSh7 LALER
iE, BERTA MY vy 7BBIROAL OB THE S W-WREES R Bbh
. VT TOBRODE, h MY v 7 BHEMBEO DB L IN—T A
T4V FOERZHBHRL Tz 740, B OB m@Ed 5
DRIOTIZHARATEZ L BRGEZONDLDTH 5.

il b Uy 2 BIROBWR L WA FE RO TV T4 05, H b
V2 OWEEH L COEROBPEE B VW20 O E—FIET HHET
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B, FF B NANINDIVEZ COWODEIVFLHEPIN-T AT £ —
WVEERUEL, M)y 7RBOWRHBIKRELBLEFE AL EEL
TWnb.

... the sequence of actions that begin with 4.1 and continue
to the end of the play is dominated not by political action and
analysis but by affective moments, characteristics of Acts 4 and
5 that suggest that Munday, like Harpsfield, was interested in
the martyrological and hagiographic aspects of this story, in
combination with the power of the story to represent sorrow and

loss. ’ (123)

LL<YyF4o [H— - bR - TT7) &, H MYy 27BEEHCTNS
PHEVST, RALTHAMN) v 7 HEROTURNT LR IBHDRD
THHID. TTTEROFICHINLE S ) v 7 HERIZOWT, 4
R L TRz,

fEROHRIZIE, 70K M) v ZBAPELERHEY RiFoh 585
Rdpizohv, 722 EEA4B1HTE, AYV) —» L OFEFORTEFIC
WLTEXZHGTF 2 A ¥ —DF# (Bishop of Rochester) & E7 Ofk
FHEREPNLD, ZOBEFOAFRIHELPIZEN TR, BRFFEEIC
o Ldbeid, Zoidksid 1633 4F12E 71258 S L7z “Articles devised by
the whole consent of the King's Council’, $»2%\ix 15344 4 H 13 HIZE
T HEEERD SNz “the Oath of Supremacy and Act of Succession” &
#Z 6N, BHICEIhEHRTLEITEGEELLZVOTHS. LLA
MEO LT, BEERESONBE~OFRIBIT SN TS,

Palmer. My lords, his majesty hath sent by me
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These artiles enclosed, first to be viewed
And then to be subscribed to. I tender them
In that due reverence which befits this place.
With great reverence.
More. Subscribe these articles? Stay, let us pause:
Our conscience first shall parley with our laws.

My lord of Rochester, view you the paper. (IV. 1. 69-75)

[ZN S DEEEE (“these articles”) | & DAS K ENLESD, MEIHL
TWHDOPEARTH L. B ~DOBATHEHRT 2HHE LT, BoodhT
ETOBMWEOMBENHOPIIENEZ LidhV, EWIBEEFHAL TS
ER AR

EETORBOEHIBNTS, MBICRONE &) 2ETOBHOERA
RPN ThRivy, EWIHEDBER TR S R\

Shrewsbury. My lord, ‘twere good you'd publish to the world
Your great offence unto his majesty.

More. My lord, I'll bequeath this legacy to the hangman, and
do it instantly (gives him his gown). I confess his majesty
hath been ever good to me, and my offence to his highness
makes me of a state pleader a stage player (though I am
old, and have a bad voice) to act this last scene of my

tragedy. (V. iv. 68-75)

IHIIZHRLT, HBERBENTWE a5 A - N—FTR7 14— FaiH
&, BRI ETORBIIKRO L JIGESNR TR,
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Then desired he all the people thereabout to praye for him,
and to beare witness with him that he should nowe [there] suffer
death in and for the faith of the holy Catholike Churche. Which
done, he kneeled downe, and after his prayers sayde, turned to
the executioner, and with a cheerfull countenance spake thus
unto him: “Plucke vp thy spirites, man, and be not afraide to doo .

thine office. . . . (Harpsfield 204)

N=TF AT 4=V FOBERTE, # M)y 2 HEDDORHERET ST
TOZEXEPFHLPIT IR TS,

LTz, HOMEEENRBE A V) v 2FEEINTA  ATFA TN
(Thomas Stapleton) @ [ b= 2 &7 DA (Vita Thome Mori) § (2315 &

On the scaffold he wished to spéak to the people, but was
forbidden to do so by the Sheriff. He contented himself, therefore,
with saying: “I call you to witness, brothers, that I die the
faithful servant of God and the King, and in the faith of the
Catholic Church”. Such were his words; and in truth no one in
the kingdom could be matched with him for fidelity to the King:
God he served with the greatest zeal and holiness of life: he
died not only in the Catholic faith but on its behalf. After that,
kneeling down, he recited aloud the fiftieth Psalin: “Have mercy
on me, O God". (Stapleton 188-89)

LBONTEY, ZTHA My I EARFYEBE) ETHET OMY
DEBPIWAATH L. BEOATA TV Vidm ) FR2AOH L R
A Y75 Y Fh oM (the Low Countries) ~&#kh, 1588 4 o = A
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(Douai) CTET7Ofnit% M L7z (Munday 8). JHFEIZS 7B TH LD,
RUYFARTTVREICHRBETH o DS, BORERMEOVDEDL
BENThBEYTHD. N—TAT4~=NVEHAFL TN VDH, [H—-
FX - ET7] OMIRELTETOLNTVIE500HTHECH M) v 78D
BWEYTHDP, XT3N 0EDIMN LS, MooEErH -
THMN) Yy JWERZBIOMBEP PR LWL I EEFINS.

N AbhUyIBRETOFZE2 MEFE

BLT~rF403h V) v 28I ¢, Ho5o0E2RRT500
2, 9=+ b= 7] OBPERZB 25720 TH5 ) 0. fEROPT
EBT7TOH NIy 7 BUIEAFHBRINTVS 5T, B LHLT
WAHOE, EEEHEZEA MYy 7ONILEW) FHEMELI DD, FAOR
W EMAONEOMEZLEZ 55,

CONTHRADEREEZD S HET V) ~ABOERRBITRIZEATY
5. [#eFEl i3 bodgrm s CiddnETA. FIEIERKC
GHHORYLEZZ 6N TEZE L2 S (“It is a study that makes poor
aur fate: Poets were ever thought unfit for state.” IIL. i. 194-5) ] &, FF®
MHEBELRCEI Y —MAICHLT, ETEHICEEROZNTHE L
Heh#ETs.

More. O give not up fair poesy, sweet lord,
To such contempt. That I may speak my heart,
It is the sweetest heraldry of art
That sets a difference ‘tween the tough sharp holly
And tender bay tree. (IIL. i. 196-199)
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[7=Bohl HER] AT LONBREBET 22D, [LRTHOD D
Bl RER AP TEAFEIWESNDL 2 L L E s hEEESTHD S, B
FRAOTBICTObOL LTRESY 2T 718, BENHEOH 2 E% S
RE LT BBROBMC-EEWAL ) LT 5.

More. Why, I'll show the reason.
This is no age for poets: they should sing
To the loud cannon heroica facta:
Qui faciunt reges heroica carmina laudant;
And as great subjects of their pen decay,
Even so unphysicked they do melt away. (I11. i. 202-207)

BUAOEEE L NI BET2d0L LTHEIFETLETHDERS, #1
BEOER L IHENREWEAOWTE, H2VIFMEAORLE D WE LS
TRBRVOP., E7OH M) v 7EHOTHFEZTREINRVETD, HOW
RARAMERE, LA ENDPEFONEEZRESERT20MTHA )
Ldh, CHIOWNLRBRLOFI o TAEELILEZFRLTRE RV,

COEPICERLT, 440 F-R_F 4 7 b (David Bevington)
i, ERP LA M)y 7 NERZEOLILICLY, ZTHMINEETO
WHEHDEHED, LV Z L OBRORB 2B ONIITGENRWERHEL TWA.
NINVPYOERTAHER T4 =S P) v Z7HEINLTHEOE LT, N
T4 TN OBRBEBICHET .

In understated fashion, Sir Thomas More illustrates the
inevitable relationship in the 1590's between issues of private
conscience and obedience to the Tudor state. More himself is no

rebel. Yet the very magnanimity of his spirit eloquently indicates
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his willingness to suffer for an inner faith. His stance, since it
is not labeled Catholic, appeals to all those who are troubled in

their religious allegiances. (256)

TR 7 bR, TREEEROCIINE AL ] Lok, Zhll
IHELIAZDBEMIOWTHIHL L) LiZLEw. LALZOHIIDOWT
DOEEX, WROFHEFEL L TEETHSI.

ATURROA MY v 7 HEOK, ) FRABHMEIC L 5 1559 FFDOFEH
WHEIZ L > CRROGW LOBFEPERICED SN L3 hv. 12X
ASVEENIRET 2 EHM/- DIk L ¢, REEREGOBERE-HIED T
DICHFDNTHY, REROMITEMA VA M) v 7B X 28 ARFERPE
BYREERY T I ERBE T Loz, APV, L iEE
ELTHEISRL I LD, RROEFPEBAGLROPIZEIMETALTY
72DTHAH., B, BRRLVAVIEZBTARA MY v 7 BB, Avy4=X
AHECHT A RBO R L 5 CTH Y, Wk 30 R EIC b -
T, EERRIENRICB T A AEERIAZEML TV LV ETHS Y.
Po T, EEHEHZ~NOUWRITEIHMICH - ZEROFE L LTOMEDS
L, REEZEZOBXRTITONLALE~OBIL, REONT L IZEEL
PR REWOERIC 2> T W2 L &AL (Walsham 100-119).

15824, =t v 7 AMEN Fr (Maldon) DEBECHo/Va—T -
F7 4+ —F (George Gifford) ¥, REIZBIFA7usxs v MEfo#s
BT,

the most in number . . . having Poperie taken from them, and not
taught throughly and sufficiently in the Gospell, doe stand as
men indifferent; so that they may quietly enjoy the world, they

care not what religion come: they are like naked men, fit and
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ready for any coate almost that may be put upon them.

(Gifford sigs A2v-3r)

B, FisEl AR -V X - 70 R (Paul's Cross) 2B L% CF v
AT F—FOBBREYz—- X ¥y A (James Bisse) d 72, 77
A Y NOWHEBIZOWTIHEDZ LITEHVETW S,

But alas for pitie, alas for shame, are not many that beare the
name of Protestantes, and Gospellers, inferiour too them? We
use our libertie as a cloake of loosenesse, wee turne the grace of
God into wantonnesse, and the glorious Gospell of Jesus Christ
into lewdnesse. Are not wee come from the excesse, to the defect?
from blinde zeale, to wilfull ungodlinesse? from ignoraunce in
darknesse, to wickednesse in knoweledge? from many Gods,
to noe God? from papisme, to Athisme? from superstition, to

irreligion? (Bisse sigs D5v-6r)

FHYHEE, VT4 ZALDOBEE~NOBBLERBL W) LD D, BEROWE
BICHES) 2T RSEICBWTEHRAICE) REEEAM L2 LiddisE
TH ). HABRICBNT, TUFRY > bPBEFHEL D M)y 7154
ROBEFHIIEFIBR GO TH 5.

o, =+ <A T BAN) vy 7BNOLDOERTELL,
ERWET EEAONEONIE &) REEZ Y PR Thirrs 22,
LRFONLDPEOLORBMNEREL EICRB L, ERNEEEE L2108
BRVBEWVZDLHOTHL., EUTHhYd, EEEHEO [EEHE] 2 [RE
HEl 2L, BEOELEEMERICHET S (Y] LEEE EE S
I L CRFORmELHE LIz a—Y ¥ b TE2 b, ETORAL
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HO72bONWEBELES Lhbe T, TIRBTELHsE2RHLZD
TERVY, W) ENDHEFEMES TEVRVTHA .
FCHDEUL2E I, NIV EA Ny 2 BBERPBEAMRICHT 5
XUFADELERL LELET, ETOMBEENLTHIOEREHERIC
P E) ELEOBRE, HETH M) v IBRRELTORYFA4O
TAFYTA4TF4RDEI) ET 2 (120-23).. LA LERERCZ &48E
DEFTVTAHEPS M)y IBBRTHAHI L LB LRLLRWVWIETTH
B BNV AL OB BIERIE, 7YV Y - Y v (Alison
Shell) O#HET AHUEOA Y v 7 LFEORE L HIET S L ERT 5.

Sorrow and lamentation also mark the scene of execution (5.4),
and in ways that make Alison Shell’s discussion of lamentation

as a topos of Catholic writing applicable to More as well.  (124)

FPIZTU VY s v Vi, YA 2 VSKBEORANVA —T - F Ty
= (Luigi Tansillo) OF R ONZEHEA > 27T 2 FICEAL, 1590 4
ROFHEW [TR%EFH ) FEF (long lachrymal elegy) | £\ 9 T ¥ ¥ V%W
L2222l RTn5b, LALFARKY 2 Vi, 72T 2 VORPELD
MOFHEAHELGR2ED0D, COVXYIUDFH I v 2 DA GLTS
CDOTUTAY 7 PCERINLZ2BRHL TS HbRAELTEES R
v,

And, though most of these [poems under the influence of
Southwelll were both written and published within the
Protestant mainstream, Richard Verstegan published ‘Saint
Pecters Comfort’ in his Odes (1601), and a similar poem occurs in

a miscellany published openly but almost certainly taken from
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a Catholic manuscript, The Song of Mary the Mother of Christ
and the Tears of Christ in the Garden (1601). Like its poetic
progenitor, they demonstrate how lamentation could be a genre

equally acceptable to Catholic and to Protestant. (79-80)

Yo RAY 2 VORI [BEE (lamentation) ] &\ 9 FEDS, [
ROZLDOTOFAY v VRE BB L L ERRTRE SRV, & b
)y 7BAPLITINEH/ONEI, FUSREEZRT 7T TFAS > M3
ZL WS e SHEIEB RS, [F— " FX - 7] OBMBCHEBER
FTTUFRAY Y VOFREEBROZE L LTRITANDERETHAS. b+
Uy sRBBROWNEBZIFEL, TRCRRERTIUT A% v MNEEE
R a2—UF UERMBICH M)y 7 KELERTHILERITHAY. 72

ARBEELEA LD, AHONMERE L  FFHEEGHHEB G
KBV, BWICRBLD I WAV Do/l 2 BETHILETERY
39 Chs.

RUYTFAGIBR2EL [P F - Fy ¥ V20 BEEORE (A
Discoverie of Edmund Campion, and His Confederates) | L3 A7
Ly pEREIBBLTWS., Z0OPTIED MY v 7 OB 5804 &g
PRSI, WHEBICZo 2RBEOEL LIRBOBRTIEIR TS
FOWBLLH YU v 7 REE EEICEME D o RICEV VY VT4,
WEEI-EPERENEHE Lo0b, HLEFTLOELIBEICART LS
LT BRI, HEABEORBEEFEZZOPD LGV, Tl OREY
EZBDLD, e H— - bR - 27] OX)BMEBEEENS
WA -ZEROBECT 2D b Lo, FREHEBITAHIMA SR
NANI YV ORCODLEEBEAE LTERINE2S Lhnil,
WEHEEND IO Lh o/ THAS.
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vV &

JF%—F-1%7 % F (Richard Rowland) T2 L)1, w54
IEHREE, BAF 4 — Y Y EHERXNOI— V<Y (Coleman Street) ~&
EIVEBLTWA, COBRIET Y FTbRbBHERFEEEORER &
LCHoN/-migTdh s BRI OBRICB AR HEINEL, BHX~D
BENAHEORLL, COMIHEBENDE L EZHZAZZ. NIV UFER
FTBLIE, RIS FA4DH MUy SRR CH 57T H RS, DK
KDL ZHBETE I o,

NIVE VR, RUFABD N v SRR CH - A BB o 72
Wy, HLCEFELEHNOET b o8P ERL, 22y T4 0E
DFEBTATVTATARRMEIET B, VT8, B M) v I
ST LR A EME T b 2ERL, FHEAOBRREZRHELD
DhH MY v 2 OuEEESLT HEMICER Lz L h, OB
s M) v sRBBIRTH - 72 L HIRT 5.

As for any presence of specifically Protestants ideas, one will
find denunciations of the pope and sporadic attacks on relics and
images, but no organized critique of Catholic theology. By the
same token, Munday does not articulate a Protestant spirituality.
These absences do not, however, make his work non-religious.
Invariably, his work responds to, and is best contextualized in
relation to, contemporary religious-political situations . . .. In his
responses, Munday routinely acquits himself of the obligatory
representation of loyalty, but mixes that with other material that

validates the Catholic position. (xvii)
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LUy FA0A V) y 7RBEVSEMEZNY EFC k%, 20%F
Wich M)y 7 ENOERRE LR, HOoBUNEBHE LT, HEH T
Uy 7RREREBETAZ LR TELVRTTHSL. LAY YT A
7eh DYy ZRBERICH T AREDS D L ETIUE, B0 DO TR
B ELEELSLOTUTFAY v MV EERELB R TWRETHE I L
ERBLTCBEL. ZNEEFEHEN EEAONE O L E RV IEROF
BAORXBTHY, £ ZICHET HFIRE B 1 CFWEBIOW M &
EHLEV. EFALIER, YA ZAETRBEZAPD LG, Y
Fr—F -4V UE, YA 7 RAETHEEBIRI Lo WG NS, 4
OB OFRER T T HEERB A OVHERERAMA ) 55, L
BPLIANY YOTTO—FR, Ay TaT Ay v OxtL% i
KRARAARTELEREZSENTEL O 2V, WMEROAE T 53509 - e
WGBS 2 &, XFERFCBWTER SN LIREEHTHA ).

é3

PNINW IV ECOES~OERDP R INGBVEELZERBL ChaEY, LLArZ
NARYOBELERENTWAREIHEAL LS & LTv%. “While avoiding direct
reference to it — the order that comes from the court is expressed only as a
request to subscribe to ‘articles’ (4.1.70)—Munday nevertheless made an issue of
Henry's requirements three times in one scene (4.1)." (123) TEMNAFHERE
FANZ=D, ZORHEERORABREWLLEERALT FX MIRENTWS.
LBLT 4 Vo—0OKEE, FACIZbozbob% L, ZoBHICH 2 BN
M2 % HBEB L7225 O Tl v, Richard Dutton i, 74 V= —OREIICOWT
WD & HBRTNW 5,

But there is no getting away from the fact that, in an Elizabethan
context, the subject matter of the play is about as daring as one could
imagine, however discreet the handling of particular items. It depicts a
man of acknowledged probity defying a Tudor monarch, and suffering

the penalty; the issue at stake is the Act of Supremacy, on which the
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Elizabethan settlement was based; it could easily be constructed as a
rallying cry to Roman Catholic resistance. Yet, with specific changes,
Tilney was apparently willing to see it appear on stage (though we do not
know if it ever did so). This suggests that Elizabethan political censorship
was a good deal more liberal than it is sometimes given credit for being.
.. . their censorship of plays, at least, seems to have been more pragmatic
than doctrinaire. (86)

T4 N=—-E, BRI SRERE LTIAEB Wb b)), TEELEE
M ERICZEDT AN TELZIOBER LA EbNS. &5ERIZBVTYIK
OB EOMEE, B E XBERICH -2 EL 200 Lz, &9 L7z
DDHY 72, 4% 2HI12B T Roper's wife 12 L - TEEH NS “rood” ORFTIZ
BIREONRI b e o/l %, HETLIOLROD S Lk,
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